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For Reference 


Not to be taken from this room 


Every person who maliciously 
cuts, defaces, breaks or injures 
any book, map, chart, picture, 
engraving, statue, coin, model, 
apparatus, or other work of lit- 
erature, art, mechanics or ob- 
ject of curiosity, deposited in 
any public library, gallery, 
museum or collection is guilty 
of a misdemeanor. 

Penal Code of California 

1915, Section 623 
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Henredon. For those who value excellence. 


Quality craftsmanship is apparent in every detail of Henredon distinctive 
seating. Discover it in the expert hand cutting, fitting and tailoring of 
a Henredon sota or chair. Shown are just a few selections from our wide 


assortment of frame styles available in your choice of the most preferred tabrics 
We invite you to write for our brochure. Please enclose $3.00 
Henredon, Dept.A 42, 


Morganton, NC 28655. Henredon 
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Zoran. Creating for man and woman. Creating with a passion for shape...'til 
fashion results that is pure contour and nothing but. Here, carried through 
in the ultimate luxuries of cashmeres and silks, in finest wools, Zoran 
presents design as he conceives it, design as he shapes it. Her cashmere and 
silk sweatshirt in red or black; §350. Short wool skirt in ivory or 
black; 170. His black cashmere and silk Tee; $300. Wool gab pants in 
black or ivory; 220. One size perfectly works for all. In Park 
Avenue Collections — where we are all the things you are. 


Sab fl Hoanue 








ARCHITECTURAL DIGEST 





COVER: A Renoir portrait is seen in the 
entrance hall of a Washington, D.C. apart- 
ment. Interior design is by Jay Spectre, 
photography by Mary E. Nichols. Page 114. 





Letters from Readers 10 
People Are the Issue 16 
Guest Speaker SZ 
Sir Humphry Wakefield on Fine Antiques 
Russell Lynes Observes 48 
A Magnificent-Pavilion 

Collector’s Close-up 62 
Antiques Notebook 108 
Rugs with a Rich Heritage 

In the Showrooms 182 
Lee /Jofa—Enduring Designs 

Design Dialogue 198 
The World of Toni Facella Sensi 

Objects Zz 
Mark Hampton—The Designer’s Choices 
Designed for Reading 228 
England—Past and Present 

Previews 242 
Reader’s Directory 248 


Volume Thirty-nine/Number Four, Copyright 
© 1982 Knapp Communications Corporation 

All rights reserved in all countries, Copyright 
contents may not be reproduced in any manner 
without prior written permission of Architectural 
Digest, Printed in the United States of America 





TABEE OF CQGiITEN ts 


April 1982 


INTERIOR DESIGN 


Dexterity 

The Illusion of Space 

Interior Design by Thomas Britt, ASID 
Missouri ; 


66 





A Rural Setting 
Retreat for Jewelry Designer Angela Cummings 
Connecticut 


78 





In Los Angeles 
A Warm and Subdued Setting Arranged for Anjelica Huston 
Interior Design by Jarrett Hedborg 


92 





Tradition Redefined 
A New Direction for Designer Jay Spectre in Washington, D.C. 
Interior Design by Jay Spectre, ASID 


114 





Color and Vitality 
The California Home of Mr. and Mrs. Henry Winkler 
Interior Design by Maxine Smith and Celia Cleary 


122 


The Parisian Manner 
A Designer’s Mode for His Own Apartment 
Interior Design by Alain Demachy 


6 





Comfort and Style 
The Appeal of Traditional Decor in a Virginia Landscape 
Interior Design by William Hodgins, ASID 


138 





Restraint 
A Feeling of Oriental Harmony in Vancouver 
Interior Design by Luis Miguel Posse, IDC 


152 











ART AND ANTIQUES 


86 Art: Voyages on Water 
An Alluring Subject for Painters 


146 _ Antiques: Furniture for Travel 
Portable Essentials and Luxuries of the Past 


SPECIAL FEATURES 


Architectural Digest Visits: Burt Bacharach 
Interior Design by Waldo Fernandez 
Southern California 


72. 


1OO The Collectors: A House Created for Art 
Mr. and Mrs. Jimmy J. Younger in Houston 
Interior Design by Sylvia Owen and Anthony Mandolfo of Innerplan 


Gardens: Nature at Millstream 
A Rare Landscape of Rocks and Plants 
Connecticut 


108 


134 Architecture: James L. Nagle 

Illinois 

Historic Houses: Hacienda La Vega 

A Sixteenth-Century Colonial Estate in Caracas 


158 















Is. a single Waterford goblet i: ice 
enough to give as a gift? , . 

OTE NAO a aT OLKAR YAY b a rf 
oh yes. , . m" 

A housewarming. A birthday. . 
A party. Any just-because- 
Ne laaeHueenaa ana lOne 
Rather than a dozen roses, 
give a single rose ina 
Waterford goblet. 

Instead of a love letter, send a 
long-stemmed Waterford wine 
UTTSS 

Is one enough? 

It’s far, far better to give one 
than none. (Who gives more 
than one Picasso?) 

Can you write or draw a 
greeting card to go with the 
TCO MORLEY cm LLM 
lee 

ON ORs 
the most imaginative entries, 
we ll award four-piece suites 
of Lismore goblets. 

Send your submissions to: 
Waterford Greeting Card 
Ideas, P.O. Box 1159 

Rancho Santa Fe, CA 92067. 
(Must be postmarked before 
May 15, 1982.) 

Oat 
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Waterford a la Carte — 








WIN TWICE AS MUCH. 
Include the name of 

the salesperson 

at the Waterford Gallery 
in your favorite store — 
and we will double 
your prize if you win. 











©THE WICKER WORKS 1982 


HOTOGRAPHY BY STONE & STECCATI 


from the wood collection 
designed by peter rocchia 
hand-crafted in italy for the wicker works 


send $2 for illustrated wood collection brochure to 


wane wicker works 


650 potrero avenue, san francisco, Calif. 94110; telephone (415) 285-6400; telex 330408 





to the accredited trade only 
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ontemporary furniture, handmade 
collectable, visit a McGuire showroom. 

) 36-page, full-color booklet, send $3.00 
cGuire, Dept. AD4-82, 38 Hotaling Place, 
on Square, San Francisco, CA 94111. 












- 


Other showrooms: New York, Los Angeles, 

Chicago, Boston, Miami, Tampa, Atlanta, 
Dallas, Seattle, Portland, Denver. he 
International: Belgium, Canada, France,- 
Great Britain, Greece, Italy, Switzerland, 
West Germany. ‘ 
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The evolution of the new 
Mercedes-Benz Coupe. 


The new 380 SEC is the coupe that 7 
Mercedes-Benz has been readying itself to create for 83 years. 















A motorized 
carriage built 
by the co- 
founder of 
Mercedes- 

_ §Benz in 1899 was the first auto- 

_ #mobile ever to be called a coupe. 
This Benz “My Lord” founded 
a coupe lineage that must by 
now be the most aristocratic and 
most envied anywhere: evolving 
after 1927 from thinly disguised 
racing machines into roadsters 
and cabriolets as sumptuous as 
they were powerful; gaining 
fixed steel roofs; ever more civi- 
lized as driving itself became 
more civilized. 

Until today when, whatever 
its character or type or age-if it is 
a Mercedes-Benz coupe, it is 
probably a collector's item. 

There is now a new coupe, the 
380 SEC. It is Mercedes-Benz at 
its technological zenith. List all 
those things a car of this kind 
should do well and point for 
point it is meant to score more 
highly, more often, than any 
other—even any other Mercedes- 
Benz coupe. 

Its 0.35 drag coefficient makes 
this one of the most aerodynam- 
ically advanced designs in 
production today. 





Inside, four persons are 
accommodated in four individ- 
ual seats that feel sculpted in 
leather. They are served by vir- 
tually every electric assist and 
other amenity in the Mercedes- 
Benz repertoire. 


Mechanical butler 

Burled walnut veneer lends 
this cabin a warm and clubby 
atmosphere. So pampered is the 
driver that, as he turns on the 
ignition, he is served up his seat 
belt by a mechanical butler. “If 
you dare to ignore it’ reports 
Autocar, “it continues to hold out 
the belt for half a minute, then— 
you feel the disapproval-—it sadly 
retires again into its hole” 

The 380 SEC, meanwhile han- 
dles and corners with the best 
sports cars. Its suspension is so 
supple, lending the tires such 
bite, that you can make good 
time even on atrocious roads. 

Yet the car is so soothingly 


quiet that there is barely any wind 


noise at highway speeds. 

The 380 SEC is engined with 
the most efficient V-8 in 
Mercedes-Benz history, a light 
alloy 3.8 liter whisperer. Your 
gearshifts are made for you 
hydraulically, by a highly auto- 





There is no automobile like it, at $52,000* or any price. 


mated four-speed automatic 
gearbox. 

There is something notable 
about almost every aspect of the 
380 SEC. This coupe provides a 
sedan-sized trunk of more than 
14 cu. ft. capacity. The outside 
door handles wear aerodynami- 
cally shaped gauntlets. Every car 
has windshield washers, but the 
380 SEC’s washer nozzles are 
heated, as a deicing measure. 


Quantities limited, 
significance universal 
The 380 SEC will be minted in 
restricted numbers for a few 
fortunate customers per year. For. 
the rest of the world it will stand 
as a landmark of automotive 
design—probably through this 
decade and beyond. 
«Approximate suggested advertised delivered 
price at port of entry. 


©1982 Mercedes-Benz N.A., Inc., Montvale, N.J. 


Engineered like no other 
car in the world 
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TO AWAKEN THIS SLEEPING JUNGLE, WE LIT THE NIGHT WITH GO V, 


MARTEX® THE ART OF MAKING A BED. 3. 
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- VAN CLEEF & ARPELS.: 


World-Famous Jewelers 





New York 744 Fifth Avenue 10019 (212) 644-9500 Beverly Hills 300 North Rodeo Drive 90210 (213) 276-1161 
Palm Beach 249 Worth Avenue 33480 (305) 655-6767 Paris Monte Carlo Cannes Deauville Geneva Tokyo 


Designs© We honor major credit cards. 





-2o- 


ec 





















‘ETTERS FROM READERS 
7 7 sve | SRV FU Sd 


1 WLS LIES, opp tas mad ore 
‘gf es“. Ler, Za Ue. 
=; isort Bhar 2. Las Anis, iors ee 


- 


am sites eve seve ms vet ae OLS aCESTES OB 


Gees see of vous mauagame Tina ane Moser 5 aces 


Te Von Bud ste voor esi eee Se Tee 


Sia Donor 
aT Fi SIUCT az? 
Ti a = 
_T€ SE ae aoe 
| ost sews VO meee Ge eas Bae wee 2 eee 


an ano Mes Tess ath os Sie moms ase of Ge pie 

i¢emene Now whos at ater wae 
srmaen lam Gsowemg Sat wth mune ac ooo of 

[nt Tanned sfiecson of aides cack Tart Toner ee and 

Se = ost = ecies & Se ices meer of Gi 

ume © Fanirnt lias Tit i aos 

Tear One SUES I tess ai se 


a 


is 
/ 
; 
Y 


TRUSS TI 1 ree TA 


ness Samet rom the hea of 2 hex 


— i & iJif.81) ii 


Ti SSeS Cae. Sur es r 


=A al SSeS CU SS.. TIT ~™ iS TIS MIULMC Tee var 
9 coor, sent So ou Se sche ITAane UWhealae 
=p) ~~ - 7 LE ™ to z . — ry z a 
Seal res “un. Ste SS, Narwile im® ir > ages a 1? REM WAL We Sh 


Wiss=ssom 2S Dros tn : a a __ 
: ae Nvouemner Me hOnhIT ane The aw 
MUsrss 


== 
~ . : Deen p 
a DE 2 =~ <2 7 - : 


ms r = vere Gam Ten SN 
ma SoS 






[RAMBUIE OVER ICE WITH CLARK 


A 





SE” € 
Mt to Scotland in 17" 


— 
see 








Take a Polaroid SX-70A 


fH 


See why its the inst 














The Polaroid SX-70 AutoFocus, that gives you single-lens reflex free to create —to find, framé 
perfect complement to your 35 mm, viewing for precise framing. capture a perfectly beautiful 
is the world’s only instant camera Every single time. ! 
capable of taking all the remark- | 
able, unretouched* pictures you 


Automatic focusing and exposure. 
Sonar AutoFocus sound waves fly Close-up to infinity with¢ 


to subject and back in milliseconds. Our 116 mm, four-element 

see here. The lens rotates to pinpoint focus glass lens is unique in all of 
The world’s only folding SLR. automatically. Meanwhile, shutter photography. Focus on the fi 
Folded, it’sa compact 1x4x9 inches, speed is set electronically —for turn and catch a close-up as 

small enough for briefcase or purse. flash, natural light, or even time 10.4” without special attachi 


a lens change. 





Unfolded, it’s the only instant camera exposures to 14 seconds. You're left 
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Discover a legendary land of vineyards and vintages. Capture an antique still 


Toast the cuisine, time expose the serenity, 


= Heproduced trom onginal unretouched Time-Zero photographs. ©1982, Polaroid Corp. “Polaroid.” “SX-70" and “Supercolor’® 


cus to the Wine Country. 
ibice of 35mm owners. 












‘= motorized film advance. 
“a speed counts, the integral, 

RPM motor can hand you an 
ithe -developing picture every 
ovo CS. 


hotography’s finest values. 


— ae 
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“Buggested price of $224.95 it 
Dre than other instant cameras. : The world’s only 
ails the difference 35 mm instant SLR camera. 






make in an instant. 













“lmile at the fleshtones in sharp focus, automatically. 
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@all without extra lenses. 











NEW YORK, D & D. BLDG., 979 THIRD AVE., 212-688-2020 * LOS ANGELES, PACIFIC DESIGN CENTER, 213-659-7044 
MIAMI, 3750 BISCAYNE BOULEVARD, 305-573-0800 * DALLAS, JOHN EDWARD HUGHES, 214-741-2338 

HOUSTON, JOHN EDWARD HUGHES, 713-840-1286 * CHICAGO, 219W. ERIE STREET, 312-266-0002 

Sg (© 1982 CASA BELLA IMPORTS, INC. J 












Tiffany sterling is: 
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designed and made 
only by Tiffany 
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and noticeably heavier 




















richly detail 
on both front and back 





~ 15 patterns from 
$195 to $285 per 5-piece setting. 
Please visit us or 
write for more information. 


STDP eek) 


Fifth Avenue & 57th Street, New York, N.Y. 10022. 
Write for our free flatware catalog. 
New York/Atlanta/Chicago/Houston/San Francisco/Beverly Hills. 
“i STRICT R Uk isla Re MULL ML oO Gaya A\eelb loco )48 


PEOPLE ARE THE ISSie 





As I talk with people in various parts of 
the world, I am asked many questions 
about the workings of Architectural 
Digest. Some arouse my own curiosity: 
How on earth, I wonder, did this or that 
misconception ever come about? 

Many of the questions are about our 
photography. I have commented in this 
space before on the basic information that 
should be given to us by anyone suggest- 
ing an interior for our consideration. The 
pictures that must accompany the query 
may be snapshots, Polaroids, or color 


Dexterity 

New York designer Thomas Britt fre- 
quently travels between Manhattan 
and his native Kansas City to work 
with clients, many of whom are his 
personal friends. For the Kansas City 
design we show in this issue, he col- 
laborated with client Jean Lighton, 
whose family he has known for 
many years. Mr. Britt is accustomed 
to enjoying his projects. Once—at the 
age of fifteen—he entirely redeco- 
rated his parents’ home while they 
were out of town. Though initially 
his father was displeased at finding 
the familiar surroundings altered, he 
was quickly won over when the pre- 
cocious effort was featured in a local 
newspaper. Tom Britt has come a long 
way since that first experiment; his 
work now takes him all over the 
world, and he searches constantly for 
new ideas and objects. See page 66. 


Architectural Digest Visits: 

Burt Bacharach 

When he acquired a house at the 
beach, in southern California, com- 
poser Burt Bacharach did little at first 
to redecorate it. The elements had 
taken their toll in the fifty-odd years 
the house had stood by the Pacific. 
Then, at the suggestion of his friend 
lyricist Carole Bayer Sager, he con- 
tacted interior designer Waldo Fer- 
nandez, who is strongly committed 
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Angela Cummings 


































transparencies. Just so I can see all 
major areas of the residence. 

When an interior is accepted for | 
chitectural Digest, then we think ab 
a photographer. All photography is ce 
muissioned by us, on a free-lance basis. 
one has any “pull”; the only angles‘ 
camera angles. We are not concert 
with name or fame, only with style. 


lee B 


Editor-in-Ch 


to simplicity. The reconstru Hic 
needed on the Bacharach house é 
pealed to him, and the end resu 
pleased them both. “T like an unclt 
tered feel to a house. I wanted | 
much openness as possible,” says NV 
Bacharach. And even though | 
claims to’ have difficulty composit 
in pretty surroundings, he manag 
very well in his new setting—pr 
vided he works in the morning ar 
resists the lure of sun and beach t 
later in the day. See page 72. 


A Rural Settin 
When Tiffany jewelry design 
Angela Cummings and her husbani 
Bruce, a vice-president of the sar 
firm, were looking for a home in th 
country, they found one on five acre 
in Wilton, Connecticut. It had bee 
built by the late Paul Borglum, whi 
was inspired by a newspaper phot 
graph of a stone cottage vaguely ren 
iniscent of a Brittany farmhe . 
this idea he brought his own moder 
views about space and light. In th 
setting the Cummingses found 
easy, indeed, to be converted froi 
city to country dwellers—and thei 
country retreat is now home 6 S 
“I let my intuition guide me 
the décor,” says Angela Cummings 
“There was no master plan. The 
house is really a magpie’s nest, and 
it reflects our travels.” See page 78 


continued on page 20 | 


Furniture Makers Since 1889 


Masterful interpretation of classic design is evident in each unique piece of A La Carte 

from Flair by Bernhardt. This choice assortment includes elegant glass top tables with carved 
Oriental fretwork, joined by Queen Anne upholstered and Chippendale style chairs. For a functional focal point 
in living, dining or bedroom, A La Carte offers important cabinets such as this country European style with deep 

moldings, linenfold and relief carvings... available in two magnificent hand rubbed finishes. See all the 
distinguished collector's items in A La Carte as well as complementary Flair upholstery styles by sending 
$4.00 for catalogs to Bernhardt, Box 740, Lenoir, NC 28645. Bernhardt wood and upholstered 
furnishings are sold internationally by better furniture and department stores. 


Flair Division 











The neoclassic collection of ceramic tiles by Giann 


Cerdisa distributors stocking Gianni Versace ceramic tiles 


BROOKLYN, Caserta Tile, 212/2361414 - FREEHOLD, Ideal Tile, 201/4620315 - MASSAPEQUA, Crown Tile, 516/7982457 - TUXEDO, Mor 
Tile, 301/7722820 - PHILADELPHIA, Tile Gallery, 215/6384 130 -W.P.B., Decorative Dimensions, 305/833461 1 - FORT LAUDERDALE, Deoe 
rative Tile, 305/4914796 - HOUSTON, Master Tile, 713/6882271 - DALLAS. Knox Tile, 214/2436666 - MINNEAPOLIS, Minnesota T 
612/5332461 - DENVER, Designer's Tile Gallery, 303/3778886 SEATTLE, Tiles Inc., 206/2515290 - PORTLAND, Lanzadoro tl 
503/2380041 - SAN FRANCISCO, Hamar Bros. 415/6587535 - LOS ANGELES, Interantional Tile, 213/9311761 - NEWPORT, Finete 
714/9661055 - VANCOUVER, Interstyle, 604/6859202 - TORONTO. Central Supply, 416/7874561 - BERMUDA, Eurotile, 29/26069 





CERDISA 


CERAMICHE Di SASSUOLO SpA 41042 Fiorano Modenese (MO) - Tel. (059) 830205 - Telex 511270 CERDIS.-| 









$1500. 


It’s a comfort to know not every man 
will be wearing It. 


Created by Bijan. Blended in France. Held in signed numbered Baccarat. 
Composed of the world’s rare essences. This is the definitive perfume for men. 
A few men. 


PEOPLE ARE THE ISSUE 





In Los Angeles 

“Tl always remember that someone 
once referred to a designer dress as 
‘great art,/ and Diana Vreeland re- 
plied, ‘Why does it have to be art? 
Why can't it just be a dress?’ My view 
precisely. Why can’t a house just be a 
house?” That is the practical view 
that interior designer Jarrett Hedborg 
takes of his work, and his approach is 
evident in the Los Angeles home he 
designed for Anjelica Huston. “I 
wanted a cozy house, tucked out of 
the way,” says the self-professed 
“country girl,” who grew up in Ire- 
land and likes a heme that is sur- 
rounded by greenery. See page 92. 


The Collectors: 

A House Created for Art 

An appreciation of the subtle charac- 
terizes the Houston home of Mr. and 
Mrs. Jimmy J. Younger—and their 
choice of paintings, as well. Mr. 
Younger has been passionately col- 
lecting art for over fifteen years. The 
interior design for the Younger home, 
by Sylvia Owen and Anthony Man- 
dolfo of John Carl Warnecke’s In- 
nerplan, is deliberately understated, 
so that all attention is drawn to the 
art. Architect Robert Sobel calls Mrs. 
Younger “a very tolerant lady, who 
had to put up with some rather will- 
ful visions on the part of myself and 
her husband.” See page 100. 


Gardens: Nature at Millstream 

When we decided to show a rock gar- 
den in this issue of Architectural 
Digest, we called authorities from all 
over, and almost without exception 
they told us about Mr. and Mrs. H. 
Lincoln Foster and their exquisite 
Millstream Garden, in Connecticut. 
Mr. Foster seemed a bit hesitant 
when we spoke to him, and said re- 
luctantly that no photographs of the 
garden had ever really done it justice. 
But we felt confident that photogra- 
pher Derek Fell could meet the chal- 
lenge, and his efforts did not dis- 
appoint us. Nature seemed to smile 
on our plan, for Mr. Fell had just 


20 


continued from page 16 


LOVEJOY 





Jarrett Hedborg 





FELICIANO 


Jay Spectre 





JAIME ARDILES-ARCE 





JAIME ARDILES-ARCE 


Jimmy J. Younger 


Jessica Younger 





HA B. PORTER 





THA 6 PORTER 


Maxine Smith 


war 





Celia Cleary 


H. Lincoln Foster 


Laura Louise Foster 








































finished taking his pictures wh 
thunderstorm unleashed a to 
downpour. See page 108. 


Tradition Redefi 
Asked to design a boldly opulent 
ting in Washington, D.C., Jay Spe 
anticipated the project with g 
pleasure and approached it ¥ 
gusto. Strong colors abound in 
large apartment, especially in 
dining room, where walls are pair 
Chinese red. In fact, the East has hé 
considerable impact on the desigi 
He has designed a modern versiot 
a traditional Chinese chair in st 
varied ways that it has become one 
his trademarks. In keeping wi 
desire to mix periods and cultu 
Mr. Spectre’s work is increasingly 
ternational. “I also find gardens a 
gardening a growing influence 
me,” he explains. “I’m fascinated, 
pecially, by the contrast betwe 
Eastern and Western approaches: 
landscape, and I feel they both he 
important lessons that can be appllit 
to interiors.” Summing up his desi 
philosophy he adds, “To me, the n 
important direction in the eighti 
will be toward a softer, more mix 
approach to shelter. The home y 
become a true sanctuary, more inv 
ing—and more private.” See page 11 


Color and Vitali 
They call their firm P’zazz, and that 
a quality Maxine Smith and Ce 
Cleary have certainly given to f 
home of actor Henry Winkler and F 
wife, Stacey. The two designers ¢ 
friends who met several years AO « 
a trip to England, and, after workil 
in various other fields, decided to < 
vote their efforts to interiors. Nea 
five years later, they still agree # 
they love dramatic colors—no be 
monotones for them. “In this des 
we couldn't resist whitening an oj 
stairwell, bleaching the floor 
adding a splash of brilliant cole 
says Maxine Smith. The Wink 
Monterey Colonial home in Los / 
geles “needed extensive updating, 


continued on page 










‘Taste the VO: Spritze by 


Taste the crisp, clean taste of the V.O. Spritzer. 

All it takes is ice, 1% oz. of V.O., and Schweppes 
Club Soda. You'll discover what might be the most 
refreshing drink you've ever tasted. 

And remember, use good judgment whenever you 
drink. You'll always enjoy it more. 
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Buy it now. | 
Even before you start to shop for a piano, it’s likely you would rather have a Steinwé 


So you think about it. 
You remember, for instance, that just about every concert you attend is played ona 
Steinway. You know, too, that the remarkable responsiveness of the Steinway touch and fuller, 
richer tone of the Steinway sound have made it the standard by which all other pianos are judged 
Still, you may hesitate. Like others, you may think so much of a Steinway that you! 
think it’s out of your reach. Nothing could be further from the truth. | 
Because while a Steinway does cost more to buy than lesser pianos, it doesn’t cost _ 
you more to own. A simple fact which should tip the scales in favor of getting a Steinway now. By 


After all, isn’t that what you would rather do? ; 
To find out more about buying a Steinway now, write to John H. Steinway, Dept. 57; 


109 West 57th Street, New York, New York 10019. { 





Create a Lasting Impression. 
vinetespenioeor CevAaMIC THES in. 


Italy into your home. Ceramic Tiles 

of Italy add lasting value to any 

house because their beauty endures. 
Express yourself in a wealth of 

colors, designs and textures no one 

else can offer. And make a statement 


f I I Ceramic Tiles of Italy outlast 

O ta Vy. any carpeting or vinyl flooring. 
And nothing’s easier to clean. 
Create a lasting impression. Write for 
our free brochure: /talian Tile Center, 
499 Park Avenue New York, NY 10022 





PEOPLE ARE THE tSeUle 





say the designers, “and a number of 
architectural changes were made. 
Our objective was to make the 
environment as ‘positive’ as the 
Winklers themselves—a home filled 
with spirit and humor. In other 
words, full of life.” See page 122. 


The Parisian Manner 

Alain Demachy’s career has followed 
an unusual course. After working as a 
journalist for five years—his credits 
include Le Figaro and the French fash- 
ion magazine Marie Claire—he re- 
turned to school to study architecture 
and design. Now he lists “antiques 
dealer,” as well, in his varied biogra- 
phy. Just as diversified are his inte- 
riors, which deftly combine with the 
contemporary much of what is tradi- 
tional in French history. In our Janu- 
ary 1981 art feature, we showed the 
work of Robert Demachy, M. De- 
machy’s grandfather, an eminent pic- 
torial photographer who worked at 
the beginning of this century. A few 
months later, in July, we featured M. 
Demachy’s own Chateau de Detilly, in 
the Loire Valley. In this issue we see 
another side of the versatile designer: 
his Paris apartment, where, not unex- 
pectedly, period appointments coex- 
ist with some striking examples of 
modern art. See page 128. 


Architecture: James L. Nagle 

When architect James L. Nagle speaks 
of his involvement with “the Chicago 
Seven,” he is referring to a group of 
architects from the Windy City, who, 
six years ago, joined forces to explore 
a more poetic side of Chicago archi- 
tecture than the steel and glass boxes 
of the International Style. According 
to Mr. Nagle, “more personal and ro- 
mantic architecture doesn’t mean you 
have to throw out intellect. It’s actu- 
ally more of an intellectual challenge 
to design a building with symbolism, 
wit and concern for the place, than to 
design a box.” The house we show 
this month blends with the tradi- 
tional residences in the neighbor- 
hood, yet differs in a canny way: The 
more private, rear facade is entirely 
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continued from page 20 
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contemporary. lowa born, the awe 
winning architect now lives” 
teaches in Chicago. See page 134. 


Comfort and Si 
Designer William Hodgins choose 
live in a deliberately underste 
style, and this approach character 
his designs for others, too. His ¢ 
home, in Boston, where he beca 
well established after working W 
Parish-Hadley in New York, is ij 
wonderful nineteenth-century b 
ing. He lives on the third floor, a 
his offices are below; high ceilit 
and moldings add a special wa 
to both. His design for the Virgi 
country home appearing in our pa 
this month makes use of the sa 
principles, and the choice of cok 
and furnishings gives the rambli 
house an intimate feeling. The « 
signer is much sought after throug 
out the Eastern seaboard, with o1 
rent projects taking him to i 
Washington, D.C. and Virginia. He 
also working on a penthouse apa 
ment in Boston. See page 138. 
A man of many interests, interill rr 
signer Luis Miguel Posse studied | 
in Madrid, then in London, where 
worked on the restoration of Re 
and Victorian homes. In 1967 his 
suits took him to Vancouver, ag 
Columbia, which he found “in an 
citing state of developmalal 2 
liked it so well it became his n 
residence. Although he tra 
widely, he was able to stay close 
home when designing the inter 
shown in this issue—the Ve =; 
residence of Dr. Donald Krause. 
he did more than create a hom 
his client: He inspired a new av 
tion. As Mr. Posse recalls, “ = 
began this project, Dr. Krause hai 
whole garden full of nondese 
little seal As a housewarn 
I gave him a large cymbidium Or 
He immediately removed all the! 
green things and became an av 
chid grower. Now he even has hi 
own greenhouse.” See page 152,07 
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ROMA - GENEVE - MONTE CARLO - PARIS 


NATURE’S SYMPHONY 





A dazzling. 
CLAM A ERS OAT 

by the Marbro menageric 
from Murano. 


PTCVEOMGR VEEN BBY 


MARBRO 


1625 SOUTIE LOS ANGELES SPREE 
LOS ANGELES, CALIFORNIA 90015 © (213) 748 6226 
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Illustrated catalogue 
available on request 
price: $10.00 
postage included 






Hippolyte-Camille Delpy 








RICHARD GREEN 





Exhibition of French Paintings 


including works by the following artists: 


Armand Guillaumin Luigi Loir 
Henri-Joseph Harpignies Jean-Francois Raffaelli 
Johan Barthold Jongkind MHenriLe Sidaner 
Eugéne Galien-Laloue Albert Lebourg Maurice Utrillo 


Frank Boggs Narcisse Virgile Diaz 
Eugéne Boudin Léon Victor Dupré 
Charles-Francois Daubigny Henri Fantin-Latour 





4 New Bond Street 
London W1Y 9PE 

01-499 5487/499 5553 
Telex: 25796 GREEN G 






Charles Edouard Delort (1841-1895) 
A wedding party at Fontainebleau 
Signed 

Canvas: 354%2x51in/89.5x 129.5cm 
Literature: 

‘The Art News’, October 1944, 
illustrated page 26 
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Pioneer Projection TV ” 





™ 
vale can watch it in broad daylight 







Several years ago, projection TV came into 
being. An incredible idea. For the first time, TV 


had the drama of being at the movies. The size, 


the scale, the sheer impact made ordinary TV 
pale by comparison. 

For all its excitement, however, early projec- 
tion TV had its problems. For all of you who de- 
cided to wait, were happy to say the waiting is 
over. The next generation of projection TV is here. 

The Pioneer LS-501. 

The Pioneer 50-inch Projection Television 
offers the brightest picture ever seen on a pro 
jection television. The picture is so bright and 
sharp you don't have to plunk yoursel! down 
directly in front of it. You can see it from any 
angle in the room 

The picture is so bright you don't even need 
a darkened room. Watch Sunday afternoon 


THE END OF 
“WAIT ‘TIL IT'S PERFECT: 





You've never seen 
Projection TV this bright. 





You can see it from any angle 











| 


football in the full light of Sunday afternoon 
In addition, Pioneer Projection TV isnt sii 
ply the most exciting way to watch TV. Hook 
up to the Pioneer LaserDisc™ player, as We 
done above with Pioneer Artists ™ new Joni 
Mitchell disc, Shadows and Light, and its 
most exciting way to watch LaserDisc. (It6vé 
has its own built-in stereo speakers.) Or he 
your VTR into it. You can even hook up your 
electronic games to it. 
Its really quite simple 


e. Once you experien 
Pioneer Projection TV, you're going to final 
very hard to go back home to your old TV, Alm 
frankly, we doubt that you will. For the Pioné 


Vide © Sh 1IOWCASE 
Dealer nearest you dW) PIONE 


call 800-621-5199" 
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Sir Humphry Wakefield on Fine Antiques 


FURNITURE, perhaps more than any 
other art form, sums up a moment in 
time and holds it to be interpreted by 
any who care to understand. It is my 
fascination and my chosen jungle, 
fraught with snares and riddles. Its 
follies are packed with the emper- 
or’s new clothes, carefully tailored 
to fit every size, while brilliant col- 
ored flowers may blush unseen. But 
the passions are worth the problems. 

Particularly appealing is the fact 
that, through its furniture, a coun- 
try’s political influences, its philoso- 
phy and its economy can be sensed, 
as well as—more subtly and strik- 
ingly—the artistry of its craftsmen. 

An obvious example of this echo- 
ing of the national pattern is Crom- 
wellian furniture: tough plain woods, 
often with legs resembling a string of 
cannonballs. The chairs have strong, 
coarse leather backs and seats—veri- 
table military saddles—studded with 
bold nailheads that connote bullets. 
This style was immediately followed 
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A faithful illustration of the Charles II style, 
this cabinet-on-stand possesses the scrolls 


and marquetry characteristic of the period 
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Connoisseur of antique English furniture, Sir 
Humphry Wakefield refers to the passions 
and pitfalls of his chosen field. Some antiques, 
he maintains, are easily assessed and labeled. 
Others, however, contain misleading histor- 
ical references that baffle even the experts. 


by the Restoration, when Charles 
II, fresh from his continental exile, 
brought lavish luxury to fashion: 
carved and scrolled rare woods, with 
inlays of precious metals, and tor- 
toiseshell decorated with gilding and 
lacquer. The mood of the country dur- 
ing each period was interpreted by the 
craftsman, and, if the craftsman had 
artistry, a work of art was born. 
There is a sense of geometric 
logic to art forms: In a triangle, cer- 
tain dimensions are given, and the 
rest follows. In the same way, if 
given the politics and economics of 
a moment, hearing the music and 
seeing the people and architecture, a 
sensitive designer could draw up fur- 
niture designs that would be decep- 
tively similar to actual existing pieces. 
It works the other way, too; music 
and economics can be surmised from 
furniture and its surroundings. So, 
great furniture can trumpet out its 
passions and background to those 
having eyes to see and ears to hear. 
Remember, however, that if the 
craftsman is ordered to copy an ear- 
lier design, one out of tune with the 
mood of the moment, his newly pro- 
grammed reflexes react with rejec- 
tion, and all enthusiasm and artistry 























is poleaxed. The expert will stil 
able to prove age and perhaps a dé 
ing provenance, but, regardless of 
or ancestry, boring conception bre 
a boring product. Antique i 
can never be beautiful or desire 
simply because it is old; as suck 
simply shares that all-too-h 
quality of being an old bore. 
The time will come when art 
perts will be technicians, equip 
with electro-dials that measure ” 
vibrations”—that primeval rhyt 
of rightness that radiates the comm 
nicating power of the artist. Until 
time, sensitivity or sheer gut rea 
must suffice; this reaction can be 
veloped, like any other ability. 
One way to develop this sensitiv 
is to search out great works of art fl 
inspire enthusiasm, perhaps in an 
seum. Isolate and exercise that sei 
of inspired awe, and urge it to 
tion in increasingly subtle ways. 
nature, the gasp that is elicited 
an astonishing sunset or lands 
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Similarly forthright, a Cromwellian chair ft 
tures the leather back and cannonball Ie 
suited to the renowned austerity of that 


continued on page 
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he Vanden Plas is that automotive 
rarity, a truly limited edition. And while 
Aguars are luxurious, the Vanden Plas is 
Pxercise in pure indulgence. The dash- 
rd and door panels are inlaid with spe- 
y selected burl walnut veneers. The 
er faced seats have been modified so 
all passengers Can enjoy armchair com- 

| There are handy map pockets for rear 
i passengers and two swivel reading 
ps. Adding luxury to luxury: specially 
en throw rugs have been fitted over the 
eting. Even the Vanden Plas colors are 











JAGUAR 


YUL 


OMe omic cnetlcna limited edition sedan by the coachbuilder 
whose luxury, finish and finesse 
have satisfied royalty for generations. 


special and exclusive among Jaguar sedans. 

Yet perhaps the most attractive feature of 
the new Vanden Plas is that it is a Jaguar 
Series III at heart. This means that the car 
moves under the silken power of Jaguar's 
electronically fuel injected double over- 
head cam six. Like all Jaguars, the Vanden 


Plas handles with the reflexes of a sports 
car. The steering is rack and pinion and 
notably precise. The car's feel for the road is 
sure and stable because it has fully inde- 
pendent suspension on all four wheels. And 
power disc brakes on each wheel assure 


smooth and steady stopping power. The 
complement of luxuries is full and thought- 
ful: the heating and air conditioning adjusts 
itself automatically once you have selected 
your preferred temperature. There is cruise 
control, a power sunroof, power door lock- 
ing and antenna, and a new AM/FM stereo 
radio with digital scan tuning and cassette. 
Come. Drive this most elegant edition of the 
best Jaguar ever built. For your nearest 
dealer, call toll free: (800) 447-4700, or, in 
Illinois, (800) 322-4400. 

Jaguar, Leonia, N.J. 07605 
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Glenn Miller 
In The Library 


The Rolling Stones 
In The Playroom 


BOULTON: THE ONLY | 
STEREO SYSTEM DESIGNED “ 


Frank Sinatra 
In The Living Room 


Dinner Music 
On The Terrace 


FOR YOUR ENTIRE HOME. 


Better Than The Finest Components. 

It's a surprise to most people when 
they learn that even the finest most repu- 
table brands of stereo components are 
technically limited to play in one or some- 
times two rooms simultaneously. Even the 
most powerful systems have this limitation 
and none can play music throughout a 
home in every room. 


Technical Limitations Are A Problem. 

What the finest brands of compo- 
nents do well in the living room, one of 
the new Boultons can do in your entire 
home — and do it better. You can enjoy 
a Boulton everywhere — upstairs — 
downstairs — inside — outside. On a 
number of models, you can even select 
and enjoy different music in different 
rooms simultaneously. 

Everyone can enjoy separate tapes, 
records, stations at the same time. 
No Other Stereo System Can Do This. 
And theres no interference — no tech- 
nical limitations. 


BOULTON: 

IT CAN EVEN PLAY 
DIFFERENT MUSIC 
IN DIFFERENT ROOMS 
SIMULTANEOUSLY. 


Boulton 


High Performance, Superb Sound and 
Tri metal ale 

There's a wide variety of models to 
choose from. They range from compact 
systems for small apartments to giant 
super systems for large country homes. 
Many come with Boulton’s exclusive 
SeleclIronic" remote controls. You can 
select and change any record, any tape 
or any station — from anywhere in 
your home. There's nothing like a Boulton. 


Come in, write cr phone for our new catalog 


showing all the latest models. It's free. 


One Boulton Can Serve 
Your Entire Home. 

And you can personalize it with Boul- 
ton’s exciting accessories. There are Tele- 


FREE STEREO CATALOG 
rr = 
BOULTON STEREO 
380 Madison Ave., Dept. 206 
New York, N.Y. 10017 
Get your free copy of the new Boulton Stereo 
Catalog. Call any of the numbers or mail this 
coupon. 





Name 
Address 


City 


joins with the Friends of the Whitney Museum in inviting you to see the special 50th Anniversary Exhibits, The Whitney, Madison Avenue at 75th Sia 


Mozart 
In The Bedroom 


























dimmers“ which automatically lower the 
sound whenever a telephone is used; 50 LP 
Players which can store and play up to 50 
records; Forever“ Players which store and 
play up to 24 tapes. There are even special 
underwater speakers for swimming pools 
— and more. 


Get The Detaiis And Specifications 
On This New “State-Of-The Art” 
Equipment. 


Boulton’s expanded new catalog has 
all the details — all of the superb technical 
specifications — all the systems — all 
the accessories. Come in, write or phone 
for your free copy today. 


For Fastest Service Or Information, 
Phone: 


In New York: Mark Haber (212) 697-4900 

In Chicago: Jerry Thompson (312) 641-2175 
In Washington: Otto Kraus (202) 628-0282 
In Miami: George Steinberg (305) 371-4879 
In Los Angeles: Phil Sanders (213) 460-4521 


for 10 rooms. Smaller and larger Boultons* 
are available for every taste and budget, . 





SOTHEBY PARKE BERNET 


GUEST SPEAKER 








releases that selfsame emotion. This 
complex acquisition called taste tends 
to win out even over its essential 
teammate, knowledge. A faker at- 
tempts to deceive with technical de- 
tails that concern knowledge, but his 
determination lacks the dimension of 


artistry that tangles with taste. 

Both taste and knowledge are the 
essence of any valid judgment— 
knowledge gaining its own scholarly 
pleasure, that “joy of recognition” 





Discovered by collector Gerald Hochschild, this Chippendale engraving con- 
firmed the authenticity of a desk formerly attributed to the Chippendale revi- 
val of the 1820s. Properly identified, the desk sold at Sotheby’s for a record price. 


Sir Humphry Wakefield on Fine Antiques 
continued from page 32 


succeeding experts, leaving the ama- 
teur dazed. For example, a revered 
museum acquired a room from a de- 
molished eighteenth-century Lon- 
don house. The room was draped and 
festooned with carved wood mon- 
keys that swung over the doors and 
along the cornices. In the full and 
considerable expertise of the 1960s, 
this room was deaccessioned and sold 
as nineteenth century. The friezes 
and overdoors were sawn up, leaving 


DERRY MOORE 





extolled by Aristotle. Keep pursuing 
both aspects, and your judgment will 
rapidly outdistance the many who 
rely on only one source. Perhaps the 
outstanding exponent of assessment 
by taste is Francis Egerton, of Mallett 
& Son, in London. With one fleet- 
ing—and usually dismissive—laser 
glance, he assesses aesthetic quality. 

I believe that, ideally, furniture 
should stand balanced to high preci- 
sion, like an animal. The animal may 
be cart horse, dog or deer, but that 
just-so sense of poise is the result of a 
myriad of bulk-to-balance readings, 
computed in an instant. It is with this 
sense of the lucid living moment that 
great furniture should evolve. 

Dull or lucid, right or wrong, be- 
wildering tales enact the drama. A 
piece is hero one moment and villain 
the next, both cleared and damned by 
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antiques dealers, whose consen 
however, was that the desk 

period, Chippendale Revival, 18: 
His confidence somewhat dashe 
eventually sold the desk, ata nom 
profit, to noted collector 
Hochschild, who, with alter 
eye, loved what he saw. Diligeni 
search then confirmed that the d 
was, in fact, made by Thomas C] 
pendale, circa 1758. Correctly ¢ 
logued, it brought the record pi 


Surrounded by the art and antiques he has “acquired, inhe: 
and learned from,” Sir Humphry Wakefield peruses a 16 
tury plaque previously assigned to the mid-19th-centt 





lonely rough-severed fragments to 
become “amusing bibelots.” No one 
is recorded as mourning their pass- 
ing. Then, in the 1970s, the reprieve 
came in the form of eighteenth-cen- 
tury receipts. Such monkeys as sur- 
vived were given back their gilded 
museum cage, where they may be 
seen rejoicing to this day. How expert 
are the experts? More so than the am- 
ateurs, certainly! What mere detail of 
documentation ignites passions? 

A less scarifying story, one with a 
happy ending, involved a great desk 
that sold in 1979, through Sotheby’s, 
for a world auction record price. A 
rival auction house had sold this desk 
some eighteen years earlier, for an 
unconvincing price, to a well-known 
and knowledgeable dealer in English 
antiques, Thrilled with his find, he 
attempted to interest other leading 






















Let me add one more unkind 
to my chosen and patient hob 
horse: investment. Graphs can shi 
the increase in value of certain ar 
of furniture, but remember, there 
always exaggerations and misrep 
sentations. Besides, a very few he 
collectors are needed to create an 
pressive, but fickle, market. Rit 
graphs can be equally mislead 
demonstrating a sad, if tempore 
fate for other articles of quali 
Early-nineteenth-century Engl 
portraits, Elizabethan oak nitt 
famille noire porcelain, all show 
alarming decline, made maddenir 
steep if inflation is further con 

The wheel of fashion 
stantly, and even as craftsmen ere 
to the urges of the moment, 50 
buyer reacts to the stimuli of his 
For example, at one time T sho 


Via 
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HARTON & GUESTIER 


PRODUCE OF FRANCE 
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Wine lovers the world ove 
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Sold by the Victoria and Albert Museun 
a Victorian panel, this 18th-century overdi 
has been verified and returned to the muse 


a Financial Times audience an illust 
tion of some rather unattractive 192 
nudes. But the nudes had intrig 
the lads of those years, lads w 
might well react with disbelief to t 
coat-hanger figures of this era. 

If you truly must invest, b 
where there is no competition 4 
you should be able to afford the be 
But, doing that, you will lose the } 
of admiring friends and curre 
scholarship, and the kudos of poss 
sion—that heady elixir of life. Tt 
lonely to buy and love alone. 

Clearly, in my chosen jungle, & 
guides, with charm and substance 
beckon plausibly, while honorab 
guides, having good intent, ft 
wrongly direct. Yet scholarly an 
sympathetic advisers are there fort 
asking. It is a jungle of great beaut 
and many of the garden paths ¥ 
wander up are enchanting. 
deeper I, myself, wander, the me 
delighted and bewildered I becom 
and the more skeptical of absolutes: 
For many years a director of Mallett in Londo 


Sir Humphry Wakefield lectures and wri 
on antique furniture and its allied art fo: 
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PONDICHERRY — Adapted from a 
document of a hand-painted quilt, circa 
1760, from the Coromandel coast 

of Southeast India. Shown: number 
39888, Cobalt & Ruby, glazed chintz. 


STROHEIM & ROMANN 


Bay * . 
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ums 2 92 
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BRINDAVAN — A border design from 

the same quilt. Because of its lacelike feel- 
ing, it was originally made for the 

French export market. Shown: number 
39883, Cobalt & Ruby, glazed chintz. 


155 E. 56th St., NYC— Showrooms: Atlanta/Boston/Chicago/D 
Houston/Los Angeles/Miami/Philadelphia/San Francisco/Troy 
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by Omega. ... 


ROSEN One 
n, rich in design excellence 


Then take 18K gold and meticulously 
fashion it into this magnificent timepiece— 
from the richly frosted gold dial to the fem- 
ininely supple loose-strand bracelet. 


To this, add 54 beautiful full-cut diamonds, 
carefully choosing each one for color and 
brilliance. 


The creation of a masterpiece, 





Finally, give it life with Omega’s unique 
miniaturized quartz movement, ensuring it 
of incessantly precise timing. Knowing how 
to make a masterpiece is our pleasure. 
Knowing how to wear one Is yours. 


The new Omega catalog 1s yours with our compliments by 
writing Omega Watch Corporation, 301 East 57th Street, 
New York, New York 10022 In Canada: Omega Watch 
Company (Canada) Ltd /Ltée , 70 Wynford Drive, Don 
Mills, Ontario M3C 1459 
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In 1950, Gaston Vuitton responded to 
the needs of his clientele by creating 
an attaché case as durable and secure 
as the Louis Vuitton trunks and 
suitcases. 


The individually handcrafted “President,” 
with its private numbered key, brass 
fittings and protective edges, upholds 

the exacting standards that have made 
the name Vuitton famous for over 

125 years. 


Louis Vuitton stores at: 


51 East 57th Street Bal Harbour Shops 
New York, NY 10022 Bal Harbour, FL 33154 
(212) 371-6111 (305) 866-4470 


LOUIS VUITTON 


MALLETIER A PARIS 


MAISON FONDEE EN 1854 


Paris, Nice and in the major cities of Europe, America and the Far East. 
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Inbal Bracecet cay atuer 


As a general rule, most people 
feel they can’t go wrong with beige. 
We have a more reliable rule you 
might keep in mind: You can’t go 
wrong with Karastan. 


Palais Royale 
(shown here and below) ; 
is a luxurious plush 
carpet. We fashioned 
it in soil- and 
stain-resistant, 
fine-spun 
Anso®IVnylon 
and we give you 
a range of 31 
sophisticated Karastan 
colors to choose from. 


Our experienced staff of color- 
ists works closely with the makers of 
better fabrics, home furnishings, 
wall coverings and paints when de- 
veloping our color line. They also 
keep an eye on the fashion industry, 
a major influence on the colors that 
will be featured in the seasons ahead. 

In other words, Karastan em- 
braces the whole world of color. A 
fact which enables us to offer you 
not only a wide selection of classic 
colors, but all the important upcom- 
ing shades. 

We ensure the freshness and 
unique clarity of our colors, by 
treating each fiber and carpet style 
with the appropriate dye and dyeing 
process. 

As a result, you can feel safe 
with any color carpet you select 
from Karastan. Whether it’s the 
Coral Glaze you see here, the 
Concord Blue, the Victorian Plum, 
the Mellow Taupe, or, for that 
matter, any one of our innumerable 


shades of beige. 






Invest in 


YKaadlany 


Karastan Rug Mills, a Division of Fieldcrest Mills, Inc. 
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For information, contact us at our new Maa 


Philip LaVerne Galleries w+ 


110 GREENE STREET, NEW YORK, N.Y. 10012 « (212) PL 2-2090 
For illustrated brochure send $5.00 to Dept.C. 


Marriage Whirl 22 x 55 x 17—A bronze casting sculpted to forma scroll, inlaid pewter enhanced with natural pati: 
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RUSSELL LYNES:OBSERaes 





ONE OF THE most beautiful villas in 
Rome—indeed, one of the most beau- 
tiful villas anywhere, in my experi- 
ence—has never been lived in, except 
by those who tended it. It is the Villa 
Giulia, a complex of formal gardens 
enclosed by a structure of singular 
elegance, richness and inventiveness. 
Now it is the National Museum of 
Etruscan Antiquities; it was once an 
extravagant plaisance, a papal play- 
thing, built between 1551 and 1555, 
by Pope Julius III, to entertain him- 
self, his friends and his retinue. This 
Julius seems to have been a pleasure- 
loving pontiff, a dilettante of impres- 
sive wealth, with a taste for antiq- 
uities, luxurious pastimes and the 
services of the most distinguished 
painters and architects of his age. 

Julius (Giulio) and his brother were 
owners of a vineyard on the edge of 
Rome, in what guidebooks now refer 
to as “the fashionable Parioli quarter.” 
The vineyard spread over the hill- 
sides around what began as a com- 
paratively modest villa—until Julius 
became pope, at the age of sixty- 
three, and found it inadequate for his 
new eminence, his ambitions, and his 


Commissioned by the patron Pope Julius III, the Villa Giulia was de- 
signed by the eminent sculptor/architect Vignola and the builder Am 
manati. An arcade attests to the romantic spirit of their pre-Baroque style 





JANE RADY 





A Magnificent Pavilion 


Following a recent sojourn in Rome, Russell 
Lynes describes the gardens and architecture 
of the Villa Giulia. The 16th-century pavilion 
houses an extensive collection of Etruscan art. 





taste. He called upon Michelangelo, 
then a man of advanced years, and on 
Vasari, the painter, architect and biog- 
rapher, for their advice. But it is 
Vignola, a sculptor and architect who 
bridged the Renaissance and the 
Baroque, and Ammanati, a prolific 
builder, to whom principal credit for 
the subsequent design belongs. 

My most recent visit to the Villa 
Giulia happened to be on a bright, 


From the central courtyard of the villa, paths lead through archway 
the gardens that complement the structures of the estate, At the ent 
a curved building contains many of the villa’s ancient Etruscan obj 































cool October morning, when only 
knowledge of the Etruscan 
that lay within kept me from con 
ing my wanderings to the gard 
and to admiring the toast-colo 
walls that surround them. The ar¢ 
tecture encloses the gardens, for 
villa itself is neither a house nora 
ace. It is a pavilion. Essentially, | 
several gardens are rectangles, 
tered from a large courtyard t 
a curved arcade, with low hee 
planted and clipped geometrica 
carpets of grass and flowers sha 
by tall trees, and, in some ca 
rimmed with flowering shrubs. 

As Georgina Masson explai 
her admirable Companion Guide 
Rome, such villas were built for exe 
sions, for an afternoon or eveni 
relaxation, for lavish dining, for | 
sounds of music and the sights 
dancing. I] Papa, she records, % 
proached his villa on the Tiber it 
boat decked with flowers, and wk 
the heat grew too oppressive, it 
likely that he took his siesta at 1 
nymphaeum, a sunken water gai 
reached by a pair of graceful st 
ways curved like open tongs. 1} 
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continued on page 


THE WORLD'S FINEST BOURBON 


Taste is all it takes to switch to Jim Beam. 


KENTUCKY STRAIGHT BOURBON WHISKEY. 80 PROOF DISTILLED AND BOTTLED BY JAMES B. BEAM DISTILLING CO., CLERMONT. BEAM. KY. 
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Accessories so exceptional, an entire home 
could be designed around them. 


The decorative hardware and acces- We'll even work with you to custom- 
sories you choose can be the finishing design whatever you have in mind. But 
touch. Or the finish. first, see what we have in mind...in our 

For well over a century, PE. Guerin catalog. Send $4, your name and address, 
has specialized in the former. Offering fau- to: PE. Guerin, Inc., Box !D-2, 23 Jane St., 
cet sets, door knobs, pulls, finials, fixtures NLY., N.Y. 10014. 
and more...in thousands of variations. When it comes to artful design and 
Many of which you've never seen before superb craftsmanship, we wrote the book. 
and will never see anywhere else. 


RE. GUERIN, INC. 


At home in the finest homes... for 120 years. 
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EXTRAVAGANZA OF SHAPES AND COLORS... 


| Shapes for Special Areas! Octagons, Rounds, - 
nners. Need a “focal-point” in your foyer? KESSEL OES BOO KN 
er a unique Octagon in Persian or Chinese weed LAY Sie She 
. Brighten your hallway with a sparkling 
n Design Runner. Or create a “special 
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in that large room with a charming te 
| in an Antique Chinese Design. ey ae 





‘ver your design preference, there 
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nymphaeum is presided over by four 
sturdy caryatids, at whose feet are a 
lily pond, and ferns of a particularly 
brilliant green. The pond is fed by 
fountains whose “gentle murmur,” 
Masson writes, “seems to have been 
expressly created for dolce far niente.” 

Julius did far more than take his 
ease at the villa. He was an insatiable 
collector of Greek and Roman sculp- 
ture, with which he ornamented his 
gardens, niches of the villa’s wall, and 
the courtyards. Indeed, he was so en- 
ergetic in his acquisitiveness that 
after his death, when his treasures 
were transported to the Vatican, they 
comprised a full 160 boatloads. 

The museum, which now occupies 
the long narrow rooms of the Villa 
Giulia, is a cornucopia of artifacts that 
were still hidden, mostly in tombs, 
when Julius dallied at the villa 
with his friends. It is known as the 
Etruscan Museum—a hoard of thou- 
sands of objects, a few large, many 
small, and some of the most beautiful, 
tiny. The oldest date from as long ago 
as the seventh century B.c. There are 
bronzes and ceramics, terra-cottas and 





Marked with a prideful countenance, this terra-cotta warrior takes 
his place among the artworks constituting the collection of the 
National Museum of Etruscan Antiquities, in the Villa Giulia 


A Magnificent Pavilion 
continued from page 48 


i 


x 7 ee .. & 
; im TE 


ie 


ROBERT EMMETT BRIGHT 


At the Villa Giulia, a nymphaeum, replete 
with sea-god mosaics, caryatids and a lily 
pond, alludes to the cool haven it once pro- 
vided for Pope Julius during the hot summer. 





stone carvings, figures of men and 
maidens and beasts, of gods and god- 
desses. There are bronze hand mir- 
rors, now sage green with the patina 
of age, pieces of gold jewelry of ex- 
quisite delicacy, and lavish cosmetic 
boxes, called cistas, ornamented with 
incised drawings and topped with or- 
nate handles contrived of small bronze 


































dancing figures, acrobats and lov 

It is a temptation, in such a 1 
seum, to take it on a dead run, as th 
is not conceivably time to take it 
ject by object. I have been there oft 
and I find that I start slowly, but 
soon taking long strides interrup 
by sudden stops, as my eye is cauf 
and held, perhaps by the arch 
smile of a stone head, perhaps b 
group of bronze nudes no more th 
four inches high, some bursting W 
vitality, others graceful in repo 

The Romans, it is said, disliked t 
Etruscans, who dwelt just no 
them, because they lived high a 
grew obese. The Romans conside} 
Etruscan women immoral, possi 
because they were permitted to di 
on couches with their husbands, 2 
did not sit demurely aside while t 
men indulged their appetites. Sch 
ars admire the Etruscans becat 
their origins are mysterious, but 
ways Of life, since they left thousar 
of artifacts, are not. Like the Egy 
tians, Etruscans buried their imps 
tant dead with household equ 
ment, to make things easier in t 


Artifacts at the museum provide insights into the way the Etruscans lived 
6th-century Bc. terra-cotta sarcophagus, depicting a couple on a banquet 
couch, records the social customs of the culture and its artistic developmer 


continued on page 


Our most elegant and prestigious 
ick, the Electra Park Avenue, is 
| pling right and left. 


| Perhaps because of the way it so 
pftly serves such divergent 
pnstituencies. 


| On the one hand, for instance, it 
ives you the choice of two efficient 
rms of power. A 4.1 liter V-6 or a 5.7 
er diesel. The EPA diesel estimates 

e shown here. 


5.7 liter diesel V-8 
EST. HWY. EPA EST. MPG 


36 


Yet, while taking this hard line on 
economic issues, it is 
extremely soft on human 
rights. To wit: items like 
power seats, power steering, 
power windows, power 
door locks, even air 
conditioning are standard. 


Lt 


The luxurious, economical new 
Buick Electra Park Avenue. For people 
who feel strongly both ways. 


Use estimated MPG for comparison. Your 
mileage may differ depending on speed, dis- 
tance, weather. Actual highway 
mileage lower. Estimates 
lower in California. Some Buicks 
are equipped with engines pro- 
duced by other GM Divisions, 
subsidiaries, or affiliated 
companies worldwide. See 
your Buick dealer for details. 


Wouldnt you ay rather have aBuick? 
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A Magnificent Pavilion 
continued from page 52 


At the Villa Giulia, a vine-covered ent 
leads to a secluded garden where a st 
recalls Pope Julius’s taste for classical 


next world. From these objects m 
has been read of what and he 
Etruscans ate, how they cooked, 
shiped and relaxed, how the wo: 
dressed and made up their fae 
(there are traces of rouge and @ 
makeup, and pots for face crean 
how they lighted their rooms, tend 
their hearths and played their m 

It seems likely that Pope Juli 
would have found much, but not 
of what is in the Etruscan Muse 
crude and primitive compared 
the refined and sophisticated Gre 
and Roman objects he so admired. 
is also likely, however, that he wo 
be pleased that his villa contal 
what is surely the greatest collecti 
of its kind anywhere, and that F 
gardens, his nymphaeum and his p 
vilion prevail as a monument fe 
dilettante and patron whose nam 
has been identified for centuries 
superb architectural taste, 0 


Russe ll Lynes is a former managing edito 
larper’s and author of The Tastemakers, A 
akers of Nineteenth-Century America, Gé 
Old Modern, and the recent More Than Meetst 
a history of the Cooper-Hewitt Muse 
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Fidji de Guy Laroche. 


De la Haute Couture a la Haute Parfumerie 
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SHELL BED 


MARCELLO MIONI 


LOS ANGELES: 8923 BEVERLY BOULEVARD » CALIFORNIA 90048 TELEX 698503 + (213) 278-0368 
Chicago * Dallas » Rome 





Photo: Fritz Taggart 








Part of owning it 
is protecting it. 





The things you own reflect your personal stan 
Protecting them should reflect those same stan 
That's why it’s important to select an insure! 
for generations, has made protectin; 

homes a spe 
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For those relaxed and 
comfortable moments at 
home, nothing looks or 
feels quite as beautiful and 
luxurious as a Cabin Crafts 
carpet. And there’s the 
satisfaction, too, of 

knowing youownthe || | 
finest. For only the world's || | 
leading carpet mak ’ 


4 
| could combine the aang 
and design you want wi 
the value and durability 
you expect. When it 
comes to carpeting, what 


d be nicer. 
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IES, CARVINGS, 
NGS & FIREPLACES 


Prk Reet tin Paneling Brochure and Color Slides. 


UCR EAC omar te ert te tite tthe 
Sample included. 


rel 
Courtesy of Mr. & Mrs. John R. Curley, Sylvan Eldringhoff, A.S.1.D. jae : 
ARCHITECTURAL PANELING inc. 
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ARTEBELLA 


EBONY: MAPLE COLLECTION 


FURNITURE BECOMES ARTE... 
arTeBELLA LOS Angeles — Pacific Design Center (213) 657-5133 


Designed by Paolo Barracchia 
New York — Domus Aurea D &D Building (212) 759-2894 
Dallas - Waitman Martin Oak Lawn Plaza (214) 651-0611 
Houston — Waitman Martin Decorative Center (713) 622-0530 
San Francisco — Chalfonte Saint Giles The Show Place (415) 621-6901 
Miami - E.G. Cody (305) 374-4777 


For illustrated brochures and wood samples send $15.00 to Arle Bella, 8687 Melrose Ave., Los Angeles. CA 90048 
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A detailed description of notable art and antiques selected from the interiors featured in this issue. 


IN ALL ITS FORMS, Tibetan art has re- 
mained subservient to special lay or 
religious intentions, primarily didac- 
tic and symbolic. Temple interiors are 
usually covered with frescoes, and 
are often hung with painted banners 
called thang-ka, one of which appears 
here. A taut cloth impregnated with a 
mixture of chalk and glue rubbed 
smooth, the banner is delineated 
with iconographic and decorative de- 
tails. This glowing eighteenth-cen- 
tury example depicts a central image 
dressed in the manner of the “Yellow 
Hat” sect of Tibetan Buddhism. 


THE FRENCH TASTE for panoramic wall 
decorations extended into the nine- 
teenth century with the rise of the 
hand-printed wallpaper industry. 
Nearly all the surviving architectural 
vistas from this period are printed 
from hand-carved wooden blocks, 
one for each color used. This five-fold 
screen depicts the Grand Trianon at 
Versailles. That this view was origi- 
nally intended as a wallcovering is 
apparent in the balustrade—a strong 
horizontal device relating the scene 
to the wainscoting of a room. 


CONTEMPORARY ARTISTS Of similar per- 
suasions, Michael Steiner and Jules 
Olitski are concerned with the central 
mass or field defined by carefully 
articulated boundaries. Often be- 
ginning with the rectangle, Steiner, 
whose matte-black bronze sculpture, 
Tarim, 1979, appears here, expands 
form by appending lateral and verti- 
cal members to reinforce the slab, 
emphasizing structure and solidity, 
rather than interaction with the space 
occupied. Color-field painter Olitski 
creates paint surfaces that are often 
ethereal, revealing at the edges, un- 
der layers of color, a rich density and 
hue that seem to allow the painting to 
glow from within. Counterpoint to 
the delicacy of the field is provided by 
border lines and stippling, which call 
attention to the painted shape. He be- 
gan to explore stain painting about 


Focus for the Connoisseur 





See page 69. 








See page 100. 





See page 120. 





See page 131. 





See page 132. 









































1960, and in 1965 he develope 
technique of electrically spr 
acrylic paint directly on unsize¢ 


vas, a characteristic of his mature 
as seen here in Exact Origin, 


THE ART OF OVERGLAZE enamelin 
varied palette reached its first el 
in the Ming Dynasty, when e& 
sitely decorated porcelain, pai 
larly in the tou ts’ai manner, 
produced for the highest levels ¢ 
ciety. During the succeeding Cl 
Dynasty, the palette was incre: 
and many variations were effect 
theme and drawing, often 
in elaborate and colorful cerai 
Here, a late example of yel 
ground polychrome enameled 
celain typifies the long traditic 
China’s arts and crafts. The moti 
of auspicious portent, include 
dragon, the lotus and the peony 


THE FASCINATING BEAUTY and for 
what has been called l'art inform 
Jean Fautrier (1898-1964) still s 
avant-garde today, though he ¢ 
oped his simplified central imag 
the 1940s. Fautrier insisted that 
ity play a part in his intense ime 
even if it were a nearly impalj 
allusion to some essential aspect 
object, a figure or a landscape, sut 
La Forét, shown here. In this we 
heavy impasto of colored pign 
builds up to form a relief texture 
furrows and cracks, yielding its” 
distinctive aesthetic pleasure. 


NEAR THE END of the reign of 
XVI, the comparatively econor 
Directoire style appeared. A les 
tailed, more linear version of ] 
XVI, it retained only a few simp! 
chitectural references, with mi 
accenting in brass. During t 
dual-purpose furniture often bet 
a necessity. In this commode, ” 
appears to be the top drawer is 
front, which drops down to prov 
writing surface and reveal a grou 
small storage compartments. 0 
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The Most Famous Name in Rattan Furniture 
4900 Charlemar Drive, Cincinnati, Ohio 45227 


SHOWROOMS: NEW YORK: Decorative Arts Center. CHICAGO: Merchandise Mart. HIGH POINT: 330 North Hamilton Street. LOS ANGELES and 
SAN FRANCISCO: James Davis and Associates. DALLAS: C. J. Hall Associates. ST. LOUIS: Romweber Furniture Showroom. MIAMI and 
FT. LAUDERDALE: Euster Merchandise Mart. DENVER and SEATTLE: Decorators Walk. 


\ 


Designed by John B. Wisner, F.A.S.1.D. © Copyright, Ficks Reed Company, August, 1987 
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IMAGE 5 


Fresh. Vital. Enter a new world of decorating with IMAGES. Created by the American Design Group 
exclusively for Schumacher, these patterns are for the young at heart who have a contemporary viewpoint yet 
are drawn to the charm of antiques and reproductions. IMAGES is a dramatic collection of coordinated designs 
and colors in printed fabrics and woven textiles with correlated wallpapers. Also available in custom 


bedspreads, draperies and pillows, through interior designers and decorating departments of fine stores. 
ie ne” Cie nk Swe BR NY AI TD 


-~ oo ff 








et ee 





wiv. 
sate 
Ae’ 


may Ys a 
otha Ke te ried 
vw ee etd S'; 


Deeley 


The Illusion of Space > a eS ’. 


NTERIOR DESIGN BY THOMAS BRITT, ASID 
7HOTOGRAPHY BY PETER VITALE 





Through judicious rearrangement, designer 
Thomas Britt created a unifying concept for 
the Kansas City cooperative apartment of 
Mrs. Jean Lighton. PRECEDING PAGES AND 
ABOVE: Two 18th-century Chinese Kuan Yins 
face each other in the Living Room, one on a 
contemporary glass-topped lacquered table, 
the other, raised for contrast, on an 18th-cen- 
tury Italian marquetry commode. Mirrors be- 
hind the figures enhance the sense of space. 
A 19th-century Chinese rug, Louis XVI- 
style fauteuils and contemporary sofas fur- 
ther the cultural mix. The print near the 
bookshelves is by Helen Frankenthaler. The 
painting above the banquette is by a Japanese 
artist; the other, by Esteban Vicente. Pil- 
lows are covered in Clarence House velvet. 


FOR THE KANSAS CITY, Missouri home of 
Mrs. Jean Lighton, New York interior 
designer Thomas Britt found himself 
faced with an increasingly common 
challenge: the creation of an elegant 
atmosphere and the illusion of 
greater space within limited confines. 
Mrs. Lighton previously lived in a 
large. home, and later in a spacious 
apartment, and has always been 
keenly involved in the décor of her 
home. Over the years she assembled 
an extensive collection of furniture 
and decorative art objects. When she 
moved to her present home—a com- 
pact cooperative apartment—she was 
determined to establish an atmo- 
sphere in which she could express 
herself in her customary style. 

“The scale of the new apartment is 
















entirely different,” she says, “but 
find I can do anything here that 
could do in my former, large apar 
ment, provided I plan carefully. A 
filling the place with people is 
very pleasant. When you have noo 
to please but yourself, you can creai 
a far more personal home than 
demands of a family tend to allow 
So, small as my present home is, I af 
very happy with the scale.” 

The arrangement of the home 
already begun to take shape when @ 
signer Tom Britt, a long-time frien 
began, in the course of visits, to 
suggestions about the decor. “Tom 
ally cares about people’s needs ¢ 
tastes and is wonderful at interp 
ing them in a coherent and artist 
manner,” says Mrs. Lighton. “T ha 





ways admired his style, and it was 
> much fun to hear his suggestions 
at we decided to collaborate.” 
“Many of the people I work with 
ecome my friends,” says the de- 
gner, “but Jean was a friend well 
fore she ever became a client. In 
act, | have known three generations 
f her family.” Tom Britt grew up in 
ansas City and in recent years has 
eturned there frequently to work 
ith friends and clients. “Jean is a so- 
ial, outgoing person. She wanted me 
> arrange a collection of her antiques 
to a suitable setting where she 
ould be comfortable entertaining 
atherings of various sizes. 
“Many of the basics of the décor 
ere already there when we began 
orking together,” he continues, 


“but the design hadn’t quite co- 
alesced. So my main task was to pro- 
vide the final, unifying touches.” 

In the living room, for example, 
the designer heightened the sense of 
drama by making the walls darker 
and more lustrous. “The Chinese rug 
in this room is particularly special to 
me,” says Mrs. Lighton, “and it in- 
spired the color scheme. Originally 
the walls were done in a lighter color, 
with more of a matte finish.” 

Tom Britt used symmetry offset by 
asymmetrical elements throughout. 
Bookcases, sofas, tables, fauteuils and 
armchairs—even the objets d’art— 
are all arranged in pairs. Yet some sur- 
prising contrast always underscores 
the symmetrical balance, thereby 
eliminating any threat of monotony. 


“Some contrast 
always underscores the 
symmetrical balance.” 


Vivid against a dark wall, an 18th-century 
Tibetan thang-ka—a religious painting on 
cloth—dominates the Dining Area. A pair 

of 18th-century Chinese birds perch on the 
19th-century English breakfast table. The 
seating consists of two of a set of six Régenice- 
style armchairs; three others appear in the 
master bedroom. Thai silk was used for dra- 
peries and seat cushions. The print at left 

of the thang-ka is by Helen Frankenthaler. 
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Thus, an antique seated Kuan Yin, 
placed on a low table between the 
pair of sofas in the living room, is bal- 
anced by a standing Kuan Yin, which 
rests in turn on a taller, eighteenth- 
century Italian commode. More basic 
to the principle, a symmetrical ar- 
rangement of two sofas in a conversa- 
tion grouping is offset by a banquette 
placed against a far wall, creating a 
second, off-center seating group. In 
the bedroom, a painted screen set 
atop a marble side table provides a 
theatrical sense of scale and focus. By 
stacking a set of Chinese boxes on top 
of a Biedermeier desk along another 
wall, the designer established a sec- 
ond, contrasting axis. ‘Absolutely 
perfect symmetry would be boring,” 
Mr. Britt explains. “In each case, 
something has to interrupt it. 

“The illusion of space can be cre- 
ated by mirrors,” he continues. “The 
use of sheets of mirror from floor to 
ceiling, behind the facing Kuan Yin 
sculptures, gave the living room an 
added pair of ‘inner windows,’ which 
seem to reflect to infinity.” 


Apart from these changes, the 
apartment needed a minimum of 
new elements for its completion. Tom 
Britt had the sofas made in New York. 


He also found a pair of Chinese 
tables, and a versatile English break- 
fast table that seats from two to six 
and can double as a buffet. “Other- 
wise, everything else was here,” he 
says. “The few things I added helped 
give a finished look, but I deliberately 
left room for Jean to make her own 
choices—to express her creativity and 
her distinctive joie de vivre.” Not sur- 
prisingly, Jean Lighton is more than 
content with the result.0 
—Dupuy Warrick Reed 


In the Master Bedroom, an antique 

screen showing the Grand Trianon rests on 
a marble-topped Régence-style table from 
Loyd-Paxton. To the right and left of the 
Peking glass bowl can be seen Mrs. Lighton’s 
mercury glass collection. At the ends of the 
table, Italian Empire plant stands support 
19th-century French cachepots containing 
small ficus trees. At the right, 19th-century 
Chinese boxes of painted leather are stacked 
on top of a Biedermeier drop-front desk. 
Light-hued Indian cotton unifies the room, 
while flowers add a flash of color. 
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ARKCHITECTURAL DIGEST Viaiiie: 


Burt Bacharach 


INTERIOR DESIGN BY WALDO FERNANDEZ 


PHOTOGRAPHY BY MARY E. NICHOLS 
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BURT BACHARACH was first attracted to 
his southern California house for its 
location—with the beach and the 
ocean beyond. Size was also a consid- 
eration. “When I bought this house, 
there was one twice as big, a couple of 
houses away,” the composer says. 
“But I didn’t think I’d feel comfort- 
able in a large place at the beach.” 
Mr. Bacharach moved into the 
smaller house on the beach, and 
then set about doing what he loves 
best: running, and swimming in the 
ocean, playing tennis and writing 
music. “I’ve always been able to write 
in difficult surroundings. In New 
York, for example, I had an upright 
piano in a room with no windows,” 
he says. “In fact, the prettier the view, 





the more beautiful the surroundings, 
the more difficulty I have zeroing in 
on all the things I have to do.” 

Thus, little was done to his beach 
house until his friend songwriter 
Carole Bayer Sager suggested he ask 
Los Angeles interior designer Waldo 
Fernandez, who had worked on her 
Beverly Hills house, to come and 
make the rooms more comfortable. 
The results were impressive, and to- 
day the house, with its marble floors 
and smooth gessoed walls, looks far 
more spacious than its actual size. 
And, even in a refurbished house 
with a lovely location and many dis- 
tractions, the composer finds that he 
is able to work most successfully. 

“The interior design here is 











A crisp functional interior design has been created by Waldo Fernandez for composer Burt Bacharach’s beach house in south- 

ern California. OPPOSITE ABOVE: Mr. Bacharach is shown in informal surroundings. ABOvE: With a view to the Pacific beyond, the 
Living Room illustrates the appropriateness of interior design to locale. Emphasis is on comfort and informality, and generous 
arrangements are made for built-in seating. The polished marble floor, and tables with gessoed surfaces, provide easy maintenance 
for a seaside setting. The chair cushion fabrics are from J. Robert Scott, and the fabric on the multitude of sofa pillows is from 
Donghia Textiles. “The design is Waldo’s thinking,” says Mr. Bacharach, “and he kept in mind the practicality of living at the beach.” 
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“T like living here, 
and I feel very much at home.” 
— Burt Bacharach 


Waldo’s thinking,” Burt Bacharach 
says, “and he kept in mind the practi- 
cal needs of living at the beach.” The 
house, built in the 1930s, had been 
affected by the corrosive salt air, and, 
according to the designer, remodel- 
ing was like building a new house. 

“The only guidelines Burt gave me 
were that he liked the color blue and 
he wanted a feeling of clean, unclut- 
tered space,” Mr. Fernandez says. 
Walls were removed, a new stairwell 
built, floors installed and ceilings re- 
aligned with split logs. “I feel if you 
give someone a good shell, an archi- 
tecturally clean space, then furniture 
is somewhat secondary,” says the 
designer. “Good craftsmanship is 
what gives the house its lasting 
quality, makes it what it is. I wish 
there were a school that taught the 
necessary crafts: woodworking, plas- 
tering, painting, flooring. We went 
through a period in the 1950s when 





everyone wanted to work for large 
corporations, and no one cared about 
plastering a wall. Good people are 
hard to find, and I use the same ones I 
admire, over and over again.” 

Today doors close easily with han- 
dles that feel pleasant to the touch; 
marble floors and gessoed walls are 
done with notable care. Under such 
circumstances, furniture becomes 
functional, not merely decorative. In 
fact, most of the furniture—the ban- 
quettes, the beds, the nightstands—is 
built as an extension of the walls, 
gently curved and gessoed white. “I 
decided that very few pieces of furni- 
ture that I put in this house would be 
movable,” the designer says. “This is 
Burt’s second house, and sometimes 
in a second house things are more in- 
formal. But | wanted to give Burt a 
good and flexible space.” 

Walls are, for the most part, left 
bare. “The things it would be obvious 





Opposite: The newly lacquered piano in the Music Room is where Mr. Bacharach composes, and it dates from almost 
the beginning of his career. On the wall behind it is a large photograph of Mr. Bacharach with songwriter and singer 
Carole Bayer Sager. Fabric on the block pillows is from Donghia Textiles. above: Beyond the staircase leading up 

to the bedrooms is the informal Dining Area of the living room. Clear mirror on the walls extends the dimensions of 
what is essentially a small space. As elsewhere in the beach house, simplicity is the keynote, from the clean lines of the 
fireplace to the plants and linear sapling ceiling. The designer was most interested in an “architecturally clean space.” 










































to put in here,” says Mr. Bachai 
“racetrack pictures, shots of the 
ner’s circle, horses, are all in 
apartment in New York.” Nor 
there gold records or Acad 
Awards. “Things like that wou 
belong here, and really they've n 
been all that important to me. 
“I find I can write here, if I af 
myself and if I work in the morr 
At a beach house, if you start the 
the other way around, in the sun; 
air, it’s not really a good idea. It 
has been for me, anyway, beca 
sun and physical activity relaxes 
and even tires me. Then my ene’ 
level, when I sit down at the pi 
and start to compose, is not high. § 
prefer to work in the mornings.” 
There is little in the house to ¢ 
tract the composer, since simplicit 
the keynote. “I’m not really a 
cerned simply with decoratin 
Waldo Fernandez says, “but ratk 
with how people live. I plan sp 
that people can use. So closets, 
example, are important, and I } 
to know how many shoe racks 
needed, or how many drawers. I] 
to find easier ways of living. For 
stance, I don’t plan drawers that p 
ple have to bend down to open.” 
From the room with his piano, B 
Bacharach can look out at the oce 
brilliant in the reflection of a 
afternoon sun. “I’m becoming 
customed to being here, now. 
I’m working, I’m here with the pie 
and not influenced by the things 
surround me. At other times I’m 
aware of the house—the ma 
floors, the chairs, the texture of t 
walls—and the way the room 
could be on the Mediterrane 
somewhere in Italy. I like living he 
and I feel very much at home.” Fe 
man whose priorities are often é@ 
where, this is high praise indeed 
—Suzanne Stark Me 





Top: Lucidity characterizes a Guest Room, where the built-in beds, like the living room sofas, are made of plaster. 
Any feeling of harshness is avoided by the use of colorful pillows, rustic armchairs designed by Waldo Fernandez, 
and a striped runner, circa 1900. The painting is by Lee Brevard. avove: In the Master Bedroom, built-in seating is 
once more evident, the rich color of the fabric softening a purely architectural décor. oprosrre: Additional seating 
and space for informal dining are found on the Deck outside the living room. Here the backdrop of ocean and 
sky is a compelling symbol of the allure of life at the beach for Burt Bacharach, a life conducive to his work 
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“PIONEERING Was a good bit more than 
we had bargained for,” says Tiffany 
jewelry designer Angela Cummings, 
recalling her introduction to life in 
the country. She and her husband, 
Bruce, a vice-president of Tiffany & 
Co., were, in her words, “just a couple 
of city-bred novices” when they ac- 
quired their home in Wilton, Con- 
necticut. “We had scarcely unpacked 
our belongings when there was an ice 
storm, and the power went out. So for 
a solid week we simply were forced to 
manage as best we could. Bruce and I 
fed the fireplaces day and night, went 
through our best red wines, and spent 
a lot of time snuggled in blankets, 
wondering what ever could have pos- 
sessed us to leave New York City.” 
Twelve years later, Angela Cum- 
mings is a confirmed countrywom- 
an, who rather enjoys an occasional 
prank on nature’s part. But one thing 
has not changed. “I don’t like to fuss 
with things I don’t understand, and 
an all-consuming involvement with a 
house is not something either one of 
us has ever wanted. We have tried to 
make our house easy, comfortable, 
without any grand design. At times, 
it almost has to run by itself.” 
Appearances to the contrary, it has 
taken some compromises to arrive at 
their pleasant surroundings. “You 
might not guess it, to look around,” 
Angela Cummings observes, “but 
furnishing these rooms has been a 
peaceable struggle between two peo- | 
ple with very strong, and sometimes | 
































A Rural Setting | 


For Jewelry Designer Angela Cummings 


LANDSCAPE ARCHITECTURE BY CHRISTOPHER HEWAT 
PHOTOGRAPHY BY BILLY CUNNINGHAM 


For Tiffany jewelry designer Angela Cummings 
and her husband, Bruce, the experience of creating 
their Wilton, Connecticut home has confirmed their 
love of living in the country. The shingled residence 
was built in 1938 by the late Paul Borglum. 
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contradictory, approaches to style. 
Bruce is very traditional in his tastes. 
On the other hand, if I were left to my 
own devices, the house might look 
still more simple, with scarcely any- 
thing in it but geometric patterns and 
fascinating textiles. Somehow this 
wonderful house can contain both 
moods without a conflict of identity.” 

That the owners consider the 
house “wonderful” is a tribute to the 
imagination and fine craftsmanship 
of the late Paul Borglum, who built it 
for himself and his family in 1938. 
The result was a rustic, shingled 
cruciform frame house, with extrava- 
gantly large windows, a living room 
with a 20-foot ceiling, hand-troweled 
plaster walls, and an effective use of 
wood trim throughout. Some thirty 
years later the Cummingses found 
everything in perfect condition and 
virtually every detail to their liking. 

Except for a few ancestral portraits 
from both sides of the family, and an 
assortment of painted and carved 


ABOVE: A small clearing in the garden affords an idyllic setting 

for alfresco dining. RIGHT: Angela Cummings’s taste for geometric 
patterns and unusual textiles is evident in the Living Room, which 
displays antiques collected on travels around the world. The secretary 
is 18th-century English, the chandelier Dutch, and the small “table” 
near the 19th-century American daybed at the window is a hibachi 
carved to resemble a tree trunk. Above the American Indian bow! is a 
Dutch painting. At far right is an example of American Impressionism 
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RIGHT: In the Dining Room, the candle-lighted table is set with 
accoutrements from Tiffany: butter knives of Angela Cummings’s 
design, a faience dinner service, and stemware; the remaining flatware 
is antique English. ABOVE: Immediately upon acquiring the residence, 
in 1970, Mr. and Mrs. Cummings decided to build an addition—the 
glassed-in room they use as a Greenhouse. Verdant and colorful with 
plants, it serves as a graceful extension of the rather small dining room. 


chests, which Angela Cummings 
brought with her from her native 
Germany, most of the furnishings 
have been accumulated since the 


move. “We are magpies by nature,” 
she says cheerfully. Having so much 
space to fill has provided them with a 
grand excuse to collect when they 
travel. “Most of the objects in this 
house I regard as ‘friends.’ Every ob- 
ject has a history—not necessarily 
one that would have much signifi- 
cance for a serious dealer or collector— 
but one that has meaning for us.” 
Angela Cummings brings the 
same kind of enthusiasm to garden- 
ing, an area of interest that developed 
only after she had settled in the coun- 
try. “In the summer I spend almost all 
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“Most of the objects in 
the house I regard as friends.” 
— Angela Cummings 


ABOVE: In the Master Bedroom, a canopy of Philippine lacework 
overhangs the bed, which is flanked by Japanese tansu chests. The 
afghan was made by a friend, says Angela Cummings, “to satisfy a 
passion I once had for all the shades of blue.” The paintings are 
Belgian primitives. RIGHT: The Studio, where Mrs. Cummings does 
much of her designing, is situated near one of her shade gardens. 
Here, her love of color is expressed in a bed of impatiens. 


my time outdoors,” she says. She has 
gained most of her horticultural 
knowledge from reading and from 
what she calls her “little experi- 
ments.” She now has the confidence 
to plant anything, “so long as I can lift 
it,” and is at the moment making 
plans for a “night garden,” which 
will be visible from the living room. 
“My garden will be dedicated to 
white flowers, especially those that 
bloom at night, like the moon flower 
vine, and it will surround a small 
pool that will catch the summer 
moonlight. The idea is a little roman- 
tic, perhaps, but it’s a pleasure to in- 
dulge in this form of romanticism,”0 

— Wendy N furphy 
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Att: 
Voyages on Water 


An Alluring Subject for Painters 


WHETHER FROM WANDERLUST or leisure, discovery or escape, 
romance or the simple necessity of getting somewhere, 
mankind has long been drawn to traveling by water. The 
winds and currents that nudged Anthony and Cleopatra 
along the Nile differed only slightly from those that 
would power Christopher Columbus to the New World, 
deposit plucky pilgrims at Plymouth Rock, or lazily carry 
adventurous Huck Finn down the Mississippi. 

Artists, always on the lookout for the picturesque, have 
gravitated naturally enough to the poetry of dramatic 
water scenes, seascapes and sailing vessels. If actual ship’s 
captains keep logs, artists carry sketchbooks, and their 
“notes” have generally been more eloquent, more reveal- 
ing, than any duly recorded “Eight bells, all’s well.” 

Over the years, yachts have been a favorite pictorial 
subject, and the sight of billowing sails has proven irre- 
sistible to many painters. But until this century, at least, 
there was another, practical reason for paintings of yachts. 
For more than three hundred years following its origin 
in the late sixteenth century, yachting remained the 
province of royalty and the wealthy—traditional patrons 
of the arts. With the advent of steam, during the Victorian 
era, yachts were gradually phased out as commercial ves- 
sels and became increasingly identified with the sportive 
pleasures and enthusiasms of cruising and racing. 

The America’s Cup had provided some impetus for this 
new development. In 1851 a group of New Yorkers sailed 
their new schooner, the America, to England to compete in 
a race against the finest English yachts for a cup prize of 
one hundred guineas. Just over one hundred feet long, the 
America entered the chaotic regatta, competing against 
fourteen vessels as they wove their way around the Isle of 
Wight. She started poorly, then passed the field and sailed 
home with a healthy lead. Queen Victoria, sailing at the 
time on the royal yacht, was informed of America’s prow- 
ess. Her remark, “Oh, indeed! And which is second?” 
brought the legendary reply, “Madam, there is no second.” 

By the turn of the century, the Romanovs had built the 
grandest steam-propelled yacht in the world (reproduced 
by Fabergé in detailed miniature), and sportsmen were 


People Leaving on an Excursion Boat, Ernest Lawson, 

circa 1915. Oil on canvas; 25%” x 304’. Lawson’s painting 
has been described as a “Palette of Crushed Jewels.” He 
invests this illuminated dock scene with an immediacy 
umhampered by artifice. Kennedy Galleries, New York. 
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LEFT: The Emigrants, James Tissot, circa 1873, 
Oil on canvas; 17’ x 9%”. Clad in woolen gd ‘ 
ments, a woman and child board a ship, 

while tenderly assisted by an old gentlemar 


Stair’s Incurable Collector, New York. / 

E: Going Out in the Yacht, Alfred T. 
Bricher, 1886. Oil on canvas; 26” x 48". A : 
unifying veil of atmosphere softens details ¢ | 
fashionable ladies and children awaitinga 
sail. Andrew Crispo Gallery, New York. " 
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wing the waters from Newport to Cannes in the kind of 
lish craft that characterized fin-de-siécle society. 
But if style is defined by the company kept, the Ro- 
novs would have been hard pressed to match the first 
asure cruise. According to legend, it occurred in Saxon 
gland, when King Edgar the Peaceable was rowed 
n the Dee from his palace in Chester to the church of 
nt John, himself steering the ancient eight-oar vessel. 
anning the oars: nothing less than eight other Saxon 
gs. And as for truly extraordinary festive occasions, 
could have been more grand than one presided over 
King George I, on the Thames in 1717, as his own 
hestra bobbed along playing melodious tunes specially 
itten for the occasion: Handel’s Water Music. 
When water itself became harnessed as steam—and 
fe energy of boiler rooms, pistons and propellers freed 
lors from capricious winds—ferry boats, steamers, and 
er, the ocean liners, added their own mechanical 
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metaphors to the saga of water travel. American artists 
had a unique opportunity to portray a nautical event of 
some national moment when Robert Fulton’s steamboat, 
Clermont, made her first run, in 1807. She plied the Hud- 
son for seven years. Following her example, scores of 
riverboats and tugs soon churned their way through 
American inland waterways. These riverboats evolved 
into gaudy side-wheeler showboats and entertaining 
gambling casinos, carrying travelers and goods down the 
Ohio to the Mississippi, from Cincinnati to New Orleans. 

Similar vessels could be seen puffing up and down the 
Nile, the Seine, the never-truly-blue Danube, and past 
the Lorelei Rock on the Rhine. Nineteenth-century genre 
painters, eager to capture the manners accompanying this 
transition, depicted a society literally in transit. George 
Wright’s views of American pleasure cruises offer the 
viewer an entrée into an Edith Wharton world, with 
cloudless days spent in innocent flirtation and the pursuit 
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Aboard Ship, George Wright, 1882. Oil on canvas; 24” x 33’. Sun- 
light filters onto a ship’s deck where relaxed passengers engage in 
friendly conversation, read, or merely enjoy the leisure of travel and 
the crispness of sea air. Hirschl & Adler Galleries, New York. 


of genteel conversation. From this view of life in the 
1880s, historians could deduce that it was then acceptable 
for unchaperoned young ladies to socialize and mingle 
freely with the young gentlemen on board. 

In poignant contrast to Wright’s well-bred American 
observations, James Tissot offers touching picturesque 
scenes, his own intimates often appearing in his paint- 
ings. Referred to as a Victorian painter, Tissot’s work dis- 
plays an interest in rigging, and possibly a formal 
preoccupation with the purity of intersecting lines. 

When Ernest Lawson depicted a pier crowded with 
people about to embark on a day-trip up the Hudson, he 
chose a more spontaneous approach. His own words, 
“The Power to See Beautifully and Idealistically,” ex- 
pressed his philosophy as a painter, while romantic water 
scenes frequently provided the subject matter. The broad 
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opposiTE: On the Deck, L. Sabattier, circa 1885. Oil on ¢ 
25%” x 15%’. The atmosphere of fog, ocean spray and wind pe: 
a ship’s deck as a fashionably attired lady in a veiled chapeau 
lishes a rapport with a dapper ship’s attendant. Hagnauer, | 


impressionistic brushstrokes and illuminated col¢ 
People Leaving on an Excursion Boat provide a fine co} 
tive to the gaiety and excitement offered by such fet 
events at the beginning of the twentieth century. 

If sea painting in general reached its frothy peak di 
the nineteenth century, Pieter Brueghel’s sixteenth: 
tury painting Storm at Sea thundered the commence 
of true marine painting. With this work, B 
launched a subject matter destined to sail beyond his 
fantastic dreams. Following in his wake, painters sut 
Constable, Turner, Brangwyn, van de Velde, and Wir 
Homer dipped their own talented brushes into the 
cal wash of sea painting, and the romance of water: 
tinues to exert a strong undertow on the imaginations 
only of painters but of other artists as well. O ~ 
— James L. Fo 
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In Los Angeles 
A Warm and Subdued Setting Arranged for Anjelica Huston 


INTERIOR DESIGN BY JARRETT HEDBORG 
PHOTOGRAPHY BY RUSSELL MACMASTERS 


JARRETT HEDBORG designed the 
iors of the Los Angeles home be- 
ng to actress Anjelica Huston, 
im was to impose some order on 
bbjects and mementos related 
by mood, “so that when you 
through the rooms you seem to 
bver the objects, see them in a 
way and have a sense of plea- 
Design here went beyond space 
objects to become an expression 
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of all that’s gone into Anjelica’s life.” 

Space became a backdrop. Color 
was selected, not for specific walls or 
to blend with furniture, but to create 
a quality of light. Mr. Hedborg ex- 
plains: “I believe in what Cezanne 
said: ‘You're not seeing objects, you're 
seeing color and light.’ I used color to 
bathe the interiors in a warm and 
happy light. I don’t agree with mu- 
seum directors who spotlight objects 


on gray velvet, so that you can the- 
oretically see the piece better. Maybe 
you can, but that’s not natural.” 

In such a setting, objects are indeed 
the visual reward. Only on second 
glance is it apparent that the tones 
throughout—the carpeting, the can- 
vas-covered seating, the walls and 
window treatment and the taffeta- 


upholstered dining chairs—are really 
artful variations of the same color. 





Interior designer Jarrett Hedborg used muted colors to fill the Living Room of Anjelica 
Huston’s Los Angeles home with “a warm and happy light.” opposITE AND FOLLOWING PAGES: A 
19th-century Italian mirror, decorated with cherubs, provides the focal point of the room. The 
kilim rug overlies carpeting by Decorative Carpets, which is also used in the master bedroom. 
Covered in cotton from Gretchen Bellinger, the sofa and chairs from Donghia Furniture encircle a 
19th-century Irish pine table. aBoveE LEFT: Artworks on the table include a Gandhara head, circa 
A.D.150, from Afghanistan. ABOVE RIGHT: The tapestry, Masked Harlequin, is late 19th century. 
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“T don’t want people to stare at the 
furniture,” says the designer. “The 
seating is for comfort. When people 
enter a room they should be at ease. 
They should feel secure and happy 
and enjoy each other, and not start 
admiring the upholstered chairs.” 

Thus, the eye tends to linger in- 
stead on Miss Huston’s collected pos- 
sessions: the Moroccan chests found 
by her mother in England, or a 
daybed that once belonged to Jean 
Jacques Rousseau, or an 1860s peace 
pipe carried by Anjelica Huston’s 
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ABOVE AND opposite: Warmth and simplicity characterize the Dining Area. The glowing mahogany table— 
circa 1820, in the style of Louis XVI—is ringed by gentler materials and colors. Chairs covered in silk taffeta, from 
J. Robert Scott, complement the taffeta draperies. The centerpiece consists of hurricane lamps, an English fan 
vase and colorful bud vases. A tiny porcelain piece helps soften the circular symmetry. The glasses are by Lalique. 
The dining service is English. The doors in the dining area open to a patio and a lighted swimming pool, a 

view of which is afforded by the window near the table, and is particularly effective at night 
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great-great-great-grandfather at the 
time he conquered Sheep Mountain, 
an English shrine built in the early 
nineteenth century. 

“Of course, my own father is a 
great influence,” she says of writer, 
actor and director John Huston. “He’s 
perhaps the most stylish man I’ve 
met to date. He wore the first black 
leather suit I ever saw. His dressing 
room in St. Clerans, the house I grew 
up in, in Ireland, was the size of this 
living room. It was mahogany-pan- 
eled, with rows of suits and cowboy 
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boots; with exotic Turkish things 
American Indian artifacts. 

“I remember, when I was @ 
seven or eight, watching him | 
for a New Year's Eve party. 
joint master of fox hounds, 
meant he could wear a pink coal 
had such great flair, I feel privil 
to have grown up as I did.” 

Considering Miss Huston’s t 
ground, it is not surprising t 
small hillside house in Los Ang 
contains a varied collection of { 
sured objects. Gathered by a p 














h an uncommon view of the 
ld, they express complex percep- 
s. Egyptian artifacts, French 
nzes and the silver items on the 
torian chest of drawers are ar- 
ged with more intuition than 
lic. On an Irish pine table, gilt-dec- 
ited candles flicker next to a lily, 
H shiny pebbles are piled near a 
fen glass vase beside a Gandhara 
Ipture from Afghanistan. 
in the mixture of Oriental, Art 
yuveau and nineteenth-century 
ects are found French wig stands, 


fans, a torso of Aphrodite, from the 
Victorian era, and blue glass bottles 
decorated with gold filigree. A nine- 
teenth-century mirror decorated 
with frolicking cherubs and grape 
leaves has been left unrestored. 
Some objects are more autobio- 
graphical: a drawing of Miss Hus- 
ton’s grandfather Walter Huston, by 
Al Hirschfeld, and needlepoint pil- 
lows made by her mother when she 
was living in Ireland with two small 
children, while her husband was 
away on location. A tapestry-covered 


book, painted and lettered by hand, 
deals with the life of Miss Huston’s 
great-aunt Margaret Carrington, an 
opera singer and at one time a voice 
coach to John Barrymore. 

“In every way, this house is mine, 
my choice,” Anjelica Huston says, a 
telling tribute to the designer. 

“I think the best designers,” says 
Mr. Hedborg, “are those who quietly 
slip out the door and leave the house 
as if no one had been there—except 
the person who lives in it.”0 

—Suzanne Stark Morrow 


























Above: In the Master Bedroom, the Oriental imagery of handpainted chests of drawers, with knobs by 
P. E, Guerin, sparkles beneath a Russian mirrored vitrine, and a shell and silver Art Nouveau lamp. Artworks 
include a print, left, by Sir Lawrence Alma-Tadema, and a watercolor, upper right, by Morris Graves. The swan 
chair is from Vermillion, oprosrre: Dreaming Woman, a 19th-century English oil, adds a Pre-Raphaelite 


flavor to the Master Bedroom. In the corner is a 19th-century Italian carved wood figure, while an antique 
Italian angel hovers overhead. Taffeta from J. Robert Scott covers foreground pillow and lamp shades 
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Architect Robert Sobel refers to Mr. and Mrs. Jimmy J. Younger’s house in Houston, Texas as a “one- 
bedroom museum.” The focus is on their contemporary artworks, and, like the architect, interior designers 
Sylvia Owen and Anthony Mandolfo have maintained that focus. ABOVE LEFT: Tarim, a sculpture by Michael 

Steiner, and paintings by Jules Olitski dominate the Gallery. Blinds from Levolor. ABOVE RIGHT: Another 
view of Tarim reveals two paintings by Olitski, Eminent Domain and Habakkuk Radiance 16. opposite: At the 
top of the stairs is another Olitski, and in the lower foreground, a sculpture by Mark Di Suvero. 


MR. AND MRS. JIMMY J. YOUNGER live in 
Houston, Texas, in what architect 
Robert Sobel quite rightly calls “a 
one-bedroom museum.” The Young- 
ers are obviously delighted that the 
long-planned home for their collec- 
tion is now a reality and that they 
can, at last, live with the works of art 
for which the house was created. 
Mr. Younger’s gentle Texas manner 
masks only momentarily his con- 
suming passion for art—for Ameri- 
can abstraction, and for works by 
Jules Olitski, Helen Frankenthaler, 
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The Collectors: 
A House Created for Art 


Mr.and Mrs. Jimmy J. Younger in Houston 


INTERIOR DESIGN BY SYLVIA OWEN AND ANTHONY MANDOLFO OF INNERPLAN 
ARCHITECTURE BY ROBERT SOBEL, AIA 


Kenneth Noland, Hans Hofmann, 
Anthony Caro, Robert Motherwell, 
Michael Steiner, Dorothea Rockburne 
and Roger Williams. The Youngers 
consistently return to the work of the 
color field painters, and a visitor to 
their River Hollow house will see 
only the tip of the iceberg, since 
many additional works are on loan or 
in storage, and new purchases are al- 
ways in the process of being made. 

The house, a joint project by archi- 
tect Robert Sobel, of Sobel/Roth, and 
interior designers Sylvia Owen and 


PHOTOGRAPHY BY JAIME ARDILES-ARCE 


























Anthony Mandolfo, of Innerplan 
as Mr. Sobel notes, “a place of g 
space and many levels, conceived: 
neutral container for the works 0 
and for the very private way of lil 
the owners.” Sylvia Owen menti 
specifically her own and Anthi 
Mandolfo’s “great respect for 
neutrality,” arranging the most 
tle variations of pale earth colors é 
tones from one expansive space to 
next, and keeping both the scale) 
extent of the International Style” 
nishings in diminished proportic 
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The interior décor illustrates the requests made by the owners for presenting their collections, and the way they were carried 
out, As architect Robert Sobel says, “visual contact” with the art was of the highest priority. Tor: Emphasis on art is maintained in the 
spare Living Room, with its cool travertine floors and simple leather furniture. The painting is Right Angle Blue (1969), by Helen 
Frankenthaler. ABOVE LEFT: In the Gallery, light plays on an Anthony Caro sculpture, Dance (1975). ABOVE RIGHT: The painting is Samari 
XIII (1977), by Robert Motherwell, and the sculpture, Saturday (1974), by Roger Williams. orrosire: A view from the atrium reveals 
the Dining Room. The painting is a Kenneth Noland, Interface (1973). To the right is a work by Mark Di Suvero, Variable Sculpture, Chalon, 
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opposite: The Study provides a quiet area for relaxation. The painting is a Hans Hofmann, In Retained 
Mood (1964). asove: A Dorothea Rockburne painting, #15 Combination Series (1978), is seen in the Master Bedroom, 
and the sculpture in front of the window is by Mark Di Suvero. Chair upholstery and silk bedcover fabric from 
Jack Lenor Larsen. FOLLOWING paGEs: The north elevation shows the progression of rising gallery levels. 


P monumental canvases displayed. 
The form of the house mirrors the 
ficult shape of the lot, which Mr. 
nger suggests resembles a violin 
in half. The sensitive presentation 
the paintings is a tangible re- 
nder of the three years he spent, 
st with the plans and then during 
struction, placing each work with 
ecial concern. In addition, the 
rved side of the property suggested 
the architect a series of progressive 
rth openings to provide natural 
sht for four paintings by Jules 
itski, while the north light— 
necessity for the showing of any 
llection’”—is needed to illuminate 
her works. These include Kenneth 
oland’s Interface (1973) on the din- 
g level and Dorothea Rockburne’s 
15 Combination Series (1978) on the 
pdroom balcony. This north light 
nanates from the atrium and a se- 
es of additional apertures devised to 


create an ideal setting for viewing 
pure color, though the perception of 
black is no less important. 

Though the Younger collections— 
their first composed of works by 
Cobra group artists Asger Jorn, Pierre 
Alechinsky and Karel Appel—are 
constantly changing, the direction of 
the present collection has been, Mr. 
Younger notes, “greatly influenced” 
by scholar/art historian E. A. Car- 
mean, Jr., formerly curator of twen- 
tieth century art at the Museum of 
Fine Arts in Houston and now in that 
very same position at the National 
Gallery of Art in Washington, D.C. 

Architect Sobel confesses, “I’ve 
never said this to Jimmy, but the col- 
lection is a work of art. The thought- 
ful juxtaposition of individual works 
is particularly his.” In turn, Mr. 
Younger is characterized by his wife 
as “enthusiastic and completely in- 
volved with a collection that is very 


personal to him.” He is quick to ac- 
knowledge her “eye” and insists that 
his judgment has not been infallible. 
He points out that, though the loss of 
precious days or weeks may also 
mean the loss of a work to another 
collector, he always looks at a picture 
at least three times before buying it. 
“When I like it immediately, I’m al- 
ways suspicious. You can’t live with a 
painting that obvious. For me, there 
has to be a certain communication be- 
tween the work and myself.” He 
leaves unspoken the clear under- 
standing that he seeks an extraordi- 
nary degree of proficiency in the 
rigorous selection of works of art and 
in the way in which he chooses to 
care for and present them. The focus 
of the Younger collection is a narrow 
one, and yet each facet has been pol- 
ished to achieve brilliant clarity. The 
house is indeed a museum. 0 
—Constance W. Glenn 
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Gardens: 


Nature at Millstream 


A Rare Landscape of Rocks and Plants 


PHOTOGRAPHY BY DEREK FELL 


ROLLING COUNTRYSIDE, brooks and 
stone fences identify the area as a 
typical Connecticut landscape. So, 
too, does the H. Lincoln Fosters’ gray 
clapboard house, built circa 1730. But 
Millstream Garden, which begins on a 
relatively formal note at the edge of 
the patio and grows increasingly syl- 
van as it ascends a mountainside, is 
a naturalist’s paradise—a botanical 
voyage around the world. 

On six of their surrounding thirty 
acres of woodland, Lincoln and Laura 
Louise (“Timmy”) Foster have created 
a rock garden with plants garnered 
from places as near as Long Island 
and as far away as Siberia and the 
Himalayas. There are species from 
Japan, Alaska and the Alps, from the 
Pacific Northwest and the Carolinas, 
commingled with native flora. 

A waterfall cascades through 
the center of the property. Wild 
flowers—a kaleidoscope of seasonal 
color—populate a meadow. Varieties 
of ferns, the rarer ones raised from 
spores, others collected in the wild, 
fan over the banks of rivulets. Small 
bulbs—shortia and Iris cristata— 
thrive beside pine needle-carpeted 
paths. Birds nest in tall oaks, syc- 
amores and pines, and deer wander 
through woodlands colorful with 
rhododendrons, azaleas and an- 
dromeda. In raised beds shaped by 
boulders removed from the stream, 
hundreds of dainty rare miniatures 
cling to the native rock, and saxi- 
frages nestle in sculptural frost-proof 
containers of Mrs. Foster’s invention. 

To his peers in the American Rock 
Garden Society, H. Lincoln Foster is 
known as the unofficial dean of rock 





At their Connecticut home, near Falls 
Village, Mr. and Mrs. H. Lincoln Foster, pre- 
eminent rock gardeners, have created a 
setting replete with plants from every corner 
of the earth, surrounded by acres of un- 
touched woodland. LEFT: The view from the 
house encompasses an “alpine meadow” 
crossed by a rushing stream. Because the soil 
here is thin, Mr. Foster explains, “we chose 
plants that flourish in limestone, and let them 
fight it out.” Top: Mrs. Foster describes a jack- 
in-the-pulpit at Millstream as “a real show- 
stopper that looks as though it were made of 
porcelain.” above: A host of Iris cristata blooms 
in an area of the garden called the Dell. 
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Lert: Lichen-covered boulders define the course of the stream that winds its way through a 
profusion of ferns and diminutive flowering plants. Tor: A path of stepping-stones traverses the 
Alpine Meadow, where ground-hugging phlox form a carpet of pastel hues. Later in the season 
the colors change, as the meadow fills with dianthus, geraniums, alliums, daphnes and irises, 
and in autumn, with a vibrant display of asters. above: High on a mountain stands an alpine 
cabin of chestnut wood. Originally used as a playhouse by the Fosters’ children, it now serves 
as a retreat. Primroses and rhododendrons, blossoming dogwood trees and pines surround it. 





gardening. Author of numerous arti- 
cles, and of the book Rock Gardening, 
to which his wife contributed meticu- 
lous delicate drawings, the now-re- 
tired Latin and English teacher is free 
to devote “all day, every day” to the 
garden. It was begun thirty years ago, 
almost immediately after the Fosters 
and their children moved into the 
house. “It was really the terrain that 
dictated the type of garden we would 
have,” Mr. Foster explains. “It was 
solid forest, right down to the stream.” 

Today a wooden bridge spans the 
stream, and a path of stepping-stones 
winds its way through those cleared 
sites whose names—the Dell, the Al- 
pine Meadow, the Heath, the Island 
Garden—are euphemistic titles for 
their geological identities: screes, 
bogs, moraines and rocky outcrops. 
The garden that “looks as though it 
just grew” —a remark that the Fosters 
accept as the highest form of praise— 
is the result of profound knowledge 
of the land and the habits of plants. 

“Rock gardeners tend to be a 
friendly lot,” says Lincoln Foster. 
“They often exchange material—at 
meetings or through the mail. Some- 
times a specimen is even slipped into 
your pocket at an international con- 
ference.” Within the purlieu of Mill- 
stream, Saxifraga stravitsky, a plant 
from Czechoslovakia, is an example 
of such botanical peaceful coexis- 
tence. Growing nearby are a pair of 
saxifrage siblings, “Timmy Foster” 
and “Eliot Ford,” named for Mrs. Fos- 
ter and her sister, respectively. 

“It’s easy to see why we like to 
work here,” observes Mrs. Foster. 
“There’s a special kind of beauty to 
each season. Late summer doesn’t 
have the flowery show of spring or 
the rich hues of fall, but I rather like 
it—I’m not so distracted by color, 
then, and I can appreciate the space 
and shape and texture of the garden.” 
To Lincoln Foster, for whom a twice- 
daily tour of his garden is almost 
ritual, and to his wife, who enjoys 
sketching in situ, Millstream Garden 
remains, after thirty years, a source of 
undiminished pleasure. 0 

—Elaine B. Steiner 


LEFT: A mixture of phlox, basket-of-gold 

and pasqueflowers brightens a portion of 
the Alpine Meadow. Near the cascading 
stream is an old stone dam. Top: Pine needles 
make a natural mulch for the primroses 
growing in the upper rock garden. Here the 
Fosters, by partially clearing the dense 
woodland, encouraged a dogwood tree to 
bloom again. CENTER: A cluster of anemones 
infuse the garden with their delicate beauty. 
asove: Although difficult to grow, the 
gentian is lavish with its intense color. 

















Tradition Redefined 


Al New Direction for Designer Jay Spectre in Washington, D.C. 


INTERIOR DESIGN BY JAY SPECTRE, ASID 
PHOTOGRAPHY BY MARY E. NICHOLS 


























INTERIOR DESIGNER Jay Spe 
practice that extends roughly 
way around the world. A ree 
completed apartment in Washi 
D.C. represents a fresh and inj 
tial design statement. Utilizing 
colors and soft textures, the de: 
has created a contemporary eny 
ment specifically to display a & 
tion of traditional art. This co 
sition represents a definite er 
ment of vocabulary in terms 
designer’s continuing evolution 

Creating an interior in wh 
sometimes ironically called 
grand manner” is something 
audacious act in the 1980s. Even 
temper of the times is marked 
return to older verities, to desig 
apartment in an unabashedly 
lent vein opens the way to char 
insensitivity to present-day 
Practicality is a trump card € 
critic invariably flourishes when 
fronted by a virtuose exercise i 
fident high style, but it is one # 
easily refuted by Jay Spectre. 

“Let’s deal with that ine 
charge—that an interior such é 
is difficult to maintain in a conte 
rary world. Well, I grant that a 
must have an interest in—perh 
should say a dedication to—l 
with style. Even simplicity exi 
discipline. So we're assuming fl 





Jay Spectre integrated traditional art and contemporary design in a Washington, D.C. apartment. ABOVE AND 

cover: In the Entrance Hall, the fragmented image of the staircase, designed by Mr. Spectre, is reflected in the mir- 
rored panels. Pierre Auguste Renoir’s Portrait de jeune femme is a jewel within this luxurious setting. Orchids, cultivated 
by the owner, fill a simple Japanese basket atop the 19th-century Venetian glass console. A 17th-century gilded 
Buddha, accompanied by a collection of Japanese baskets, is a commanding presence seated beneath a graceful sweep 
of marble. The Art Déco chandelier is from Nesle. opposire: Modern artworks are prominently exhibited in the Living 
Room, where a sculpture by Ernest Trova gleams beside a large Robert Motherwell painting. The piano is a Steinway 
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The vivid tones of an antique Heriz rug, echoed by the brilliantly colored pillows on the sofa, impart excite 
and vitality to the spacious Living Room. Furniture and walls are upholstered in fabrics from Clarence House. Bet 
the two sofas at left is a 19th-century Japanese lacquered table. Chinese pottery and porcelain accessorize two SE 
tables, also of Chinese origin, at the center of a second conversation grouping. Above the long sofa is a paint 
Morris Louis. A gilded 17th-century Japanese altar table stands at the far end of the room. The columned ent 
the room is crowned by a mirrored overdoor in the form of a sunburst. Beyond is the mirrored entrance 


person who wishes to maintain an 
elegant standard is willing to work at 
it; but beyond an attachment to a 
degree of formality, there is nothing 
in these rooms that really requires a 
fantastically high degree of mainte- 
nance or excessively rigid behavior.” 

Underlying the theatricality and 
glamour of Mr. Spectre’s new tour de 
force is, in fact, an understanding of 
how technology can be used to make 
a rich interior both subtle and flexi- 


ble. Throughout the apartment the 
lighting is always responsive to the 
architecture, the furniture and the 
art. “A traditional space plays on the 
emotions evoked by the familiar, but 
it has to be energized with a contem- 
porary sensibility,” continues the de- 
signer. “There are a number of effec- 
tive ways to do this. One of the most 
exciting, although probably the most 
volatile, is color. We’re living in a 
period of-very strong colors. In this 
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VE AND FOLLOWING PAGES: The intimate atmosphere in the Green Room was created by wrapping it in a heavy 
ured fabric: The walls and ceiling, as well as the furniture, are enveloped in mohair fabric from Clarence House. 
ted cove lighting creates provocative shadows on the sensuous surfaces. Chinese glazed ceramic turtles and plates 
a Japanese inlaid hibachi are reflected in the high polish of the stainless-steel tables. Patterson, Flynn & Martin 
pl carpeting covers the floor and table bases. Traditional artworks include, from left, Gainsborough’s Miss Helen 
rray, two paintings by Chagall, and another by Louis Valtat. Pre-Columbian figures stand at the window. 


apartment, consider the Green Room. 
The color is almost a controversial 
choice, considering the quality of the 
art there, but it is effective, I think. 
Similarly, the Chinese-red lacquer I 
chose for the dining room walls is so 
intense that it comes almost full cir- 
cle; it turns, paradoxically, into a neu- 
tral, like black or white. For instance, 
when the hostess sets the table with 
yellow orchids, it looks wonderful. 
On the other hand, if she chooses 


pink roses, they work effectively too.” 

The staircase connecting the two 
levels of the duplex apartment was 
designed by Mr. Spectre and evokes 
any number of associations. “Let’s 
just content ourselves with the real- 
ization that there’s no point in having 
such a dramatic sweep of marble and 
polished plaster unless you are ac- 
customed to making grand en- 
trances.” Mr. Spectre is relaxed and 
good-humored in his approach to his 














“The Chinese-red lacquer I chose for the Dining Room walls is so intense that it comes almost full circle 
turns, paradoxically, into a neutral, like black or white. When the hostess sets the table with yellow orchids, it 
wonderful. On the other hand, if she chooses pink roses, they work too,” says the designer. The vivid color 
gleaming surfaces of the walls serve as a foil for the dining table and chairs and the dark tones of the antique ¢ 
mandel screen. The sunny-hued accents—a large Chinese charger, small 19th-century Chinese monochrome ¥ 
on the table, and upholstered seat cushions—give a vibrant quality to the ensemble. The stemware is by Ste 


work. “I think we’re seeing much less 
hesitation today about enjoying lux- 
ury and living with panache. But 
what's even better is that it’s being 
done with a lack of snobbery or fri- 
gidity. The American genius has al- 
ways been, among other things, 
about the frank enjoyment of life. 
Often there is something a bit lugu- 
brious about the splendor of Euro- 
pean houses. The burden of history 
sometimes stifles creative energy and 


prevents innovation. In an apartment 
like this, I feel I can take the best 
of traditional design and imbue it 
with freshness, depth and vigor. 
Ican give it the breadth and boldness of 
an American perspective.” 

This sense of boldness, of working 
on a canvas larger than life, is re- 
inforced by the ample scale of the 
rooms. In the living room, the ceil- 
ings are sixteen feet high, while, 
in the Green Room, the designer 








e Master Bedroom is at once excitingly dramatic and extremely restful. Softly lighted, the room is adorned 

th tree boughs and flowers on Chinese wallpaper from Charles Gracie. Forest-hued sculptured carpeting from 
ward Fields complements the earth-toned fabric from Groundworks used on the headboard and for the dust ruffle 
the bed and covering the chaise longue. The reflective surfaces of the chrome bedside tables and the mirror-lined 
rines offer a striking contemporary note. Within the vitrines, a collection of objets d’art is brilliantly displayed. 
ansen lamps and recessed lighting produce a candlelike glow and impart a magical quality to the room. 





lowered them to create, as he puts it, 
“the ambience—granted, a little sur- 
real in this context—of a private 747.” 
But it is precisely this touch that gives 
the whole ensemble its particular 
cast. “I like to think that this space 
works on both the very largest scale 
and on quite intimate terms,” he says. 

“The last time I was in Wash- 
ington, I was entertained by my cli- 
ent. She invited many friends and 
served everything in the world that I 


most enjoy. I’ve never seen a table so 
superbly embellished. I’ve always be- 
lieved that the success of an interior 
rests, in the final analysis, upon the 
responsiveness and sensitivity of the 
client. In this case, when I saw what 
she had created for me, I realized 
again that indeed the mutually sup- 
portive collaboration between de- 
signer and client is at the heart of a 
successfully realized design.” 

—Peter Carlsen 

















Color and Vitality 


The California Home of Mr.and Drs. Henry Winkler 


INTERIOR DESIGN BY MAXINE SMITH AND CELIA CLEARY 





As conceived by interior designers Maxine 
Smith and Celia Cleary, the colorful interiors 
of the Los Angeles home of actor Henry 
Winkler and his wife, Stacey, radiate comfort 
and informality. RIGHT: Against the foil of a 
light background, varied floral and geometric 
patterns animate the Living Room. In color 
and motif, the fabric from Donghia Textiles, 
on sofas by Donghia Furniture, complements 
the lamps and shades, and the border of the 
rug by Stark. The dominant center of the rug 
is echoed in a zigzag fabric by Brunschwig & 
Fils. Reflected in the mirror above the mantel 
is a pyramid sculpture by Vasa. ABOVE: The 
blue glass sculpture is by DeWain Valentine. 


PHOTOGRAPHY BY RUSSELL MACMASTERS 


FOR THEIR RECENT design of actor 
Henry Winkler’s Los Angeles resi- 
dence, interior designers Maxine 
Smith and Celia Cleary relied upon 
certain principles they have long em- 
braced. They neither champion a par- 
ticular period or style nor advocate 
formal décor, even if the architecture 
is formal or traditional. Their furni- 
ture design and selection are guided 
by the belief that most people want 
simply to be comfortable. 

The forty-year-old house is a Mon- 
terey Colonial of white brick and 
wood, with shutters and balconies. 
The Winklers previously lived in a 
rustic, redwood house. When they 
needed to expand their living space, 
they looked around for a larger, more 
traditional residence. “We liked the 
basic, essentially serious architecture 
of this house,” says Mrs. Winkler, 
“but we wanted to put a personal, 
whimsical stamp on the interior.” 

The bright bounce of the interior is 
a kaleidoscopic surprise. Imbued 
with an aura of perennial youth, the 
home seems most strongly to reflect 
Mr. Winkler’s preference for a posi- 
tive, happy environment, while 
managing to accommodate Mrs. 
Winkler’s taste for the romantic. Al- 
though the designers have lavishly 
filled the house with furnishings 
from P’zazz, their design firm, they 
were primarily inspired by their cli- 
ents’ buoyant enthusiasm. “They 
were open and they trusted us,” says 
Maxine Smith, “and they gave us a 
free hand when it came to color selec- 
tion.” The pristine floors in the en- 
trance hall, living room and sun room 
are either painted white, bleached, or 
made of white tile. Against this pale 





























The bright bounce of the 


interior is a kaleidoscopic surprise, 
and helps to create an aura of 
informality and perennial youth. 


ABOVE: Floral imagery recurs in the Sun 
Room, on a chair and ottoman from Donghia 
Furniture, and on a sofa with pillows cov- 
ered in a solid chintz from Brunschwig & Fils. 
Circular seating adds to the covey of soft 
rounded forms, and the striped molding reit- 
erates the color scheme. The painting is by 
Tom Holland. RIGHT: A fireplace was added 
to the Kitchen because the Winklers enjoy 
entertaining guests there. Pale woods, light 
airy colors and Mrs. Winkler’s baby quilt 
help italicize the rustic, homespun mood. 

A banquette in the window alcove seems to 
invite informal téte-a-tétes. Above the ban- 
quette: a print by Robert Motherwell. 


background, the furnishings acquire 
an additional, more vivid force. 

In consultation with the owners 
and designers, architect Edward 
Grenzbach restructured the interiors. 
Because the Winklers entertain fre- 
quently, he converted what were 
smaller rooms into larger, open 
spaces permitting guests to move 
about freely. In this process the for- 
mer kitchen, breakfast room, pantry 
and dining room became a spacious 
live-in kitchen with an adjoining me- 
dia room. And because the Winklers 
like the preparation of the meal to be 
an integral part of their entertaining, 
Mr. Grenzbach installed a fireplace in 
the kitchen, creating a sense of infor- 
mal hospitality, as well as real warmth. 

The adjoining media room is used 
as a theater for viewing full-length 
films, video programs, and also the 
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RIGHT: Mr. Winkler wanted the colors in 

the Master Bedroom to be bright and cheer- 
ful. Carpeting by Stark reinforces colors of 
Groundworks fabric covering the chaise 
longue. Mirrored niches contain the 
Winklers’ collections of Battersea boxes, 
Steuben crystal animals, Herend Hungary 
porcelains and glass paperweights. Above 
the mantel, a print by Jim Dine depicts a 
bathrobe. The watercolor in the corner is by 
Bruce Cohen. Graceful swan forms give the 
bed an aura of fantasy. Above: In the Master 
Bath is an Austrian shade of Quadrille fabric; 
the wallcovering is from Groundworks. 


Winklers’ own assorted home movies. 

The Winklers’ choice of art is based 
purely on emotional response. They 
do not consider themselves “collec- 
tors,” nor do they purchase art as an 
investment, but are instead guided 
by their own feelings for a particular 
painting or sculpture. Says Mrs. 
Winkler, “Our favorite luxury is 
just knowing the artist.” 

The bedroom contains a touch of 
unabashed caprice. Mr. Winkler 
wanted an unusual bed. He had seen 
a lacquered swan-shaped chair in a 
Los Angeles showroom, and asked 
the same firm for a bed of similar de- 
sign. Mrs. Winkler also wanted the 
room to contain “a romantic nook,” 
hence the inviting window seat. 

Designers Smith and Cleary prefer 
to see a project through from start to 
finish. “To us, it’s like painting a pic- 
ture,” Celia Cleary says. “We develop 
a visual concept of the whole inte- 
rior.” The way the clients live, what 
kind of seating they like and how 
they entertain are constant considera- 
tions. The designers also like to par- 
ticipate in the selection of objects for 
the interiors. They believe that these 
final touches give a house warmth 
and help make it a home. 

The floral patterns and vibrant hues 
that animate the interior seem to flow 
easily, through French doors and bay 
windows, out into the sun-drenched 
garden, and gardening is one of Mr. 
Winkler’s favorite hobbies. 

The uninhibited use of color, the 
gleaming floors and bold lacquered 
pieces translate as the joyous state- 
ments of a way of life charged with 
exuberance and youthful spontane- 
ity, as if comfort had been fashioned 
into functioning fantasy. “What I like 
about this house,” Henry Winkler 
confides, “is that if you’re ever in a 
bad mood, when you walk in it’s to- 
tally dispelled. There is not one nook 
or cranny in this house that isn’t ours. 
I never understood how people could 
let others dictate what they should 
live with in their homes. Everything 
here has an emotional value for me. 
And it’s all great to look at.” 

—Mary Memory 








The 


Parisian 


Manner 


A Designer's Mode for 
His Own Apartment 


IF ALAIN DEMACHY derives pleasure 
from expressing his ideas about décor 
in his own apartment, it is by no 
means because he wishes to provide 
some professional chef d’oeuvre for 
his guests to admire. The apartment 
he shares with his wife, in Paris, not 
far from the Champs Elysées—as 
well as their chateau near the Loire 
(see Architectural Digest, July 1981)— 
represents something quite different. 
“T have never created a décor simply 
for effect,” says the French interior 
designer, “and I’m certainly not go- 
ing to start that kind of thing here.” 

Basically, then, M. Demachy does 
not believe in interior design as an 
end in itself—as purely an illustra- 
tion of the virtuosity that can harmo- 
nize fabrics and furniture, or create 
lighting and stylistic themes. Such 
skill in clever arrangement merely 
bores the designer, and it goes against 
the grain for him to cooperate with 
clients who want the draperies to 
match the color of their Monet, for 
example, or who want a room created 
in imitation of some past style. And 





INTERIOR DESIGN 
BY ALAIN DEMACHY 
PHOTOGRAPHY 

BY PASCAL HINOUS 


For his own Paris apartment, interior 
designer Alain Demachy has arranged a 
small but carefully chosen blend of furniture 
and antiques from many different periods. 
opposiTE: The Neo-Classical grouping on the 
Entrance Hall table includes two Swedish 
19th-century lamps made from porphyry 
urns. The fabric in relief on the wall was 
executed to M. Demachy’s design. LEFT: The 
Living Room, at once contemporary and 
traditional, illustrates the designer’s many 
interests. Nu, a painting on paper, is by Jean 
Fautrier. ABOvE: A prominent position is 
given to a 1928 Fernand Léger painting. 


the worst thing of all, he feels, is to be 
asked to duplicate a design he has 
produced on a previous occasion. 
His own preferences lie entirely in 
another direction. “I like to work 


with people who have their own per- 
sonal mementos, their own collec- 
tions of objects, their own past 
history. These are people with what I 
consider ‘character,’ and such collab- 
orations are a pleasure for me.” 
Quite naturally, in his own apart- 
ment, Alain Demachy has played the 
role of his own ideal client. The décor 
is acomplete and personal expression 
of the people who live there, a setting 





















































2 
ed 
i) 

Ly 

a 

oO 
= 





A lush Oriental feeling is evident in 

the Dining Room. Lert: Thai silk fabric 
covers the sofa and cushions surrounding 
the dining room table. The wall gleams 
with 17th-century Venetian and Portu- 
guese mirrors. ABOVE: The painting, on 
paper, is La Forét, by Jean Fautrier. An ex- 
otic antique contrast is provided by a 
collection of elaborate Moghul daggers. 


of warmth and informality and flexi- 
bility. The flexibility is perhaps most 
apparent in the dining room, where, 
in spite of many exotic touches, func- 
tionalism is of the first importance. 
The arrangement of cushions and a 
sofa around the dining table provides 
for a relaxed, even picniclike, atmo- 
sphere. After dinner, of course, the 
dining table can easily function as a 
coffee table, and the dining room be- 
comes a salon. This is not to say, of 
course, that the room is completely 
functional. The décor has its genuine 
mystery and exoticism—with an 
abundance of bronze doré and crystal 


and silver—and in the candlelight 
the ornate mirrors reflect fine an- 
tiques and luxurious fabrics. 

As a matter of fact, in the dining 
room, guests often feel that they are 
in some imaginative and glamorous 
Oriental tent—“half Ali Baba and 
half Borgia,” as M. Demachy de- 
scribes it. He feels it would have been 
far too easy, and rather less effective, 
to have created an actual Oriental 
tent. “The interior designer,” he 
maintains, “should use allusions and 
not the ordinary effects people ex- 
pect. An apartment, after all, is not 
the same thing as a stage set.” 

Indeed, the Demachy apartment is 
quite free of gratuitous theatrical ef- 
fects. Simplicity is basically the key- 
note, and this simplicity is more than 
evident in the living room, with the 
discreet graphic design of its wood- 
work and simple contrasts of black 
and white. Preferring the subtlety 





| 
I have never created a dégis 


simply for effect, and I’m certainly not go 
to start in my Own apartm 


| 


" 
i 
' 
| 
' 
! 





e atmosphere of the Master Bedroom is 
p of traditional simplicity. oppostre: A ver- 
le commode bureau is Directoire. Among 
art is work by Fautrier, La Gandara and 
Fresnaye. above: The table by the window 
8th-century French, and the leather 
chair, signed Chevigny, dates from the 
msitional period between Louis XV 
d Louis XVI. Drawings over the bed are 
gely by the designer’s personal friends. 


allusion to the directness of con- 
ast, Alain Demachy has gathered 
gether any number of objects from 
fferent eras and from different 
untries. He has chosen and ar- 
inged them on the basis of the ma- 
rial from which they are made: 


bronze, terra-cotta, ceramics. Such 
tactile juxtapositions underline the 
nature of the materials and often 
point to stylistic analogies not appar- 
ent in the often pedantic classification 
of the specialist. In every instance, the 
objects M. Demachy has chosen are to 
give pleasure and comfort. They are 
not displayed in the apartment sim- 
ply for themselves, and the most pre- 
cious objects are shown next to the 
most ordinary. To the designer, they 
represent poetic contrasts and serve 
to enhance rooms arranged for com- 
fort and well-being. Such juxtaposi- 
tion of the rare and the not-so-rare is 


clearly seen in the master bedroom, 
where the art is a mixture of work by 
well-known artists and sketches by 
personal friends. Indeed, the only 
rare piece in the room is the unusual 
Directoire commode bureau. 

Though working with a clear intel- 
ligence and a deep understanding of 
interior design and _ architectural 
principles, Alain Demachy never for- 
gets that décor is highly personal and 
something that cannot be arbitrarily 
imposed. He follows this principle 
wherever he works, and particularly 
here in his own Paris apartment.0 

—Jean-Louis Gaillemin 















































Architecture: 


James L. Nagle 


PHOTOGRAPHY BY TONY SOLURI 
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Chicago architect James L. Nagle has created 

a new residence in Hyde Park that combines 
the flavor of the surrounding 19th-century 
homes with his own ideas of what a modern 
house should be. ABOVE AND ABOVE RIGHT: The 
more formal front fagade recalls the Colonial 
Revival style of the traditional houses that 
line the street, while the modern rear facade 
echoes the more contemporary residences of 
today. The outcome—a successful hybrid 

of two architectural traditions—meets with 
the architect's criteria for designing a home: 
It should be modern, personal, and in con- 
text with the surrounding environment. 





SOME FINE EXAMPLES Of nineteenth- 
century residential architecture can 
be found in Hyde Park, one of the 
oldest neighborhoods in Chicago. 
The homes, neatly lined up, vary in 
style from unassuming cottages to 
stately mansions, and are by sev- 
eral of Chicago’s best architects. 
James L. Nagle, of Nagle, Hartray 
& Associates, has recently completed 
a house in Hyde Park on a site where 
a Colonial Revival house once stood, 
until it was destroyed by fire. “My 
clients wanted a modern house, but 
one that would be a good neighbor 
to the surrounding homes,” ex- 
plains the Chicago-based architect. 


rN aris Facade 















The front of the house is lined 
up exactly with the houses on ei 
side, and, like its neighbors, is 
with two shades of red brick— 
lighter on the top and darker at 
base. From the street, the design 
recalls Colonial Revival houses 
an arched entrance in the centé 
nearly symmetrical windows, 
white trim and a brick walkway. 
Here the similarities end. 
is clear that Mr. Nagle has desig) 
the front of the house in keepi 
with the row houses of Hyde Pe 
he did not intend to reproduce t 
Colonial style. Instead, he has us 
new, rather than old reclaimed 
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k; he has eliminated the gabled 


andoned most of the decorations 
jociated with Colonial houses: 
all panes, painted shutters, 
nate cornices. The result is a mod- 
n fagade that will age gracefully. 
The brick wraps around the 
mers of the house to the rear 
rade, where both materials and 
sign change dramatically—to 
ome stucco formed into a sculp- 
‘al shape. An asymmetrically 
rved patio on one side contrasts 
th the perfectly curved steps 
the front facade, and a series of 
ge windows in the rear contrasts 





bf in favor of a flat one; and he has 


with the smaller windows seen from 
the street. At the back, it is evident 
that the house is only half as 
deep as neighboring residences. 
Unlike most modern architec- 
ture that is conceived three-dimen- 
sionally, this house grew from a 
desire for a conforming Colonial- 
style front facade and a more con- 
temporary rear facade. “The notion 
that modern houses are created 
like boxes with all sides identical is 
not necessarily true,” says Mr. 
Nagle. “Just down the street is the 
Robie House, one of Frank Lloyd 
Wright’s Prairie Houses, and this, too, 
was designed with contrasting 


sides. From the street, only bold 
horizontal planes and cantilevered 
overhangs are visible, but in the 
back, the line of the house appears 
to be almost perfectly straight.” 

The key element in this work, 
then, is dichotomy: front and back; 
symmetry and asymmetry; brick 
and stucco; flat plane and spatial 
volume. Even the landscaping was 
conceived with this duality. A series 
of neat, low hedges face the street, 
and in the back, large trees are 
randomly planted in the stone patio. 

The interior is divided by a ser- 
pentine wall extending the entire 
width of the house. The entrance, a 











circular rotunda quite Jeffersonian 
in style, with a large round skylight, 
is on one side, and the living areas 
are on the other. From the entrance, 
it is possible to look straight through 
the house out to the back patio. 

The living room and dining area 
compose one large space, with a 
study and kitchen on one side, and 
the master bedroom on the other. 
All of the interiors are white, with 
the exception of the long yellow 
wall. Mr. Nagle and his clients have 
carefully chosen classic furniture. 
“Just as old houses are furnished 
with period pieces, we decided to 
use only classic modern designs, in 
keeping with the crisp feeling of 
the rooms,” says Mr. Nagle. 

Upstairs, the curved wall and 
double-height rotunda form a 
balcony, a high vantage point from 
which the entrance hall is visible on 
one side, while the living room and 
back patio come into view on the 
other. “Although modern houses 
tend to favor open floor plans in- 
stead of well-defined rooms, I have 
tried to incorporate both,” the 
architect explains. “Downstairs the 
main living space is one room, while 
the bedrooms and study have pur- 
posely been enclosed for privacy. 







“T don’t think I would have if | 
designed a house with such oppos- Ni | 


ing styles and materials five years 
ago,” Mr. Nagle continues. “At that 
point I was more involved with the 
Bauhaus notion of creating universal 
spaces. Over the years, I’ve become 
more critical of modern architec- 
ture, more concerned with designs 
that are personal and in context 
with their environments.” 

James Nagle’s design for this 
house in Hyde Park, a section where 
there are few new houses, is original 
in its conception, yet it preserves the 
dignity of the row house—the 
pattern and tranquillity established 
by traditional houses on an older, 
very American street. The result, 
then, isa quiet example, as well as rop: In the Upper Hall, a curved wall and double-height rotunda form a balcony that ere 
a rare hybrid, of two contrasting ates a spatial openness, allowing views toward either side of the house. ABOVE AND G OSI 


: | litters dual personality of the residence is hinted at in this axonometric drawing that portrays 
architectural traditions. | public front facade lined up exactly and visually in keeping with the neighboring homes 


* 


—Carol Vogel contrasting with the more modern, more contemporary overtones evident in the rear fag 
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Comfort and Style 


The Appeal of Traditional Décor in a Virginia Landseay 


































INTERIOR DESIGN BY WILLIAM HODGINS, ASID 
PHOTOGRAPHY BY PETER VITALE 


WHEN HE FIRST saw the rambling cou 
try house in Virginia, the setting f 
minded interior designer Willia 
Hodgins of an eighteenth-cen 
English landscape painting. “Fe 
miles around, there are soft rollin 
hills and, in the distance, a faint ow 
line of the Blue Ridge Mountains, 
says the designer. “It is an image thé 
is quite surrealistic in its beauty.” 

It was this rare geography that 
Hodgins sought to capture in the 
ovation and design of the simp} 
Colonial-style house. “The origi 
floor plan seemed claustrophobic. B 
cause the rooms and windows wet 
small and the ceilings were low, ye 
couldn’t appreciate the beauty @ 
the landscape. My client, a youn; 
businesswoman, wanted a country 
house in the truest sense—a relaxing 
informal environment where sh 
could give large parties, and wher 
her family of eight dogs would feel 
free and as welcome as her friends. 

Rather than redesign the ho 
entirely, Mr. Hodgins chose to mak 
a few select architectural changes. 
Leaving the fireplace as the pivota 
point, the designer removed the dé 
viding walls, so that the living room 
dining room and kitchen became 6 
free-flowing space. In addition, 
raised the ceilings, added a bay 
dow facing the mountains, ane 


ABOVE LEFT: In an informal Colonial-style 
house nestled in the rolling hills of Virginia 
interior designer William Hodgins altered 
several architectural elements to take ad- 
vantage of the splendid view. Lert: The 
serenity and muted colors of the landscape 
extend to the outlines of the Blue Ridge 
Mountains on the horizon. opposite: The 
antique English pine mantel is flanked by 
19th-century oval carvings and botani- 
cal prints. The large oil above the mantel 
is by Morris; the circular painting, at 
lett, is by John Frederick Herring, Sr. 
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BOVE AND OPPOSITE; Warm woods and earth tones predominate in the Liv ing Room, where each component empha- 
ise and comfort, The colors in the durrie rug are repeated in the Brunschwig & Fils chintz used for the draperies 

ind club chair and ottoman. A large flower-filled vase and an antique country box rest on a pine side table with a 
painted top, The painting above it is a landscape by the Dutch artist Willem Vester, The méridienne, in suede-textured 
fabric, is a sophisticated element effec tively attuned to the rustic atmosphere. Near it are a Louis XVI marble-topped 


table and an 18th-century | nglish « upboard., In the center of the conversation grouping is a zoomorphic table, 





; 





enclosed a capacious porch with slid- 
ing glass windows, so that despite 
the deep, rich shades he employed 
throughout the house, a sense of ease 
and lightness was achieved. The re- 
sult is a house completely open to the 
beauty of the landscape and sensibly 
organized for simple country living. 

Mr. Hodgins abandoned the deli- 
cate pastels and traditional English 
style, for which he is well known, in 
favor of a more hearty, rustic interior 
attuned to the owner's way of life. In 
the living room, for instance, dark 
chintz was chosen for the draperies 
and several upholstered pieces. He 
selected yarns in colors that not only 
echo the pasturelands, but are practi- 
cal as well as beautiful. These were 
then woven into a large durrie rug. 

Practicality and beauty were prime 
considerations in finding a solution to 
a storage problem. “For example,” he 
explains, “after the renovation, I sud- 
denly realized that a place was 





needed to house china and flatware. 
So often a piece of furniture is either 
beautiful and delicate, or functional 
and unappealing. I ended up design- 
ing a simple cabinet, had a carpenter 
build it, and then asked artist Robert 
Jackson to paint it with scenes of wild 
animals and birds, in the style of sev- 
enteenth-century American itinerant 
painters. In this way, a plain wood 
cabinet was transformed into a deco- 
rative and useful work of art.” 
Making ordinary objects extraordi- 
nary is one of Mr. Hodgins’s special 
talents. In a guest room, the designer 
took a nineteenth-century pine win- 
dow frame he had discovered in a 
shop in Maine and turned it into a 
large mirror, which he placed on the 
wall opposite a window. The mirror 
brings the image of the landscape 
into the room through arched panes 
of glass, enlarging it visually. 
Throughout the house it is evident 
that the owner is a lover of animals 
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The owner wanted a country 
house in the truest sense—a relaxing, 


informal environment.” 


ell 


oy 


and nature. In the living room there 
are several eighteenth- and nine- 
teenth-century paintings of dogs and 
horses, and botanical prints can be 
found everywhere. One of the most 
striking collections, however, is in 
the master bedroom, where an array 
of seventeenth- and eighteenth-cen- 
tury needlepoint scenes with dogs are 
displayed. An antique American 
quilt is folded at the foot of the bed, 
which is covered in a dark floral 
chintz. A multicolored rug covers the 
floor, and a sofa at the far end of the 
room is a soft berry shade. The furni- 
ture, too, is an eclectic mix, ranging 
from an Early American pine bedside 
table to a pair of eighteenth-century 
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painted Italian Directoire chairs. Vi- 
sually, while this is the liveliest room 
in the entire house, it is highly per- 
sonal and maintains an atmosphere 
of total privacy and seclusion. 

Scale and proportion became im- 
portant considerations in William 
Hodgins’s design for a pool house—a 
separate structure with a large main 
room, a kitchen and several dressing 
rooms. Unlike the house, which has 
large, but not unusually grand pro- 
portions, the main room of the pool 
house is oversize in scale. “The ceil- 
ings are seventeen feet high, which 
gives this wood-paneled room a very 
different feeling,” says the designer. 
“I purposely used big, comfortable 
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ABOVE: The Master Bedroom is a cheerful blend of colors 
diagonally placed bed and the windows are covered with 
fabric is from Clarence House An Italian Directoire chair 
table with a tile top, stand near a window 

table. OprosirEe TOP: A primitive painting by | 
Room. OPpPosire ABOVE: The vivid colors of an 


patterns and furniture styles. The 
a Rose Cumming chintz, and the sofa 
one of a pair, and an English bamboo 
\t another window is a 1°th-century American pine 
C. Windsor is exhibited above the mantel ina Guest 
antique American quilt and a dust ruffle of Lee/Jofa 
Ne Window frame, made into a mirror by the designer, 
hich is graced by an assortment of I nglish, French, and American 
furniture, Botanical prints and a handmade rug enhance the lively country atmosphere. 


chintz enliven a second Guest Room, A | 


widens the narrow room. w 





pieces of furniture to make the vast 
space cozy and more intimate, but 
still capable of accommodating the 
large groups often gathered here.” He 
divided the room in half—one area 
has invitingly large furniture ar- 
ranged for relaxing, and the other is 


dominated by an antique pool table 
decorated with intricate designs of in- 
laid wood and mother-of-pearl. 
“This is really a house designed for 
having fun,” says Mr. Hodgins. His 
sensitivity and understanding of the 
site guided him in creating the kind 





of house the owner wanted—an in- 
formal environment that combines 
sturdiness with dignity and beauty. It 
is, in the best sense, an interpretation 
of the particular style of hearty coun- 
try life so often found in Virginia.O 

—Carol Vogel 
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Antiques: Furniture for Travel 
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Desk, Chinese, mid-19th century. Wood; 33’ high x 28” wide. Intrichte carve 
this six-drawer desk that uniquely disassembles into four parts for travel. Hard hung m rood f 
frame and patterned footrests; a softer gnarled hua mu wood comprises the filler. C. T. ae eS 
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Desk, French, Louis XVI period, circa 1785. Mahogany; 15%” high x 29’’ wide. An unusual 
rounded portable desk, with drop-down writing table, features handsome brass handles on the 
quadrant end pieces. Ample storage space is provided by locked drawers, hollow spaces and 
hinged compartments in this compact travel accessory. Garrick C. Stephenson, New York. 


IN THE PRESENT AGE Of rapid transpor- 
tation, at a time when a commercial 
airplane can cross the Atlantic Ocean 
in less than four hours, it is difficult to 
appreciate the complex and cumber- 
some demands of travel in earlier 
times. It is even more difficult to real- 
ize that, in the relatively recent past, a 
wide variety of special furniture was 
a necessity for the traveler. 

Such furniture, which was de- 
signed specifically for travel, has a 
long history. In old Persia, for exam- 
ple, there was a penchant for skins 
and carpets on the ground, fine tex- 
tiles for the interiors of tents, and 
silken cushions everywhere—lux- 
uries that were light in weight, easy 
to transport. Later on, princes, ambas- 
sadors and eldest sons owned private 
coaches, taking their personal furni- 
ture, silverware and garments with 
them on their journeys—an elegant 
mode of living that prevailed until 
the seventeenth century. At this time, 
even those of the lesser gentry, like 
Samuel Pepys, could purchase a 
coach, as he did in 1688. This, per- 
haps, was symbolic of the end of an 
era and the beginning of much 


greater comfort for the more general 
traveler, who could now journey like 
the nobility, with special furniture. 

William Hickey, in the eighteenth 
century, described the cabin of the 
third mate of the sailing ship Plassey 
as “neatness itself and most elegantly 
fitted up. It was painted of light pea 
green, with gold beading, the bed and 
curtains of the richest Madras chintz. 
One of the most complete dressing 
tables I ever saw, having every useful 
article in it, a beautiful bureau and 
bookcase ... and three neat ma- 
hogany chairs formed the furniture.” 
British Merchant Navy officers could 
own sumptuous traveling furnish- 
ings, while Royal Navy officers 
settled for attractive furniture de- 
signed for difficult conditions. For ex- 
ample, Lord Nelson’s cabin on the 
Victory contained two black leather 
armchairs that could be easily lashed 
together for use as a sofa. 

In 1821, a certain P. Cherry wrote 
from India to his three daughters, 
who were intending to travel to 
Madras, telling them what to bring: 
“Two or three small bureaus with 
bookshelves on them, two or three 
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opposite: Bed, French, early 19th century. Steel and brass; 104” high 

x 42” wide. Resting on coasters, this bed displays collapsible rods with 
turnlocks that hold the “@ la polonaise” swags in place. Galerie Camoin, 
Paris. ABOVE: Book Chest, French, Louis XV, circa 1740. Moroccan leather; 
26%" high x 38” wide. The royal coat of arms graces this chest once 
owned by an unmarried daughter of Louis XV. Mallett & Son Ltd., 
London. RIGHT: Campaign Chair, French, 19th century. Steel; 38’’ high x 
17” wide. Soft kid leather unites with a sleek foldable frame. Frederick P. 


Victoria and Son, New York. BeLow: Table, French, early 19th century. 
Mahogany; 32” high x 28%" wide. This table is formed by a four-part 
top held together by straps and brass nails; it fuses with a folding stand 
exhibiting legs on rollers. Galerie André Mancel- Antoine Coti, Paris. 

















LEFT: Pair of Elbow Chairs, Persian, early 19th century. Brass and sandalwood; 

35" high x 21” wide. Executed in a technique known as sadeli work, inlay of ebony, sappan 
wood, stag’s horn and ivory emulates mosaic. This rare decorative treatment, adapted from 
a European design, features bolts that unscrew to dismantle the chair. John Keil Limited, 
London. asove: Lap Desk, English, 1820. Calamander; 314%” high x 12” wide. Unusual for the 
pigeonholes, brass fittings and the use of an East Indian wood that is a variety of ebony, this 
desk houses hidden compartments along with open wells. Stair & Co., Inc., New York. 


sea couches with drawers, to convert 
into sofas in the daytime, a wash- 
hand stand, a foot tub and three 
chairs.” Cabinetmakers often adver- 
tised their services on cards, such as 
those of Thomas Butler: “Bed furniture 
and Mattresses calculated for the East 
and West Indies. Ship cabbins fur- 
nished. Articles particularly adapted 
for Travelling and Exportation.” 

By the early nineteenth century, 
colonialism was developing rapidly, 
and many people wrote personal ac- 
counts of their own travels. Until that 
time, few people left home volun- 
tarily—pleasure travel was a rarity. 
Some young men, it is true, traveled 
for amusement; others followed in 
the footsteps of the explorers. Under 
the circumstances, travelers took 
with them what comforts they could. 
Pinkerton’s Travels, a fifteen-volume 
collection of narratives from every 
continent, was published in 1808 and 
influenced adventurous travelers. For 
the purpose of travel furniture, many 
firms produced splendid catalogues 
that advertised everything a traveler 
might conceivably need on tour by 


land or water, in any climate—from 
cavalry bootjacks to iron bedsteads, 
traveling baths to folding chairs. In 
the years between 1850 and 1860, the 
metal bedstead competed seriously 
with that of wood, numerous exam- 
ples being in the Great Exhibition of 
1851. Henry Pratt, of New Bond 
Street, showed “a brass chaise longue 
and a traveling chair of brass, to form 
couch and bedstead.” All these types 
of furniture came packed in strong 
wooden chests with enormous carry- 
ing handles. The makers were very 
ingenious in creating folding or sec- 
tional furniture that occupied a very 
small space. “It won’t explode!” 
shouted an advertisement for a com- 
plete nine-piece set of bedroom furni- 
ture, from wardrobe to washing 
stand, which incredibly folded into 
one case, 6 feet by 2% feet by 2 feet. 
Most antique furniture for travel 
has the vigor of direct, functional de- 
sign, the merit of harmonious pro- 
portions, the charm of versatility, 
and, quite often, the intrinsic value 

associated with uniqueness. 0 
—Nancy Armstrong 
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THE HOMES IN VANCOUVER are fre- 
quently built on the side of a moun- 
tain or perched on a ledge over water, 
so that residents may enjoy the city’s 
truly awesome views. But there is a 
little neighborhood on an elevated 
embankment in the center of the city 
that also has a commanding view of 
the lovely panorama, and it is fast 
becoming to Vancouver what the 


French Quarter is to New Orleans— 
an interesting and distinctive urban 
district. Here, Dr. Donald Krause ac- 
quired a nondescript one-story house 
of uncertain vintage, which was com- 
pletely transformed with the help of 
designer Luis Miguel Posse. There 
were several small rooms in a con- 
ventional floor plan. Incredibly, no 
provision had been made for the 


view—snowcapped mountains loom- 
ing over the bustling harbor, 

It was a simple matter to open up 
the interior, and the only enclosed 
space is now the master suite. The 
entire rear wall of the house was re= 
placed with glass, providing not only 
a view of the harbor and mountains, 
buta little pocket garden, anda green- 
house in which orchids of various 





SF 


“The ultimate drama 
of space is the way in which it has 
been treated.” 


In Vancouver, designer Luis Miguel Posse created a carefully modulated setting for Dr. Donald Krause’s collection 

of Oriental antiques. PRECEDING PAGES AND ABOVE LEFT: In the Living Room, a monochromatic scheme and soft textures 
encompass walls covered with 12” suede squares, and natural wool carpeting. The sofas are covered in velvet, as are the 
chairs from Wicker Works. On the bleached cane table is a group of Chinese blue and white cachepots containing rare 
orchids cultivated by Dr. Krause, and a K’ang Hsi candleholder. Light is delicately filtered through lattice screens. In 
this hushed setting, artworks from the Far East include a Chinese ancestor portrait and a gilded bronze Thai Buddha, 
circa 1800. ABOVE RIGHT: An antique Thai wood carving of a deer stands amid plants in the Living Room. 





























species are cultivated by the owner. 

“Space, to me, is not only the last 
‘status symbol’ or luxury, as I have 
read, but is the ultimate drama,” Luis 
Posse reflects. “I am curious to see 
how different people react to space. 
Some like an expansive loft, some the 
intimacy of a garret. I have known 
many people who flounder around in 
a large open area, and just as many 
who are uncomfortable in a small 
confined one. The drama of space is 
the way in which it is treated.” 

To achieve harmony in the small 
interior, Mr. Posse restricted himself 
to the use of a single neutral color. 
The walls are covered in twelve-inch 
squares of natural suede. The carpet is 
of undyed natural wool; the uphol- 
stery, velvet. “I tried to avoid any 
strong contrasts in texture, which I 
often exploit in larger spaces. The 
quiet, simple harmony also provides 
a fitting background for a diversified 
collection of Oriental artworks.” 

To further enhance the simplicity 
of a single large living area, and to 
achieve a spare continuity of line, all 
architectural detailing was removed. 
Only a wood lattice screen, function- 
ing as a baffle between the dining 
area and the entrance hall, interrupts 
the flow. But the screen, in itself, is an 
important design element, filtering 
light, particularly in the evening. 

The serenity of the house belies the 
more flamboyant aspects of Luis 
Posse’s work. His development as a 
designer could not have been more 
peripatetic if he had planned it— 
which he did not. He was born and 
reared in Spain, in the village of La 
Coruna, and his use of color perhaps 
stems from his Spanish heritage. “My 
palette is derived more from Goya 


than from Velazquez,” he observes. 

He credits his schooling, at Saint 
Martin’s and at the Royal Academy, 
in London, as the first major turning 
point in his design development. 
“My first job was with an architect 
whose principal interest was the res- 
toration of Regency and Victorian 
houses in London. I loved the exuber- 
ant use of bold colors in them, par- 
ticularly those of the Regency period: 
the emerald greens, strong yellows, 
and Chinese red were marvelously 
exciting. It was an education.” 

In the ensuing years, Mr. Posse 
worked in New York and traveled ex- 
tensively in Southeast Asia, where he 
took advantage of the opportunity to 
immerse himself in the study of Far 
Eastern art, now one of his specialties. 
Finally, in 1968, he settled in Van- 
couver, which he now considers his 
home. “Perhaps because I have expe- 
rienced so much change and have 
lived through volatile times, I am 
convinced there will be great changes 
in the future. We must anticipate that 
future and develop a new vocabulary 
of design. I am inclined toward mini- 
mal compositions, using a few impor- 
tant elements. I can no longer just 
‘decorate’ a room. Many of the people 
I work with spend a good deal of time 
and energy searching for, and acquir- 
ing, beautiful things. They enjoy sur- 
rounding themselves with art, and 
living in a highly personal, aestheti- 
cally pleasing environment. But they 
are neither bound nor defined by 
their possessions. As designers, we 
should take our clients to the limit of 
their experience and create memor- 
able backgrounds that reflect their 
contemporary identities.” 0 
—RHarry Martin 




















































“T am inclined toward minimal compositions, using a few important elements,” says Mr. Posse. This is eloquently 
illustrated by an eight-panel Chinese coromandel screen, which injects color and a sense of movement into the serenity 
and quiet tones of the Bedroom. Pre-Columbian figures from the Colima culture stand near the head of the bed. The 
diverse selection of plants imparts a gardenlike atmosphere to the setting. Vertical blinds are by Levolor. 
































Historic Houses: 
Hacienda La Vega 


A. Sixteenth-Century Colonial Estate in Caracas 


PHOTOGRAPHY BY ISABEL CARLOTA RODRIGUEZ AND ROBERT WASSERMAN 
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Built near Caracas in 1590, Hacienda La 


IN THE TROPICAL VALLEY of Caracas, to estate. Beyond a tunnel of trees is an 
Vega is today the home of Senor and Senora 


Soingids Honore Lisle, tac ice ee the west of the Venezuelan capital, is arched gateway, and this is the en- 
captain general who held the original land a small unobtrusive side street. It trance to Hacienda La Vega, which has 
grant. Above: The approach to the North seems far removed, in both time and been the home of the Herrera family 
Veranda, or corridor, is seen under a place, from the modern metropolis for more than four centuries. 
frangipani tree. opposite; Providing shelter 


“y y 7 > "Oo ravar : . ’ on oe ; 
from the warm sun, verandas comfortabl\ surrounding it. The street, however, In Spanish, La Vega means “fertile 
surround the house in traditional stvle leads to an unusual and fascinating lowland”; in 1540 several thousand 








acres of land here were given by King 
Philip II of Spain to Captain General 
Garci Gonzalez de Silva, cofounder of 
the city of Caracas and ancestor of 
both Reinaldo Herrera Uslar and his 
wife, Mimi Guevara de Herrera 
Uslar. Today Senor and Senora Her- 
rera live on the hacienda, built in the 
first days of the Spanish conquest. 
“In the old days, La Vega was a 
wheat farm and a sugar plantation,” 
explains Senora Herrera. “As the city 
expanded around it, the hacienda be- 
came more of a second home, and the 
Herrera family had a townhouse in 
the city itself. In fact, my husband, 
Reinaldo, and I used to live in the 
townhouse, in the center of Caracas. 
But finally we moved here to La Vega 
with our first child, Reinaldo, and it 
became our home. Our three younger 
children—Gonzalo, Carolina and 
Luis Felipe—were all born here. But 
La Vega then was not what it is today. 
At that time it was still a working 
sugar plantation. I felt overwhelmed 
by its size and its emptiness, and I 
was very sad to have left the town- 
house in Caracas. I was very young, 
however, and it was difficult for me 
to see then how I could give these big 
empty rooms the pleasant atmo- 
sphere I think they have today.” 
Indeed, when she and her husband 
first moved to La Vega, it was far 
away from the city of Caracas or any 
other center of civilization. “We were 
very isolated,” the senora recalls, 
“surrounded by rows and rows of 
sugar cane.” Today, however, Caracas 
has grown up around the estate, and 
the large empty rooms of the house 
have been given new life. “We did 
things bit by bit, and we finally trans- 
formed the old sugar plantation into 
what it is today. It is a great plea- 
sure—and a great responsibility—to 
live in this house so full of history.” 
The aspect of the house today is a 
magical one, and ancient cypresses 
and flowering trees frame an old 
building—basically simple and faith- 
ful to its original form—that seems to 
blend into the mountain behind it. 
The estate no longer comprises the 
thousands of acres once owned by 
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Trop: The North Veranda, some 100 meters long, was added during the 18th century. The ceiling is 
made of bitter cane and mangrove wood. Baked tiles cover the floor. Aasove: The Colonial Roont 
serves as the main drawing room, and the Spanish colonial atmosphere is everywhere palpable) 
The painting over the sofa at right is the work of a 17th-century Venezuelan colonial artist anc 
represents La Virgen de la Guia, patroness of the house. The armchairs, used at the time of the: 
signing of the Act of Independence, in 1810, are 18th-century colonial. oprosrre Tor: The Library 
very much a family room, filled with personal photographs. To the right is a portrait of Reinaldo 
Herrera Uslar by Dali, and to the left, a 19th-century likeness of Bolivar’s aide-de-camp, by Martin 
Tovar y Tovar. opposite: The Dining Room was not added to the house until the 18th century: 





Captain General Garci Gonzalez de 
Silva, and only the original house and 
its gardens remain, encircled by a 
seventeenth-century wall. It is none- 
theless an oasis of peace and beauty, 
apparently indifferent to the constant 
expansion of modern Caracas sur- 
rounding it on every side. Here and 
there, it is true, some contemporary 
tower of glass and steel can be 
glimpsed beyond the horizon of La 
Vega. Yet the vision seems as unreal as 
some desert mirage. The hacienda has 
an atmosphere all its own—an atmo- 
sphere composed of rushing wind 
and bouquets of scents and lush trop- 
ical colors. The centuries seem to dis- 
solve, and the contemporary world is 
extremely far away indeed. 

Built in 1590, the house itself, 
which Senora Herrera has lovingly 
transformed, is far from being a his- 
torical monument, rich as it may be 
in history. Yet the past is palpable, 
and is perhaps most apparent in the 
large drawing room, the so-called 
Colonial Room, dating from around 
1700. The room is presided over by a 
painting of La Virgen de la Guia, who 
is the patroness of the house, protect- 
ing it from floods and earthquakes 
and other disasters. At night large 
mirrors reflect and disperse the can- 
dlelight, and it is not difficult to imag- 
ine the room filled with people from 
generations and centuries earlier. 

As characteristic as this feeling of 
the past is the mixture of cultures that 
have contributed to making Venezu- 
ela what it is today. There is a French 
Room, suggesting something of the 
sophistication and frivolity of Euro- 
pean chateau life, a sophistication 
that serves to soften the robust echoes 
of Spanish colonial life. On the other 
hand, the library has a more defi- 
nitely English character—with its 
warm country-house feeling and its 
multitude of family photographs and 
luxuriant floral arrangements. Yet, 
whatever the other cultural evoca- 
tions, there is always—implied or ob- 
vious—the Spanish aura and the 
memories of Spanish ships sailing the 
length of South America, carving out 
a great new colonial empire for Spain. 








responsibility to live in this house 


Beyond a small sitting room is a 
lovely patio, where all the romance of 
Spanish America can be felt. Indeed, 
this patio is the literal center of the 
house, since all the bedrooms and sit- 
ting rooms open to it. Here is an or- 
nate white fountain at the center of a 
peaceful garden, and the flowers and 
the cool breeze and the singing water. 





“It is a great 


so full of history.” 


Though surrounded today by the great city of Caracas, 
Hacienda La Vega remains an almost unchanged image of the Spanish 
colonial past, magically isolated from the contemporary world. 


In the mornings dew dries quickly in 
the tropical heat; mangoes fall from 
trees under the weight of hungry 
birds; the paths of the Italian gardens 
wind beneath giant frangipani trees. 
Fountains and white statues and the 
ever-present tropical ivy form the im- 
ages of some dream from the past. 
“We often leave La Vega and spend 


















a few months in New York,” say 
Senora Herrera, “but it is always ai 
exquisite pleasure to return. Invari 
ably, when I see the evocative gardet 
and the tropical verandas, I am filleé 
with emotion. And when the who le 
house is illuminated and filled with 
flowers, I know it is waiting for us.”C 

—lIsabel Carlota Rodriguez 
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ANAL EN ce 
Black Label Scotch 
MIS f ey .) OLD 


12 YEAR OLD BLENDED SCOTCH WHISKY, 86.8 PROOF. BOTTLED IN SCOTLAND. IMPORTED BY SOMERSET IMPORTERS, LTD., NY. © 1981 



















OF CLASSIC ITALIAN, BEAUTIFULLY TRANSLATED. 


Ladolce vitais yours. bidet. Even the fittings are 
Now American-Standard has_ works of art. And the Roma 





combined its own incom- colors —bellisima! 
parable craftsmanship with Calltoll-free forthe 
: ETS Om Lelie May lieve address of a showroom near 
Admire the magnificent you. 800/821-7700, ext. 4023. 
modeling of the Roma In Missouri, 800/892-7655, 
lavatories, as well as the me OS 


generous contours of the 
Roma baths. Experience the 
lela meme AY lao 
pressed in two toilets and a 





a . AMERICAN-STANDARD 


European elegance built to your standards. 





Roma is a trademark of American Standard Inc. 
Copyright © 1981. American Standard Inc. 
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502 Park Avenue, New York, New York (212) 826-0990 
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A BLANKET OF PURE WOOL LUXURY 
FROM THE MAGIC NEEDLES OF EDWARD FIELDS 


ae eal 
a - 
= S - 
= 7 

TF EU ed 

nm eam 








a. a) 
ee |i 
Lt 





F 





FELICIANO 


ANTIQUES NOTEBOOK 








In the main gallery, bouquets decorating a 19th- 
century English needlework carpet echo the 
rich colors of a Kurdistan carpet on the floor. 





FELICIANO 


Rugs with a Rich Heritage 





Working in the library of her New York gallery, 
Doris Leslie Blau discusses her collection of 
tapestries, rugs and carpets. On the table, a 
17th-century English needlework covering for 
a chair back contrasts with the more abstract 


Bessarabian rug, late 19th century, on the wall. 





LIVING WITH a beautiful rug, Doris 
Leslie Blau believes, kindles an emo- 
tional response. “A rug, like a work 
of art, should awaken something in 
you,” she says. “It should be the last 
clear impression you have when you 
leave your house, and the first thing 
you want to see when you walk in 
the door. Because, whether you real- 
ize it or not, as soon as you enter a 
room your eyes focus on the floor 
first, and then shift upward. That’s 
why a rug is an important part of any 
room—it can create the mood.” 

The mood in Doris Leslie Blau’s 
gallery on East Fifty-seventh Street in 
New York is relaxed and inviting. 
“I’ve tried to create a homey atmo- 
sphere in which my collection of rugs 
can be viewed,” she says. “Since | 
have a great variety of antique rugs 
from all parts of the globe, choosing 
the right one takes time and thought. 
It’s something that should be done 
very slowly and with great care.” 

Mrs. Blau began working with 
rugs in 1964, and nine years later she 
opened her own gallery. One of the 
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reasons she is so passionately inter- 
ested in rugs is that, unlike almost 
any other antiques, they have an in- 
trinsically tactile quality. “As an art 
form, a rug is closer to a piece of 
sculpture than to a painting. Paint- 
ings are meant to be seen from a dis- 
tance, so that as a viewer you are 
abstracted from them, but sculpture 
and rugs should be seen up close, for 
their full effect to be realized. Both are 
sensual and want to be touched. 
“You can walk barefoot on a rug 
and feel the texture and the quality of 
the material. Not only do you feel 
close to the rug itself, but close to the 
maker, too. You can examine the 
back, and see the hours of human la- 
bor that went into its making.” 
Looking at rugs, according to Mrs. 
Blau, is a way of seeing a wide spec- 
trum of faraway civilizations and 
visual temperaments. Every piece, 
whether from Europe, the Middle 
East or the Orient, is chosen for its 
design and colors. And each reflects a 
special and rare craft indigenous to its 
country. “Persian carpets can be seen 
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Metal threads surround a stylized dragon 
this detail of a turn-of-the-century Chin 
rug that hangs in the main gallery (far le 


as the best examples in the art of # 
knot,” she says. “The Persians hai 
achieved a fineness of weave that hi 
never been equaled.” As an examp 
Mrs. Blau singles out an early-twel 
tieth-century Persian Kashan me 
dallion carpet. Its neutral backgro 
emphasizes and articulates an intf 
cate garden pattern, which appears 
the four corners and again along thi 
outer rim of the medallion. 
“While Persian carpets are 
vilinear in their design patter 
Turkish ones, by comparison, are 
tilinear. Turkish carpets have 
coarser texture and weave, a boldnes 
of pattern and a flamboyance of col¢ 
not often seen in other Oriental 
They might be seen as the fore: 
of our modern geometric designs.” 
Possibly the most unusual pieces 
Mrs. Blau’s gallery are silk carpets; 
which she says are similar to the one 
Marco Polo took with him as gifts on 
his travels. She also speaks with pride 
of her European collection. One, int 
particular, an English petit point 
rug, circa 1850, has masses of very 
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rare Carpets~-fine furnishings 
1 East §5 Street, New York, NY. 10022 (212) 752-7473 
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ANTIQUES NOTEBO@ 


Rugs with a Rich Heritage 
continued from page 168 


delicately detailed flowers, indicat 
of the vast amount of time, tho 
and skill that went into its creatie 
“The rug is a late bloomer here! 
America,” says Mrs. Blau. “The e& 
liest collections can be traced to # 
twenties and to an enterprising 4 
historian named Arthur Upha 
Pope, who organized the first maie 
exhibition of Persian rugs at the 
Club of Chicago, in the late 1920s. 


Part of Doris Leslie Blau’s European collectio 
this detail from an English petit point rug, Ca 
1510, reveals the intricately patterned work, 


was this exhibition that sparked the 
serious interest in fine Persian rugs.” 

Recently, the flat-woven rugs, such 
as kilims and durries, have grown in 
popularity. “Kilims are a product of 
the Middle East and were initially 
intended for household use—as cure 
tains dividing rooms, or covers to be 
draped over furniture. They were 
really not meant to cover floors,” Mrs: 
Blau explains. “And durries, which 
hrst came to the United States from 
India, in the late forties, were origi- 
nally made as palace rugs, to be used 
in the summer months when the 
heavier Oriental ones were taken up. 
lhe word durrie means ‘cotton rug,’ 
and while it may look as delicate as a 
piece of floating paper, it actually has 
all the durable tenacity of an awning.” 


tinued on page 172 





Casual elegance. Unmistakably Brown Jordan‘ 


Nomad*.. Foldable. Portable. Versatile. The beauty of the original design in handcrafted tubular aluminum. 
To be admired...and used. For years. 
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Brown Jordan 


| leading stores and interior designers. Write for free brochure, or send $3 for 72-page catalog and address of your nearest dealer. Brown Jordan, Dept. BX042, P.O. Box 5688, El Monte, CA 91734. 
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ry One of oti hand painted 
ng wallpapers provides a scenic. 
) background\or a fine 
19th Century Chinese porcelain. 
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ANTIQUES NOTEBOG 


Rugs with a Rich Heritage 
continued from page 170 


In Mrs. Blau’s gallery, one § 
durrie, which dates back to the 
teenth century, has an overall 
tern against a light backgrou 
Posed throughout the design | 
Ftruscan-style horses, which app 
quite primitive in their delineat 
But the most unusual features are 
several tiny patches of red, glimps 
in a few unexpected places. Mrs. Bi 
calls the random hints of co 













The loose, bold scale characteristic of Turki 
Oushak carpets is rendered in soft tones i 
this 19th-century version from Doris Leslie Blau. 





“those mysterious accidents of design 
sometimes found in rare and un 
usual rugs.” She explains: “The per= 
son who made this rug has left 
something of himself that will neve! 
be lost. Irregularities like these add to 
the beauty of truly special work. 

“The more we move into a com- 
puterized age and rely on machines 
to produce things for us, the more we 
will want to surround ourselves with 











that which is handmade. While we # 
Should be proud of things made in 
this century, we should always try to 
balance them with older, warmer 
pieces, as well. I think that the love- 
liest homes are those in which the 
most beautiful creations of the twen- 
tieth century are married to the most 
beautiful of an earlier century.” | 
—Carol Vogel 
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The brilliant, metallic side of the Cryotherm™ Treated Blind by Levolor reduces solar heat 
gain 12% more than regular blinds\These dazzling blinds reverse to a rich matte finish that 
helps keep rooms warm on colder days. Designers, architects, everyone looking for a beautiful 
way to save energy, specify Cryotherm Treated Blinds by Levolor. Send for more details in 

“The Levolor Energy Booklet.” Levolor Lorentzen, Inc., 1280 Wall St. West, Lyndhurst, N.J.07071. 
For dealer name in your area call 800-447-4700 (in Illinois 800-322-4400). 











\\ | YY, 


= : 
77S 


Fine hand screened wallcoverings and fabrics. Available through interior designers and 
wallcovering shops around the world, Please send $1 for our color brochure with 
samples. MITCHELL DESIGNS ¢ PO BOX 831 © CULVER CITY ® CA 90230 


THE KIPP COLLECTION @ DeVORZON GALLERY 
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The DANIEL B. 





GROSSMAN 





er ea 


Leon more see (arenes eee) ee the Flowers. eat a 


Oil on canvas, 21 x 29 inches (53.3 x 73.7 cm.). 
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1100 Madison Avenue, New York, New York 10028 > xP) 861-9285 
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Introducing New York’s new place between Beekman Place and 
Sutton Place. Condominium apartments, duplexes and duplex penthouses of 
considerable interest, featuring many custom appointments and a complement 
of services designed expressly for New York and citizens of the world. 
Occupancy is scheduled for Spring, 1982. Prices now range from 
three hundred thirty thousand dollars to three and one-half million dollars. 
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ST. JAMESS#TOWER 
415 East 54 Street 
New York, New York 10022 


You are invited to inquire at St. James Enterprises, Inc., 

499 Park Avenue, New York, New York 10022 or at the 

offices of their affiliated brokers throughout the world. 
Telephone (212) 838-5050. 


Illustrations are artist's renderings 


This is not an offering. The offering can only be made by prospectus (NY # CD 80-137). 
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~ Robert Haviland & C. Parlon Limoges Porcelain 
~~ Ambassade Blue 





Saint Louis Crystal 
Apollo Gold 





























BULLOCKS WILSHIRE RICH’S MARSHALL FIELD'S 
Southern California Atlanta Chicago 


For brochures and names of other dealers, write to: Jacques Jugeat, Inc., Dept. HS1, 225 Fifth Avenue, New York, N.Y. 40010 





Canadian Directory 


A rare opportunity... 
IMAGINE CANADA’S GREATEST ART 
...in your home 


For those with a love of Canada, discover the celebrated vision 
of this land and its people. Now you can enjoy the art of 
Canada’s legendary GROUP OF SEVEN artists. Their famous 
landscapes — more vivid, more compelling than anything seen 
before — sell for up to $250,000. To celebrate their 60th 
Anniversary, we offer a limited edition series of lithograph 
reproductions for $225. Each is hand titled, framed in solid wood, 
double matted, with Certificate of Authenticity. Editions 
limited to 375. Created with superb colour fidelity. For free 
series of brochures, write The Heritage Collection, 

60 Shaftesbury Avenue, Toronto, Ontario M4T 1A3 Canada. 


NORTH AMERICA’S FINEST 
and most extensive source of 
exceptional quality ornament in 
plaster and compositions. 


Installation is fast, clean, and easy 

on new or old surfaces. 

Carefully packed and shipped 

anywhere, - promptly. 

Send for our unique selection and 

installation guides— 

— 60 Cornices, $1.00 

— 97 Ceiling Centrepieces, $1.00 

— Full 4,000 exclusive design 
guide, $14.00 


BALMER ARCHITECTURAL 
AV OAT e ea 

69 Pape Avenue, Toronto 
Canada M4M 2V5 

Dept. 3AD2 

Excelling — Since 1910 
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Brass Rubbing has been popular since the age of Queen Victoria. Made between the 
13th and 17th centuries throughout Europe, medieval brasses commemorate 
duchesses, scholars, priests, and the knights and ladies of the past 













We specialize in beautiful hand rubbings made from our large collection 
of exact replica brasses 
Without risk of wear or damage to the originals, rubbings taken from replicas are exact 


in every detail and carefully and expertly crafted in our studio 


For catalogue and sample rubbing send $3 to Box 142 
Stratford Brass Rubbings Gallery 

30-32 Waterloo St. South 

Stratford, Ontario, Canada N5A 6S8 

(519) 271-9333 


































































Kitchen Studios, Ine. 
2545 Highland Ave., 
Birmingham, AL (2 


European Kitchens & § 
7 North Santa Cruz Ave. 
Los Gatos, CA (408) 395 


La Cuisine 2000, Divisio 
Suite 406, PDC, 868 
Los Angeles, CA (213) | 


Landsberg & Associates 
101 Kansas St., Galleria 
San Francisco, CA 


The Studio/Kitchen, B ; 
1122 North State St. 
Santa Barbara, CA (805) § 


The Ultimate Kitchen, Inc. 
Aptos Station, Suite 25, 
Aptos, CA (408) 686 


Kitchens by Singer, 1516 B 
Denver, CO (303) 427-7023 


Living Kitchens, 3302 W. Ke 
Tampa, FL (813) 872-2754 


House of Denmark 

1919 Piedmont Road, NE 
Atlanta, GA (404) 876481 
Customwood Kitchens, Inc. 
17 E. Chicago Ave., ¥ 
Westmont, IL (312)968-69% 


European Kitchens of t 
1365 Merchandise Mart 
Chicago, IL (312) 670 


Karlson Home Center, 18 
Evanston, IL (312) 491-130€ 


Kitchens by Bero, 12 Main Si 
East Dundee, IL (312) 428 


Tarlos Kitchens, 1343 w.c 
Chicago, IL (312) 


Poggenpoh! Studio, D or 
Kitchens Int'l, 10801 Ton 
Lutherville, MD (301) 296 


Poggenpoh! Studio of Anna 
3 Church Circle, Annapolis 
(301) 269-1102 


. 


International Design C 
300 Marquette Ave, 
Minneapolis, MN (612) 33 


Leonardis Kitchens, Inc. 
238 Ridgedale Avenue 
Florham Park, NJ (201) 


Hastings Tile/Kitchen Stue 
404 Northern Blvd, 
Great Neck, NY (516) 4 8: 


Hastings Tile/Kitchen Stud 
201 East 57th Street 
New York, NY (212) 75 






Jupiter Associates, Ltd. 
601 West 47th Street 
New York, NY (212) 97 


Symmetrics Kitchen & | 
296 Adams Street 
Bedford Hills, NY 



















Kitchen Designers of F 
6131 Kirby Drive 
Houston, TX (713) § : 


The Cabinetry, Inc., Sf 
Fort Worth, TX (61 
Landsberg & Associates, 
5701 6th Ave. South, 

(206) 762-0132 
Hans Hansen | 


8797 Port Washington 
Milwaukee, WI (414) 


































OR THE FINE HOMES OF THE WORLD 


poggenpohi 


‘he ultimate in kitchen and bath cabinetry 


POGGENPOHL FORM 2000, SERIES LP 703 


With more than eighty years of expertise 

in cabinet craftsmanship, Poggenpoh! now 
offers to discriminating homeowners over 60 
cabinet styles and 450 accessory features. 
Please write for complimentary brochures, 
or send $5.50 for our complete kitchen and 
bath catalogues, with over 140 pages in full 
color. Poggenpohi USA Corporation, P.O. 
Box 10AD, Teaneck, New Jersey 07666 
201/836-1550. Poggenpohl kitchen and 
bath furniture manufactured by Fr. 
Poggenpohi KG, Herford, West Germany. 

















Chrysler New Yorker as show! 
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THE NEW CHRYSLERS 





w 





Weve re-engineered the American luxury car. 


eS lee Rie oe 
They are like no other cars in 
America, Europe or Japan. 


No other six-passenger car com- 
bines the high mileage, luxury and 
unexpected price of the surprising 
LeBaron coupe and sedan:** They 
stand alone. 

LeBaron is built in one of the 
world’s most technologically ad- 
vanced plants. Computer-directed 
robots assure precision welding, 
and along with special sound insu- 
lation this accuracy helps make 
LeBaron acar of unusual quality and 
quietness on the road. 

With advanced front-wheel- 
drive and a refined suspension sys- 
tem, LeBaron assures sure-footed 
traction, cornering and a sense of 
confidence behind the wheel. And 
LeBaron is equipped with a sophisti- 
cated electronic fuel system that's 
computer-directed. 


Z And to further 
INN assure quality, the 
as ) LeBaron Quality As- 
; '// surance Program of 

7 200 inspections is 
cueysier // the most demanding 





ever for a Chrysler. 

In LeBaron you will find your 
new car. In your new car you will 
find the genius of Chrysler engi- 
neering. The series includes the 
ultimate luxury, LeBaron convert- 
blev and the functional luxury of 
the new Town & Country. 

Chrysler LeBaron coupe base 


sticker price $8,143> a 
lor Xe) fae 
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Today Chrysler engineering is set- 
ting new standards for the auto indus- 
try. In Computer Aided Design (CAD) 
and Computer Aided Testing (CAT) 
Chrysler is so advanced that two auto 
companies and Boeing bought Chrysler 
programs. In Computer Aided Manu- 
facturing (CAM) our automatic welders 
help build quieter cars with better fit 
and appearance. And by predicting 
parts endurance through plastic simu- 
lation, we build longer life into our 
new Chryslers. 


PCO ase Oe) fee 
edu eo eo ite 
a personal luxury car. 


Here is the sophisticated design 
and road manners a fine car should 
possess. Cordoba’s riding comfort 
and privacy from road noise are 
simply astounding, the result of a 
refined suspension system created 
with the aid of computer design. 

Power steering, power front 
disc brakes and automatic transmis- 
sion are all standard, all matched to 
a smooth and supple six-cylinder 
engine that was honed to excel- 
lence for drivers who love to drive. 

Come. Come tg Cordoba. Come 
for elegance. Come for excellence. 
Come for Chrysler engineering. 

Chrysler Cordoba base sticker 


’ AT 
price $9,197" 22's, 18] &. 


The Chrysler New Yorker. 
Mi roa ieee ae 
in America. 


The sleek, new contemporary- 
sized New Yorker is crafted in the 
great Chrysler tradition of personal 
attention to engineering quality. 
And it is fitted with so many stan- 
dard luxuries that it is the best- 
equipped luxury car value in its 
class. No other luxury car matches its 
combination of astonishing equip- 
ment and favorable price. 

New Yorker standard luxuries 
include * 60/40 Cloth & Vinyl Seats 
with Passenger Recliner ¢ Air Con- 
ditioning * Automatic Transmission 
¢ Electronic Ignition System ¢ Dual 
Horns * Power Front Disc Brakes 
* Power Windows ¢ Power Steering 
md 0 A 1-1) 
Steel Belted Radials * AM Radio 
¢ Electronic Digital Clock * Special 
Sound Insulation ¢ Galvanized Steel 
for Corrosion Protection ¢ Front Tor- 
sion Bar Suspension System 
¢ Halogen Headlamps ¢ Rear Win- 
dow Defroster ¢ Premium Plush Pile 
Carpeting « Dual Remote Mirrors 
¢ Tinted Glass * Trunk Dress Up 
¢ Bumper Guards * Warning & Inte- 
rior Light Packages * And More. 

The plush new New Yorker is 
the flagship of 
Chrysler luxury, 
Galea Ce 
Chrysler engi- 
neering. It drives 
on pride. 


EPA 
22 18 
ahaa oe 


THE New CHRYSLER CORPORATION 





"Sticker price excluding taxes, title and destination charges. Cordoba wide WSW tires shown $116 extra. **Use EPA est. MPG for comparison. Actual mileage 
sy vary due to speed, trip length and weather. Highway and Calif.mileage lower. LeBaron ests. for coupe and sedan only. *Convertible available late spring. 





IN THE SHOWROOMS 





THE SUMPTUOUS INTERIOR Of the grand 
old ocean liner the Queen Mary was 
so copiously draped in fabric that the 
ship’s builders said there was more 
Lee fabric than paint on the boat. 
Derek Lee, Sr., chairman emeritus, 
and Derek Lee, Jr., vice-president of 
sales and marketing, are the fourth 
and fifth generations of the Lee family 
to be involved with the New York- 
based fabric firm of Lee/Jofa. Two 
firms, one English, the other Ameri- 
can, are combined under the name 
Lee/Jofa and have been producing 
fabrics for over a hundred years. 


Images of the Past 

Today Lee/Jofa is regarded as one 
of the most dependable traditional 
fabric houses. “We do a lot of work 
based on documentary fabrics—that 
fine old material inside mother’s 
trunk in the attic,” says Derek Lee, Sr. 
But unlike many traditional firms, 
Lee/Jofa doesn’t restrict their docu- 
mentary sources to antique pieces of 
cloth. William Roschen, president of 
the company, points out that though 
Lee/Jofa will always use documen- 
tary fabrics for inspiration, the defini- 
tion of a document has been broadened 
to include Indian weavings, ethnic 
designs and objects. Says Derek Lee, 
Jr., “Now the sources for our designs 
may be anything that is a traditional 
piece of art. For instance, a Chinese 
Export porcelain vase with a blue and 
white pattern of dragons could be 
adapted into a fine fabric design.” 

One of their newer designs dem- 
onstrates the ability of the firm to in- 
corporate unusual images from the 
past. Called The Marbles Collection, 
the vibrant new group of fabrics is 
adapted from the marbleized end- 
papers of old books, and is screen 
printed in Switzerland. 

Over the years Lee/Jofa has under- 
gone many changes. The English side 
of the firm began as a mill doing dec- 
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Lee/Jofa — Enduring Designs 





BILLY CUNNINGHAM 
ye 


At the fabric design firm of Lee/Jofa in New 
York, Derek Lee, chairman emeritus, and 
Derek Lee, Jr., vice-president of sales and mar- 
keting, discuss the firm’s historical textiles. 





GEORGE SZANIK 


In keeping with Lee/Jofa’s traditional charac- 
ter, a furniture grouping at the Los Angeles 
showroom provides suitable surroundings for 
their lush screen-printed Leaves glazed cotton. 


orative fabrics—machine versions of 
the Victorian lady’s “fancy work.” 
“We did crewel work and something 
my grandfather called ‘poor man’s 
tapestry,’ ” says Derek Lee, Sr. “These 
fabrics were woven in a pattern, and 
then the colors were printed by hand 
with woodblocks. There were hun- 
dreds of different blocks used.” 




































Today most of their textiles 
printed using a screen-printing” 
cess. “Screen printing of fabrics re; 
only achieved the stature of an ine 
try in the 1920s,” says Derek Lee, 
But the woodblocks are still 
the finer fabrics. Says Derek Lee, § 
of the older process: “Hand bloc 
give a misty feeling, a subtlety 
color that just cannot be achiev 
with screen printing.” Though at 0 
time the firm produced ninety d 
signs from the blocks, Lee/Jofa is s 
one of the largest producers of 
blocked fabrics in the world, reg 
larly carrying twenty-two desig: 

Having always been involved i 
an international family firm, Der 
Lee, Sr., maintains a broad view | 
the textile industry’s place in societt 
as well as an appreciation of the idit 
syncrasies of the international mai 
ket. He recalls a particular print will 
a woodland scene that had to 6 
adapted differently to be accepted ii 
both France and England. The center 
piece of the design showed a stag 
antlers proudly thrust into the air. “Ir 
France,” he says, “no gentlemai 
would allow a lady to sit on a pictun 
of a stag, so we replaced the stay 
with a bird. But in England, peo 
ple were uncomfortable sitting © 
birds—it seemed unsporting—so Wi 
went back to the stag.” 


PC 


An Appreciation of Detail 

This consistent attention to detail 
is a hallmark of the continued suc 
cess of the traditional fabries in the 
Lee/Jofa collections. “We can do any 
thing for a client who has a Vi 
sion,” says Derek Lee, Sr. “One of out 
designs is Hollyhock, a flower p 
that has been produced for sixty 
five years. The gradations of colo1 
are like watercolors in a painting. 
We've sold over twenty-five miles of 
it, and it’s still my favorite fabric.” 

Speaking from the experience of” 





continued on page 187 


Many happy 
returns. 
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6 Years Old. Imported in Bottle from Cana 


“The Best In The House 
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COMME Rs coe) ee ee Cee 86.8 Proof. Blended Canadian Whisky. ©1982 
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AMERICAN 
REALISM 


APRIL 6-MAY 28 


JAMES BAMA 

JAMES BLAKE 
MARIANNE BOERS 

KIB BRAMHALL 

ROBERT COTTINGHAM 
LEO DEE 

JOHN GABLE 

SHIRL GOEDIKE 

NED JACOB 

CARROLL N. JONES II 


JONATHAN KENWORTHY 
GRAINGER McKOY 
RONALD MALLORY 
ANDREW V. STEVOVICH 
ANDREW WYETH 

JAMES WYETH 






ROBERT COTTINGHAM KEEN KOTIONS 198) 


COE KERR CONTEMPORARY 49 EAST 82 NEW YORK 10028 TEL 212 628-1340 f 
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Donghia Textiles, Vice Versa Division 


Donghia Textiles, Vice Versa Division, 41£. 11 St, New York City 10003 + 212*477*9877; Ainsworth-Noah & Assoc., Inc., Atlanta; Donghia Showrooms, Inc., Chicago, Los Angeles, Miami, New York, Philadelphia, Troy; | 
Duncan & Huggins, Washington, D.C.; James Goldman & Assoc., Seattle; Kneedler-Fauchere, Denver, San Francisco; Ostrer House, Boston; David Sutherland, Inc., Dallas, Houston; Telio + Cie, Montreal, Toronto. Il) 








Born out of fire and ice more than a hundred 
million years ago. Every diamond is unique. 
But a diamond this large is even more precious. 
A gift so rare, itcan never be measured. 
Until you see the look in her eyes. 


THE DIAMOND SOLITAIRE. 
PW el ap 
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ea rccreke iene saneeMmnenun tu ereseheme rae A diamond is forever. |e Beers 
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IN THE SHOWROOMS 


Lee/Jofa— Enduring Designs 
continued from page 182 


ABOVE: A tribute to the popularity of documen- 
tary textiles, Lee /Jofa’s handblocked Hollyhock 
cotton has been produced for sixty-five years. 
BELOW: From The Marbles Collection, Medea 
is a screen-printed chintz that is fashioned 
after the marbleized endpapers of old books. 


generations of fabric manufacturers, 
with the rich professional memory of 
the “poor man’s tapestry” and of the 
yards of chintzes draping the Queen 
Mary interiors, and with decades of 
fine craftsmanship to draw upon, 
Derek Lee, Sr., adds: “While we recog- 
nize the current movements in the 
textile field, we have never worried 
about trends. Some of our designs 
have been sold for sixty or seventy 
years. They’re institutions. We are in- 
volved with the classics.” 0 

—Jeffrey Simpson 
Designs featured this month in “In the Show- 
rooms” are available through interior designers. 


The LK Ideal Cut 
diamond 
solitaire. 


For those who 
value beauty. 


For that rare gift, select a diamond of maximum brilliance and 
beauty—an LK Ideal Cut Diamond,” the standard of excellence. 
Available at fine jewelers who display our symbol 

or contact: 


Lazare Kaplan & Sons, Inc. 


666 Fifth Avenue, New York, NY 10103, (212) 757-5200 


IDEAL CUT 
DIAMOND 
JEWELER 


Western Europe/French Wine Country. 
OTe LCR ea cee trat 
the most interesting people on earth. 


oF: 
+9 


[his August 27, sail from London for a taste 
of Europe's delightful countryside. 

In Bordeaux and Cherbourg, sip wine 
and stroll through fragrant vineyards. Enjoy 
the haunting refrain of a Portuguese fado 
singer during an overnight in Lisbon. Then 
visit the homeland of our Pilgrim Fathers 
in historic Plymouth, England and the cream 
of Europe's countryside in Guernsey of the 
Channel Islands. All before your final stop 
in Hamburg with its famous 
Kunsthalle and the Hansa- 

Theatre. 14 days of World 
Class™ style aboard the Royal 
Viking Sky, Norwegian in regis- 

try and spirit. See your travel 
agent or write Royal Viking Line, 
Dept. L-64, One Embarcadero 
Center, San Francisco, CA 94111. 


ROYAL VIKING LINE 





























Designs that soeak with a colorful 


, 


Boussac presents two new prints in a myriad of bright colors; “Jokari"’ floral with a 24%" repeat 
sophisticated linear pattern, 12” repeat with, five carefully coordinated Artigny solids to compl 





Through your interior designer al showrooms in Atlante, Boston. CP cago 
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boussac of france 


Boussac of France, Inc.: Decorating and Design Building, 979 Third Avenue, New York, N.Y. 10022 (212) 421-0534. Paris, 
London, Tokyo, Montreal, Hong Kong, Dusseldorf. Available in five colorways in each design, and eighty-one colorways in Artigny. 


Houston, Los Angeles, Miami, New Orleans, Philadelphia, Phoenix, San Francisco, Seattle. 
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A place where color, design and 


Chen Bingxin come together. 


This is where master weaver Chen Bingxin makes it all happen for 
Tian Tan carpets of Beijing. The wool’s been dyed, the yarn'’s been 
spun, the patterns been designed. Now it's up to her fo create rhe 
masterpiece. 

With skills that have been passed down through generations, 
her nimble fingers weave the colored strands into the design. As 
the rows of knots grow higher, the final tapestry emerges. 

Speed, precision and sensitivity are the traits that make Chen 
Bingxin master of her craft. Add to thar patience-for it would rake 
her 9 months to weave a single 9’x12’ carpet. 

The Tian Tan carpets of Beijing are the result of many skilled and 
dedicated artisans like the weaver, the designer the dyemaker 
and the sculptor. They all work in harmony, each anticipating rhe 
others needs and offering inspiration. In their hands lies the secret 
to the beauty and lasting quality we’ ve become known for. 

For a brochure of the complete Minzu Collection, send $3.00 to 
Amiran Corporation, 460 Park Avenue South, New York, NY 10016 
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MOVING? 

RENEWING? — 
QUESTION or 
COMPLAINT? 


Please attach 
your Architec- 
tural Digest label 
here, or copy 
your name and 
address as it 
appears on your 
label: 


WRITE IN NEW 
ADDRESS 


Unlisting Service. See Below. Just check this 


box, send us this coupon and your label. 


C) Do not give my name to mail advertisers 


who rent the Architectural Digest list. 


MOVING? Please give us 8 


weeks notice. Attach your label when you 
send us the new address 


RENEWING? cicck your 


label to be sure it's correct. By the way, your 


label shows the last issue in your current subs 


scription in the top right corner. (Example 
MAR 81 means March of 1981 is the last issue 
youll get.) For uninterrupted service, include 
your label with your order 


COMPLAINT? we can 


give faster results when you include your 


label 


ARCHITECTURAL DIGEST 


P.O. Box 2415. Boulder, Colorado 80322 
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The Master 


Control: 


Nulone Technology 
Makes The Difference. 
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With just the touch of 
your finger, anywhere in 
your home, you have 
total control of the 
advanced technology that 
envelops your home 24 
hours a day. 


=" 
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RECHARGEABLE BATTERY 
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The NuTone $-2252 maximum 
protection home security system 
provides more of the features today’s 
homeowners need and want... built 
right in. 

For more information about 
NuTone Security Systems, write to 
NuTone Division, Scovill Inc., 
Dept. AD-4, P.O. Box 1580, 
Cincinnati, OH 45201 


The Professional in 
Home Security 


Nulone 
soll 





Form 6716 






































ONE OF THE LEGENDARY 





LADIES OF TURNBERRY. 


A million-dollar lady likes to be with 
her own kind, and Giacometti’s 
Grande Dame is no exception. She's 
now residing on our private, guarded 
island among other legends-in- 
residence, whose names most peo- 
ple see only on movie and television 
screens, not on doorknockers. 

Turnberry is where lavish resi- 
dences range from $165,000 to 
$1 million in a world nothing short 
of a separate reality. 

Where a three-tiered dining 
room with lower-level disco, over- 
looks a meandering free-form 
pool and spa. 


Where you can be wrapped in 


soothing herbs, rubbed with rare oils, 


and have your diet monitored daily in 
our multi-million-dollar spa. 

Where Julius Boros and Fred 
Stolle are on hand to assist with your 
swing and your backhand. 

Where Robert Trent Jones chose 
to design two of his most breath- 
taking golf courses. 

And where security is so tight, 
even James Bond would be hard 
pressed to get in without an invitation 
And now we're extending one to you 

Live among the legends 

and become one 


THE WORLD.OF TURNBERRY 


199TH ST. AND BISCAYNE BLVD., MIAMI, FLORIDA 33163 (305) 935-0300 


This is not intended as a full statement. For complete details refer to the prospectus or related Gocument 
available to purchasers. This does not constitute an offer in NY & those states in which an offer cannot be made 


S 








































Maupintours 


USA West 


10 HIGH QUALITY escorted tours 
that include in-depth sightseeing, 
most meals, best hotels, entertain- 
ments, limited size. Comprehen- 
sive but unhurried. Join us! 


FAR WEST: California, 8 or 14 days. 
Los Angeles, Disneyland, Santa 
Barbara, Hearst Castle, Carmel, 
Big Sur, San Francisco, Tahoe. 
Pacific Northwest, 13 days. Port- 
land, Mt. Rainier, Olympic Penin- 
sula, Seattle, National Parks. 
Pacific Northwest plus Alaska In- 
side Passage cruise, 14 days. 


SOUTHWEST: Arizona/Canyons, 8 
days. The great canyons, Zion Na- 
tional Park, Monument Valley, 
Phoenix, Scottsdale. New Mexico, 
8 days. Albuquerque, Indian reser- 
vations, Carlsbad, Santa Fe, Taos. 
THE ROCKIES: Colorado, 8 days. 
Denver, Estes Park, Vail, Aspen, 
train from Silverton, Mesa Verde, 
cog-rail to top of Pike’s Peak. Na- 
tional parks: Yellowstone, Glacier, 
Grand Teton, 13 days. 

OPERAS: Santa Fe, 9 days. Taos 
Indian pueblos. Seattle Ring of 
the Nibelung, 9 days. Victoria, 
Butchart Gardens, Mt. Rainier. 


SEND THIS COUPON to Maupin- 
tour for the brochures checked or 
ask your favorite Travel Agent. 


OC Alaska 0 Africa 0 Canada 0 India 
O Europe CO Califomia O USAEast 
0 ColoradoD ArizonaX) Hawaii Deluxe 
0 Britishisiles O Mexico CO Festivals 


(1) Galapagos 0 Middle 

O Fall Foliage 0 Spain O Orentbantc 
C2 USAWest (© Scandinavia CO Greece 
a 


wot? Maupintour 


nee Bees me 


Qoteraueame Quality escorted tours since 1957 


Maupintour, P.O. Box 807, Lawrence, 
Ks. 66044. Telephone 800-255-4266. 





name 
adoress 
city 
state/zip 


my travelagent ard -uswe2 


CLASSIC HAS NOTHING TO DO WITH FASHION. 
~~ ANDEVERYTHING TO DO WITH STYLE. 


The 1938 Packard. The wedding band. 
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21010 BESNATE / VARESE / ITALY 


TEL. 0331 / 274 198 
TELEX 332563 SAPOIT-1 


PARIS 
PERSPECTIVES 
92, RUE DE RENNES - TEL. 1 / 2220863 


STRASBOURG 

MAGADE 

9, RUE DE L’EGLISE - TEL 88 / 32 53 88 
TELEX 890218 F 


BRUXELLES 
MISURA 
78, AVENUE LOUISE - TEL. 2 / 5129127 


GENEVE 
GEMOFI 
10, BOULEVARD JAMES -FAZJ - Tel. 22 / 3177 12 


U.S. AGENT O IMPOR L 
CAMPANIELL TS LTD. 
NEW YORK 

CAMPANIELLO IMPORTS Ltd. 

225, EAST 57th STREET - PHONE 212 / 371 - 3700 
U.S. TELEX 125594 CAMPIMPORT 

INT. TELEX 237770 CAMP UR 

MIAMI - FLORIDA 

CAMPANIELLO IMPORTS OF FLORIDA, INC. 

180 NORTH EAST, 39 STREET 

PHONE 305/576.9494 


THROUGH YOUR DECORATOR, 
DESIGNER OR ARCHITECT 


bi , 
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THER SHOWROOMS: WASHINGTON, D.C. ¢ CHICAGO @ DALLAS ¢ DENVER @ 
OUSTON e PHILADELPHIA e SAN JUAN, P.R. e WEST PALM BEACH e LOS ANGELES 
ALES OFFICES: CINCINNATI ¢ SEATTLE ¢ ; 


MODEL LONGSOFT 
design ernesto radaelli 


EDD oa 


Engraved leathers by Guido Pasquali 
The carpets and tapestries 
come from Missoni's Collection 
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fhina Garden 


at a lovely and lively awakening! But this is only one The Warner Company, 108 S. Desplaines, Chicago, IL 60606 

he 21 different designs in four or five colorways Available at Fine Wallcovering Stores from coast to coast. 

| correlated fabrics that really make a statement for 

|. The Warner Screenprint Collection; Volume V, 
great flair and flourish but always in exquisite taste. 
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Find your authorized St. Charles designer/consultant bel D 
For other states write St. Charles. 


FASHION KITCHENS, BATHS 
AND OTHER ROOM FURNITURE 


ARIZONA 
Crowe’s Custom Kitchens 
1445 East Indian School Road 
Phoenix, AZ 85014 
(602) 266-2429 
St. Charles Southwest 
4701 N. 7th Street 
Phoenix, AZ 85014 
(602) 264-9591 


Kitchens of Distinction 
1940 East Winsett Street 
Tucson, AZ 85719 

(602) 623-5891 


CALIFORNIA 
Shelco Kitchens 
1650 H Street 
Fresno, CA 93775 
(209) 233-3763 
St. Charles of La Jolla 
7426 Girard Street 
La Jolla, CA 92037 
(714) 454-9133 
Baywood Kitchens 
8363 Center Drive 
La Mesa, CA 92041 
(714) 287-2868 
St. Charles of Los Angeles 
8660 Sunset Boulevard 
Los Angeles, CA 90069 
(213) 655-7812 
Kitchens by Meyer, Inc. 
15405 Los Gatos Blvd., #103 
Los Gatos, CA 95030 
(408) 358-4152 
Kitchens by Meyer, Inc. 
278 Castro St. 
Mountain View, CA 94041 
(415) 968-8318 
J. B. Turner & Sons 
3911 Piedmont Ave. 
Oakland, CA 94611 
(415) 658-3441 
Carefree Kitchens, Inc. 
453 N. Anaheim Blvd. 
Orange, CA 92668 
(714) 634-4601 
Kitchen Queen 
346 Winchester 
Oxnard, CA 93030 
(805) 485-2463 
Kitchens of the Desert 
73405 E. Paseo—Suite A 
Palm Desert, CA 92260 
(714) 568-5618 
Kitchens, Inc. 
1617 18th St. 
Sacramento, CA 95814 
(916) 441-4414 


Continental Home Improvement Co. 


340 West Portal 

San Francisco, CA 94127 
(415) 661-6776 

L & W Home Center 

1119 East Las Tunas 

San Gabriel, CA 94776 
(213) 287-1131 

Somerset Remodeling 
15255 Hesperian Blvd. 
San Leandro, CA 94578 
(415) 357-1354 

Cook's Kitchen Center 
402 West 7th Street 

San Pedro, CA 90731 
(213) 832-2271 

Kitchen Craft of Marin, Inc. 
1241 Andersen Dr. 

San Rafael, CA 94903 
(415) 454-1623 
International Design Center 
4093 State Street 

Santa Barbara, CA 93110 
(805) 967-1113 

Mt. Top Cabinets 

P.O. Box 386 

Twin Peaks, CA 92391 
(714) 337-6693 

Better Homes & Kitchens 
31121 Via Colinas 
Westlake Village, CA 91361 
(213) 991-3344 


COLORADO 
Home Center 
10 N. Sierra Madre 
Colorado Springs, CO 80903 
(303) 634-6656 
Kitchens at the Depot, Ltd. 
76 S. Sierra Madre 
Colorado Springs, CO 80903 
(303) 635-3619 
Kitchens by Kline 
2640 East Third 
Denver, CO 80206 
(303) 399-5802 
Kitchen Concepts 
911 Fifth St. 
Greeley, CO 80631 
(303) 351-6767 


HAWAII 
Kitchen Center of Hawaii 
250 Ward Ave. 
Honolulu, H!I 96814 
(808) 521-7447 
Voell Company 
P.O. Box 309 
Kailua-Kona, HI 96740 
(808) 324-1755 


IDAHO 
St. Charles Northwest 
824 W. Bannock Street 
Boise, ID 83702 
(208) 345-8123 
Kitchen Classics 
560 S. Arthur 
Pocatello, 1D 83201 
(208) 232-0432 


IOWA 
St. Charles Kitchens by Friedl, Inc. 
1013 Mt. Vernon Road S.E. 
Cedar Rapids, IA 52403 
(319) 366-7122 
NDS Company 
3839 Merle Hay Road 
Des Moines, 1A 50310 
(515) 276-5500 
Kitchens by Krommenhoek 
1916 Pierce Street 
Sioux City, [A 51104 
(712) 252-4402 


KANSAS 
St. Charles Fashion Kitchens 
of Kansas City 
4920 Johnson Drive 
Shawnee Mission, KS 66205 
(913) 432-3636 
The Kitchen Place, Inc. 
1634 East Central 
Wichita, KS 67214 
(316) 263-2249 


MINNESOTA 

St. Charles Kitchens by 
Contardo 

926 East Fourth Street 
Duluth, MN 55805 
(218) 728-5171 
John L. Pierson Co., Inc. 
5010 France Avenue North 
Edina, MN 55410 
(612) 926-2778 
John L. Pierson Co., Inc. 
5221 Lakeland Ave. N. 
Minneapolis, MN 55429 
(612) 533-1696 


MISSOURI 
Glen Alspaugh Company 
9808 Clayton Road 
St. Louis, MO 63124 
(314) 993-6644 


(also see Shawnee Mission, KS) 


MONTANA 
McPhie Cabinetry 
435 E. Main St. 
Bozeman, MT 59715 
(406) 586-1709 
Creative Kitchens & Appliances 
Box 375 
Whitefish, MT 59937 
(406) 862-5757 
The Cabinet Company 
900 8th Avenue South 
Great Falls, MT 59405 
(406) 727-0860 
Kitchen Creations 
1733 South Avenue West 
Missoula, MT 59801 
(406) 721-3466 


NEBRASKA 
Crowl's Kitchen 
137 South Ninth 
Lincoln, NE 68508 
(402) 475-1384 


J 





Nebraska Custom Kitchens 
4601 Dodge Street 

Omaha, NE 68132 

(402) 556-1000 


NEVADA 
Better Living, Inc. 
1070 S. Commerce St. 
Las Vegas, NV 89101 
(702) 382-2170 
Appliance and Cabinet Center 
401 E. 4th St. 
Reno, NV 89512 
(702) 786-4711 


NEW MEXICO 
Creative Kitchens Inc. 
503 Slate Avenue N.W. 
Albuquerque, NM 87102 
(505) 242-8474 


OKLAHOMA 
St. Charles of Oklahoma City 
2761 N. Country Club Drive 
Oklahoma City, OK 73116 
(405) 843-9363 
Imperial Kitchens 
3301 S. Harvard Avenue 
Tulsa, OK 74135 
(918) 749-7317 


OREGON 
Neil Kelly Co. 
804 N. Alberta 
Portland, OR 97217 
(503) 288-7461 


SOUTH DAKOTA 
Kitchens Unlimited 
525 North Kiwanis Ave. 
Sioux Falls, SD 57104 
(605) 336-2897 


TEXAS 
Designer Kitchens 
2409 Rich Creek Road 
Austin, TX 78757 
(512) 452-0688 
Brad Pence Company 
4508 Lovers Lane 
Dallas, TX 75225 
(214) 750-0271 


St. Charles Fashion Kitchens, Inc. 
3413 E. Greenridge 

Houston, TX 77057 

(713) 783-7780 

Dick Sowell’s Appliance Mart 
305 East Highway 83 

McAllen, Texas 78501 

(512) 686-6591 

St. Charles Custom Kitchens 
6539 San Pedro 

San Antonio, TX 78216 

(512) 349-5418 


UTAH 
Craftsman Kitchens & Baths 
by St. Charles 
2200 S. Main St. 
Salt Lake City, UT 84115 
(801) 487-1041 
Millet's Kitchens 
1344 South 2100 East 
Salt Lake City, UT 84108 
(801) 581-0066 


WASHINGTON 
Kitchens by Peterson 
8300 Gage Rd. 
Kennewick, WA 99336 
(509) 735-2303 
Charles ‘“‘Chuck"’ Blodgett Co. 
4515 44th S.W. 
Seattle, WA 98116 
(206) 937-7712 
St. Charles Kitchens of Spokane, Inc. 
South 104 Freya 
Spokane, WA 99202 
(509) 534-5410 


WYOMING 
Kitchens by Gardcrafted 
201 S. 3rd 
Casper, WY 82601 
(307) 265-2548 
Kitchens by Gardcrafted 
201 S. 6th St 
Riverton, WY 82501 
(307) 856-2811 


INTERNATIONAL 
ST. CHARLES INTERNATIONAL 
610 Enterprise Drive 
Oak Brook, IL 60521 
(312) 654-4560 


ae 7 


Our St. Charles fashion kitchen is a custom masterpiece, reflecting your 
appreciation of timeless elegance, superb quality and an investment of 
enduring value. 

Only St. Charles offers you such a fabulous array of styles and 
materials—solid woods, decorative laminates, textured furniture steel—to use 
singly or in imaginative combinations. The choice is yours. Visit our showroom 
soon and discuss your ideas with our St. Charles designer/consultants. 


FASHION KITCHENS, BATHS 
AND OTHER ROOM FURNITURE 


* 
St. Charles Fashion Kitchens 
St. Charles, IL 60174 
For free copies of color-illustrated books 
showing our full line of St. Charles kitchen 


designs, bring coupon to our showroom. 
Or mail to us with $6.00 


Name 


Address 


Phone 
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“WHEN I SIT at the drawing board, I 
listen to the operatic arias of Maria 
Callas and the music of Mozart, Verdi 
and Berlioz,” says Italian architect 
and designer Toni Facella Sensi. This 
combination of the temporal and the 
sacred seems to have shaped his 
destiny from the time of his birth, in 
Umbria, until today, when he consid- 
ers himself a proud Roman. “Like 
many Italians, my schooling gave me 
a respect for the austere, and the ca- 
pacity to think rationally. And when 
studying architecture in Rome, I was 
overwhelmed by the beauty of the 
Baroque and the opportunity to 
create while I was absorbing, up to 
the brim, the sheer joy of living,” 
he remembers appreciatively. 


Celebrating the Classical 

The wide arc of his interests is also 
noticeable in the restructured triplex 
apartment he has designed for him- 
self in the tower of the majestic sev- 
enteenth-century Palazzo Torlonia in 
Rome—with its Neo-Classical addi- 
tions by an upstart nineteenth-cen- 
tury Prince Bonaparte. In the en- 
trance hall, on a glass-topped table, 
he displays part of his collection of 
miniature columns and _ classical 
vases, all made of the local marble 
called rosso antico romano. Other col- 
umns, of varied styles and sizes, are 
strategically placed as decoration 
throughout the house. “Columns 
represent civilization,” he explains. 
“They support buildings, they sup- 
port mankind; the column is the basis 
of all architecture. Without it, the cul- 
tured world we love would not have 
the strength to resist adversity.” 

Elsewhere in the apartment are 
other treasures that celebrate the 
designer’s heritage: a bust of the 
emperor Nero; twenty-four prints 
of other Romans whose profiles ap- 
peared on ancient coins; a statue of 
Agrippina, the daughter of Marcus 
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DESIGN DIAL@eGEE 
The World of Toni Facella Sensi 





PHOTOGRAPHY: ROBERT EMMETT BRIGHT 


Champion of a rich classical style, architect 
and interior designer Toni Facella Sensi dis- 
cusses his historical interests as they are 
reflected in his own apartment in Rome. 





“T love Rome,” the designer says, “and all my 
objects are related to this theme.” On the ter- 
race, a bust of the emperor Nero counterpoints 
the familiar silhouette of Saint Peter’s dome. 





Vipsanius; a group of seventeenth- 
and eighteenth-century watercolor 
scenes of Rome; and a series of small 
urns designed by Piranesi. “I love 
Rome, and all my objects are related 
to this theme,” says Toni Facella Sensi. 
“For me, this home is a sort of private 
and personal box, into which I put 
all the things I have acquired over 
the years. I suppose I created the 
apartment as a nest for all of my 
dearest possessions,” he adds. 

The designer likes to observe this 


































principle for others, as well. “Ig 
know my clients. I have a prof 
respect for their sensitivity, for t 
feelings about space and the th 
they dearly love,” he points out. 
not a question of whether a 
should look like a museum or | 
Certainly museum pieces can be 
hibited tastefully. But, as a decora 
I try to be a nondecorator. On en 
ing a home, for example, you sho 
feel the pleasant ambience and no} 
the beautiful proportions and col 
but you should not see the 
the decorator. It is wrong to search 
all costs for something that will me 
the person entering say ‘Ah!’ On € 
tering a well-decorated home ye 
should never say ‘Ah!’—at least n 
immediately. I don’t like places th 
are overloaded, homes that are ju 
for show. That is not my style.” 


Cultural Contexts 
Signor Facella Sensi’s motivatior 
have changed little over the yeai 
“I’m basically stable. I suffer and lov 
I study and compare, research and fi 
flect, just as I did when I was buildin 
provincial schoolhouses at the begii 
ning of my career. Each project is 
childbearing sort of experience, a dé 
cisive moment of cultural reflectic 
By ‘culture,’ I mean that if the hous: 
is ancient, and if the city and th 
background of the owner reach int 
the past, such factors must be consid 
ered. I cannot do the same house in 
Rome that I do in Morocco or im tht 
United States, and it is not 
question of using Roman stones, Mo- 
roccan sand or American concrete 
Each nation has its own sensiti ity, 
its own differences,” he explains. 
Designer Billy Baldwin is Ton 
Facella Sensi’s inspirational “ma 
tro.”” “When we Italians were 
playing with provincial furniture 
from Brianza, in northern Italy, 
he knew how to blend traditio 





continued on page 202 


EDMUND BLAIR LEIGHTON R.O.LI. (English 1853-1922) 
“The Blind Man at the Pool of Siloam” | 
Oil on canvas, signed and dated 1879 

PNET Ad | 
This subject is from the New Testament Book of John 9: 1-7, 
and concerns one of the miracles performed by Christ. | 














Old and Modern Paintings for Museums, Foundations and Private Collections 


CI Me ati 


510520 St. Louts Streets New Orleans, Loutstana 70130 © (504) 524-5462 


By appointment only 




















Handcrafted elegance for 
the discriminating buyer. 


For over half a century Williams Antiques has supplied fine 
antiques to discriminating buyers throughout the United States. 
Our handcrafted tables and chairs are 18th Century copies 
custom made to your specifications by master craftsmen. All 
carving is done by hand with a beautiful hand-rubbed finish. 

Do not confuse our copies with the machine made reproductions 
offered by many manufacturers today. 


For further information write for our free brochure or call our tol! 
free number 800-241-1918. 


WILLIAMS ANTIQUES, INC. 


4010 PEACHTREE ROAD/ ATLANTA, GEORGIA 30319 








Hampton Court 
and Mark Hampton 
snared. 
the same lion. 


interior designer Mark Hampton have “=== 
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Lee Jofa lions romping on sofas and 
draperies. To see the complete collection @==—=> 


of captivating Lee Jofa fabrics. visit 
the D & D Building 


with your designer. 
979 Third Ave.. 
New York, NY. 
and in other ; 
=m, Inajor cities. 
212) 889-3900. 
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William Nelson 


“CABARET” Pastel 19” x 25” xyes l0 On Ol0 


Probably the greatest Impressionistic-Realist in America today. 
Only once per generation can we witness such incredible talent. 


If you are interested in collecting and learning more about this 
truly remarkable artist, please contact us. 


jean paul loup 
FINE ART—LIMITED EDITIONS 


400 LATHROP AVENUE e RIVER FOREST, ILLINOIS 60305 e 312/824-2403 
Exclusive representatives 
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continued from page 198 @ 
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“Columns represent civilization,” says To: 
Facella Sensi, of the miniature fluted marbles) 
on a glass-topped table in his entrance he 








American taste and the moder 
spirit, to produce purity of line. He 
created the innovations to which we 
added touches of luxury and then) 
called ‘modern design—Italian style” } 
“Ttalians must be careful, however 
of declining into chichi,” he warns. 
“They have that tendency. Now, es= 
pecially, Italy is going overboard te 
rediscover morality and family val 
ues in everyday life. This revival has) ¥ 
in turn, brought back the love of solid” 
antiques, religious art and heavy fur-7) 
niture. The homes of ten years ago 
that were physically and spiritually 
empty are returning to the complex, 7 
the classical, and the baroque. 
“As history has proven time and 
time again, in each epoch of rediscov- 
ered law and order, tastes in interior 
decoration change,” he says, citing 
his own kitchen as an example of his 
concern for order, It is a chef's delight 
of copper pots and pans; butchers 
blocks with a dozen knives and cleay- 
ers; fifty glass jars filled with spices, 
herbs and teas; English silver trays 
with fine Nymphenburg cups and 
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The World of Toni Facella Sensi 





Lining the stairwell of his home, prints of an- 
cient Roman leaders proclaim the designer's 
profound fascination with his Italian heritage. 





saucers; a hundred or so bottles of 
wine, laid out in rows along the walls. 
“Because of the lack of help today,” 
he explains, “there must be homes 
within homes. Each apartment must 
contain separate compartments, so 
that the owner can close or open one 
section as if the others didn’t exist. 
The kitchen, for me, is particularly 
dear. I am, in fact, an excellent cook.” 
His kitchen is a gathering place for 
friends who come for pasta cooked by 
“the marchese.” For, as Signor Facella 
Sensi’s fourteen brown boxes that 
contain family archives would con- 
firm, his lineage goes back to 1333. 
But, he points out, it has long been 
unfashionable in Italian business, 
financial and artistic circles to use a 
hereditary title on the job. Neverthe- 
less, the marchese Antonio Facella 
Sensi della Penna concludes that 
“breeding certainly helps a man to be 
a good decorator. If you have lived 
with beauty for seven hundred years, 
you have it in your blood. It’s very 

hard, in this case, to go wrong.” 0 
—Peter Dragadze 














from the Baleroy Collection 


Live with rare beauty 


Among Kittinger’s complete line of 
elegant English and American traditional designs 
you will find many exact reproductions of rare 
antiques. Knowledgeable collectors prize them 
for their exquisite form and handcrafted detail. 
Send $8.00 for 180-page “Library”, Kittinger 
Company, 1905C Elmwood Avenue, Buffalo, 
New York 14207. 


KIT TINGER 


Boston, New York, Atlanta, Miami, Buffalo, Chicago, Dallas, Denver, San Francisco, Los Angeles 
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Interior design: Jim Temple 


You Know it’s genuine. By the feel. 
And the Seal. 


You'll find this Seal only on genuine 
Jacuzzi® Whirlpool™ baths or spas. 


Nowhere else. 


You'll also find the most advanced whirl- 
pool technology. Engineering so sound, our 
products earn both UL and IAPMO listings. 


And you'll get a massage no one else can 
match — because they can't give you our 
patented Whirlpool jets. In short, you just 
can't find a better whirlpool bath. 


Consider the Prima II. This high-lustre 
acrylic bath is long, sleek, and exquisitely 
comfortable. There are no extra parts to 
buy—the fill spout and water valves are 


BUILT AND BACKED BY . 


Jacuzzi 


WHIRLPOOL] BATH, 


The Real One. The Only One. 


part of the design. All controls are inte- 
grated into a master console at your finger- 
tips. With three fully adjustable Whirlpool 
jets to surround your body with massage. 

So you see, the Prima II is much more 
than a beautiful acrylic bath. It’s a genuine 
Jacuzzi Whirlpool! bath. 

Any imitation is bound to feel like one. 
So keep looking until you find this Seal. 


Write or call toll-free, for a free catalogue. 


800-227-0710" 
JACUZZI WHIRLPOOL BATH 


Subsidiary of Kidde. Inc 


KIDDE 


*In California, Alaska, and Hawaii, call (415) 938-7070 ©1982 Jacuzzi Whirlpool Bath P.O. Drawer J., Walnut Creek, CA 94596 
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ATLANTA 
NEW YORK 


CHICAGO DALLAS 
PHILADELPHIA 
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Tropitone Furniture Co., Sarasota, FL/Irvine, CA 





DENVER HIGH POINT HOUSTON IRVINE LOS ANGELES MIAMI 
SAN FRANCISCO SARASOTA SEATTLE MELBOURNE SINGAPORE 
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Antique 
ee Semi-Antique 
af Fine New Rugs 
ae for the 
discriminating 


Oe Our large 
ae selection of Oriental rugs, in a ek a) 
wide variety of scatters and room sizes, offers a choice ees 

of unparalleled quality and taste. At the Fred Moheban Rug Company, 
helping you select a classic rug has been our tradition for many years. We 
are continually adding to our extensive collection of 
fine Oriental rugs. Please contact 
us for your special needs. 








| 
| 


eee Mpa Oe 


295 Fifth Avenue + 6th Floor «+ New York, N.Y. 10016 + (212) 725-2076 





THERMADOR 


Appliances designed to. ta 
your breath away whett 
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you've come to dbndehea 
or to work with them.——— 
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THERMADOR Coa 
The only thing more artistic the | 
the way they look is the; 


\ cadaidaetion 


they perform. 


THERMADOR |__ 
When performance counts. - 


H 
tt 
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Thermadar__— 


For a free brochure contact your dealer or 
Thermador 

$119 District Boulevard, Dept. E 
Los Angeles, California 90040 
(213) $62-H33 
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home is 
ry important 


have surrounded myself 
Me icicsmecsest 
ted. It gives me great 

ure to look around ad enjoy 
shed me with a beautiful 
graphic record of this haven 
I shall always have—in the 
| cide to ge any part 
After all, awoman wouldn’t 
to eliminate the possibility 
ee ete, 
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accept. 


Please enter a subscription to Architectural Digest 
in my name for the term indicated. | 


(1 year (12 issues) at $35.95—a savings of over 
25% off the newsstand cost 

C] 2 years (24 issues) at $66.95—a savings of 
over 30% off the newsstand cost and $5.05 
off the yearly subscription rate 
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Please allow 6-8 weeks for mailing of first issue. Foreign orders add $14.00 per year. No 
credit orders outside U.S.A. Payment must accompany order in U.S. currency only, please. 
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A gift card and envelope will be sent to you to announce your gift. 


Please allow 6-8 weeks for mailing of first issue. Foreign orders add $14.00 per year. No 
credit orders outside U.S.A. Payment must accompany order in U.S. currency only, Please. 
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s is the last pool float you'll 
ever have to buy 


The Unsinkable Sunfloat. 


































nfloat is an airtight case. 
Sunfloat is noninflatable, so 
won't ever leak. And it won't . UN 
ver absorb water, either. Go _ 
ead, stick a knife through it. 
ou'll see what we mean. 
And for the kids, 
Sunfloat, Jr. 

The 4’ x 20” x 2” size is easy 
for kids to handle and will 
support up to 125 Ibs. 
Available in bright yellow with 
a frisky blue seal design. 
30-Day Unconditional 
No-Risk Trial. 

Try a Sunfloat for 30 days. 
We guarantee you'll love its 
luxurious comfort and classic 
good looks, or your money 
back (including shipping 
charges). 


JUTELOAT 


© Copyright 1982 

The Sunfloat Company 
337 Carew Tower 
Cincinnati, Ohio 45202 a 
(513) 621-6831 ? 


Sunfloat speaks your body 
language. 

Sunfloat conforms to your 
body beautifully for a feeling of 
utter comfort... and its 
luxurious headrest lets you 
keep your hair completely dry! 
Sunfloat wherever the 

sun shines. 

Sunfloat is at home anywhere 
in the great outdoors, in the 
water or out. Great for pools, 
lakes, oceans, beaches, 
boatdecks. Or for use as a 
chaise pad. It measures 
approximately 26”x70"x2” 
thick, rolls up in its own 
optional carrying case and 
weighs 12 Ibs. 

Sunfioat: A Lifetime 
Buoyancy Guarantee. 

With most floats, you can't be 
sure they'll even last through 
the summer. But a Sunfloat 
will float for a/lifetime, and 

we guarantee it or your 
money back. 





Sunfloat is available in Yellow 
or White with a Seahorse 
graphic, and in Aqua or Lime 
Green with an Angelfish 
graphic. Also available without 
design in all four colors. 
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The Lladro Legacy 


mimes air mare omtere Rete 
trademarks as shown above. Approximately 
eae ee Oe Re ROO COR CR een wilt 
PYG Me MTT tme(e Tammie le Cela Cy 
guaranteeced by its appearance on every 
piece. Symbols and numbers inscribed on the 
base represent various stages of production. 

Many new figurines have been created 
over the years to further enhance and 
broaden the complete Lladro line. 

In keeping with tradition, Lladro presents 
memes iret meee sOlCms due Ot na f 
quality and beauty. 





“ANNIVERSARY WALTZ” (Glaze finish only) 1214” © 1982 WEIL CERAMICS & GLASS, INC 


Authenticity guaranteed by the distinctive Lladro trademark on the base. 
Send $25.00 for full color Collectors Catalogue 
Exclusive importers: Weil Ceramics and Glass Inc., 303 Paterson Plank Road, Carlstadt, New Jersey 07072 












Ars longa, 
vita brevis 
















Now, in midtown Manhat- 
tan, right off Fifth Avenue, 
a magnificent residential 
tower has risen over The 
Museum of Modern Art. It 
was designed for those who 
appreciate the words of the 
Roman statesman Lucius 
Annaeus Seneca, “Art is 
long, life is short.” Per- 
haps you should consider 
Museum Tower. 

































Fre Hayt Museum Tower 

Ces Roti ri 15 West 53rd Street 

HelR RRR HEEH ERE Be New York, New York 10019 
ate HEH A HA Douglas Elliman-Gibbons 
Es Sa & Ives, Inc 
Hea oi tebtentat ag! ea , : 

jobbet tskfatateetiletohmtab eb Selling and Managing Agent 
HERR R Saieet By appointment only. 

Habbo eee pei (212) 307-0200, Telex 237867 


feted dabeey ted abet fetetatetet ata A development of 
1h te Ebbets The Charles H. Shaw Company. 


HE EL ERE Phd 


LHL EER eee EERE TR This property may not be offered 

peeb PAE AD Pid for sale within California or in any 
UAE Pbbb phot ttt Pa beo other state where conditions neces- 
PAP PEPE EE HePEE Ebel sary to offers or solicitations have 
HEAR Pt Pettettete et hee not been satisfied. 


tri Pres ar This is not an offering which can 
Hebetebhdeoeaeeeeh be made only by prospectus. 
{ DL } CD-81-071 
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UNICEF 
does BIG 
things 
for small 
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For 34 years, UNICEF (the United 
Nations Children’s Fund) has provided 
modern medical care, improved 
nutrition, and education to the 
world’s neediest children. Today, 
UNICEF operates long-term and 
emergency assistance programs in 
110 countries. 

As part of its effort to continue 
these vital programs, UNICEF has 
once again assembled a unique col- 
lection of greeting cards, stationery, 
calendars and gifts. 

Featuring over 70 designs contrib- 
uted by artists and museums from 26 
countries, UNICEF's 1980 Holiday 
Collection boasts a stunning range Of 
cards and stationery perfect for every 
occasion. The collection’s series of 
multicultural gifts is an entertaining 
and educational introduction to inter- 
national cultures for people of all 
ages. And UNICEF's 1981 Engage- 
ment and Wall Calendars present a 
colorful panorama of life in more 
than 35 countries. 

The new UNICEF Holiday Collection 
meets every greeting card, corre- 
spondence, and gift need. More 
importantly, proceeds from the sale 
of these items help UNICEF offer the 
gift of life to millions of desperately- 
poor children. What better way, 
then, to meet your holiday needs 
than with UNICEF cards, stationery, 
calendars and gifts? 


Write for a free color brochure 

U.S. Committee for UNICEF 

331 Eost 38th Street. New York, NY 10016 
Or call toll free: 1-800-331-4000 


UNICE iy 
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Carpet of Du Pont Antron* nylon wT ee Ar ne Pare Rec visiting ee 
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matting. And it has lasting static protection, : 

too. C t of Antron* is beautiful. dth : 
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Mark Hampton — The Designer’s Choices 


“OBJECTS ARE surely the most concise, 
as well as the most personal, way to 
give a room current interest,” says 
Mark Hampton. This concept might 
seem a contradiction in terms, when 
considered in the light of the New 
York-based interior designer’s predi- 
lection for the creative mix of motifs 
and styles and periods in the rooms 
he creates. “There’s nothing contrary 
about it at all,” insists Mr. Hampton. 
“We all have an urge to follow fads, 
ghastly though that impulse might 
sometimes be. And frankly, I don’t 
think there’s anything wrong with 
that. For example, the perfect way to 
be mildly stylish, or even, at times, 
outright fashionable, is to have a col- 
lection. The choice of objects can and 
should be the considered reflection of 
a whim, a mood, an excitement that 
may or may not stay with us. 

“T don’t believe the architecture of 
a room necessarily has to be changed. 
If I like the way a room works in 
terms of proportions—if I’m happy 
with the curtains, the pictures—why 
should I alter it? But objects are far 





I love red 
tique red-lacquer boxes and trays 


other medium. Almost any two pieces will work together, despite slight 
difterences in tone. So | will often build up elaborate still lifes around 


these very attractive objects.” Similar 


incised surfaces, are available at 


PHOTOGRAPHY: FELICIANO 


the designer says, referring to his vibrant collection of an- 
And red lacquer, in particular, with 
its lavish layering of color, has an intensity that is hard to match in any 


pieces, with both plain and 





In his Manhattan office, Mark Hampton dis- 
cusses his use of objects as initiators of change, 
as ways of combining “the precise aspects of 
a room with spontaneity, wit and fluidity.” 





more mobile. The great designers of 
the past always understood this. 
When you look at photographs or 
drawings of their work, you see the 
same pictures, rearranged perhaps, 
and the same furniture. But here and 
there the designers have had new 
pieces deployed strategically and 
have had new objects brought in to 
keep the rooms vital. It’s really boring 


things 


Marble is one of Mark Hampton's favorite materials. “T's the 
quality that appeals to me, and the romance. Little pieces GF 
remind me in a domestic way of statuary : 
mentality, if that’s not too much of a paradox, and are like toyS GB 
delicate suggestions of a larger reality 
marble groupings. Here, an antique Italian bowl, an incense BUR 
paperweight and two cylinders are from Frank Kay in New York @ 


































to see a space with the same old: 
floating around. Often the arr 
ment of objects is where the fui 
room lies. I find it particularly a1 
ing now to look back on the time, 
or more years ago, when pe 
thought that all you needed ¥ 
Giacometti lamp and a piece of 
achite. Or when everyone ha 
have still lifes of feathers and sh 
Ideas about what is and what is 
stylish are in constant flux. Th 
what's so absolutely wonderful a 
change—the unpredictability!” 

Clearly, Mark Hampton is 
quite serious about the role of 6 
in time and space: “Flexibility isa 
hate the sort of room where th 
seem to be Xs to mark precis 
where the horn cup or the torte 
shell box is to be placed, where } 
feel the client has had every decisi 
made, for the rest of his or her life. 
the other hand, a flamboyant roo 
may need to be toned down. 
when a few simple objects can me 
such a vast difference. The point i 
marry the necessarily precise, € 


They have a small 


Mr. Hampton fal 
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What the world was like when it was new. 


On the island of Eleuthera, little See your Travel Agent for reservations. Or call 


toll free 800-327-0787. In Florida, 
has changed in the last aeon or two. 89)'439.5504. In Dade County, 443-3821. 
The sea is still crystal clear. The 


; ar : ; For a free brochure on Eleuthera and other 
beaches are still pristine. The hills still i jands. write to Bahamas, PO. Box 523850. 


wear a mantle of green. And although Miami, FL 33152. 
the comforts of civilization have arrived, 

Eleuthera is as Eleuthera was— Sate 
unspoiled, uncrowded, and beautiful. Address 

Come to Eleuthera. Experience what = City 


the world was like when it was new. State/Zip oe 


Eleuthera. One of the islands that make It Better InThe Bahamas. 





Mahogany 
Wine Cooler 


A Chippendale Reproduction of 
Octagonal Shape. Bound with 
Traditional Brass Bands 
and Fitted with Brass Handles 
and Zinc Liner. 

18” Wide-18” Deep-26 2” High 





WOOD & HOGAN 


America’s most distinguished wholesale source for Fine English Furniture 


305 East 63rd Street, New York 10021 / Telephone: 212 —355-1335 
Sole American distributors for Norfolk Antique Company 
In Dallas: Gerald Hargett, Inc., 220 Decorative Center 
In Houston: Gerald Hargett, Inc., 5120 Woodway 
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Mark Hampton—The Designer's 
continued from page 212 
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“These 19th-century stone chops are a 
Chinese legal seals,” Mark Hampton says 
these ornate carvings decorated with one 
his favorite images, the invincible Fu di 
“The bases, carved with the insignia of € 
company or family that owned them, W 
applied to documents as legally binding sign 
tures. It is rare to find a pair of chops th 
haven't, as a precaution, had the seals chippi 
off. On these two pieces they are still intae 
From Rose Cumming, Inc. in New York Cit 


rigid, things about a room with piece 
that have a particular spontaneit 
wit and fluidity to them.” 

The designer’s own taste in obje 
is surprisingly formal, even elegant 
in contrast to his rather laconic ap 
proach to the subject. “I’ve alway. 
been fascinated by Neo-Classical obs 
jects. First, because there is an aus 
terity, a restraint, to the pieces, which 
appeals to me. And second, becaus 
Neo-Classical works are often ve 
architectural in character. I am also 
attracted by their scale. I'll often find 
some little object, a bronze paper- 
weight, for example, in the shape of a 
mythological animal or a bird, and re- 
alize that the object could be any size, 
and could still work, in visual terms, 
There’s a monumentality to the best 
pieces of that period, and, by exten- 
sion, to the numerous revivals of the 
style, which transcends the size of the 
piece itself. This quality is of great im- 
portance when | am planning all the 


continued on page 216 





58C COFFEE HE / DESIGN LEON ROSEN DESIGN PATENT 240186 
HE PACE COLLECTION INC./ 321 EAST 62 STREET, NEW YORK NY 10021/ (212) 838-0331 
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CYBIS.. 


Porcelains 
that fire 
the imagination “ 


‘5 \rtaey 
A | prema lablorete 
it as a rose. 
Costumed 

for the classic ballet, 
“Le Spectre de la Rose,” 
Karina dreams 

Oy maacreehanyalsemsa(s 
will dance as the 

prima ballerina. 

- : Our artists have created 
ere em o.Celeb cee ges 
by hand, to crown 
Karina’s beautiful 
costume. A touch of 
individuality that 
eee aaa ay 

Cybis porcelain 

an original 

ese ake) ara a 


Children to Cherish 


Collection 
6% inches tall. 
$375.00 









© Cybis, 1981 


For a portfolio of Cybis literature 
please send $5.00 to Cybis, Dept. A-4, 65 Norman Avenue in Trenton, NJ] 08618 
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For Mark Hampton, architectural engraviny 
have a dry elegance and precision he f 
satisfying. “They speak to a side of me 
enjoys order and an immediately recognizab 
system of values,” he says. “Engravings suc 
as this fine 19th-century study, Tombeau 
Zacharie, are in sharp focus. Nothing is left ® 
ambiguity.” From William Keating in Londe 















(<< ——— Oe 


TV . 


This painted Victorian wall bracket caught 
designer’s eye because of its playful character, 
“T like whimsical, not ecclesiastical, Gothic, 
Mr. Hampton says. He uses this piece to give 
added dimension to a wall in his office) 
“Brackets give a room complexity, and are fi 
alternatives to the good pictures you may, 
not have.” From Portmeirion Shop, Londa 


finishing touches for a specific room, 

“When it comes, then, to selecting 
objects, I’m really not sure how I'd 
feel about putting an entire collection 
together for someone; I don’t think 
that’s the way it should work. Its 
fashionable to claim that taste is an 
arbitrary factor, but the ‘magic’ —that 
indefinable quality that makes you 


continued on page 218 
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ALLCOVERINGS AND FABRICS 
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/ALLPAPERS INC.—San Francisco, CA 
-ABROOK WALLCOVERINGS— Memphis, TN, Texas & Florida CROWN WALLCOVERING— Vancouver, Canada 
4YBONY WALLCOVERINGS—Chicago, IL, Denver, CO, Pe) ed le 

Salt Lake City, UT, Ohio & W. Pennsylvania WALL COVERINGS NORTH—Anchorage, Alaska 


PREMIERE SHOWCASE LTD—Hong Kong 
Charles Barone Inc. Pacific Design Center Paap imei ~~ ey 
- CHARLES BA -— Southern California, 
Tt Al Ca ees Avenue, Space 643 ees 
Los Angeles, California 90069 KINNEY WALLCOVERINGS— New England, 


(213) 659-7050 New York, E. Penn., Wash., D.C. 


Chivas Regal ¢ 12 Years Old Worldwide « Blended Seotch Whisky ¢ 86 Proof. General Wine & Spirits Co., N.Y 
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“Just once I'd like to see some 
Chivas in this thing.” 
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Glimmering like cut gems, crystal p 
weights appeal to Mark Hampton as the 
fect blend of function and grace. I use 
translucent sculpture, and I am espec 
drawn to their sparkling, neutral qualit 
fact, I often mix new crystal with old, sin 
to admire the subtle differences that ¢ 
with age.” From Tiffany & Co., New York 


feel a glow when you walk intoas 
cessful room—is not just the res 
the designer’s input. The really ‘al 
dimension of a room often co: 
from the personality and resourcei 
ness of the client. I have a very hi 
regard for the passion that goes if 
putting beautiful things togeth 
and I don’t believe that there is st 
a thing as a ‘short order’ collectic 
However, I do see that there might 
a spark, a kind of ignition point, th 
a designer could discover in his clie 
and then encourage to grow. 
“T remain an optimist about tast 
the designer continues. “There 
been many instances of people star 
ing collections purely for investme) 
purposes, and eventually not on 
learning to understand what th 
works are about, but growing to lov 
them to the point of dedication.” It is 
such emotion, combined with his in 
telligent approach to design and 
sense of appropriateness, that de- 
scribes the singular clarity and depth 
that Mark Hampton brings to his” 
work, and, in particular, to the assem- 
bling and appreciation of objects.O 


—David Halliday 
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We offer major collections of 
Oriental furniture, paintings, 
porcelains, and accessories 
on eight gallery floors 
comfortably arranged 

for your careful inspection. 


. = — on ¥ 
English formal and country furniture, 


. 
AC Sole) 


a 
(ae 
py 
il: 
f : y ¢ 


New York’s leading showcase for 
the professional buyer of antiques. 


PKS eh SSE eae ea ney tee Se?) ty eee 


uality & craftsmanship 
are the hallmarks of each 
piece of Bevan Funnell furni- 
ture. The choicest hard woods 
& veneers are hand colored, 
waxed, & polished. Gold tool- 
ed antiqued leather writing 
surfaces & solid brass fittings 
are used. Woods are carefully 
cut, pared, carved & joined. 
Bevan Funnell styling repre- 
sents the best in traditional 
English design. y 
Shown here: 
An office 
grouping in 
rich blond 
mahogany 
& leather. 


Available through fine furniture 
stores and interior decorators. 
For information on your local 
dealer contact Bevan Funnell 
Ltd. (Reprodux), 3 Normac Rd., 
Woburn, Massachusetts 01801, 
617 935-4680. Catalog $6.00. 


CLARK BRONSON BRONZES 


If you would like to enjoy an 

Clark Bronson’s exquisite wil 

bronzes in your home or off 

please write or call Janet or Ai 
fora free brochure at: 





CLARK BRONSON STUDIO: 
17 Hitching Post Road A1 
Bozeman, Montana 59715 


(406) 587-4868 


—  . 
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R. Ladner Antiques 
anada Zip 92037 
459-3753 Hrs 10-5 and appt 
nglish, Continental period fur- 
irect importer 17th and 18th C 
R. Ladner, ASID 









PALO ALTO 


hnikov Russian Icons 

P61 Zip 94302 

58-0469 By appointment only 

lions 15th-19th C. Vast selection of 
nd styles; wide representation of 
ornate silver enamel and filigree 
ections of museum quality formed 
ian silver, Faberge, and enamels 
bnal guarantee of authenticity fur- 
rcle #86 for photo portfolio 


OS VERDES ESTATES 


B Cove Plaza Zip 90274 

75-2212 Hrs 11-5, cl Sun 

d in Japan since 1964 specializing 

Bl antiques. Situated in a distin- 
hopping area. 17th, 18th C. screens, 
ture, kitchen chests, paintings, fab- 
Mongolian and Chinese jewelry, ac- 
. Appointments suggested. Estates 

. In Tokyo at 11-6 Akasaka I-chome, 
, Tokyo 107. Ph 585-4816 


CHICAGO'S 


ARGEST 


TIQUE DEALER 


featuring 
FURNITURE 
rench English & Continental 
ORIENTAL ART 
Large & varied selection 








BRONZES PAINTINGS 
HANDELIERS SILVER 
PORCELAIN CLOCKS 

RT GLASS BRIC-A-BRAC 


DOUGHTY & BOEHM BIRDS 
& much. much more all at 


DoRrrose 
alleries 


N. WELLSe 312/337-4052 
Monday - Saturday 10 to 5 


le are interested in purchasing 
orthwhile ART of all periods 


WHOLESALE & RETAIL 
ISA & MASTER CHARGE 

















From the famous 
Srednick Collection 


From the famous 
Srednick Collection 
comes this invaluable 
reference for 
collectors of Chinese 
Antiques .. . “How to 
Buy and a History of 
Chinese Antiques” 
At last, in one 
concise a 
volume you'll ae 
find listings of the Cs 
inese Dynasties, a 
is Sary of artist's 
bols, porcelain 
ing techniques 
0 much more. 


EE OFFER 

ecial offer for 

ders of 

chitectural Digest 

a watercolor on 

‘, 8" x 6" format, 

nd painted and signed free at no 
additional cost with .each book 
ordered. Circle #31 0n coupon 

for this fabulous book. 


e Srednick Collection 
»8 North La Peer Drive, Los Angeles, 
California 90069 (213) 659-4402 


























One 
Mendliesham 
is outstanding. 


Mendlesham chairs were 
made by the townspeople 
of Mendlesham, England, 
between 1780 and 1810 
Only 94 were ever made 
Colby is very proud to be 
able to offer a set of four 
Mendlesham chairs. This 
is an unusual and exciting 
opportunity for the serious 
collector. 


A set of four 
Mendleshams 
is Colby’s! 


We invite you to visit our 
Showrooms-by-the-Sea 
here in historic San 
Clemente. Take time to visit 
the Tudor Room, the 18th 
Century English and Con- 
tinental Rooms, the 
Oriental Room, the Silver 
and Crystal Vault and up- 
stairs -the Victorian, Early 
American and English 
Pine Galleries 


Colby Antiques of San Clemente 
510 N. Camino Real, San Clemente, CA 92672 (714) 492-5130 


WE ARE COLBY 


aes Cd 


SAN FRANCISCO 


Antique Fair 
1700 16th Street at Showplace Square South 
Ph (415) 863-3914 Hrs 10-5, cl Sa, Su 


One of the West's leading 
trade sources specializing in 
quality Country French Anti- 
ques. Always a large selec- 
tion of fine armoires, bon- 
netieres and tables. Only 
through your dealer, de- 
signer, or architect. Circle 
#28 for brochure 


SAN JUAN BAUTISTA 


Lillian Johnson Antiques 405 Third St 

h (408) 623-4381 
Haviland matching service specialist with over 
4,000 patterns in stock. Write today for free 
brochure telling how you can be on our wantlist 
for your pattern and missing pieces. We buy 
and sell. Circle #21 for brochure 


Illinois 


Hrs 10-5, cl M 


LAKE FOREST 


Lake Forest Antiquarians 
Post Office Box 841 
Ph (312) 234-1990 Hrs by appointment 
Specialist in the finest antique British, Irish and 
Continental European silver. Circle #70 for il- 
lustrated catalogue 


Clements of Texas 


Zip 60045 


Antique Showrooms 


Feel the excitement when you 
visit our showrooms in Forney, 
20 minutes from Dallas. We 
have 35,000 sq. ft. of antiques 
for the trade and collector. 


It took Texas to hold this 
huge collection of fine 
quality antiques at 
wholesale prices. Visit 
us soon. Send for our 
brochure and learn 
more about us by 
circling #23 


Clements Antiques 
of Texas (214) 226-1520 

















CU eS 


Kentucky 
LOUISVILLE 
Glasscock 


153-155 Chenoweth Ln. Zip 40207 
Ph (502) 895-0212 Hrs 10-4, cl Su 





Specializing in fine 17th and 18th C. English an- 


tiques, paintings, accessories and Oriental rugs 
Circle #68 for brochure 


Maine 

YARMOUTH 
W. M. Schwind Jr. 
Antiques 


17 East Main St 

Ph (207) 846-9458 
18th and 19th century 
antiques purchased 
directly from old 
Maine homes. Formal 
and country New 
England furniture. 
American and Euro- 
pean accessories 
ceramics, glass, 
metal, textiles. China 
trade items. Paintings 
and prints. All dis- 
played for sale in a 
Federal period resi- 4", 
dence. Circle #88 for > Ee 
brochure “= 







Monthly Auctions 


The quality of our monthly 
auctions has drawn consistent 
praise. They have become an 
essential part of the buying 
schedule of antique dealers. 


Our reputation for reli- 
ability in auctions is 
among the strongest in 
the business. Sales are 
the 2nd weekend of every 
month. For a sample 
auction brochure 
circle #64. 


Post Office Box 727 
Forney, TX 71526 












Missouri 










Saloon bars, commercial and residential 
fixtures and furniture. Retail/Wholesale. 
Please respond this ad is expensive 


Sheffield 


5977 Delmar St. Louis, MO 63112 
Bob Holtz 314-727-2411 









































Circle #30 for brochure 





Carved Japanese Ivory Kanon, “The 
Goddess of Mercy”. Signed by. the 
Artist in Cinnabar Lacquer Reserve. 
19th Century. 22" High 


For Oat Fine (Aves 


1910 S. Coast Hwy., Laguna Beach, 
California 92650 Ph (714) 494-6505 
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Just send me this 1 
coupon and | will 
register you with j 
























































any of the follow- 

ing Antique Dealers. 
Circle the items you 
want and include i 
$1 for handling 

and | will do the rest. | will process 

your requests and forward them to the 
companies you indicate 


Dear Tad: 

Enclosed you will find $ 

which includes the $1 for handling as 
well as any costs requested. My check 
is made payable to Tad Gilmore 


mn 


28. Free 30.Free 31.$5 64. $2 
68. Free 70.$3 86.6 88. Free 





Name 





Address 





City State Zip 


Mail Coupon To: Tad Gilmore 
PRO. Box 42345 San Francisco, 
CA 94101 Phone (415) 673-3644 


Antique Register Coupon 
April 1982 
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i 1. Free 2.$2 21. Free 23. Free i 
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You're looking through 





Runeeee® 


a solid piece of window insulation. 


eee 


VALVAC® Insulux™ Energy Control film. 


The unseen shield that keeps energy dollars from escaping. 


A new generation of 
window insulation. Offering 
abalance of energy- 
saving high performance 
and high light transmission 
for normal light levels inside 
your home. 

Insulux is a subtle yet 
effective film that offers two- 
way visibility and a natural 
look to the windows from 
the outside. 

In summer Insulux 
film protects yourhome’s 
interior from heat, glare 
and ultra-violet rays that 
cause fading. In winter, it re- 


radiates heat back into the 
home that would normally 
escape through the glass. 
You save energy all 
year—your air-condition- 
ing doesn’t have to work as 
hard in summer; you use 
less fuel in winter. 
Professionally installed, 
quickly and easily, by your 
local VALVAC film dealer. 
For hisname, and 
more information, call 
Barbara Kennedy toll free: 
800-343-4044, In Mass. and 
outside the Cont'l. U.S.: 
617-935-7850. 


Van Leer Plastics, VALVAC Products Division, 64 Industrial Parkway, Woburn, MA 01888 


Insulux Film is manufactured using KUEERW A product of OCL! 
MOOL 



























If you don’t notify everybody at leas 
one month before you move, some of 
your favorite mail may spend a lot of” 
time looking for your new address. 

So, before you make a move, no 
everyone of your new address, ap 
ment number and ZIP Code. 

You can pick up a free Change-of- 
Address Kit at the Post Office to mak 
notifying even easier. 

Also, be sure to look in magazines 
and use the convenient change-of 
subscription form as well, 

Moving should be an enjoyable expe 
rience. But it won't be fun if your mail 
gets left behind. 


Zi 7 
| 


Let everybody know where 
you're moving to. 


| 
i] 
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pantera: design by vogther & medebach 
BRAYTON INTERNATIONAL COLLECTION HEADQUARTERS: P.O. BOX 7288, HIGHPOINT,N.C. 919/434-4151 


U.S. SHOWROOMS: 


303/825-5093 
713/523-4900 
213/652-5450 


617/423-0040 
312/822-0711 
214/747-7130 


BOSTON 
CHICAGO 
DALLAS 


DENVER 
HOUSTON 
LOS ANGELES 


enclose $3.00 for color poster featuring many award-winning designs. 


walter k. collection 
TELEX 578431 


CANADA: 


403/243/9837 
416/368-3051 
604/539-2688 


612-872-0510 
212/371-6131 
314/241-8431 


CALGARY 
TORONTO 
VANCOUVER 


MINNEAPOLIS 
NEW YORK 
ST. LOUIS 
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T. Quality, vaci- 
ety, function, and design make 
any Allmilmo kitchen an invest- 
ment in your personal lifestyle. 

For planning and service ex- 
pertise visit the Allmilm6 Studio 


a Bee is near- 
est you. For 184 
pages Of color cata- 
logues send $5 to 
Allmilm6 Corpora- 
tion, P.O. Box 629, 
Fairfield, New Jersey 
07006. 


PALM:BEACH ‘HAMPTON 


A RESIDENCE 
AS OUTSTANDING AS THOSE 
DESTINED TO LIVE THERE. 


Pure architectural genius has created a 
residence as dramatically spectacular as the 
breathtaking view it commands. And, the purest 
form of Palm Beach luxury:Palm Beach Hampton. 
From entrance to atrium, from lakeside 
promenade to 800 feet of oceanfront dunes, 
from pool deck to tennis courts. Excellence is 
everywhere. 

Select from two and three-bedroom or larger 
customized residences, penthouses and 
cabanas. Pre-completion prices from $399,000 to 
$1,250,000. Sales Pavilion open 10 a.m. to 5 p.m. 
daily— 3100 S. Ocean Bivd., Palm Beach, FL 33480. 
For a private showing, 
phone: 305/585-3555. 

Another superlative 
residential creation 
of Viewpoint 
Properties, Inc. 


Worldwide representation 
Sotheby’ 
sothebys 


International Realty 


) Avenue, Poin Beooh. FL 33480, phone 
5 Onsite representation Sally Biehusen 


VALAATAAAAAAA 

















Art is not f 


SUPPO 
RESTORF 


& 
PRESERVA 


OF THE WORLD’ 


ART & ARCH 


SAVE MO 
TRAVEL EXPE 


tax deductible contribution: 
or more entitle you to DISC 
worldwide at over 650 hotel 
rentals, other... 


Since 1964 we have restorec¢ 
architecture at over 40 sites 
Easter Island, Ethiopia, Spai 
Ireland, Nepal. 


INTERNATIONAL F 


FOR 
3624 LEGATION N 
WASHINGTON, De. 20018 d 


(not for profit) 


| would like to support the pr 
1FM 


Enclosed is: 
0 $25.00 for membership 
0 an added contribution of 


Name 
Street 
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Give these two beautiful women a home. 


NEWEL. 


The largest and most extraordinary 
antique resource in the world 


Newel Art Galleries, Inc., 425 East 53rd Street 
New York, N.Y. 10022 (212) 758-1970 


Late 18th Century 
English Parliament clock 


with original lacquer 
decoration. 5844” x 24” 


MARVIN 
ALEXANDER, Inc. 


315 EAST 62nd STREET, 
NEW YORK 10021—TE 8-2320 


chandeliers/lamps/sconces/ 
candelabra/decorative accessories 


Sorry, no catalog 





UNION-NATIONAL 


Since 1901 
fine bedroom, dining room and occasional furniture 


ARMOIRE 





From our Otley group of bedroom furniture. 
Send $3.00 to Department A for brochure ‘Furniture for Gracious Living” 


UNION-NATIONAL, INC. @® P.O.BOX1259 JAMESTOWN, N.Y. 14701 








issues. 


Clear acrylic reading stand showcases a 
current issue of Architectural Digest 
and provides handy storage underneath 
for back issues. 21.95 


SELECT 1 Gi 


Dept. A642 
8460 Higuera St., Culver City, CA 90230 


NAME 

ADDRESS 

CITY 

STATE 

(Indicate quantity) 
#00254 Reading Stand $21.95 | 
($1.60 shipping and handling 
per item) 

Check payable to Architectural Digest 
Selections (add 6% sales tax if delivered 
in Calif.) 


Visa Mastercard ) Diners Club 
American Express Exp. Date 


Card # 


Signature 

(if charging) 

It’s easy to order by phone. 

Call toll free 800-421-4448. 
Mon.-Fri. 7am 7pm Sat. 7am-Ipm. Pacific 
time. In California call 800-252-2071. Credit 
card orders only. Offer good in USA only, 
\llow six weeks for shipment. Items may 
shipped separately 





“a 


Sirciiond is ah old éAlental design. ” 

e exquisite Dhurrieis “Tahinos”” 
nn & Martin is the official United States representative: 
orthe Indian Government's Corporation of 
- the Cottage reeny Dhurrie mena, 


lynn & Martin, Inc. 


, NY. 10022 (Corner of 57th Street) Tel. (212) 751-6414. 
090: Space 1226 Metohandise Mart Tel. (312/644-3280 


0, Dallas, Housto Philadelphia, Denver, New Orléans; Boston, Atlanta, Washington, D.C., Miami 


| 
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DESIGNED FOR READING 


England — Past and Present 


FEW COUNTRIES in the world have pro- 
vided more subject matter for books 
than Great Britain has. These three 
volumes, however, offer fresh in- 
sights into several familiar topics: the 
nobility, architecture, and gardens. In 
The Golden Age of the Country House, 
the life of the landed aristocracy is 
depicted through hundreds of rare 
vintage photographs. The Servants’ 
Hall is a “downstairs” chronicle of 
one particular country house, Erddig, 
in Wales. The English Village traces the 
history of the British village, its dis- 
tinctive buildings and its people. 


The English Village, by Richard 
Muir; 208 pages, 174 illustrations. 
Thames and Hudson, New York, 1980. 

For hundreds of years, picturesque 
country villages were the center of 
British life. Today, according to Rich- 
ard Muir, eight out of ten Britons live 
in busy towns and cities, but the tra- 
ditional villages remain a favorite 
part of the national heritage. 

A newspaper reporter and histo- 
rian, Richard Muir knows and loves 
the English village and countryside. 
He grew up in the Nidderdale village 
of Birstwith, in Yorkshire, and now 
lives in Great Shelford, in the valley 
of the river Cam. In presenting his 
history of village growth and life 
from Roman times to the present day, 
he shares some of England's loveliest 
spots with the reader: the village of 
Wroxton, in Oxfordshire, where two- 
story thatched-roof cottages cluster 
around a circular pond; and Ket- 
tlewell, in Yorkshire, where several 
seventeenth-century homes have 
niches for doves, below the eaves, 
and stone-mullioned windows. 

The architectural beauty of English 
villages is uncalculated, according to 
Richard Muir; it represents the ac- 
cumulation of centuries of building 
and remodeling in a variety of styles 
and materials. Aided by illustrations, 





THAMES AND HUDSON, INC 





Featured in The English Village, cottages in 
Wroxton, Oxfordshire surround a common 
pond, emphasizing the strong communal 
leanings of this picturesque British landmark. 


the writer trains the eye to spot the 
subtle layers of change in today’s vil- 
lages: A handsome house in Hough- 
ton, in Huntingdonshire, once a mill, 
still has the characteristic weather- 
boarding and jutting sack hoists. 
This book, taking the subject fur- 
ther, explains how to find the sites of 


In The Golden Age of the Country House, the 
lives of the British aristocracy are illuminated 
through photographs taken from family al- 
bums. Here, ina casual portrait at Marlfield 
House, the Bagwells are gathered for archery. 































some of England’s 7,000 van 
villages. A clue might be a 
house or church standing alone 
field, or flat ground near a stt 
with traces of house platforms 
nearby ridge-and-furrow cultive 

The English Village is sure to del 
the Anglophile in many of us w 
entertaining look at this most Eng 
of all places, the village. The illu 
tions are particularly well cho 
especially the aerial shots of vill 
now gone and nineteenth 
photographs taken before 
buildings were demolished. 


The Golden Age of the Coui 
House, by Christopher Simon § 
224 pages, 307 illustrations. Ma 
Books, New York, 1980. 
Legendary country houses suc 
Blenheim, Longleat and Chatsu 
are among the most memorable 
ages of the English countryside 
their splendid estates the aristox 
of the Victorian and Edwardian 
held fancy dress balls and after 
games of lawn tennis. The Golden 
of the Country House brilliantly re 
ates the charmed lives of this grac 
society, with over 300 photogr 
taken between 1850 and the 193¢ 
the gentry, of their families 
friends at their country homes. 
To assemble this collection of 
tographs, Christopher Simon Sy 
author of The Visitors’ Book, seare 
through long-forgotten fami 'y 
bums all over Great Britain, a! ne 
diligent efforts have paid off h 
somely. Most photographs it 
book have never been publishe 
fore, and scenes such as little 
Maxse riding his pony at Petwor! 
charmingly evocative of the eras 
These vintage pictures seem ai 
more immediate because, accore 
to Christopher Sykes, “the golder 
of photography coincided with tha 
of the country house.” In the early 
aa 

continued on page 23 
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Pure feather wrapped in soft leather...designed by G. Montani. Only at Roche-Bobois stores. 
For our complete catalog, please send a $6 check or money order to Roche-Bobois (Dept SH) 200 Madison Avenue, NY, NY 10016 
New York + Atlanta* Beverly Hills * Birmingham, Mich. + Boston + Calgary + Chicago * Denver * Houston * Miami * Minneapolis * Montreal 


Palm Beach + Paramus ¢ Philadelphia» Phoenix * Quebec + Roslyn Heights * San Francisco * Scarsdale * Scottsdale * Toronto * Vancouver BC 
Washington DC « Westport * Winnetka» Winnipeg ¢ * Paris * London» Brussels * Geneva 
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CARLOS LACAMARA 


“The Artist Of Don Quixote” 
150 ORIGINAL LITHOGRAPHS SIGNED & NUMBERED 


hi Vv 





19" 25" (Paper S.) “PERSISTENCE” $125. 19"x25" (Paper S.) “ENDEAVOR” $125. 19"x25" (Paper S.) “ENDURANCE” $125 
SET OF THREE PRINTS ONLY $300. 
Printed on 100% PH paper stock 


VOU Telephone orders accepted 
All orders are shipped ale VISA& MESES CHARGE welcome 


California residents add 6% tax. STUDIO/GALLERY iia deat 
22834 BURBANK BLVD., WOODLAND mT CALIFORNIA 91367 « (213) 887-5211 (by appointment only) 








Lowis-Gibjpope 


ae Tone N comes fo light 


a Wy! n During this brief period of French 

: a va furniture artistry, some of the world's 

ast ee | most enduring designs were 

created. Now these treasures have 
been reproduced by Eaton-Provost 
craftsmen in America and France 
The best of both worlds. Send 51.00 
for Louis-Philippe presentation, 92 
Steele Street, Jamestown, NY 
14701. Available through Interior 
Designers and fine furniture dealers 


Caton 
pio limired Men) 


Jamestown, NY: Chareaubrianr, France 





Attention: Dealers and Collectors. 


For information phone 1 800 223 1087 
in New York phone 212 751 8891 


















a unique and exciting inter- 
buyers card for art and antique 
, Like American Express or 
Diner’s Card it’s quick and convenient. 
-PASSPORT BUYERS CARD 
rill open doors to the U.K’s leading art and 
antique dealers. Present it and you will 
instant credit and attentive service. 
PASSPORT promptly settles the account on 
your behalf,and you won't pay for the 
purchase and shipping until the goods have 
arrived in your home country. 
Free Dealer Directory 
Asacard holder you automatically receive 
a copy of the new Dealer Directory. 
It contains the names and addresses of all 
registered dealers, and details their 
specialities. You are also given a free sub- 
scription to the quarterly “Antiques 
Across the World” 
ee Shipping 

Service available 
PASSPORT will handle all shipping 
arrangements, including door-to-door, 
all-risks insurance. The dealer will be 
able to give you an on-the-spot quotation 


. 
ATIPIOUTICITIS 
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Passport 


The International Buyer’s Card 





254136 





et eas 


HENDERSON 





THOMAS J 





valid Tru DEC/ 





Pay only $45 cash on your next 
antiques purchase in Britain. 


which includes the cost of delivery to your 
home address. 


We can help you find it 

At your request, PASSPORT will arrange your 
U.K. itinerary, accommodation and courier 
service. In addition, we'll put you in touch with 
dealers specializing in what you are looking for. 


International Service 

With offices in London, New York, Los 
Angeles, Tokyo and Hong Kong, 
PASSPORT can offer you a truly 
international service. And it costs far less 
than you'd think. Just U.S. $20 for the 
enrolment and U.S. $25 for your annual 
subscription (or the equivalent in your 
local currency). To avail yourself of the 
unique PASSPORT facilities, please 
complete the application form below. 


You'll know a Passport 
dealer when you see one 


All registered PASSPORT dealers display this 
decal in their windows. It sgmfies that youl be 
made welcome inside, and assured of the most 
attentrve, expert service. 


My Name 
Billing address 


City. 


Bank Address 


Requested credit limit 






Carry a Passport 
International Buyers Card 


For only U.S. $25 annual subscription this 
unique scheme offers you:— 


* A buyers card recognised by most U.K. art 
and antique dealers. 


* Instant credit atany registered PASSPORT 
dealer. 


* Your purchase and shipping costs are not 
payable until the goods have arrived in your 
home country. 


* Free copy of the PASSPORT Dealer 
Directory and free subscription to ‘Antiques 
Across the World? 


* Shipping and insurance arrangements 
made on your behalf. 


* Itinerary,accommodation and courier in 
the U.K.arranged for you at your request. 


To PASSPORT EXPORT SERVICES LTD., 
| P.O. Box 1, Richmond, Surrey TW9 4AF, England. 
Telephone: London 01-878 7922. 
Please send me a PASSPORT INTERNATIONAL BUYER’S 
CARD, and send me a FREE copy of the U.K. antique dealers’ 
directory. Bill me U.S. $45 (or equivalent in local currency) to cover the 
enrolment fee of U.S. $20 and first annual subscription. I authorise 
PASSPORT to contact my bankers for a reference. 


ADO2-82 


Check here Check here 
if business if private 
address residence 


aS | 
Telephone 


State/Zip Country. 


Bank Name SCS Barn A/c: NN. 


5 
a 


State/Zip__________ Country. 


“Vee 
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nineteenth century, an increasing 
emphasis on family life, and the de- 
velopment of easy rail travel, com- 
bined to give country houses a new 
social and symbolic importance, and 
they became the principal family 
homes for most of the year. 

In these quiet rural settings, the 
gentry entertained themselves with 
such pastimes as photography, then 
newly invented. Many installed 
darkrooms in their homes, where 
they developed their own glass-plate 
negatives. Others built separate 
“photograph houses” on the grounds 
of their estates, to keep the darkroom 
chemical odors out of the house. And 
Lord Kylemore, an Irish peer, con- 
verted one of his carriages into a 
rather grand traveling “photographic 
cab,” so that he could take and de- 
velop pictures away from home. 

Many of the photographs are par- 
ticularly interesting, not so much for 
the people they depict, as for the es- 
tate in the background. The Golden 
Age of the Country House is a unique 
record for anyone seriously inter- 
ested in British architecture and his- 
tory. Its rare photographs, unlike 


England— Past and Present 
continued from page 228 


idealized nineteenth-century paint- 
ings and engravings, provide a per- 
sonal and nostalgic glimpse into the 
sumptuous lives of British nobility. 


The Servants’ Hall, by Merlin 
Waterson; 240 pages, 139 illustrations. 
Pantheon Books, New York, 1980. 

Most books about Britain’s country 
houses have largely overlooked the 
generations of servants responsible 
for the maintenance of the estates. 
Merlin Waterson, a historian with 
Britain’s National Trust, has corrected 
this long-standing oversight with a 
“downstairs” chronicle of the British 
country house from the early eigh- 
teenth century to the present day, as 
typified by Erddig, in Wales. 

The Yorkes of Erddig were a some- 
what eccentric family. They were 
quite close to their servants—so close 
that they frequently commissioned 
portraits, and later, photographs, of 
their favorite retainers and wrote 
poems in their honor. The Yorkes, 





The Servants’ Hall, a““downstairs” chronicle of 
the Welsh estate Erddig, draws on records 
of three centuries to present the efforts of 
those who maintained this eminent home. 


































moreover, rarely discarded recore 
the estate and of their servants. 

Relying on these family papers: 
pictures, Merlin Waterson desefi 
three centuries of everyday life 
work at Erddig, introducing such 
voted retainers as Jane Ebbrell, “s 
der-brusher to the Master” in 
eighteenth century, and Thom 
Rogers, who served for seventy-thi 
years as a pig boy, thatcher’s assiste 
slater, and finally, joiner. 

By the beginning of the twentie 
century, the Yorkes had lost most 
their fortune, and had to let their se 
vants go, one by one. The family 
impoverishment, however, was 1 
strumental in preserving the 
features of the house. Unlike mo 
prosperous families, the Yorkes di 
not update the main house, te: 
down workshops and farm buile 
ings, or throw out old furniture a 
kitchen equipment. The restoratio 
of Erddig by Britain’s National 
is the final chapter of The Servant: 
Hall. Certainly this volume is a wel 
come addition to the many books 0} 
Britain’s revered country houses. 0 

— Charles Lockwoo 
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ANOTHER 
KOCH+LOWY CLASSIC 


Solid brass. Built in energy saving dimmer. 
Rotating / tilting shade (never droops or sags). 
Height adjustable floor lamp. 

Sold by architects, designers and fine stores. 
Write: KOCH+LOWY, INC. 

Long Island City, N.Y. 11101 

For nearest dealer. 


“ORIGINAL” 
SWING ARM 


Itinerary: Mddler, St. Tropez, Peking, 


Rio de Janeiro, Palm Beach, St. Moritz, New York 


Travel itineraries 

chosen with careful 
discrepancy begin 

with an excursion 

to Madler. Because 
that’s mere you'll 

find the world’s most 
luxurious luggage 

and accessories. 
Featured: a selec- 

tion from our superb 

light weight rio cow- 
hide collections. 
Available in tan 

with brown trim, 

red with navy trim, 

brown with brown trim 
and forest green with tan 
trim in a wide variety of styles 
and sizes. 


450 Park Avenue, New York, N.Y 10022 (212) 688-5045, 
American Express and all majorcredit cards accepted. 


Open your favorite Architectural 
Digests, art and collector’s books to 
colorful pages and put them where 
they'll be enjoyed. Clear acrylic displa: 
stand, 12” high, holds pages open and © 
lets their contents become part of your 
decor. $22 


SELECT IO 
Dept. A642 8460 Higuera Street 

Culver City, CA 90230 

Name 

Address 
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State. 


________ #00253 Display Stand $22 
(quan.) (1.85 shipping and handling per item) 
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Charge my: ‘ 

()Master Card® (J American Exp 

(“)BankAmericard Visa® 


Exp. — 


—(aardno.) 
Signature___ 
(if charging) 


Check payable to Architectural Digest 
Selections (add 6% sales tax if delivered in Calif.) 
It’s easy to order by phone, 
Call toll free 800-421-4448. 
Mon-Fri 7 am to 7pm Sat 7 am to 1 pm 
Pacific time. In California call 800-252-2707) 
Credit card orders only. Offer good in USA 
only. Allow six weeks for shipment. Items 
may be shipped separately 








The art of dramatic dining. “Rose Dance.’ 

With maidens among dozens of roses, ola elhy 
sculptured in glass. Eight feet long by four feet wide. 
Limited edition. Highly important. 


OWN Acero cKO eon ey SCULANy soi nae ff 


Miami, Florida 33155. Phone (305) 264-7313 


Color toho of other fine works from the Signature Xe) |e eaeenle 
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Enviable Way of Ue in Phoenix. 


COUNTRY CLUB TOWERS 


Luxury high-rise residences on ten uniquely landscaped acres. 
Coming to the Valley of the Sun. 


Sales Office: United Bank Tower, Suite 2330 
3300 North Central Avenue, Phoenix, Arizona 85012 
Preview by appointment only. (602) 277-2911 


No offer to sell or lease may be made and no offer to purchase or lease may be accepted prior to the issuance of the 
Final Arizona Subdivision Public Report 
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luffray & Co. 


164 E. S6th St., N.¥.C, 10022 (212) PL 3-3931 


Atlanta e Chicago e Dallas e Houston 
Los Angeles e Miami e Troy (Michigan) 


Fine French Furniture to the Trade 


Complete catalogue available - $15.00 





















issues: 
our clear 
acrylic b 


Beside your favorite chair, in your 
office, your library on a bookshelf, 
clear acrylic bin keeps Architectural 
Digest back issues handy, neat, and 
available. $41.00 
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It’s easy to order by phone. 

Call toll free 800-421-4448, 

Mon.-Fri. 7am-7pm, Sat. 7am-Ipm Pacifie 
time. In California call 800-252-2071, Credit 
card orders only. Offer good in USA only 
\llow six weeks for shipment Items may be 
shipped separately 
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Custom Classic: Walnut Citation with 








Oak Bands ie th ‘alty. Th 
ong with our specialty, The 
gQ Kentucky Custom Classics, Kentucky Wood 
LWZ Wood: bors Floors offers a wide range of 
ES ie pre-finished and unfinished 
WA Dept. AD hardwood flooring to fit within 
oS 4200 Reservoir Ave. 


all budgets. Send $2.00 for a full 
color brochure. 


Louisville, KY 40213 
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Choose from our timeless collections of styles and coverings 
for years of beauty, comfort, and durability. Write for our 
new full color Interior Decorating Book. 

Send $3.00 to Nancy Blaine, Clayton Marcus Co., 

Hickory, NC 28601 

















Saving 
your ba 
issues? 
Slip 
keep then 
neat and 
dust free! 


A. Soft slipcase provides padded pro- 
tection. Coffee-color vinyl is stamped 
in gold. Two cases hold 12 issues of 
Architectural Digest. 7.95 

B. Clear acrylic slipcase gives dust-free 
storage with contemporary styling. 
Two upright cases hold a complete yea 
of Architectural Digest. $22 
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Call toll free 800-421-4448. 
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Pacific time. In California call 800-252-2701, 
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RED BARON'S 


PRESENTS 


Every issue of Architectural Digest 
from 1978 through 1980 is available, 
patents : } beautifully bound by the year in two- 
An Outstanding Auction of Architectural Antiques volume sets. Especially for collectors 


‘the largest of its kind in the world’ they are bound in navy fabric and 

eye) stamped in gold on the cover and spine 

/ MAY ISTH & IGTH to display on a coffee table or to store 
This sale features the best in antique stained glass in a bookcase. They make a marvelous 
windows, fine beveled doors & complete beveled entry- gift for anyone who appreciates the 
ways, bronze Chandeliers, carved mantles, back finest. Price includes shipping and 
bars and other saloon decor, and one of a kind decorating handling. 
pieces—over 1200 lots at no minimum or reserve. 
Call or write for free color auction catalog: 


RED BARON ANTIQUES 


3264 Peachtree Road, N.E. / Atlanta, Georgia 30305 / 404-237-9338 
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] Check payable to Architectural Digest 
Selections (add 6% sales tax if delivered 
in Calif.) 


) Visa ) Mastercard ) Diners Club 


Beautifully chased reproduction of a French wall : 
American Express Exp. Date 


fixture in gilt bronze. Height 7” x Width 114” 
Card # — 
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(if charging) 
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: Call toll free 800-421-4448. 
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151 Base 57th Mreet Mew York, NY 10022 Playa § 0516 card orders only. Offer good in USAGE 
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Street, Florida Phone (305) 659-6200 
A Home Furnishings Trade Showroom 


D&D Centre of The Palm Beaches 401 Clema 





New Romance 
in Fabrics... 


It’s here in soft tints and subtle 
tones—a splash of print, a spill 
of color. In crisp chintzes and 
lush upholsteries, all in stock 
at savings of 30% to 60%. 


Decorate like a professional... 


Cau C 0 at half the price. 
CORNERS 


We'll be happy to tell you which 
of our 51 stores is nearest you by 
calling toll free 800-821-7700, ext. 810; 
and in Missouri, call 800-892-7655, ext. 810. 
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Near Vend6me in 
the Loire Valley 
lies the chateau 
country, where 
Eighteenth Cen- 
tury noblemen 
cultivated impec- 
cable tastes for 
vintage wines and 
fine design that improved 
with age. Our Vend6me Huntboard a 
with Cupboard, 80W x 18D x 95H, in honey- Nie. 
toned Claret, deeper Bordeaux finish or a variety 


of exquisite painted 
combinations, is the 
essence of the pe- 
riod. See the entire 
collection. For show- 
room write Mount 
Airy Furniture Com- 
pany, Mt. Airy, NC 
27030. From the 
fourth generation 
of our family for the 
future generations 
of yours. 


1982 Mount Aity 
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Coming Nextil 


MAX KOOT 


Architectural Digest Visits: 
QUEEN BEATRIX 
and PRINCE CLAUS 
of the Netherlands 
in The Hague. 


INTERIOR DESIGNS 


Beauty and quality revered 
London and Sussex houses fo 
Anne, countess of Rosse. 


An apartment by Bebe Winkle: 
near Philadelphia. 

In Denver, a decor for designer 
Robert Stuffings’s own home. 
Louis M. Bromante 
conceives a lively context for 
art and artifacts, in Florida. 
A Connecticut setting 
for a Robert Metzger design. 


Daniel J. Buscemi restores 
his own house in Rochester. 


In Houston, George Clarkson 
blends tradition and comfort. 
Lydia Yoslow adds polish to 

a New York interior. 


Imaginative use of elements 
in designer Steve Chase’s 
own oasis in Palm Springs. 
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Historic Houses: 
The Hertfordshire home 
of George Bernard Shaw 

in the village of 

Ayot St.Lawrence. 


SPECIAL FEATURES 


Architecture: 
Geometric strength — 
a stone and glass house 
by Norman Jaffe in Alpine, 
New Jersey. 


The Collectors: 

A commingling of 
great art and history in 
the Madrid residence of the 
marqués de Casa -Torres. 


Gardens: 
Meadowbrook Farm, 
in Pennsylvania. 


rt: 
Twentieth-century collage — 
an exploration of form 
through material. 


Antiques: 
Color, pattern and 
texture used expressively in 
Moroccan rugs. 


AND MORE— 
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For reservations call your travel planner or 800 228 9000. 








SHGIAN BROTHER $ . 


Oriental Rugs 








The Dhurrie. Hang it. Floor it. 
Reverse it. It’s beautiful from any angle. 


A PASHGIAN FAMILY ENTERPRISE SINCE 1889 


993 East Colorado Boulevard, Pasadena, California (213) 796-7888 * (213) 681-9253 
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Art is not forever 


stone crumbles f 
bronze corrodes 
canvas disintegrates 


SUPPORT RESTORATION s PRESERVATION 9 
vorwaos ART « ARCHITECTURE 


SAVE MONEY .. TRAVEL EXPENSES 


tax deductible contributions of $25.00 or more entitle you to 
DISCOUNTS worldwide at over 650 hotels, car rentals, and other... 


INTERNATIONAL FUND 
FOR MONUMENTS 
3624 LEGATION AVENUE, N.W. 
WASHINGTON, D.C. 20015 

(202) 726-5225 


i would like to support the program of IFM. 


T 
1 
1 
1 
i 
(not for profit) : ool is: oe 
Since 1964 we have restored art and 1 or membership 
architecture at over 40 sites including i 
Easter Island, Ethiopia, Spain, Italy, : 
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Ireland, Nepal. 


LJ an additional contribution 


of Street 


City 








Through your ATLANTA — S M Hexter Co. 
Interior Designer or CHICAGO — Kittinger Co. : 
Architect... CINCINNATI — S M Hexter Co. 


CLEVELAND — SM Hexter Co. 
DALLAS — Waitman Martin Inc. 
DENVER — Designers Showroom Inc. 
HOUSTON — Waitman Martin Inc. 
LOS ANGELES — Morey Palmer Assoc 
MIAMI — Lumen Inc. 

NEW YORK — Gilbert Thurston Assoc. 
NEW YORK — The Lighting Center Ltd. 
PHILADELPHIA — S M Hexter Co. 
PHOENIX — Designers Showcase Inc. 
PORTLAND — Wayne Martin Inc. 

SAN DIEGO — Designers Showcase Inc 
SEATTLE — Stephen Earls Showroom 
ST. LOUIS —SM Hexter Co. 
TORONTO — SM Hexter Co. 


CASELLA LIGHTING 

also manufacturer of custom lighting 
111 Rhode Island St 

San Francisco, CA 94103 
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Brass finish will not tarnish or pit 
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rooms: 

a— Royce Cullens Assoc.; Chicago— Merchandise Mart; Dallas—World Trade Center—Ken McGaw, Inc.; 

> —Furniture Galleries, Inc.; High Point—200 N. Hamilton; Los Angeles—Pacific Design Center—James 

& Assoc.; New York—D & D Building—John Stuart, Inc.; Portland—Stephen E. Earls; San Francisco— 

n Center Galleria—James Davis & Assoc.; Seattle— Stephen E. Earls; Troy, Michigan—Norman Lacoff & Assoc. 
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Finally, Something Beautiful Comes Easy 


Focal Point's exclusive Endure-all™ material provides the beauty 


you expect with the benefits you need: : A listing of the 
* Crisp detail «Lightweight+ Factory primed «Paintable «Stainable +» Sawable designers, architects and galleri 
¢ Nailable « Fire-retardant « Affordable » Shippable * Weather-resistant 
Presenting the first documented American Nineteenth Century Collection 
of historic ecb for yesterday, today, and tomorrow endorsed by 
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featured in this issue. 


e Victorian Society in America. 
Pages 66-71: 


Thomas Britt, Asp 
Thomas Britt Incorporated 
15 East Sixty-third Street 
New York, New York 10021 
212/753-4430 


Pages 72-77: 
. © Waldo Fernandez 
a oe Waldo’s Design, Inc. 
wt AO 620 North Almont Drive 


Los Angeles, California 90069 
213/659-6757 


Pages 78-85: 
Christopher Hewat 
Seleck Hill Road 


s oc re || Point Inc. é ‘7 Zz SS ae ae 06068 


Dept. A2-3,2005 Marietta Road N.W., Atlanta, Georgia 30318 (404)351-0820 
Send $2.50 for.cologbrochures. Pages 86-91: 





Andrew Crispo Gallery 
41 East Fifty-seventh Street 
New York, New York 10022 
212/758-9190 








Jean-Pierre Hagnauer 
10, rue de Seine 

75006 Paris, 

France 

33-1-326-36-54 
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Hirschl & Adler Galleries 
21 East Seventieth Street 
New York, New York 10021 


212/535-8810 


Kennedy Galleries 

40 West Fifty-seventh Street 
New York, New York 10019 
212/541-9600 





Stair’s Incurable Collector 
36 East Fifty-seventh Street 

New York, New York 10022 
212/755-0140 
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“ t Pages 92-99: 
lel ? 1 gc Jarrett Hedborg 


of Mebane 


Whitehall. 
Worth a thorough look. 


10343 Tennessee Avenue 
Send for our brochure. Los Angeles, Califor 
The look, 18th century English. The collection, Whitehall. Discover its beauty 213/277-0952 





and quality in our new, 35 piece brochure. White of Mebane, — 
Dept.AD-04, Mebane, N.C. 27302. continued on page 250 
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Dynamics frozen in marble 








To create the illusion of movement in so monumental a sculpture is enduring proof of the designers Sherle 
talent. Mr. Wagner sees it as immortal homage to the animation of water. You'll see if as a classic Wagn 


7 | | er 
tribute to your good taste. Choose from marbles in other colors and markingS. —¢5 cast 57 street NY. NY 10022 © 212-758-3300 
For Illustrated Catalogue Send $5 to Dept. AD 
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A BEAUTIFUL LADY ~onaoae 
WITH A PAST a 
INVITES YOU ‘TQ DINE. ee 


Anthony Mandolfo 
Innerplan 

745 Fifth Avenue 

New York, New York 10151 
212/759-5561 





Robert Sobel, AIA 

1980 South Post Oak Boulevard 
Houston, Texas 77056 
713/877-1776 


Pages 114-121: 
Jay Spectre, AsID 
: 7 — ; 225 East Fifty-seventh Street 
Come share the company of a beautiful lady with New York, New York 10022 
a past, The Adolphus, grandest of the grand hotels. 212/758-1773 
She’s wearing $45-million in new finery, and 
waiting for you to call. 





THE ADOLPHUS Pages 122-127: 
sf 
Dallas, Texas P’zazz Inc. 
c/o ABD 
f\infac Hotels ... one good idea after another. 8640 West Third Street 
For reservations call your travel agent or (800) 227-4700/from California (800) 622-0838 Los Angeles, California 90048 


213/275-4064 





Pages 128-133: 
Alain Demachy 
Diamonds, platinum, 32, avenue Raymond Poincaré 
eighteen karat yellow gold. 75116 Paris 
Philip Monroe © Design France 


33-1-727-17-79 





Pages 134-137: 
James L. Nagle, Ala 
Nagle, Hartray & Associates 
Architects 
230 East Ohio Street 
Chicago, Illinois 60611 
312/266-2800 


Joe Karr Associates 
10 West Hubbard Street 
Chicago, Illinois 60610 


312/467-7030 


Pages 138-145: 
William Hodgins, Asp 
232 Clarendon Street 
Boston, Massachusetts 02116 
617/262-9538 


PHILIP MONROE JEWELER 


527 Pine Street Seattle98101 (206) 624-1531 


Registered Jeweler, Certified Gemologist, American Gem Society 
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ATLANTA 
Associated Products Inc. 
351 Peachtree Hills Ave. NE 
Atlanta, GA 30305 


BOSTON 
Statements 
298 Washington St. 
Wellesley Hills, MA 02181 


CHICAGO 
Hispanic Designe 
6125 N. Cicero Ave. 
Chicago, IL 60646 


CHICAGO 
Hispanic Designe 
1309 Merchandise Mart 
Chicago, IL 60654 


CLEVELAND 
Thomas Brick Co. 
27750 Chagrin Bivd. 
Cleveland, OH 44122 
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COLUMBUS 
Tiles of Columbus 
4565 North High St. 
Columbus, OH 43214 


DALLAS 
French-Brown Floors 
7007 Greenville Ave. 

Dallas, TX 75231 


DALLAS 
Materials Marketing 
2629 Stemmons Freeway 
Dallas, TX 75207 


DENVER 
Kneedler-Fauchere 
2830 East 3rd Ave. 
Denver, CO 80206 


DETROIT 
Virginia Tile 
2773 John B. 

Warren, Mi 48090 


"300 E. 61st ST. 
NYC, NY 10021 
(212) 758-7414 
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HOUSTON 
Materials Marketing Corp. 
6201 Corporate Drive 
Houston, TX 77036 


KANSAS CITY 
International Materials 
4585 Indian Creek Parkway 
Overland Park, KS 66207 


LOS ANGELES 
Ceramic Design 
1436 South Grand Ave. 
Santa Ana, CA 92705 


LOS ANGELES 
Kneedler-Fauchere 
8687 Melrose Ave. 

Los Angeles, CA 90069 


MIAMI 
Country Floors 
94 N.E. 40th St. 
Miami, FL 33137 


PHILADELPHIA 

Country Floors 

1706 Locust St. 
Philadelphia, PA 19103 


PITTSBURGH 
Tiles & Designs Inc. 
5001 Baum Boulevard 
Pittsburgh, PA 15213 


SAN ANTONIO 


Materials Marketing Corp. 


123 West Rhapsody 
San Antonio, TX 78216 


SAN FRANCISCO 
Kneedler-Fauchere 
101 Kansas St. 

San Francisco, CA 94103 


SEATTLE 
Kneedler-Fauchere 
5701 6th Avenue South 
Seattle, WA 98108 





ST. LOUIS 
Ceramic Tile Services 
1610 Hampton 
St. Louis, MO 63139 


TULSA 
Country Tile Design 
3511 South Peoria 
Tulsa, OK 74105 


WASHINGTON DC 
Ademas 
721 8th St., S.E 


Washington, DC 20003 
TORONTO, CANADA 


Country Tiles 
321 Davenport Rd. 


Toronto, Ontario M5R 1K5 
SYDNEY, AUSTRALIA 


Country Floors 
28 Moncur St 


Woollahra, N.S.W. 2025 
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Pages 146-151: 
Galerie Camoin 
9, quai Voltaire 
75006 Paris 
France 
33-1-261-82-06 


John Keil Limited 
154 Brompton Road 
London SW3 
England 
44-1-589-6454 


Our lamps, 
chandeliers 

and accessories, 
like priceless gems, 
will enhance 

your finest setting. 


FP PA Gg 'B H A WN S () IN 1M \ Mallett & Son Antiques Ltd. 


: : ‘ 40 New Bond Street 
610 COMMERCIAL AVENUE CARLSTADT, N.J. 07072 Tendaean 
AVAILABLE THROUGH FINE. STORES AND DESIGNERS 


England 
SHOWROOMS: Chicago, Dallas, High Point, New York, Atlanta, Boston, Denver, Houston, ae a 
Los Angeles, Miami, Philadelphia, San Francisco, Seattle ts +o ee 


C. T. Loo & Cie 

48, rue de Courcelles 
75008 Paris 

France 
33-1-227-53-15 








Galerie André Mancel 
Antoine Coti 

42, rue du Bac 

75007 Paris 

France 

33-1-548-04-34 


Stair & Co. 

59 East Fifty-seventh Street 
New York, New York 10022 
212/355-7620 


Garrick C. Stephenson 
50 East Fifty-seventh Street 
b New York, New York 10022 
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Frederick P. Victoria and Son 
154 East Fifty-fifth Street 

New York, New York 10022 


212/755-2581 
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FROM OUR DALLAS GALLERY: Manheim Galleries cu 18 Gola aa 
Very Fine English Regency 409 Royal St., New Orleans ¢ 504-568-1901 sina’ \ 
Rosewood Breakfront. Circa 1815. 2520 Fairmount Ave. Dallas © 214-742-2364 British Columbia t 
Height: 84%"; Width: 71"; . ; Canada V6H 3]s | 
Depth: 17": Top Depth: 10" 320 Decorative Center, Dallas ¢ 214-742-2364 C x. fe 


lhis Gallery for the Trade Only) 604/736-0496 
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BACK ISSUES/$6 each Maze Revealed. Historic Houses: 


#08201 JANUARY 1982. Colonel McComaa 
Architectural Digest Visits: Willem #08109 SEPTEMBER 1981. 













































de Kooning. Gardens: Charles de Architectural Digest Visits: Régine. 
Beistegui’s Vision. The Collectors: The Collectors: Treasured Chinese 
ig ; ; Neo-Classical Splendor. Historic Antiques. Gardens: Villa 
ees C. Convenient index to a full year Architecture: Horyut-ji. Gamberaia. Historic Houses: 
of Architectural Digest. Now you #08111 NOVEMBER 1981. Governor Pio Pico’s Adobe. 
can quickly find memorable articles Architectural Digest Visits: The #08108 AUGUST 1981. 
and features, favorite designers’ Duke and Duchess of Marlborough. Architectural Digest Visits: 
j The Collectors: Contemporary Art. Valentino. The Collectors: A 
work, Ee ene prctograe Gardens: Lyrical Transitions. Reflection of Surrealism. Historic 
categorize y room and style. #50150 Historic Houses: The Thane Architecture: Antoni Gaudi. 
1981 COLLECTORS’ INDEX TO ARTICLES of Cawdor. Gardens: Bampton Manor. 
St ORR SP HEAD. #08110 OCTOBER 1981. COLLECTORS’ ISSUES/$10 each 
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D. Showcase your 
latest issues where 
they can easily be 
read. Clear acrylic 
stand is ideal for 
desks, countertops 
and coffee tables. 
There’s even room 
below to store back 
issues. 91/2” x 6” x 
1142.” #50003 
READING STAND 
$21.95 





E. Bound to be treasured 
in rich navy cloth with 
handsome gold stamping. 
Each two-volume set 
holds a complete year 

of Architectural Digest. 
BOUND EDITIONS 
#50553 1981 s/2 $70 
#50552 1980 s/2 $80 
#50551 1979 s/2 $90 
#50550 1978 s/2 $100 











Special edition collectors issue... 
F Our special White House issue (December 1981) is 
bound in luxurious brown leather-like material with 
gold stamping. An exclusive look into the private li 
quarters of President and Mrs. Reagan. Also available 
with optional personalization (please enclose 
instructions for personalizing). #50554 
BOUND DECEMBER 1981 $30 #50555 PERSONALIZED 
Or, if you prefer, the regular paperbound edition. 

#08112 DECEMBER 1981 $15 


















HITECTURAL DIGEST 
- 


‘your convenience, 
ler by phone... 


JLL-FREE 
0-421-4448 


Mon-Fri 7 am-7 pm, 

am-1 pm, Pacific time. 
Jifornia, call 800-252-2071. 
it card orders only — 

mum $15. 


s effective through September 30, 1982. 


A must for every traveler! 


H. This new guide puts America’s best 
restaurants right at your re with 
_ over 900 impartial listings c 
- Appétit subscribers nationwide. Ratings 
for food, service, ambience and value. In 
convenient paperback to take with you. 
#50206 RESTAURANT GUIDE $7.95 


ARCHITECTURAL DIGEST 





G. Art Nouveau mini-frames bloom with the charm and 
romance of another era. Collection of three 214” hand-cast 
frames to hold cherished photos or tiny works of art. 
#50850 PEWTER MINI-FRAMES s/3 $31 
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I. Now you can make the most 
of prized art and collector’s 
books. Just open to favorite 

pages and slip the book inside 

this clear acrylic stand. 12” high. 
#50002 DISPLAY STAND $22 





J. Keep back issues handy— 
stack your Architectural Digests 
neatly in clear acrylic. 

#50001 MAGAZINE BIN $41.00 


Mail to: Architectural Digest Selections, Dept. AM 42, 8460 Higuera Street, Culver City, CA 90230 





































































































T : iF 
Please print AM42 ooDigit | Description/Size/Color Quant. a Subtotal 
NAME | ax 
ADDRESS 
CITY 
STATE ZIP 
Fill in all required information, enclose 
payment, and mail to: Sub 
total | 
Dept. AM42, Architectural Digest Selections, ——— r eee | 
8460 Higuera St., Culver City, CA 90230. Shipping and handling | 
Please allow 6 weeks for shipment. Items may 4 1] 99 4 $2.4 
be shipped separately. Offer good USA and L ie eet seater 
Canada only. | 49001 $15.00-29.99 $3.65 
r } 
PAYMENT INFORMATION 49002 $30.00-49.99 $5.45 | 
_] Enclosed is my check or money order (no cash fh 
__ please) payable to AD Selections = ee 2 4 
_) American Express _) BankAmericard/Visa 49004 $75.00-99.99 $8.05 | 
_| Diners Club (J Master Card Expires —___ + ] 
49005 More than $100.00 $9.60 
t = ———= + | 
—s Add 6% tax if delivered in California 
eee GRAND TOTAL 
* Architectural Digest is the registered trademark of Knapp Communications Corporation, used with permission. 
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FINE CABINET MAKERS SINCE 1886 


gag 


THE KARGES FURNITURE COMPANY, INC. P.O.BOX 6517 EVANSVILLE, INDIANA 47 


Write Dept. AD for full-color Karges Sampler $3. 
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Taylor’s Connoisseur Collection. 
Furnishings on a grand scale. 





--=~- —— 


Our most distinctive imports inspired by Old World artists and 
crafted to today’s demand for enduring quality. Ornate room groups, 
dramatic accent pieces, mobile d’arte, all designed to enhance the 
most elegant home. 

We searched Europe for these unusual and much in demand fur- 
nishings. Our inventory is unrivaled in the West and is constantly 
changing as our new shipments arrive. Most pieces are exclusive with 
us and available for immediate delivery. 

The cost of these lovely imports increase each year, as prices rise 
around the world. It follows that like all works of art and rare 
collector’s items, their value will also increase. Some authorities now 
second their appreciation only to European antique furniture. 

If you believe luxury should be a thing of beauty see our complete 
collection now. You can turn your home into a showplace rich in the 
ambience of Europe with furnishings on a grand scale from Taylor's. 


AYLOR’S 
in Van Nuys 


6479 Van Nuys Blvd., (213) 786-5970, 873-1081. Open Mon. thru Sat. 9 to 5:30 pm, 
Sunday 1 to 5, Mastercharge, Visa or Credit Terms available. 
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The answer: any place they choose. And yearafter , courtesy and fine service. They come for all the expected 
year, those with the means to enjoy the finest things in life ™ amenities found at a world-class resort. And some very 
choose the Mauna Kea Beach Hotel. They look forward toa unexpected pleasures. Indulge yourself in the excursion of 
vacation where people truly understand the meaning of a lifetime. See your travel agent or call 800-228-3000. 

MAUNA KER BEACH 
On the Big Island of Hawaii 
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Possibly the largestand ~ 
finest collection in the world Y 


310 N. Rodeo Dr. 
Beverly Hills, California 
(213) 273-0155 














MARSHALL GALLERIES, INC. 


8420 Melrose Avenue 213/852-1964 LosAngeles, CA 


Member of Arts & Antiques Dealers League of America 





Build Our Large backyards may be designed courts, lush landscaped common areas 
: for a pool and patio, with plenty of and riding trails throughout for eques- 
rivate estate extra space for a private tennis court. trian enthusiasts. | From $120,000. 

P Amenities include private walled en- 72342 Clancy Lane, Rancho Mirage 
on an acre S] try gate, community clubhouse’ad- California 92270 + (714) 568-9676 
- 1ZC : e ionchicn: : Bob Hope Drive to Clancy Lane. 

h it jacent to championship tennis East on Clancy Lane 1/4 mile. 


For those few discriminating people MISSION RAN ¥ 
who seek the highest level, Mission 


Ranch provides the perfect environ- —— 


ment for building a magnificent custom 
home. 
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chosen places in the world —), | 
where nature has combined fh | 
the elements to create a gem and artisans have 
polished it to perfection. Where the sun‘always smiles 
from azure skies, where the sea is clear and warm, 
where the morning sunrise over the mountains marks the joy 

and exuberance. of a new day, and its slow dip below the horizon at dusk 
denotes the restful end: Where every day offers a tempting buffet of things 
to enjoy; whether golf‘or tennis, sailing or swimming, dining out 

with friends... or just lazing at the pool* 
All, literally, at your doorstep. 


One of these-favored places is 
Kaanapali beach, on the island of Maui. 
There, a luxurious new world-class 
condominium, the Kaanapali Alii, is 
rising on alushly landscaped site. On the one ne ) 
side, rising above a championship golf course, . yes a 
are the spectacular formations of the West “= 4" ~ ae 
Maui mountains; on the other, the golden sands of 
Kaanapali beach and the blue Pacific. Only 264 owners 
in all the world will be able to enjoy this unmatched lifestyle. 


If the world is your oyster, Kaanapali Alii can be the pearl. 


ii 






Suites from $316,000. For additional information 
request brochure AD657447, 


Previews Inc. 


“The First Name in Fine Real Estate” 
735. Bishop Street, Honolulu, Hawaii 96813 * (808) 523-1188 


*Attact sheet on facilities, including association assessments, is available. Eighty 
yearnleasehold. For lease terms, see the condominium conveyance documents. This 
availability may be considered by residents of California, Hawaii, Illinois, Texas, Utah, 

and all othe r states where not prohibited by law. Scheduled completion September 198 
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extravagant. 


nf 

awe only look 

e think that just because WE sell our Mercedes Benz’ from 

ddress that we're MOre expensive. 
everly Hills Ltd. 


be further from the truth at B 
e very special things 


But nothing cou 
We sell fine cars at a fair price. 
For that you get a \uXxury automobile. But, also SOM 
which are priceless. Like the finest service department in the West. Like free 
loan cars. Just extia special treatment In general. 
u think we'd be SO successful 


And as for having extravagant prices, do yo 


if we really did? 
Beverly Hills Ltd. — Luxury wo 





rth the price. 


LS  — 








B Fee 
everly Hills Ltd 


@ 8833 Wilshi 
hire 
Boulevard, Beverly Hills (213) 
; 659-2980 











1981 Bev 
erly Hills L 
td. Fashions by Giorgio 
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A FINE COLLECTION 
OF ORIENTAL 
FURNISHINGS. 

CUSTOM WORK 
AVAILABLE FACTORY 


DIRECT. 


GENGHTS KAN FURNITURE 


4247 Park Boulevard 1131 E. Washington Avenue 
San Diego, CA Escondido, CA 
(714) 291-3666 (714) 743-5897 





Coenraet Roepel, “Still Life of Fruit in a Chinese bowl”, 
Oil on Panel. Purchase made direct from auction for a 
client of Apsley. Purchase Price $7,150. If purchased 
from a dealer $15,000. 


YOUR NEXT INVESTMENT COULD 
BE HANGING ON YOUR WALL 


Let Apsley’s experts represent you at auction, where 
discriminating collectors and investors buy investment 
quality paintings and antiques at true wholesale prices. 


For free brochure contact: Apsley Fine Art Consultants Ltd. 
Suite 8B, 120 East 34th Street, 
New York, New York 10016. 
or Call Collect 212-689-9476 
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novate. Originate. Break away Eastside all around the town. 

cautious custom. Host your next Our master chefs and major domos 
yanquet or black-tie affair in are among the world’s finest. We'll 
orld’s most dramatic setting. assure your féte is faultless. And assure 


‘your one monthly club meeting — your reputation. As an arbiter of style. 
w stopper. At The Westin 

venture. Right in the heart of 

ynamic new downtown. iY THE WESTIN BONAVENTURE 
minutes from the Westside, a 
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SOiL Stain repeller 


> 
Close your eyes and envision things that no one else can see. . 
Imagine what might be. Conceive with dash and flair, . se 
and dare to reach out for bold ideas that others might shrink away from. a 
And then awaken to all the possibilities of Westgate. 


Dream with Westgate 


Westgate Fabrics 
A Reese B. Davis Company Dallas/Fort Worth 
“Coloring Book’; 54’ cotton handscreen print. Through design professionals and fine stores 


— 








xciting New Condominiums 
Along The 17 Mile Drive 


A once-in-a-lifetime investment in all 
that Pebble Beach has to offer 


Historic Shepherd's Knoll, perched high atop the Del Monte Forest, is the location of what is 
probably one of the last new condominium developments on the 17 Mile Drive. Choose 
from luxurious 2 bedroom, 2 bath and 3 bedroom, 3 bath units, each with a fireplace and 
each with a breathtaking view of the forest or bay beyond. As an investment in good 
living now or for occupancy at a later date, Shepherd’s Knoll condominiums give you 

all that the world-famous Monterey area has to offer: spectacular vistas, limitless 
opportunities for leisure and recreation, the culture, history and cuisine of 

California's most treasured resort communities . . . all from within the 24-hour 
security gates of Del Monte Forest. 


100% DEPRECIATION OVER 15 YEARS 


The new tax laws and the lease land aspects of these condominiums 
permit a 100% depreciation over 15 years on units which are rented. For a 
limited time only: 80% financing at 12'/,% fixed rate (12', A.P.R.) with a 

30 year amortization and 10 year due date is available for qualified 
individuals and corporations. The prestigious Shepherd's Knoll 

project is limited to 55 residences which range in price from 

$200,000 to more than $425,000. 
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Call, write or visit Shepherd’s Knoll. Three elegantly 
styled models are open daily. 
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GA SHEPHERD’S KNOLL 
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Contact the Sales Director Dept. G 
Shepherd's Knoll Condominium #7 
17 Mile Drive ¢ Pebble Beach, CA 93953 
Telephone (408) 624-8564 
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- x 
irections: South on Highway 1 from Monterey. Take first Pebble Beach exit to Highway 1 gate. Turn right and follow Mile Drive to Shepherd’s Knoll. 
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“Beautifyjvourhomeiwith hroriental carpets a 


Imbue it withthe ry eee onlyjam oriental rug can give 


owe 











A Goond hae Hotl 
Dir Gase Who Ayyrecale he Diference 


eee, ae Teh h' 
Beverly Wilshire Hotel 


Wilshire Boulevard at Rodeo Drive, Beverly Hills, California 90212 
(213) 275-4282 Telex 698-220 


FRI “The“Jeading“Hotels of th World @ erergotoras “WoRLOWIDE 
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IN SAN FRANCISCO, 
THE MOST DEMANDING TRAVELLERS 
STAY WITH INTERCONTINENTAL. 


AN INTER* CONTINENTAL HOTEL 
Number One Nob Hill. 
Reservations: 800-327-0200. (In Florida: 800-432-2673.) 








CUSTO} 
liar LING 
ond HOME. 

CONSTRUCTIO} N 


‘Architectural CoorPination 
+ Construction 


call for consultation 


(213) 908-9505 


(Robert Seller 


West Venture Development Co. 
6819 Sepulveda Bivd., Suite 204 
Van Nuys, CA 91405 


LIC. NO. 296797 


© CRAFTSMANSHIP © PROFESSIONALISM 
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Begin with one of the most 
magnificent locations in 

the desert. 

Develop a community of 
gracious homes that, by their 
careful arrangement within the 
environment, will enhance the 
appreciation of the natural 
beauty that surrounds. 

Design championship golf and 
tennis facilities and a club that 
facilitates the gathering of 
good friends. 

Create an ambience that is 
sophisticated without being 
stuffy. Friendly but not too 
clubby. Welcoming yet always 
respectful of privacy and the 
right to an individual lifestyle. 


Make it your home. 


Oe 


Palm Desert, California 
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Call it Ironwood Country Club. 
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CR.110 English Linenfold Screen CR102 Tuscan Bibliothedue 
oaks Caled by Hand sf 2 Sid idisth 
Collection Rep roductions 


Psi © Hes EBox 6430 - Chars Christi, C/exas 78411 
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Nicolas Sanson * Anno 1687 


Decorative Antique Maps 
of All Parts of the World 


oe OY La ZG OT 


(213) 479-3596 
10960 Wilshire Blvd., Suite 2134, Los Angeles, CA 90024 





ANTIQUE SAMILLE ROSE COVERED DISH. 


P.O. BOX 799 e PEBBLE BEACH, CA 93953 ® (408) 625-0332 
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PHOTO BY BATISTA MOON STUDIO 











WOOD o/h Qe, 


For your free copy of Picturebook V 
visit a Wood-Mode dealer listed belo’ 


CALIFORNIA 


HOUSE OF KITCHENS, INC. 
1325 Solano Avenue 
Albany, CA 94706 

(415) 525-9576 


CRAFT KITCHENS 
2317 West Olive Avenue 
Burbank, CA 91506 
(213) 845-8353 


THE KITCHEN GALLERY 
410 Kennedy Drive 
Capitola, CA 95010 
(408) 475-2566 


CABINETS BY DESIGN 
2428 Newport Boulevard 
Costa Mesa, CA 92626 
(714) 646-7757 


THE CABINET GALLERY 

117 “C” Town & Country Drive 
Danville, CA 94526 

(415) 820-1833 


EUROPEAN KITCHEN 
DESIGNS 

2683 Via De La Valle 
Del Mar, CA 92014 
(714) 755-4062 


KITCHENS, INC. 

1047 North Fresno Street 
Fresno, CA 93701 

(209) 233-4622 


DESIGNER CABINETRY 
9102 Fletcher Parkway 
La Mesa, CA 92041 
(714) 697-1421 


CUSTOM KITCHENS 

& BATHS 

743 North LaBrea Avenue 
Los Angeles, CA 90038 
(213) 937-1660 


KITCHEN STUDIO WEST 
1941 Westwood Boulevard 
Los Angeles, CA 90025 
(213) 789-8720 


KITCHENS, BATHS 
& CABINETS 

1795 El Camino Real 
Millbrae, CA 94030 
(415) 952-6323 


FEDERAL BUILDING 
COMPANY 

10500 MacArthur Bouleva 
Oakland, CA 94605 
(415) 568-8900 


KITCHEN DESIGN C 
3578 Riverside Plaza 
Riverside, CA 92506 
(714) 682-9700 


PLUS KITCHENS 

55 Division at Kansas 
San Francisco, CA 94103 
(415) 864-5093 


KITCHENCRAFT 

OF MARIN, INC. 

1241 Anderson Drive 
San Rafael, CA 94901 
(415) 454-1623 


KITCHENS AND MORE 
208 Cottage Grove Avenue 
Santa Barbara, CA 93101 
(805) 966-3163 


INTERNATIONAL KITCHEN 
EXCHANGE 

1175 A Homestead Road 
Sunnyvale, CA 94087 
(408) 296-3055 


KITCHEN DESIGNS 

BY CARYL 

18639 Ventura Boulevard 
Tarzana, CA 91356 

(213) 344-4064 


EARL A. MILLER DESIGNS 
7985 Santa Monica Boulevard 
Suite 156 
West Hollywood, CA 90046 
(213) 656-0258 


BETTER HOMES & KITCHENS 
31121 Via Colinas #1004 
Westlake Village, CA 91361 
(213) 991-3344 








NEVADA 


J. R. BELL & ASSOCIATES 
2954-A Westwood Drive 
Las Vegas, NV 89109 
(702) 369-5666 


APPLIANCE AND CABINET 
CENTER 

401 East Fourth Street 
Reno, NV 89512 

(702) 786-4711 





Living space. 





It’s not merely space in which to live. It’s space that’s alive. 
Alive with undeniable beauty and exquisite taste. 
Alive with the feeling of comfort and familiarity. 

Alive with the personality of the owner. A personality sculpted in fine 
furnishings by the artistry of the designer . . . and Wood-Mode Cabinetry. 
Enlivening and personalizing any room of any home is Wood-Mode’s 
forte. A forte based in part on an unrivaled variety of woods, styles 
and finishes—and in part on the unquestioned superiority of custom 
design and construction. 

See more living space. Get Picturebook VI, with 44 pages in full color. Visit 
any of the dealers opposite for a free copy, or send name, address, $3.00 to 
Wood-Mode Cabinetry, Dept. 2, Kreamer, Snyder Co., Pa. 17833. 


Wood-Mode Cabinetry is available in Canada. 



































Elegance need 
not shout, but 
maybe itS time to 
quietly brag. 


CALIFORNIA EDITION 


The elegance of Soraya Oriental Rugs has 
been an understatement of quality through- 
out the years. Similarly, the individuals who 
have chosen Soraya rugs exhibit a quiet, 
almost underplayed, panache of judgment 
and high-style. 


So we decided not to brag now that we have 
7,000 square feet in San Francisco's Icehouse 
district... or that we have more than 3,000 
pieces from which to choose... or because of 
our three-year exchange guarantee... 

or because some of the finest residences in 


the West house Soraya Orientals, 


Simply, we wish to quietly declare 
Soraya is the most recognized “so 
elegance in the West” But your ow 
Oriental may be worth bragging a 


Soraya 


Soraya Oriental Rugs 

1025 Battery At The Icehouse 
San Francisco, CA. 

(415) 788-0777 
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OA La loveliest — in Hawai. 


We Tis style. OT aT a Mea ede a 
so that the beauty of nature can be seen only by 
Om Ue CO Le oe 
Sheraton-Kauai style. This is a beautiful, low-rise 
resort built around fragrant gardens and tropical 
lagoons. There's a casual, open-air feeling here. You can 
enjoy water sports on the golden crescent of Poipu 
Tae Oem aa Lea ee 
CCM MOM Ct meme Ue ie ee ae ae 
UT ag ae ee a Oe OMT Ta CL UT 

$55 to $95, single or double.* 


OAHU MOLOKAI 
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*Rates subject to change without notice. 


Sheraton-Waikiki Hotel 


ag Tae may eed Le 
Ea ls eM Aa Tan 
just unbelievable. This hotel is a resort-city unto itself, — 
with majestic wings spreading out along a beautiful 
expanse of Waikiki Beach. Swim in not one, but two | 
beachside pools with Diamond Head in the background. 
Eo Cen ener ene cL LL 
more than a few city blocks worth of fabulous mers | 
restaurants, and cocktail lounges. Everything a 
on a grand scale at the Sheraton-Waikiki, ar 
matter of style. With so much to do and to see 
offers more Hawaii than you ever dreame 
Rates from $69 to $102, single or dout 


For reservations, call your Travel rate 5 
Me Me ag emg ka 


800-325-3535 (in Na 


Sheraton Hotels 
; sets 
PO. BO 
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Charles loloma 
april 9-23, 1982 





gold bracelet «lone mountain turquoise with accents 






concepts «6th and mission streets * carmel «93921 «408-624-0661 
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Country English & French 
Antique Furniture & Accessorie 


2025 Pacific Avenue, Venice, California 9029 
213/396-5922 (at the beach) 





ultimate 
expression 
of timeless 


fe). aS 
‘AMUSSO NY 
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eer 


7 
Camusso. 


Items shown are available 
individually. Allow four 
weeks for delivery. Write 
or call: Sterling Gallery, Ltd 
ab ee Ber let 
5300 Wisconsin Ave., N.W., 
Washington, D.C. 20015 
(202) 244-1031 © Telex: 440558 
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Casa DiLeone, a lovely Mediterranean home in the Hancock Park area of Los Angeles, is surrounded by beautifully manicured gardens and 
has three bedrooms, a formal dining room, a family dining room, library, studio, maid’s room and bath, a recently remodeled gourmet 
kitchen, and two and a half baths. A marble firepiace and mantel enhance the living room. Formal bolastrodes highlight the terrace 
overlooking the pool. The property includes a separate gues? house. (HH-298) $875,000 Vivian Zimmerman/Richard Foster 656-8400 


The prime communities which we proudly serve 
(see below) provide some of the finest residential 
living in the United States, if not the world. This is why 
we've staked out these territories as “Fred Sands 
Country.” 

Here we offer more than mere status: take your 
choice of good climate; the best neighborhoods; 


_, large, well-built attractive homes; convenient shop- 
ping at the finest stores and boutiques; excellent 


restaurants; good schools; clean air ... and the 
rapid appreciation you'd consequently expect. 
Here we have quality clients who appreciate the 
value of a home in a desirable neighborhood ... 
and maintain it accordingly. Here we know lenders 
eager to finance competitively where their invest- 


ment is well-secured. And, we have our own in-house 
loan program available to Fred Sands clients. We 
know the area's top tax and legal people to better 
serve our clients (many of these experts are our 
clients, too). And, naturally we know the area’s most 
professional full-time salespeople: more than 650 of 
them are ours. 

Our territory is deliberately limited. So we know it 
well. That is why we sell close fo one billion dollars’ 
worth of residential real estate a year. Our favorite 
areas may not be for everyone. Bul, if you're already 
here and want to move up — or aren't here yet, but 
want to move in — call the people who know the 
territory. 














Estates Décscon « Distinctive Properties from One Million Dollars 


Fred Sands Beverly Hills (278-1345), Brentwood (820-6888), Encino (990-4303), Hollywood Hills (656-8400), Malibu (456-3638) 


Marina del Rey/Venice (822-6622), Northridge (349-1200), Pacific Palisades (459-2766), Palisades Highlands (459-7802 | 
Westlake Village (991-4511), West Los Angeles (391-6721), Woodland Hills (888-3603), Auction Division (820-8675. 
Commercial/investment Divisions ee Condominium/New Housing Divisions (820-8991/991- 9190, 
National Investment Advisors (820- 0644, 
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America’s finest motorcar... the 1982 
Cadillac. Its revolutionary new V-8 
engine is not only miserly around town, 
but at cruising speeds its automatic 
overdrive cuts gasoline consumption 

a full 33%! 


And of course the place to see this 
prestigious new car is Martin Cadillac. 
The one place where we sincerely 
believe you can get the best deal in the 
West. Just ask anyone who has bought a 
new Cadillac from us. 


lene 


Evidence of our low prices is the fact 
that we have happy customers who 
come from as far away as Palm 
Springs —and even from out of state! 


And there are hundreds of sparkling 
new Cadillacs to choose from. So come 
in today to get the Cadillac you want, at 
a price you never thought possible. 


Come in and discover for yourself 
exactly how we got to be Number One 
In The West. 


Sincerely, 


Dani WYdlla 
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NO. 1 IN THE WEST 


OLYMPIC AT BUNDY IN WEST LOS ANGELES * 213/820-3611 
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THE EXCLUSIVE ORIENTAL RUG STORE 
Est. 1905 in Los Angeles 


By examining the individual knot a 
person knowledgeable in the field 
of Oriental rugs can determine age, 
origin, market value, and investment 
potential. 


Since 1905 J.H. Minassian & Company 
has offered expert advice and guid- 
ance to each client...householder, 
Senne Knot Ghiordes Knot serious collector, interior designer. 


Nomadic weavers used these two simple Avan not visit our showroom today? 


knots to create vibrant works of art. 





We Invite Decorator Inquiries 


mixjonday - Saturday 9-5 @ (Our Only Location) # 401 South Vermont, Los Angeles, Calif. 90020 @ 213/383-1397 
ny ; 








Order this 
impressive 
book for your 
personal 
collection 
today! 


© Peal GuIV ; 
Th COR ABBR ATION WITH THI FOS WAGHIES COAST BV AAC) 
FRUMS SHUN YAN, WO RE AO) 


M@ 10” x 11" hardbound, 240 pages ROSEBUD 
B48 pages of full color os 


photographs a 
B® Over 300 striking Ve 


black-and-white illustrations 























A stunning volume priced 
at $35.00 can be yours | 
for the special price of $29.95 | 









C7 on a visual tour of Los Angeles and discover 
the colorful architecture of one of our greatest 
cities in this informative and beautiful pictorial 
history. Author Paul Gleye gives a rich description 
of the fascinating architectural development in 
this complex and dynamic metropolis. Learn 
about early Spanish 
and Mexican periods, 
Queen Anne and 
Mediterranean styles, 
and the contemporary 
architecture that \\\ SS) 
makes Los Angeles ys 
So distinctive. This ee ry Cay | | 
comprehensive book § NG eZ ii 
is filled with full color SSS Wl est | | 
and black-and-white = WL 
SN 


photographs, many by ESS = 
preeminent architectural = — 
photographer Julius SSS 
Shulman. This book is as functional as it 

is beautiful—included are seven tours of 
Los Angeles architecture revealing the living 
history of the city. 


Rosebud Books 
8460 Higuera St., Culver City, CA 90230 


Please send me ______ copies of THE ARCHITECTURE OF LOS 
ANGELES at the special price of $29.95 plus $2.25 shipping and 
handling. (California residents please add 6% sales tax.) 29000 








My check or money order'for $ is enclosed, 
payable to Rosebud Books. 

NAME 

STREET 

CITY STATE _ZIP 





Please allow 6 weeks for delivery. 





The way it looks 


is only half the story. 


With Biffar Doors, you get the most beautiful and 
advanced security doors in the world. 

Our doors are available as complete entry systems, 
including, for example, a durable metal frame with hinges 
integrally reinforced into the frame and door. Other 
security and functional features make Biffar doors 
technical masterpieces. 

Biffar offers over 100 motifs and accessories which 
help create more than 1000 combinations. Our designs 
range from sculptured copper to the most traditional 
wood entries. 

Having the most complete entry system which can be 
custom fit to any opening, Biffar is perfect for home 
improvement or new construction. 

See the product of over 50 years of European 
Craftsmanship...now available for the first time in the 
U.S. Visit our showroom and witness handcrafted doors, 
for the well being and protection 


of your home and family. You'll oe a 
be impressed. 4 a r 
Once you get the whole story. 
Door Studio 


8746 Melrose Ave., Los Angeles, Ca. 90069 + (213) 657-3366 


walny 
mutt ue Clock 


waa Ca 
Clocks, Watches 
and Music ‘Boxes 
Sold & ‘Restored 


English Musical Longcase Cl 
by John Morse. Playing seve 
tunes on a nest of eleven bells 
with moon dial and calendar 

The case of flame mahogany wi 

CC em ee mae ee 

columns. Circa 1785. 





1661 Mission ‘Drive 
CR a1 a ee Toe 
(805) 688-4774 
Oy Tai) ‘Every ‘Day 10-5 


Specializing in fine 
primitive art 


for over a quarter century. 





HARRY A. FRANKLIN GALLERY 
9601 Wilshire Boulevard, Suite 728 
Beverly Hills CA 90210 - 213 271-9171 








Boe as Sy 
in? 





SHERMAN NOBLEMAN INTERIORS 


: 77 Lerida Court, Portola Valley, CA 94025 
| San Francisco (415) 854-3589 ¢ Los Angeles (213) 680-1131 


Teo hy Mary F Nichols 









Custom made protective screen, solid polished brass facing (also available in copper 
or chrome ), with clear baked enamel finish. Shown with double burner gas logs. 


OKELL’S FIREPLACE 


custom screens, quality accessories, metal fireplaces, wood stoves since 1947 


134 Pacific Coast Highway, Hermosa Beach, California 90254 (213) 376-3448 


Please call or write for more information 
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~ RENAISSANCE 
Fine Antique Reproductions 
of 18th and 19th Century 


Furniture, Clocks -—— 
Se 



























>» Therearethosé who 
know how to set the stage of life 


& Accessories. 





vib” 
The Porter Baroque, circa 1982 
The World’s Finest Music Box. 
A eee es 
automatic musical instrument, UT Re 
elite | 
re 


with a selection of more than Au 
SIRGU UU eae CeCe eee 





A PIECE OF WILLIAMS’ WORLD 


‘here are those people who know how to set the stage of life a little better, 
Masterpieces . . . and all one-of-a-kind 


hey enjoy it to the fullest. They treat themselves to beautiful things 
ae A A eae " A 

ind exciting places, and baccarat limited editions. For these people, their English pine highboy circa 1860 

\OMes are an ever-changing palette of colors, textures and treasures that they 


hare when entertaining friends, They come to “YA. z 
-ippe/Waren, more than a store of fine crystal, 
Uae Oe ON ESM mtr Oi [ 


‘olors,..a world of beautiful things with a history 
Daas ae 1919 Wilshire Blvd. 13044 San Vicente Blvd. 


SAN FRANCISCO ¢ Ghirardelli Square Santa Monica 90403 Los Angeles 90049 
115-775-4455 453-4455 393-7261 


LAGUNA BEACH | Pi ord 
114-497-4455 
FINE CRYSTAL 


cao CALIFORNIA EDITION 


SCOVER A CRADLE OF CIVILIZATION. 
IN THE LAP OF LUXURY. 


At last, you can explore the 
rn agnificent destinations of China 
ind the Far East without sacrific- 
ir g magnificent accommodations. 
| Introducing the “Pearl of 

© Bcandinavia. os 

g eerting: in June, 1982, youcan 
pail aboard this remarkable new 
Cruis eliner, and discover the 

n endary civilizations of China, 




























ship that’s as comfortable as home. 
Yet as elegant as a European resort. | 
The “Pearl of Scandinavia” is Hl 
the only Cruiseliner to explore | 
Asia every two weeks, all year | 
round. You can join us for as little | 
as 14 days. Oras long as 42. 
Concentrate on one area of explo- 
ration. Or see it all! 
Just ask your Travel Agent for 1} 




















































mesia, the Philippines, our brochure or send us this 

ysia and Japan. coupon. 
Then, when each shore adven- And we'll show you all the won- 
re is behind you, you'll return toa ders of Asia. Scandinavian Style. 





PEARL CRUISES OF SCANDINAVIA 
Pier 27, San Francisco, CA 94111 
(415) 391-7941 (800) 792-0944 in California, 
(800) 227-5666 Continental U.S.A. 















Send me your full cruise brochure, deck plans and fares. 


NAME 
ADDRESS 


CITY/STATE/ZIP 
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Pearl Cruises 


of Sc randinavia 








2 | 












































Go out of your way 
(eke! Vays Aa ag od 


Come to Little Tokyo and 
discover hidden treasures. 







The Gordon Touch 


To finish a room as beautifully as you started it, 
look to Gordon’s. We have those special pieces | 
that will pull it all together. For a portfolio of tables 

and cabinets, send one dollar to Dept. AD-04, 
Gordon’s, Inc., Johnson City, Tennessee 37601. 
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A CQORD ONES 
Ppcta " Quality Furniture Is Your Best Investment 


123 S. Weller St., in Weller Court, 
next to the New Otani Hotel (213) 617-7492 











RICHARD 
5. GORHAM 
18™ CENTURY 


ANTIQUES fb 
CAR MEL BYFHE-'SEA 
5 CALIFORNIA & 


Z . ‘ 
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: Shown 
© 5 is an English Dresser 
i @ | of io 
' the 18th Century 
and 


a Collection of Imari. 


P.O. BOX 4378 
MISSION AT SEVENTH 
CARMEL, CALIFORNIA } 


93921 





(408) 625-1772 * 625-1770 
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latic 9009 PRS shown in Pearl White with grey accessories. Also in Cabana Sand 
ight oak accessories and Pearl White with black. 


itted kitchen. Introducing kitchens that fit not only your floorplan, but the way you live. 
/Europe's most prestigious name in custom fitted kitchens: SieMatic. 









| 
| 


ay of life. For those who value their kitchens as the focal point of life at home, SieMatic 
S a superbly integfated system in a comfortable, sociable setting. A gathering place for 
y and friends. 


gned for function and elegance. Every SieMatic kitchen is designed to please the 
as well as the eye. The Bauhaus-influenced SieMatic kitchen above, for example, 

ents a beautifully practical polyester surface with fully-rounded seamless doors, in 
ion to its elegant contemporary look. 


in California. Already at home in forty countries, SieMatic is now available in 
nia. With over seventy designs from which to choose. And the prestige of knowing 
fe selected the world’s finest kitchen: SieMatic. 





ie Mati 
ens that fit the way you live 
ip lay in the Pacific Design Center, Suite 446, and in 


i La Jolla, Newport Beach, Los Angeles, Santa Cruz, San Jose, and San Francisco. 
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THE SOLID LOOK OF SUCCESS... 
NOW YOU CAN LEASE IT. 


Leasing this office means flexibility so you can use taste and inspires their confidence. And why ne 
your money where it counts. The $16,000 you’d realize increased productivity from an office whe 
spend to buy these antiques can be used more people enjoy going to work? 
effectively to build profits in your own business. We have the largest museum-quality collectio 
The $325 monthly rental would never be missed. of antiques ever assembled-5,000 hand picke 
Besides, the office you’ve always dreamed of is pieces to provide you with convenient, time savir 
actually a tax deduction. one-stop shopping. With the help ¢ 
Leasing an antique environment | | our design staff, you can select 
is smart strategy. You can meet tastefully co-ordinated conte 
your clients in a relaxed atmos- ence rooms, reception areas, am 
phere that reflects your good executive suites. Visit us toda 


NOW OPEN IN ORANGE COUNTY 


“Rare and Unusual Antiques for Home and Office” 
Los Angeles Showroom: 8483 Melrose Avenue, Los Angeles, CA 90069, (213) 658-6394 
Leases & Sales: Mon.-Fri. 10:00-6:00, Sat. & Sun. 12:00-6;00 
San Francisco Showroom: 1133 Post Street, San Francisco, CA 94109, (415) 673-8118 
Orange County Showroom: 18218 Euclid Ave., Fountain Valley, CA 92708, (714) 641-7338 
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There's only one Beverly Hills, and only one 


condominium is located in a totally residential area of 


this fabled city. That’s IV Seasons North, the ultimate 
condominium home. Here, unique design provides 
two exposures for each spacious residence. Decor 

is superbly individualized, as befits the gracious 
surroundings. An array of recreational facilities await 
your pleasure* along with 
unparalleled security and 
\ privacy. All in the heart 
MELE MU meIr aren 
Beverly Hills... Beverly Hills. 
300 North Swall Drive 
(213) 276-7804 
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IV SEASONS NORTH 
Another quality development 
by Goldrich & Kest 


Sales offices at both communities open daily from 10 a.m. 
‘a *See salesperson for details on Homeowner's Association 


Mico Came n ROM UL en ee Mme ae REMC ene ce Tea Tee Soe MORE MCA CRIN MOOT MULAN OMS MOLan Le scam Caco 


se] 


.> In-town living . 


“\. meant tobe. 

















Enjoy unequalled elegance in a condominium home, 
which commands spectacular panoramic views of 

the city. There are private balconies, greenhouse 
enclosures and a host of customized interior features 
and appointments... plus your own health club and 
many other resort-style facilities * All this is exclusively 
yours at The Promenade. So is the fun and excitement 
of living near the Music Center, 
truly unique shopping, 

as Well as some of the city’s 
most famous and popular 
gourmet restaurants. 

At First and Hope Streets nat, 
(213) 617-0262 





Another quality development 


MOTO Clea Ims 4 satire iS 


Shapell Industries, Inc. 





54 Rms., 
Ocean Vu. 





















































Unlike wae cruise cee 
that carry 500 to 1000 people, 
Delta’s luxurious 20,000-ton 
Cruiseliners set sail for South 
America with just 100 pampered 
passengers. 

Which means a more 
informal and intimate shipboard 
atmosphere. More personal atten- 
tion from our American crew. 
And a lot more freedom to just 
relax and enjoy yourself. 

For complete details on our 
fortnightly sailings, see your 
Travel Agent, or send us this 
coupon. 

We'll happily reserve you 
one of our 54 delightful cabins. 
With ocean view included. 

Delta Line Cruises 2700 Steuart Street Tower 

One Market Plaza, San Francisco, California 94106 

(415) 777-8300. 

Please send me your colorful Cruise Brochure. 

ING GS eee eee ee ee eee 
Street 
City/State/Zip 
Phone 


My Travel Agency is 


| Cole Loe Creuives 


The only 100-passenger Cruiseliners. 
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Hand Carved Wooden 
CAROUSEL HORSES 
AN INvest™meENT in Prestigious Decor 


= 
Sos 


Dentzel-Jumper c. 1923 47x44" $4450 


Park Paint and Restored Carousel Figures 
priced from $1550 to $24,950 
Crating and Shipping Available 
For a Portfolio, please send $5 


McCracken Carousel Collection 1305 Fair Ave 
(408) 429-8323 Santa Cruz, CA 95060 


A wallcovering should appeal as much 
to your sense of value 
as i» your sense of tradition. 


Traditional wallcoverings untraditionally priced. 








Carved Wood 





Architectural Accoutrements 
L By 


raymond &, Enkeboll Designs 


will make your dreamhouse come true 
DOORS - DRAWERS - PANELS - COLUMNS - BAR COMPONENTS | 
BALUSTRADES - MOLDINGS - CORBELS - MANTLES - ETC. ETC.... 


SHOWROOM - PACIFIC DESIGN CENTER, SUITE 550, LOS ANGELES, CA 90069 (213) 659-9222 
FACTORY - 16506 AVALON BOULEVARD, CARSON, CA 90746 (213) 532-1400 
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‘To find out 
what makes an Aireloom unique 
spend 5 minutes 
reading this ad. Or 30 seconds 

lying on our mattress. 


you can 


Anyone who owns a handcrafted Aireloom will tell 
you it feels better than any other mattress in the world. 
But they may not know why. So we'll tell you. 

It feels better than any other mattress because we make 
it better than any other mattress. 


4s = More and better. 


At atime when most 
companies are concen- 
trating on how to save 
money, Aireloom still 
concentrates on giving 
you luxurious comfort 
and meaningful support. 

So we use 100% cotton 
filling, while most manu- 

_ “72 facturers have switched to 
synthetics. We even blend it ourselves, to assure real 
quality control. 

Then we give you more layers of that natural cotton 
than anyone else. Because the more padding we 
give, the more comfort you get. 


The finest innerspring. 


Your mattress’s innerspring is the most crucial 
element in getting proper support. So Aireloom 
uses the best. 

It’s called the Holland-Maid free-end offset inner- 
spring support system, and you won't find better. 

We start with nine different types of hourglass 
shaped steel coils in each unit. Then we distribute 
them the way your weight is distributed. With more sup- 
portive coils positioned where you need them the most. 

Furthermore, the coils are alternately wound clockwise 
and counterclockwise to provide extra stability. 

The result is a mattress that responds precisely to the 
varying weights and contours of 
your body to give you true support. 

And unlike the innersprings found 
in many other mattresses, Aireloom 
uses no rods or border wires that 
detract from comfort and restrict 
flexibility. 


Handcrafting. 


In an age of industrial wizardry 
and hi-tech machinery, Aireloom 


Post Office Box 4638, El Monte, California 91734 


CALIFORNIA EDITION 

















































has discovered one indisputable truth. Nothing beats fi 
handcraftsmanship. 

So we still rely on skilled craftsmen to make the best 
possible Aireloom sleep sets. Sia 

You'll see this for in- 
stance in the four rows of 
handstitching on the sides 
of our mattresses. No one 
else in the business does 
that. 

What it means is that 
our mattresses have as 
much support and filling 
on the sides as they do on 
the top. So the sides will never sag or break down. And 
you can sleep edge to edge in total comfort. 


The box spring. 


Without a proper foundation, the best mattress in the 
world will not perform properly. So Aireloom constructs 

a box spring worthy of our mattress. 

We start with a heavy, wooden 
frame, then hand mount strong ho 
glass coils on it, one at a time. To 
hold them securely, each coil is hand 
knotted and tied 8 ways. With a 
special twine tough enough to pull 
your car around the block. And 
while this twine is strong, it will never 
squeak like the wire ties used in most 
other box springs. 

The result of all this extra care is great resiliency. While 
other box springs are stiff and board-like, Airelooms is 
both responsive and supportive. 

It's hard to mention all the endless extras that make 
Aireloom special. But what it all means is that Aireloom 
sleep sets offer the finest craftsman-_ 
ship available today. You'll never hear” 
about a mattress with more support, 
comfort and durability. 

And more importantly, youll never © 
sleep on one. 

Aireloom handcrafted mattresses 
include: Super Fetherbed, Vitageni¢, 
Rip Van Winkle and other fine sleep ~ | 


products. 


(213) 686-1440 
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Pet spectacular furniture 


e designed by etaycom atl e eLaLe 
York, N.Y. 10022. (212) 755-1313 
and Troy, Michigan, 


Seattle; 


“Toledo” Coffee Tabl 
55 East 55th Street, New 
hia, Inc.; Chicago, irene Philadelphia 
d. Dallas and Houston, James Goldman, 
indow, San Francisco and Denver. 


Paul Associates, 1 
Represented by Dong 


David STi ateta eu 
eR 





eee Anaeles Showroom: 


Pre ihe (90048) Tel: Pak) 1A 
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cd ORIENTAL FINE ARTS 


ANTIQUES AND FURNITURE 


} { 
NOLO LS? 


} C\yA 
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Dine in elegance and the warm atmosphere 


reminiscent of a courtyard during the early days of 


California. Continental cuisine and friendly 
service featured for lunch or dinner. Fine wines 
from a well-stocked cellar. Valet parking 
at the Century Plaza Hotel is complimentary. 
For reservations call 277-2000. 


529-531 N. La Cienega BI., Los Angeles, CA 90048. (213) 6575063 
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INTRODUCES SOLUTIONS: 


SELECTION. Emser offers you six showroom / warehouses with over 300 tile & marble selections and over 10,000 new and antique 


hand and machine woven rugs. 
DELIVERY. Emser’s large in-stock program assures you that-your tile or rug choice will be available for immediate delivery. 


SERVICE. Whether you're a designer, architect or a homeowner, Emser’s knowledgeable staff will help guide you from color choice to 
TOS CLE cele 


LOS ANGELES PACIFIC DESIGN CENTER ANAHEIM OLR le) WOODLAND HILLS SAN DIEGO 
vs OM Tm cise Space 374, 8687 Melrose Avenue 1660 S. State College rete ey 6459 De Soto Avenue 6310 Miramar Road 
(213) 938-2125 (213) 652-1165 (714) 634.2061 (714) 946.5344 (213) 992.1463 (714) 455.6390 
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, All things beautiful for the home 
meee Riverside Drive: Sherman Oaks, Ca. 1423+ Sherman Oaks Fashion Square « (213) 981-0880 
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ACCEPT NO IMITATIONS 


THERE IS ONLY ONE FUTURA STONE BY MIKE FAHMIE 
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A TELELRREERRR ARS! 





Futura Stone by designer Mike Fahmie is the most advantage 
outdoor flooring surface in existence. Ideally suited for cover 
OSA ee eer eer ee eee eo Oe elit eee 
Excellent for driveways, pool and spa decks, walkways, patio 

showrooms. Commercial or residential. 

Call today for a free estimate. 











*No more messy puddles * No more stains + Virtually marntonan 
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Cut away view Exclusive 10-Year Warranty 
ORANGE COUNTY LOS ANGELES PALM SPRINGS SAN JOSE SAN FRANCIS 
(714) 547-8011 (213) 617-1892 (714) 547-3951 (408) 947-8842 (415) 362-166 








1920 bast Warner Ave | Suite 4 Go* Santa Ama CA 92705 









Nagare sawa utsukusnhiil tor. 
La Barge... Saku. 


























Drawing from the ancient Oriental art form of Inro, La Barge artists have created 
this stunning hand decorated mirror with gold metal leaf, bronze and oils on a 
lacquered background of black, red, or bottle green. Japanese motifs surround the 
finest beveled glass and are complemented by these four Japanese characters: 
Nagare; Sawa; Utsukushii; and Tori. Verbatim? ‘Flowing stream, beautiful birds.”’ 

“Nagare sawa utsukushii tori’ from La Barge. Makes straightening your kimono 


quite a dramatic experience. l eB 


P.O. BOX 905-A 
DEPT. 200 
HOLLAND, MI 49423 
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For you, first class is a way of life. For you, there is Cadillac's finest... Seville. 
| Elegant. Dependable. Distinctive. Supremely comfortable. 
a Superbly engineered. A car for those who seek the 
. better things in life. Drive Cadillac's finest. 
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Henredon’s Aston Court collection includes some of the 
For those finest 18th century reproductions made today. aarti 
the entire Georgian period (1714-1795), each caretully 
ite value researched piece is faithful to the original with authentic 
excellence inlays, carvings, rare woods and finishes. To explore this 
abundant English heritage, we invite you to send $3.00 
for the Aston Court catalog. Henredon, Dept. A52, 


Morganton, NC 28655. Henredon 
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For you, first class is a way of life. For you, there is Cadillac's finest... Seville. 
Elegant. Dependable. Distinctive. Supremely comfortable. 


Superbly engineered. A car for those who seek the 
better things in life. Drive Cadillac's finest. . 
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Continuing the honored tradition 
of fine cabinetmaking, Henredon 
chose to reproduce many Aston 
Court details entirely by hand. 
Among these solid walnut carvings 
are tassel hung drapery details on 
bed posts, scroll and leaf work on 
the chair back beds and Gothic 
and Chinese fretwork on the 
Chippendale sofa table. 
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Henredon’s Aston Court collection includes some of the 
For those finest 18th century reproductions made today. Spanning 


the entire Georgian period (1714-1795), each carefully 
WY value researched piece is faithful to the original with authentic 
excellence inlays, carvings, rare woods and finishes. To explore this 
abundant English heritage, we invite you to send $3.00 
for the Aston Court catalog. Henredon, Dept. A52, 
Morganton, NC 28655. 
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Financial institutions around the world 
are introducing a new card, to give 
you preferred banking and travel ser- 
vices. Each card will feature the unique 
design of the financial institution and 
will display the Visa emblem in Gold, 
White and Gold—your assurance of 
recognition, acceptance and conve- 
nience. Worldwide. 


This Visa card is a travel or a shopping 

card when you want it to be, and an 

access to cash at hotels, airlines and 

banking offices when only cash will 

resolve an immediate problem or a | 
special opportunity. 


And there’s more: Visa hotel reservation 

service, emergency cash if you should 

lose your card, travel insurance that's | 
automatic with your ticket purchase, 

and many preferred banking services. 








Wherever you go, this new Visa card 
provides unprecedented convenience 
and flexibility. 


The Visa mark in Gold, White and Gold 
may be displayed full size on the face of 
the card or reduced on the banking 
institution's own design and color. 
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_..the Visa emblem, 
symbol of worldwide acceptance. 
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designed and made 
only by Ley 





hand OTe 


and noticeably heavier 









richly detailed 
on both ae and back 


15 patterns from 





$195 to $285 per 5-piece setting. 
Jeez Teomtstm OKO 


write for more information. 
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Fifth Avenue & 57th Street, New York, N.Y. 10022. 
Write for our free flatware catalog. 
New York/Atlanta/Chicago/Houston/San Francisco/Beverly Hills. 
Patterns from the top: Shell & Thread, Hampton, English King, Audubon. 





Casual elegance. Unmistakably Brown Jordan: 


Tamiami...The beauty of the original design. The quality of handcrafted tubular aluminum. 
The durability of UltraFuse, our exclusive new finish. To be admired...and used. For years. 






Brown Jordan 


i i _ Atleading stores and interior designers. Write for free brochure, or send $3 for 72-page catalog and address of your nearest dealer. Brown Jordan, Dept. AX042, P.O. Box 5688, E| Monte CA 9! 
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Write for complete 
catalog of the table 
appointments found in 
distinguished world- 


class restaurants and 
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France anc 


Crystal: Lugano 
Dinnerware Amapola 


MORE THAN A LITTLE CONTINENTAL 


Villeroy & Boch 








LETTERS FROM READERS 


The editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, California 90036. 


You did an absolutely superb job of 
presenting the newly redecorated 
White House. Mrs. Reagan’s excellent 
taste is evident throughout, and of 
course Mr. Graber deserves a tremen- 
dous amount of credit. 
Richard E. Pearson 
Washington, D.C. 


I eagerly awaited your December 
issue with the refurbished White 
House private quarters, and it was 
well worth the wait. It was exciting to 
see the beautiful rooms. I feel deeply 
that the White House is a part of 
every citizen, and I am pleased the 
First Family took such pride in restor- 
ing it. I thank the Reagans for so 
openly sharing their life with us. 
The Rev. J. James Korda 
Canton, Ohio 


Having just read your excellent 

article on the White House renova- 

tion, I'd like to give a rousing cheer to 

Mrs. Reagan and Ted Graber for their 
splendid efforts. Hooray! 

Cathy Y. Han 

Newport Beach, California 


How right you are—Mrs. Reagan’s 

graceful taste will leave its imprint on 

history. The White House pictures 

are truly beautiful. Thank you for this 
very fine collector's edition. 

Linda L. Wascom 

Covington, Louisiana 


We will not be renewing our sub- 
scription to your magazine. We find 
that you concentrate on Victorian, pe- 
riod and antique works. Our interests 
are the typically southern styles and 
contemporary designs, areas that you 
seem to disregard in your format. 
D. C. Bosson 
Knoxville, Tennessee 


Your unique magazine has given me 
vicarious pleasure for many years 
now. The photography of the homes 










































is always superb, and the va 
styles and periods you manage 
in each issue is very admirable 
have my undisputed support! 
Paul H. Ye 

Amsterdam, The Nethe 


Recently I’ve become fascinated 1 
miniatures. My husband and Ih 
purchased a miniature dolls’ hous 
a gift for our daughter, and deco 
ing it has been a joy. Thank you 
your article “Queen Mary’s De 
House” in your December 1981 iss 
S. Fanning Rakesti 

Atlanta, Geo 


Not long ago I was aboard an ~ 
plane bound for Geneva, Switzerlai 
when, lo and behold, I came across 
issue of Architectural Digest. | was” 
solutely enthralled by its marvelc 
pictures and beautifully design 
homes—what a fine magazine. I 
not missed an issue since. 
Joshua DaRoel 

Francisco Sa, Bre 


Are there no architects or desig: 
left who are interested in produci 
a place where people live? I wou 
love to see a bedroom that invites} 
mance, a living room that seems 
say “Come in and be comfortable,“¢ 
a dining room where people can Cor 
verse freely and easily. 
Lara C. Fe 

Glenburnie, Ontar 


Each time I renew my subscription’ 
Architectural Digest, I say, “We cz 
afford it!” But then, upon picking @ 
one of the old copies, I feel T mit 
have it. You are my only link with th 
world of art and design. We 
gleaned so many ideas from yot 
magazine for our eighty-year-d 
homestead and garden we are resto! 
ing in the bush of Queensland. 
Helen Anderse 

St. George, Queenslai 
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MIKIMOTO 


The Originator of Cultured Pearls. Since 1893. 


NEW YORK: FIFTH AVENUE AT 49TH STREET (212) 586-7153 * LOS ANGELES: INTERNATIONAL JEWELRY CENTER (213) 625-1067 
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If you pride yourself on running 
an efficient company, you should pride yourself 
on running an efficient company car. 


sring a Mercedes-Benz 300 SD Turbodiesel Sedan into the firm. It is both a waste-hating 
diesel and a turbocharged diesel of vivid performance. It affords presidential comfort, 
minus limousine bulk. And its record of retained value is music to a Treasurer's ears. 


| oes your space-age company 
still run a car whose thinking 
dates from the tailfin era? 
The fact is that inefficient oper- 
ation, excessive size and savage 
depreciation need not define to- 
day's corporate flagship. The 
300SD Turbodiesel fuses 1980s 
technology with Mercedes-Benz 
rationality to create an infinitely 
saner equation. 











No elephantine excesses 


Five adults will find them- 
selves extremely well cared for 
aboard the 300SD. Its interior is 
almost 109 cu. ft. worth of first- 
class repose, fitted with only first- 
class amenities. The 15.16-cu. ft. 
trunk seems almost oversized. 

Yet so disciplined is its design 
that the car is only 202.6 inches 
long, with a 39-ft. turning circle. 
At 3780 Ibs., it is neither over- 
weight nor underweight but 
athletically trim. (Its welded unit 
body makes use of esoteric high- 
strength, lightweight steels.) 

) Such basic efficiencies permit 
the efficiency of a diesel engine 
only three liters in size. It is not a 
ponderous V-8 but an in-line five— 
and such a light drinker that a fuel 
cost of about $397 per annum is 
conceivable, based on 10,000 
miles’ driving, current average 
diesel fuel prices of $1.31 per gal- 
lon, and a 33 mpg EPA highway 
mileage figure* (City mpg|27|EPA.) 

Imagine: a corporate car you 
can fuel for a year at about the cost 


q Efficiency meets efficiency: The 
Mercedes-Benz 300SD Turbodiesel 
Sedan and the advanced twin-turbine 
Lear Fan business aircraft. 





of a one-way New York to Phoenix 
First Class airline fare. 

So sanguine is Mercedes-Benz 
about its reliability that the 300SD 
comes with a warranty of 36 
months or 36,000 miles** 

This dogged, frugal diesel is 
meanwhile the most powerful such 
engine yet placed in a production 
automobile. 

Old images of “diesel lag” are 
obliterated in a turbinelike rush of 
energy and brisk acceleration, 
generated by a built-in turbo- 
charger. (If you miss an appoint- 
ment or a plane, you can’t blame 
your 300SD.) 


Not for boulevards only 


If the 300SD doesn’t perform 
like the usual diesel, neither does 
it handle like the usual limousine 
in the clutch. 

Mercedes-Benz, refreshingly, 
assumes that even company presi- 
dents must sometimes face 
switchback curves, slippery spots 
and potholes. The 300SD is girded 
for such adversity: its fully inde- 
pendent suspension, zero-offset 
steering and forged light-alloy 
wheels may be less showy than 
opera windows or carriage lamps. 
But more useful, more often. 

There is no real need for a com- 
pany driver to pilot the 300SD. Its 
acute precision of response makes 
it deeply pleasurable to drive, 
across town or across country. A 
“driver's car; defined. For in- 
stance, note that its crisp four- 
speed automatic gearbox can also 
be shifted by hand. 


120 safety features 


Passengers are hardly ignored. 
Twin reading lamps are recessed 


in the rear of the cabin. There is 
even a separate ventilation console 
to serve the rear-seat occupants. 
The complement of standard fea- 
tures includes electronic cruise 
control, electric window lifts and 
front-seat adjustment, AM/FM 
stereo radio/cassette player with 
four speakers, and trimming in 
genuine hand-finished woods. 
No fewer than 120 individual 
safety features are also standard. 

The 300SD’s history of value 
retention outstrips that of any 
luxury sedan extant. In fact, the 
February 1982 N.A.D.A. Official 
Used Car Guide discloses an aver- 
age retained value for the 300SD, 
over the past three years, of 
88 percent. This helps place its 
$37,000 price in proper 
perspective. 

A persuasive statement 


There is one final argument for 
bringing a Mercedes-Benz 300SD 
Turbodiesel Sedan into the firm. 
While efficiently serving the firm, 
it serves also as a fine advertise- 
ment-—identifying your company 
as progressive-minded, and sensi- 
ble, and shrewd. What limousine 
has ever made a statement quite 
like that? 

*EPA estimate for comparison purposes. The 
mileage you get may vary with trip length, 
speed and weather. ** This is of course a 
limited warranty; you should consult your 
authorized Mercedes-Benz dealer for full 
details. s Approximate suggested advertised 
delivered price at port of entry. 


©1982 Mercedes-Benz N.A., Inc., Montvale, N.]. 


Engineered like no other 
car in the world 








For the 
Serious 


collector 


The DANIEL B. 
GROSSMAN 


Galleries 


Featured painting on view at: 
Daniel B.Grossman Gallery 
1100 Madison Avenue 

New York,NY 10028 

(212) 861-9285 


Gaston La Touche (French, 1854-1913), The Salon Drama. 
Signed |.r.: Gaston La Touche G.D. Oil on cradled panel, 
30 x 31% inches (76.2 x 80 cm.). 


Daniel B.Grossman Gallery 
at Marshall Field’s 

ill North State Street 
Chicago, IL 60690 

(312) 781-4044 
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> Polaroid SX-70 AutoFocus, 
complement to your 35 mm, 
world’s only instant camera 
le of taking all the remark- 
etouched* pictures you 

ore. 


orld’s only folding SLR. 

ded, it’s a compact 1x4x9 inches, 
enough for briefcase or purse. 
ded, it’s the only instant camera 
Bives you single-lens reflex 

g for precise framing. 


matic focusing and exposure. 
nar AutoFocus sound waves fly 
bject and back in milliseconds. 

lens rotates to pinpoint focus 


Ke a Folaroiad SX-/U Autorocus to the Waterfront. 
see Why its the instant choice of 35mm owners. 












automatically. Meanwhile, shutter costs more than other instant cameras. |} 
speed is set electronically —for But that’s the difference 35 mm 

flash, natural light, or even time features make in an instant. 

exposures to 14 seconds. You're left 

free to create —to find, frame and The world’s only instant | 


capture a perfectly beautiful picture. 


Every single time. SLR camera. 













Close-up to infinity with one lens. 

Our 116 mm, four-element, coated, 
glass lens is unique in all of instant 
photography. Focus on the horizon or 
turn and catch a close-up as near as 
10.4” without special attachments or 
a lens change. 


One of photography’s finest values. 
At a suggested price of $224.95 it 














‘atch a smile with automatic focus. 








Imagine 35 mm features 
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Today, with less space for gardens, and 
little time for strolling in them, plants 
and flowers are being brought indoors 
more and more. Our readers frequently 
write us to ask the names of plants they 
have admired in Architectural Digest, 
and occasionally it is suggested that we 
describe their use in more detail. 

My feeling is that plants, especially 
flowering plants, should accent the ele- 
ments of a design—complementing, 
rather than dominating, an interior. 
Interior designers rarely use plants as 


Flair in Houston 

Mr. and Mrs. Clarence M. Malone, Jr., 
wanted “a very New York atmo- 
sphere” for their home in the 
Houston suburb of River Oaks. The 
modified neo-Georgian residence 
was built in the late 1930s. A Park 
Avenue apartment they had once 
seen in our pages greatly appealed to 
them, and they called upon its de- 
signer, George Clarkson, to share his 
vision with them. “We were fortu- 
nate that the exterior of the house 
was elegant and restrained and lent 
itself to a sophisticated interior,” says 
the designer. Coincidentally, both 
Mr. Clarkson and Mr. Malone come 
from banking families—the former 
in St. Louis and the latter in his native 
Houston. Mr. Malone eventually be- 
came an expert on energy resources. 
Mr. Clarkson left banking twelve 
years ago, changing careers entirely, 
to become a designer, and then mov- 
ing to New York. See page 84. 


City Allure 

The resident calls the environment 
created by designer Lydia Yoslow for 
his Olympic Tower apartment in 
Manhattan, “clean and neat and not 
cluttered.” The same description 
could apply equally to his home in 
Southampton, and to his office, for 
they, too, reveal the touch of Lydia 
Yoslow. Although she began as a 
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design elements in themselve: 
rather, to reflect a color or allud 
form that is integral to the basic ¢ 
In the Language of the Flowers, 
sider punctuation as important ast 
Plants should serve as commas 7 
design story, gentle pauses as th 
“reads” a design—not as exclam 
points, interrupting the story line. 
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residential designer, she now pi 
to concentrate on retail planni 

design. She made an exception i 
instance, however, because of 
long-standing working relation 
with her client. The apartment, 
primarily for nighttime enterte 
features a great deal of glass, in 
to take advantage of Manhatt 
evening lights. The effect, both 
day and by night, is somewhat 
watching the cityscape on a W 
around screen. See page 92. 


Renewal in Der 
Designer Robert Stuffings makes 
first Architectural Digest appeare 
this month with his own Del 
home—Victorian on the out 
sleekly modern inside. “I would 
my home to reflect the transfor 
tion of Denver from a quiet towr 
an exciting city,” he says. The dé 
also reveals signs of his far-flung tr 
els. “Because my father was an aith 
pilot, I had a beautiful oppo: 
a child, to hop on a jet wheneve 
wanted to. Before | was twenty-or 
I'd traveled all over the world, at 
that influenced my taste in objec 
from diverse cultures.” He also 
particular appreciation for fine cal 
netry, having worked during his ¢ 
lege years for Harry Hilbert, 
he describes as “one of America 
last great cabinetmakers.” See page 9% 


continued on page 


Consumer Orientation 
No. 13 in a Series 


Subject: Optimization 
of Driver Performance 


t Porsche, we believe the driver is ani 
e design the driver into the cockpit as u 
echanical components. 


SS. 


The Porsche 928 offers unprecedented visibility. It surrounds the 
driver with over 29 sq. ft. of tinted glass. At no point is more than 
63° of the driver's full 360° panorama obscured. 


The 928’s steering wheel/instrument cluster can be adjusted up 
or down to suit different hand and eye heights. The results: 
instruments are always visible. And controls remain in their 
designed relationship to the steering wheel. 


The 928’'s front bucket seats are designed to “hold you in” with 
imperceptible support, and thus reduce fatigue. The seats are 
adjustable for length and inclination. (With optional power seats, 
height is also adjustable.) Even the pedals are adjustable. 


As standard equipment, the 928 offers a choice of manual or 
automatic transmission. Because of the 928’s power/torque, 
either transmission provides true sports-car performance. 
Additional standard equipment includes: Automatic cruise control. 
Power-assisted, rack-and-pinion steering. Power disc brakes. 


Porsche 928 


And we make the components adjustable to suit the individual 
driver— because from racing, we've learned personal fitting is the 
best way to optimize driver performance. 


Power windows. Electrically-heated and adjustable outside 
rearview mirror. Fold-out arm rests. Four stereo speakers. 
Leather-covered steering wheel, dashboard, center console, and 
door panels. And a headlight washing system. 


Priced at more than $39,000, the 928 is the finest Porsche. For 
your nearest dealer, or details on the Porsche Delivery in Europe 
Program, call toll-free: (800) 447-4700. In Ill., (800) 322-4400. 
PORSCHE +AUDI 


NOTHING EVEN COMES CLOSE 











Heritage 


Craftsmanship in the finest tradition. 


For your nearest authorized dealers, write to Drexel Heritage Furnishings Inc. Dept. 18-5-82, Drexel, N.C. 28619. 


©1982 ) Drexel Heritage Furnishings Inc. 
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Technology made Ray 
The Studio Collection from Technics. 


When it’s more than an alluring look or a sensuous 8 AM stations, not just automatically but perfectly. 





touch. When it’s something irresistible, something To entice you even more, there’s a 3-head metal 
you’ve never seen, felt or heard before. It’s the cassette deck with the precision of quartz-locked direct 
Studio Collection™ from Technics. drive. And an ultra-slim, linear-tracking turntable with 
Experience the elegance of a power amplifier the accuracy of direct drive. 

a=] @O-C-) 811816] ela O Leh eakS Most exciting of all is listening to 
sonically pure. Discover the sheer all this technology through Technics 
sophistication of a preamplifier that Honeycomb Disc speakers, a dramatic 
gently hands you its tone controls in approach to sound reproduction. 

‘a hideaway motorized drawer. Of course, words alone can y 
' Be captivated by the crystalline merely tantalize. Listen to the Studio — 
leet ire of a quartz-synthesized Collection from Technics. Let it 
/ tuner that tunes up to8 FM and seduce yOu. Diamonds by Harry Or al ai 

ms ' oe 

| ‘Technics 


The science of sound 
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With Serenity 

When Bebe Winkler’s client moved 
from a house to an apartment in a 
Philadelphia suburb, it didn’t mean 
that there were excess furnishings to 
dispose of. “Because the space was 
portioned so differently, I found that 
we actually had to add to the existing 
pieces,” says the designer. Her client 
was especially delighted with the 
way in which Miss Winkler managed 
to achieve a new effect simply by 
changing the background color and 
carpeting. According to the designer, 
“this apartment was unmistakably 
commissioned by a woman. The 
plans, the accessories, especially the 
range of pastels, were all chosen with 
this in mind.” See page 110. 


The English Spirit 

“T received good training from my 
mother, acquiring a sharp eye and 
knowledge about style,” says Anne, 
countess of Rosse. She recalls visiting 
in her youth “all of the wonderful 
houses. Each time I returned from 
somewhere my mother would have 
me tell her the interesting things I 
had seen. I learned to treasure what 
was worthwhile when I was very 
young.” Nymans, the Sussex house 
appearing in this issue, has belonged 
in the family of her mother, Maud 
Messel, for three generations and has 
been home to Lady Rosse for nearly 
three decades. The London home, in 
Stafford Terrace, was acquired more 
than a century ago by the countess’s 
maternal grandfather. See page 116. 


Architecture: Norman Jaffe 

Although the stone and glass facade 
of the Alpine, New Jersey house is, in 
several respects, typical of architect 
Norman Jaffe’s work, the addition of 
black glass is a feature that makes this 
design unusual for him. Mr. Jaffe has 
given special attention to the place- 
ment of the stone, and, according to 
both owner and architect, the stone- 
mason deserves particular credit for 
his skill. Having worked on residen- 
tial commissions since the early 
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1960s, Mr. Jaffe believes that “a 
should be designed to take 

ourselves, so that we are tran 
to a dreamlike state.” He im 
tively describes the house 
this month as “rough on the o 
smooth on the inside—ve 
like a pineapple.” See page 1 







































In the I 
Designer Steve Chase’s own ¢ 
minium residence in Palm 5 
presented him with a conside 
challenge: to turn an ordinary § 
ture into something extraordil 
He chose to do it by emphasizir 
chitectural details. “Accessorie 
tend to dress up a house,” he 
“but they are by no means the 
ingredient here.” His prefere; 
decidedly for large open space 
“big, beautiful houses,” and, in 
he is currently building hims 
large home on several acres. Yet 
conscious of the trend toward sm 
living quarters for most families, 
adds, “It’s reassuring to kno 
you can achieve the mood of 
place—an exotic, glamorous p 
even in small space.” See page 131 


Architectural Digest Vi 
The Queen of the Netherl 
This year marks the Bicentennié 
Netherlands-United States Relati 
commemorating 200 years of co: 
ously peaceful relations betweer 
two countries. To observe the e\ 
celebrations have occurred on 
sides of the Atlantic. For our par 
are particularly pleased to beshov 
at this time Huis ten Bosch, the ne 
renovated residence where Qt 
Beatrix lives with her husbe 
Prince Claus, and their three soni 
though the queen has chosen te 
near the seat of government in 
Hague, it comes as no surprise thé 
a nation noted for its domesticity 
royal residence—originally bui 
1645—is far from being a pala 
the usual sense. First and foremos 
is, as Queen Beatrix desires, a ha) 
home for her family, See page 1 
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there may be room for a dream of a 
for) motor car that takes you out of the 
® ordinary and leads you to pure exultation. 

And if ever a motor car was built to bring 
such a dream to life, it is the Rolls-Royce 
Corniche Convertible. 

The Corniche was named for a winding 
road in the south of France. Its steel 
monocoque shell is shaped entirely by hand 
in the workshops of master coachbuilders. 
And it is designed, engineered and crafted, 
outside and inside, to be a masterpiece. 

Every detail of a Corniche delivers a 
subtle message of discovery to the senses. 
The steering wheel is as light as it is sure. 
The instrument panel is the essence of 
control and command. The Wilton carpets 
are deep and snug. The soft but firm cloth- 
lined roof slips into place, up or down, at 
the touch of a button. And the pleasures go 
on and on, because a Corniche takes sharp 
corners, steep hills and rough roads as 
they come, and all with equal grace. 

The silent V-8 aluminum engine delivers 
a sense of immediate power and response. 
The powered rack-and-pinion steering 
provides a feeling of ease and precision. The 
sophisticated braking system halts each 
wheel independently. The magic of the self- 
leveling suspension allows you to choose 
roads that others might leave toequestrians. 


. In the back roads of your imagination, 


“OF ; 





When nothing stands 
between you and the open sky, itis asif 
the wheels were wings. 


The unique Rolls-Royce automatic air- 
conditioning maintains any climate you 
desire at two levels of the interior to give 
you a degree of head-to-toe comfort that 
will not change. 

And, wherever you drive a Corniche, 
the Spirit of Ecstasy will literally and 
figuratively show the way. For this famous 
Rolls-Royce mascot, its wings poised 
always for flight, not only stands atop 
the Rolls-Royce grille, it stands for the 
Rolls-Royce tradition. 

The heart of the tradition was a daring 
driver, Charles Stewart Rolls. The soul of 
it was a gifted engineer, Frederick Henry 
Royce. And it was they who pointed the 
way to motor cars that men would build to 
outwit the years as well as outrun the wind. 

Seventy-five years after Frederick Henry 
Royce built the one and only Silver Ghost, 
more than half the Rolls-Royce motor cars 
ever built are still humming along in their 
own quiet ways. 

And, just as quietly, Rolls-Royce Motors 
is still building motor cars one at a time, 
and always meticulously by hand. 

For the legacy of Charles Stewart Rolls 
and Frederick Henry Royce leaves no doubt 
that this is the only way to build a timeless 
pleasure and a priceless asset. 

And in the case of a Rolls-Royce Corniche, 
the building takes at least five months. 


fi) A collection of Rolls-Royce and Bentley motor cars is waiting for you at any of the select Rolls-Royce Authorized Dealerships. 
2 For information, consult Rolls-Royce Motors Inc., P.O. Box 476, Lyndhurst, New Jersey 07071. |The names “Rolls-Royce? “Corniche” 
am) and “Silver Ghost” and the mascot, badge and radiator grille are registered trademarks, as are the Bentley name, mascot and badge. 


© Rolls-Royce Motors Inc. 1982 
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Artistic Brass introduces the classical beauty of 

E Wedgwood art in decorative faucets. The integrity 

| of an unparalleled reputation. Over 200 years of 
craftsmanship. Durable Wedgwood® Jasper ware 

ES for today’s baths. Artistic Brass faucets and 

= accessories in nine decorative metal finishes. 

_ Wedgwood... Unquestionably the world’s finest 

i} e collectible ceramics. 
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Gardens: Meadowbrook Farm 

In cultivating their gardens at Mead- 
owbrook Farm, near Philadelphia, 
J. Liddon Pennock, Jr., and his wife, 
Alice, are continuing family tradi- 
tion. And they are doing it with such 
skill that fellow garden lovers from 
all parts of the world come to visit. 
Indeed, Princess Grace of Monaco 
stopped by, not long ago. A horti- 
culturist, Mr. Pennock is also a master 
at flower arrangement, frequently 
called upon to work his magic at so- 
cial and political gatherings. Alice 
Pennock has grown accustomed to re- 
ferring such calls to the greenhouse, 
for that is where her husband can 
usually be found. See page 144. 


Country Retreat 

Designer Robert Metzger was a dis- 
cerning antiques dealer before be- 
coming an interior designer. Today, 
however, with fine objects becoming 
so difficult and costly to acquire, he is 
less apt to indulge his penchant for 
collecting them. Yet he still enjoys the 
opportunity to work with fine an- 
tiques, and often has occasion to do so 
in the interiors he designs. “I can taste 
taste,” he says. “You only have to see 
quality once, and you will never for- 
get it.” This month we show a home 
he devised for a family in Greenwich, 
Connecticut. He began that décor 
while still at work on their Manhat- 
tan apartment, which appeared in 
our August 1981 issue. Both resi- 
dences reveal the designer’s procliv- 
ity for elegance. See page 150. 


The Collectors: 

A Spanish Cornucopia 

Tradition and ancestral roots are a re- 
curring theme in this issue, and this is 
strikingly true of our feature about 
the marques de Casa-Torres, who, be- 
fore acquiring this title, was known 
as the vizconde de Baiguer. That title 
has been in his family for more than 
nine hundred years. His love of 
paintings goes as deep as his roots, 
although art collecting is a more re- 
cent family tradition. In the Madrid 
residence there are paintings by 


continued from page 28 
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The Marques 


de Casa- Torres 





Goya, Velazquez, Delacroi 
and Zurbaran, in addition te 
tive art objects, historical lett 
tique furniture and a collec 
armor. With such firsthand | 
edge of great art and antiques, 
surprising that the marqué 
trustee of the Prado. See pagel 





































The Past He 
Daniel J. Buscemi’s own reside 
Rochester, New York is one of ; 
of row houses in the city’s ¢ 
preservation district, called Cor 
The majority of homes there ai 
torian, and, in Mr. Buscemi’s 
“a great effort has been exerted 
furbish and maintain the amk 
the neighborhood originally - 
While we haven’t seen the ¢ 
this one, with its lush interior: 
ornate furnishings, has certain 
ceeded, for it seems virtually te 
back in time. “Interior design Wi 
first love,” says Mr. Buscemi, 
vocation, he claims, was ins} 
when his aunt, who was an int 
designer herself, introduced hi 
this magazine—he was sixteen 
old at the time. See page 162. 


A Matter of 
Louis M. Bromante has been acti 
a designer since 1960, su 
combining two interests: desigi 
interiors and home furnishings, 
current activities keep him wel 
cupied, for he heads several ¢ 
panies: One of them specializ 
industrial design, another L 
tures fabrics and wallcoveri 
while two produce furnitu 
accessories. Mr. Bromante’s vers 
ity was put to good use in the hi 
of Dr. and Mrs. Robert 
in Miami, for the residence, 
we feature this month, was enti 
renovated. Working on the pr 
proved to be a stimulating ex 
ence for the New York designer, § 
the Magoons, too, are extremely T 
tifaceted personalities: Robert 
is an ophthalmologist and a cham 
speedboat racer; Nancy Magoon is 
art dealer. See page 172.0 
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\ for fine detail are apparent in the Baker Con- 
ary Collection. Rare East Indian laurel veneers, 
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cast brass door pulls and inlays of efched brass 
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vide continuity throughout this Baker Collection. 


Designed by Bert England, the cabinet and uphol- 

ry designs reflect his sensitivity to scale and sculpture. 
The Baker Contemporary Collection may be seen in 
> fine stores listed at the right. You are also invited 
send $4.00 for the Contemporary Collection Cato- 
que to Baker Furniture, Dept. 117, 1661 Monroe 
enue, N.\W., Grand Rapids, Michigan 49505. 


See it at these fine stores. 
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Florida 


Louisiana 
Friend Piper & Mulkey 
Shreveport 
Hu -Mintz. New Orleans 
McKay's, Baton Rouge 
Massachusetts 
e Hat ermul 


David Burwick. Worces 
Paine’s, Boston 


Michigan 


Fine Arts, Jackson 
Missouri 


Rust & Ma 


Lape Oire 


Classic Galleries, Hi 


North Carolina 


Nat 


Ohio 
Collector's Gallery, Cleveland 
Marvin Interiors, Akron 


Ping Gallery. Youngstown 


Oklahoma 


Pennsylvania 


ie Company 


O'Neil & Bishop. Ardmore 
Rhode Island 


Roitman & Son, Inc 


Tennessee 


ford Furniture. Nashville 


Jones & Jones, McAllen 


Waldrop Furniture, Abilene 
Utah 
Cc 

Lake City 
Virginia 
John Thompson, Rictwmond 
Wisconsin 
Porter's, Racine 


Canada 


Simpson's, Toronto 


A North American Philips Company 
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david & dash 


INTERNATIONAL HEADQUARTERS 
2445 North Miami Avenue, Miami, Florida 33137 (305) 573-8000 


SHOWROOMS AND DISTRIBUTORS IN ALL MAJOR CITIES 





“POUND FOR POUND, 

DOLLAR FOR DOLLAR, 

TEA RSH Os Dats) sc 
LUXURY CAR IN THE WORLD.” 


TOWN & COUNTRY MAGAZINE 


en people are asked to guess the 
ice of a Jaguar Series III they often over- 
stimate by thousands of dollars. That's 
Bcause, among the very few high perfor- 
ance luxury sedans that might logically 
’ compared to it, the Series II| is a magnif- 
ent value. 

The virtues of this best of all Jaguars are 
any. The first, we think, is a rare and dis- 
Ctive beauty. As Town & Country puts it: 
..there is no more beautiful car being 
ade anywhere today.” You will not meet 
S Cousins and clones by the score in your 
ountry club parking lot. Yet Jaguar owners 
gree: the car is most beautiful in motion. 
€ response is quick. The handling is 

jooth, confident and precise. The experi- 
ce is one of pure pleasure. 

Powering the Series III is the most ad- 


vanced version of Jaguar's famous double 
overhead cam six. It has electronic ignition, 
electronic fuel injection and a separate 
electronic cold start fuel enrichment sys- 
tem. This engine is strong, responsive and 
the most reliable that Jaguar has ever 
produced. 

Jaguar luxury has been a legend for 
generations and the 1982 Series Ill ad- 
vances that beautiful reality. Here are the 
rich walnut veneers and silky leather that 
you expect. Here, too, are electronic conve- 
niences such as cruise control, a heating 
and air conditioning system which adjusts 
itself automatically, power sunroof, signal 
scanning AM/FM stereo radio with cas- 


JAGUAR 


A BLENDING OF ART AND MACHINE 


sette player and much more. And it is all 
standard equipment. 

Because the Series II! is, demonstrably, 
the best Jaguar in history, it is backed by 
the best warranty Jaguar has ever offered. 
For two years or 36,000 miles, whichever 
comes first, Jaguar will replace or repair 
virtually any part which proves defective. 
The Pirelli tires are covered by the tire man- 
ufacturer’s warranty. Your Jaguar dealer 
has full details on the 1982 limited warranty. 

Come and drive this uncommon luxury 
car. You will quickly learn that the Series III 
is the best value in Jaguar history. For the 
name of the dealer nearest you, call these 
numbers toll-free: (800) 447-4700, or, in 
Illinois, (800) 322-4400. 


Jaguar, Leonia, New Jersey 07605 








Photography by: IV 


“SENSUALE” 


As the name nae .. seating characterized by its 
curvilinear form and extreme comfort. A European 

import, Sensuale comes in sofa, loveseat and modular | 
component versions as well as the chair pictured. | 
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DECORATION & DESIGN BUILDING 4 ssn hr lmaemammanaans 
979 THIRD AVENUE (at 58th St.) NEW YORK CITY 10022 - 212-758-68 


CHICAGO * DALLAS * DETROIT * MIAMI * SAN FRANCISCO * LOS ANGELES 
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hat yourhome could have | 
in common with the | 
et, the Tate, and the Louvre. 





Jan de Ruth's After the Bath, original serigraph 
Signed limited edition of 250 


Fernando Torm’s Calla Lily, original etching } 


or V os veles, orig ] serig = 
Victor Vasarely's Los Angeles, original serigraph Signed limited edition of 195 







Signed limited edition of 240 


In your own home, you can exhibit original 
work by artists who are represented in the 
world’s great museums and galleries. 

Artists like Calder. Chagall. Dali. Miro. 
Picasso. Vasarely. 

At the Original Print Collectors Group, we 
offer moderately priced limited edition prints by 
these and other well-known artists. 





Our offerings include signed original etch- 





. ‘ Wuixeins V aaa La Boule Verte, original lithograph 
silkscreen prints. Signed limited edition of 225 

Each print we offer is signed and numbered 
by the artist. Custom-framed. Accompanied by a 


certificate of authenticity and a full money-back 


ings, € vings, litho 5, we Suts, < 
lis Garents Lar Restides, original lihograph. ings, engravings, lithographs yodcuts, and 
Signed limited edition of 175. 





guarantee. 

And each print has been chosen not only for 
its beauty but for its investment value. 

(Works by the artists we offer tend to appre- 
Ciate, sometimes as much as 30% in a single-year. 
Perhaps that’s why The Wall Street Journal, Busi- 
ness Week, Money, AP, Barron's and UPI have 
eae as ene Pores a Kathy Jakobsen’s Shaker Meeting House, original lithograph. 
Earl Klein's Pacific Sentinel, original serigraph. For more information, send in the coupon. Signed limited edition of 225 

ee ene 150. There's no obligation. 
‘ou’ll find out about the special pleasure of 
owning original art, instead of just visiting it. 





Visit Our new gallery locatec at 215 Lexington Avenue 
Mon-Fri, 9-5 PM. Telephone: 212-685-9400 Ext: 35 


ee eee owe ee ee eee eee eee ee ee ee ee eee ee 


| Original print collectors group, Ltd. 


| 215 LEXINGTON AVE., DEPT. AD-24, NEW YORK 10016 


— 
PLEASE SEND ME YOUR FREE COLOR 
| CATALOGUE WITHOUT OBLIGATION. | 


| NAME 
(PLEASE PRINT) 


| ADDRESS 





Eric Peyrol’s Les Pavots, original 
lithograph. Signed limited edition of 125. | CITY ST zip 


Jean-Luc Lecoindre’s Montebello, original 


© 1982 OPCG, LTD 





lithograph. Signed limited edition of 125 
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GUEST SPEAKER 





ARCHITECTURE HAS long been treated 
as a kind of religion—a search for the 
perfect, the precise and the pure. 
Naturally, each of us is interested 
in communicating beautiful images. 
That is why we have children, write 
books and build buildings. We want 
to leave good thoughts—and works— 
behind, as proof that we were here. 
But there is another, equally im- 
portant, part of architecture that is 
often overlooked, the part that deals 
with specifics: the client and the site. 
It is an architect’s responsibility to be 
a mirror—to reflect both society and 


the unique nature of the client. When 
architects say that a building is meant 
for the ages—that it outlasts a life- 
time—they are really saying that 
buildings are more important than 
the people they were commissioned 
for. But, to me, people are more 
important than architecture. 

As an architect, I am interested in 
the tension between two forces—be- 
tween the desire to create perfection 
and the need to acknowledge the im- 
mediate and the practical. Architec- 
ture is a struggle, not an answer. 

All my buildings are different from 
one another because all my clients are 
different. However, one overriding 
idea is beginning to be felt in my 


Stanley Tigerman on Architecture 


TONY SOLURI 





Surrounded by drawings and models in his 
Chicago office, architect Stanley Tigerman dis- 
cusses the design of homes that fulfill an aes- 
thetic ideal and the special needs of the client. 


Presentation drawings for a residence under 
construction in Illinois illustrate the dual 
thrust of Mr. Tigerman’s work. While gabled 
roof sections (above left) aspire to an abstract 
“village” theme, the floor plan (above right) 
defers to the practical demands of daily living. 
work: the idea of rupturing a build- 
ing—literally, breaking it in two. 
And this idea of designing a building 
that can be put back together visu- 
ally, but that is actually split, signifies 
our mortality—that we come to- 
gether, and also that we die. 

A building should represent the 
individuals who use it. I love design- 
ing houses, because it is a way of be- 
coming close to people. A house for a 
married couple, for example, is their 



































kind of utopia—the place whe! 
make a life together. But even t 
these people are joined in matri 
they are separate personalities 
they will remain separate for 
entire lives. It is the effort to ¢ 
nate such clients’ desires and m} 
aesthetics that I express in my 

This is certainly different 
“white-medium” school of arch 
who are primarily concerned 
creating ideal and perfect des 
The fact that all their building 
white, and that they are mold eC 
one basic form—which is dicta' 


post-Corbusian thought—means 
to them, the client is secondary 
most architects today, they have 
trained to indulge in synthesis. 
There are exceptions, how 
Robert Venturi is one. His idea ¢ 
decorated house, of incorporatir 
naments—as symbols of a ple 
within a simple rational buildi 
fascinating. It is the juxtaposi 
these ingredients that is imp 
agree that buildings should be 
of their place as well as of the 
Many architects resent 
cause he brings to a consciot 
the profane and real side of 
gives architecture an unde 
of its own poignancy. And the 
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You're looking through 
a solid piece of window insulation. 





VALVAC® Insulux™ Energy Control film. 


The unseen shield that keeps energy dollars from escaping. 


A new generation of 
window insulation. Offering 
abalance of energy- 
saving high performance 
and high light transmission 
for normal light levels inside 
your home. 

Insulux is a subtle yet 
effective film that offers two- 
way visibility and a natural 
look to the windows from 
the outside. 

In summer Insulux 
film protects your home’s 
interior from heat, glare 
and ultra-violet rays that 
cause fading. In winter, it re- 


Van Leer Plastics, VALVAC Products Division, 64 Industrial Parkway, Woburn, MA 01888 


radiates heat back into the 
home that would normally 
escape through the glass. 
You save energy all 
year—your air-condition- 
ing doesn't have to work as 
hard in summer; you use 
less fuel in winter. 
Professionally installed, 
quickly and easily, by your 
local VALVAC film dealer. 
For hisname, and 
more information, call 
Barbara Kennedy toll free: 
800-343-4044, In Mass, and 
outside the Cont’. U.S.: 
617-935-7850. 


Insulux Film is manufactured using KLEERW® A product of OCL! 
KOOL 
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Stanley Tigerman on Architectui 
continued from page 44 


way for an architect to come to 
with this understanding is by de 
ing houses, because a house i 
emotional part of architecture 
part that deals with the specific 
of people. When architects di 
speculative houses or offices 
surrogate clients, they are negle 
to consider the most importa 
ment of their profession—pe 
and how they grow and change: 

An addition I recently comp 
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In a sketch for a lakeside estate in Illinoi 
Tigerman considers the placement and: 
tionships of three requisite structures: a] 
house, a swimming pool and a tennis ¢ 





for a house in Highland Park, Illi 
is one example of change. I purpo 
designed the addition to look ¥ 
different from the house, because 
two were designed at different ti 
for different purposes. To match th 
would have been like building be 
wards, wishing to transcend time 
was the abrasion between the p 
and the present that I purposely 
plored. I love my houses to } 
dated, because they must repres 
the date that they were made. IT de 
want my work to appear timeless? 
virtue of showing the battle be 
current opposing forces, my B i 
ings represent our time, 

Architecture, then, is not just 
derful pap, which is what so man 
the white buildings today sugges 
is a representation of its time, Now? } 
the heroes are dead, and it’s a g 
murky—yet romantic—time, 

There has been no real avant-gar 
since modernism ended, Theretoi 
architecture is no longer ahead of 
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“Jardin Chinoise” 
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LOUIS W. BOWEN INc. 


FINE WALLCOVERINGS 
979 THIRD AVE. + D & D BLDG. » NEW YORK 10022 


Chicago + Philadelphia* Dallas * Houston» Miami+ Boston 
San Francisco+ Los Angeles * Montreal* Toronto 


Available through interior designers or architects 
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time, which I find fabulous. Studi ni 
always ask me what the archite ctu 
of the 1980s is going to be, becau 1 
they are looking for something f 
can emulate. My answer is that I ht 
there is no one overriding diree 
or movement. But I do hope ar 
tecture continues to develop in] 
ways, as well as to mirror our 
Therefore, I’m going to say sd 
thing architects never say: I 
trends and fashion. Those two we 
in terms of the modernists, were 


Working with “the layering of images 
existing structure,” Mr. Tigerman ined 
rated a “pompadour” and a pediment into 
remodeled exterior of a home in Ind 


most negative things that could 
said. But, if you’re going to deal 
people, and with society, you mi 
face change. I like change, becat 
that’s what society is all about. 
Although America is struggling 
is finally growing up. Americans) 
longer need to import culture fre 
Europe, yet they do have roots the 
Should those roots be given up 
don’t think so. The pull betwe 
these two forces is important, 


Just as life is more knowing, NOW ; 


it is also more complex. The reflectio 
of our time is the reflection of GUE 
complexities, not the godlike stange 
of architects delivering a new answe 
It is the reflection of people, and t 
projection of idealism—the ongoi 
dialectic between the two, 


Stanley Tigerman, whose Chicago archite 
tural firm bears his name, is also a professor ¢ 
architecture at the University of Illinois, C} 
cago Circle campus, and a frequent lecturer 
other universities. Here he discusses his phi 
losophy of the field with writer Carol Voge 
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BECAUSE WE’RE LEADING 
THE WAY WITH 
EXPERIMENTATION. 


As you read this, Ford Motor 
Company experimental vehicles are criss- 
crossing the country using seven different 
alternative fuels. Last year in Brazil 37% 
of all Fords sold used ethanol. 

Ford Motor Company leads the auto- 


mobile industry in alternative fuel technology. 


Right now there are propane powered 
Ford Granadas and Mercury Cougars 
available to fleet buyers. Propane is not only 
cheaper than gas, it’s cheaper than diesel. 
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BECAUSE WERE LEADI 
THE WAY WITH — 
RESOURCES. 


The Ford family of affiliated peo 
is 400,000 strong, and lives and work 
thirty-one countries of the world. 7 

This extended family supplied th 
worldwide design and engineering ¢ 
eration that developed the successful W 
cars, Ford Escort and Mercury Lynx 

Overseas we've outsold General 7 
Motors for sixteen years in a row. 

Ford Aerospace & Communica 
tions Corporation is another ee | 
which, if shown separately, would ¥; 
the Fortune 500. 7 a 

Forty-seven satellites that have be iH 
successfully launched have been built By: 
Ford Aerospace. Soon two-thirds of @ 







Aerospace built satellites. 
So will almost all interconti 
television programming. 
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AUSE WE’RE A LEADER 
IN AERODYNAMICS. 


he Mercury LLN7 is one of the 
aerodynamically efficient standard 
uction cars made. The Ford Escort 
Mercury Lynx have less wind resis- ~ 
e than the VW Rabbit, Plymouth 
ant, Chevrolet Citation and Chevette. 
n | Germany, the most astounding 


n the 1981 Frankfurt Auto Show was 



















pest press, being tol ‘slippery 
futuristic study in aerodynamics.” 

Con ape e the Probe III to most 82 
an models, and you come up with 
’ different shape for the future. You 
509 . . ed duction in drag coefficient, 
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perimental Ford, the Probe III. It got 





BECAUSE WE’RE LEADING 
THE WAY WITH OUR 
FORD ESCORT AND OUR 
F SERIES TRUCKS. 





Ford’s F series of light, conventional 
trucks outsells every other car line or truck 
series sold in America. And they have 
done so for five straight years. In fact, based 
on manufacturer's retail deliveries, we had 
total truck line leadership in the 1981 calen- 
dar year, outselling foreign or domestic 
truck lines for the fifth consecutive year. 

Our Escort was the best selling 
compact car for 1981, outselling every 
Japanese, every German—every 
imported car line in America, based 
on manufacturer's retail deliveries 


Le for calendar year 1981. 


Is there a Ford 1 in America’s Future? 


























Photographed at Brookgreen Gardens, Murrells Inlet, SC. 





SR eb FURNITURE OF DISTINCTION 
j ’ a The stunning modernistic look of the 1920's 


and '30's retufns in Century's Confidanté collection. Note No WYSE Trees 
reeded mouldings of the chest and curio shown here. The woods are Wir) (coite HC PMOmRUU ct Tin heeled steals tea hae 
7 if of Confidante and other Century d 
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eee Seamaster Profes: 


=yen at record depths, you can breathe easier 
wearing this new Omega achievement. The 
Seamaster 120 Professional. Specially designed 
to withstand crushing pressures at 400 feet 
beneath the waves. A scratch-resistant sapphire 
crystal protects the luminous dial. Another 
crystal of tempered mineral glass protects the 
turning bezel. Meanwhile, an energy cell 
indicator assures you—wherever you are—the 
quartz movement is in power. 
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On land or sea, it’s a Supreme Combinati 
function and beauty . .. from its distinctiv 
protected screw-down crown to its supe 
styling in stainless steel or in a 14K gold 
steel combination. The Omega Seamaste 
Professional. Immerse yourself in it. 
The new Omega catalog is yours with our compliments by 
writing Omega Watch Corporation, 301 East 57th Street, 
New York, New York 10022 In Canada: Omega Watch 


Company (Canada) Ltd./Ltée , 70 Wynford Drive, Don 
Mills, Ontario M3C 1459 
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Springmaid 
Blass 
lection. 


Quality a 


Beautiful roses and ruffles—an unmistakeable Blass 
Trademark. 


The look is totally romantic, absolutely elegant. 
Antique colored lace outlining the ruffles makes this 
one of the most luxurious and opulent new patterns 
ever to grace the Springmaid Bill Blass Collection. 


The coordinated products in this design are many and 
wonderful. Exquisite ruffled table rounds, Priscilla cur- 
tains, embellished towels and a gorgeous bedspread 
that features a double tier of lace and ruffle. 


The tailoring of these elegant Springmaid products is 
unsurpassed. The quality of our printing without peer. 
Everything from the colors to the delicate pattern to 
the soft, smooth percale fabric promotes a feeling of 
luxury that makes your bedroom a dream room to live 
in and sleep in. 


This is the meaning of Quality Living...a Springmaid 
promise fulfilled. 


Quality Living. It’s a Springmaid Way of Life. 


Springs Spring Mills, Inc., Consumer Products Division, 104 W. 40th St., N-Y., N.Y. 10018 
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NEW YORK, D & D BLDG., 979 THIRD AVE., 212-688-2020 * LOS ANGELES, PACIFIC DESIGN CENTER, 213-659-7044 
MIAMI, 3750 BISCAYNE BOULEVARD, 305-573-0800 * DALLAS, JOHN EDWARD HUGHES, 214-744-2338 
HOUSTON, JOHN EDWARD HUGHES, 713-840-1286 * CHICAGO, MERCHANDISE MART 
©) 1981 CASA BELLA IMPORTS, INC 

























The Hartmann Casuals. 
Acover stor 
with a material difference. 


The only difference Is dresses. And with its nine indi- 
the outer covering. The choice —_— vidual pockets, you Can live 
IS up to you. But, as yOu 
might expect, each 
Carries a different 
cover charge. 
Now, let's get 
rignt down to cases. 
The Hartmann 
Over, a soft-sided Carry- 
on that fits in the com- 
partments over (or even 
A good cover story isan ~ under) the seats. in most 
portant part of Making a jets. It comes in two 
ase. (Or a garment bag, as Styles: one with . three 
he case may be.) And compartments, « each 
artmann’s Casual luggage , 
as one of the best cover 
stories around. 










Nouveau 
HObO 

for a week or even two or 

three on what this Hanger can 


Luxurious genuine | 
dustrial belting leather, lush hold. There's also an Overnight 
Itrasuede® strong nylon ee iad four pockets for 

eed, durable nylon fisher- The shorter (rips. 
an’s packcloth se rich Hartmann Hartmann’s Nouveau 
ooking vinyl. penaer Hobo —sportier, more daring, 

No matter which a little different from the 


rest. For Nouveau Hobo, we 
use a special covering com- 
bining nylon fisherman's pack- 
cloth with a trim of our 
exclusive industrial belting 
leather. What’s more, Nou- 
veau Hobo Is the only collec- 
tion of soft-sided luggage 
featuring square corners for 
greater packability. 

oo Capable of holding the You can find a 


exactly the same quality 
raftsmanship and 
attention to detail that 
has been the hallmark of 
Hartmann Luggage for 
over 100 years. 


Oe _ suitframe/nanger Hartmann Casual that's sure 
mB whichweinciude, togratify your material 
and five addi- desires at finer luggage and 
tional pockets.Or department stores. We sug- 
the other with gest a visit to see whether 
seven pockets— our cover story holds up 


Including one for —_ under your own scrutiny. 
your newspaper 
or umbrella. 


The 
ee at sense 
One style has hanging 
; we don't cut corners. || 
ee TESLON Paco ners eOnt ee nearest Hartman oe | | | : 


° so serena Luggage, Lebanon, Ten ae > $7087 
57 








RUSSELL LYNES @BSERy ee 


From Private Palazzo to Museum of Treasures 


AT LEAST A DOZEN YEARS had gone by, 
and several visits to Venice, since I 
had last been in Peggy Guggenheim’s 
truncated palazzo, now a museum 
housing the Peggy Guggenheim Col- 
lection, on the Grand Canal. The 
place has a very different look and 
feel today. It was then a pleasant hug- 
ger-mugger of books and bibelots, 
paintings, small and large sculptures, 
Calder mobiles, Venetian glass ob- 
jects, Cornell boxes, and family pho- 
tographs. Behind her bed was a large 
Calder “headboard,” a work that 
seemed to combine in silver all the 
kinds of jewelry he ever made, with 
Peggy’s other jewelry hung about it. 

The garden, then as now, was set 
with sculpture, a stone pergola cov- 
ered with vines, and a Renaissance 
marble throne. It was a tangle of 
shrubs and weeds, entered through a 
gate of heavy iron wire that looked 
like an aimless scribble of lines, with 





In the entrance courtyard, a gate, designed 


by Claire Falkenstein in 1961, echoes the 
boldly abstract artworks inside the museum 
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Following a recent trip to Italy, Russell Lynes 
notes the transformation of the late Peggy 
Guggenheim’s Venetian palazzo into a mu- 
seum that houses her collection of modern art. 





chunks of colored glass set sparingly 
between the lines. Now Peggy Gug- 
genheim’s palazzo has been trans- 
formed into a proper small museum, 
and the garden is handsomely paved 
and pebbled and tidy, somewhat 
more formal than in Peggy’s day— 
she died in Venice in 1979—but still a 
plaisance, not an outdoor parlor. 

My recent visit was under the aus- 
pices of Thomas M. Messer, director 
of the Solomon R. Guggenheim 
Foundation, who has under his wing 
both the Guggenheim Museum, on 
Fifth Avenue in New York, and the 
Peggy Guggenheim Collection, in 
Venice. On that bright morning, the 
light that danced on the canal was 
reflected on the ceilings of the gal- 
leries, which in Peggy’s time were the 
dining room, living rooms and bed- 
rooms of her palazzo, and what had 
been hazy impressions in my mem- 
ory became fresh discoveries. 

The collection on show there is not 
large—a hundred pieces or so—but, 
as a sampling of avant-garde painting 
and sculpture from about 1910 to 
1960, it has distinction worthy of be- 
ing in a city where timeless master- 
pieces are never more than a few 



















































steps, or a few boat stops, away 
are first-rate Picassos, Mon 
Légers; works by Gris and | 
and Duchamp. There are Kk 
Kandinskys; sculptures by Bre 
Moore, Arp and Giacometti; a ¢ 
Jackson Pollocks; works by Mk 
well, Rothko and other memb 
the so-called New York School ¢ 
1940s and 1950s. In the garder 
separate gallery of Surrealists—] 
Tanguy, Magritte, Delvaux, de 
rico—and that is by no means al 

“Peggy had an eye,” Tom 
says. “She also had a list Sir F 
Read made for her, of which art 
buy. Duchamp added to it 
1939, she started “buying a pic 
day,’ as she said—when everyba 
Paris was on the run. She got @ 
France with her art just in time, 

The Palazzo Guggenheim, 
was built in the 1740s (the pi 
name is Palazzo Venier dei I 
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Max Ernst’s The Attirement of the Bride; 
(left), is one of many Surrealist paintiT 


played in a gallery adjacent to the pa 


A gallery in the main dwelling inehic 
ter) Jean Heélion’s Large Volumes, 193% 
(right) Julio Gonzales’s Cactus Man 1 
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. But they will. Because Renault is now here in the 

United States. With a fresh understanding of the needs 
of US. drivers that comes from our alliance with 
American Motors. Together, we are building a generation 
of technologically advanced vehicles that will soon 
have many Americans speaking their first two words of 
French: “Voila, Renault? 5 

For ote alate we invite yc 
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Z From ee Sheaffer brings you superbly hand-lacquered ee pens and ballpoint pens 
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MEL-BY-THE-SEA 


gns of Japan 
ip 93921 Ph (408) 624-0820 
tment only 
raditional Japan- 
prints. One of 
jusive dealers in 
tates. Extensive 
ts and artists il- 
atalogs with full 
and prices. See 
circle #81 for 
bg or #82 for last 3 
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bisonne Tripod Incense Burner with 
die and Legs of Jui Design 
d Gilt Bronze Finial. 19th Century 
hes high, 18 inches diameter. 
Fsom Warren Imports 


ports — Far East Fine Arts 

ast Hwy. Zip 92651 

94-6505 Hrs. 9:30-5:30, cl Sun 
Blain, ivory, lacquer, netsukes, snuff 
bnzes. Since 1937 one of the finest 
collections. Also in Palm Springs 
for brochure 











featuring 
FURNITURE 

English & Continental 
ORIENTAL ART 
Large & varied selection 








CLOCKS 
BRIC-A-BRAC 









alleries 


N. WELLS e 312 /337-4052 
Monday - Saturday 10 to 5 

are interested in purchasing 

o ile ART of all periods 


HOLESALE & RETAIL 
SA & MASTER CHARGE 









































EB ciisrace excellence of 
materials, the inspired genius 
of construction and how the 
passage of time has enhanced 
the piece are attributes of fine 
antiques. At Colby we have 
carefully assembled rare trea- 
sures for which time and the 
inspiration of man have made 
particularly remarkable 


We invite you to visit our 
Showrooms-by-the Sea here in 
historic San Clemente. Take 
time to visit the Tudor Room, 
the 18th Century English and 
Continental Rooms, the 
Oriental Room, the Silver and 
Crystal Vault and upstairs—the 
Victorian, Early American and 
English Pine Galleries 


Circle #1 for brochure 


Thomas R. Ladner Antiques 

414 La Canada Zip 92037 

Ph (714) 459-3753 Hrs 10-5 and appt 
Select English, Continental period iur- 
niture. Direct importer 17th and 18th C 
Thomas R. Ladner, ASID 


PALOS VERDES ESTATES 


The Gallery 

35 Malaga Cove Plaza Zip 90274 

Ph (213) 375-2212 Hrs 11-5, cl Sun 
Established in Japan since 1964 specializing 


in Oriental antiques. Situated in a distin- 


guished shopping area. 17th, 18th C. screens, 


Ming furniture, kitchen chests, paintings, fab- 
rics, jade, Mongolian and Chinese jewelry, ac- 


cessories. Appointments suggested. Estates 
purchased. In Tokyo at 11-6 Akasaka I-chome, 
Minato-Ku, Tokyo 107. Ph 585-4816 


PALO ALTO 


Andre Ruzhnikov Russian Icons 

PO. Box 1261 Zip 94302 

Ph (415) 858-0469 By appointment only 
Russian icons 15th-19th C. Vast selection of 
subjects and styles; wide representation of 
icons with ornate silver enamel and filigree 
rizas. Collections of museum quality formed 
Also Russian silver, Faberge, and enamels 


Unconditional guarantee of authenticity fur- 


nished. Circle #86 for photo portfolio. 


Clements of Texas 


ique Showrooms 


he excitement when you 
ur showrooms in Forney, 
nutes from Dallas. We 
35,000 sq. ft. of antiques 
2 trade and collector. 


_ Texas to hold this huge 
tion of fine quality 
les at wholesale 
io Visit ~ soon @ 
f Our brochure * 
arn more about fe 
circling #23. 
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Monthly Auctions 


=) The quality of our monthly 


auctions has drawn consistent 
praise. They have become an 
essential part of the buying 
schedule of antique dealers. 


Our reputation for reliability in 
auctions is among 

the strongest in 

the business. 

Sales are the 2nd 

weekend of every 

month. For a sample 
auction brochure circle #64. 


Post Office Box 727 
Forney, TX 75726 
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English Mahogany Hankerchief Table 
Early Georgian, circa 1740 

28 inches high, 26 inches by 26 inches 
When folded 19 inches wide to point 


Colby Antiques of San Clemente 
510 N. Camino Real, San Clemente, CA 92672 (714) 492-5130 


SAN FRANCISCO 


Antique Fair 
1700 16th Street at Showplace Square South 
Ph Gi5) 863- 3914 Hrs 10-5, cl Sa, Su 

= One of the West's leading 
trade sources specializing in 


netieres and tables. Only 


signer, or architect. Circle 
#28 for brochure 


SAN JUAN BAUTISTA 


Lillian Johnson Antiques 405 Third St 

Ph (408) 623-4381 Hrs 10-5, cl M 

Haviland matching service specialist with over 
4,000 patterns in stock. Write today for free 
brochure telling how you can be on our wantlist 
for your pattern and missing pieces. We buy 
and sell. Circle #21 for brochure 


Illinois 
LAKE FOREST 


Lake Forest Antiquarians 

Post Office Box 841 Zip 60045 

Ph (312) 234-1990 Hrs by appointment 
Specialist in the finest antique British, Irish and 





Continental European silver. Circle #70 for il- 


lustrated catalogue 


Maine 


YARMOUTH 
W. M. Schwind Jr. Antiques 
17 East Main St. (207) 846-9458 
18th and 19th century 
antiques purchased 
directly from old 
Maine homes. Formal 
and country New 
England _ furniture. 
American and Euro- 
pean accessories 
ceramics, glass, 
metal, textiles. China 
trade items. Paintings 
and prints. All dis- 
played for sale ina 
Federal period resi- 
dence. Courtesy to 
the trade. Circle #88 
for brochure. 


Missouri 





Saloon bars, commercial and residential 
fixtures and furniture. Retail/Wholesale. 
Please respond . . . this ad is expensive. 


Sheffield 


5977 Delmar St. Louis, MO 63112 
Bob Holtz 314-727-2411 


Wisconsin 


Carrousel Midwest Box 308 

Ph (414) 966-7399 Zip 53064 

The nation's leading specialist in antique Car- 
rousel horses and animals. Always an exciting 
collection of outstanding examples J 
of this proud art of the Sy 

wood carver. Send for Bx 


photographs, 
and descriptions. Circle 


quality Country French Anti- 
ques. Always a large selec- 
tion of fine armoires, bon- 


through your dealer, de- 



















































NORTH LAKE 





illustrated catalog with 
prices 


#87 for the catalog 








From the famous 
Srednick Collection 


From the famous 
Srednick Collection 
comes this invaluable 
reference for 
collectors of Chinese 
Antiques “How to 
Buy and a History of 
Chinese Antiques” 
At last, in one 
concise 
volume you'll 
find listings of the 
Chinese Dynasties, a 
glossary of artist's 
symbols, porcelain 
glazing techniques 
and much more 


FREE OFFER 


Special offer for 
readers of 
Architectural Digest 
a watercolor on 
silk, 8" x 6" format, 
hand painted and signed free at no 
additional! cost with each book 
ordered. Circle #31 0n coupon 
for this fabulous book 


he Srednick Collection 
638 North La Peer Drive, Los Angeles, 
California 90069 (213) 659-4402 
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Just send me this 
coupon and | will 
register you with 
any of the follow- 
ing Antique Dealers. 
Circle the items you 
want and include 

$1 for handling 

and | will do the rest. | will process 
your requests and forward them to the 
companies you indicate. 


I 
i 
Dear Tad: 1 
i 
1 
| 
| 
i 
I 
' 








Enclosed you will find $_—__ 
which includes the $1 for handling as 
well as any costs — uested. My check 
is made payable to lad Gilmore. 


1.Free 21.Free 23. Free 28. Free 
30. Free 31. $5 64.$2 70.$3 81.46 
82.515 86.$6 87.$6 88. Free 





Name 





Address 





City State — Zip 


Mail Coupon To: Tad Gilmore 
P.O. Box 42345 San Francisco, 
CA 94101 Phone (415) 673-3644 


a= Antique Register Couponm= 
May 1982 
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ENTER THE PRIVATE WORLD 
OF LAS BRISAS. 


Far from the world, your days of the hillside high above 
and nights in Las Brisas are spent Acapulco Bay. Eee. you can 
exactly as they should be. indulge in exquisite dining. 
Privately. Dancing. Tennis. And the only 
Secluded in your own casita. private beach club in Mexico, 
Cutting strokes in your private — with sailing, skiing, and scuba 





pool. Basking in the sun on diving. 

your terrace. Hundreds of thoughtful 
Even outside the private employees stand by at your beck 

domain of your casita, Las Brisas and call. Efficient. Unobtrusive. 

seems worlds away. The casitas To bring your most private 


and villas climb 1,200 feet dreams to life, call your travel 
from the beach to the crest GY agent or 800-228-3000. 


WESTIN HOTELS 


PETER VITALE 


























































RUSSELL LYNES OBSER 


From Private Palazzo 
to Museum of Treasures 
continued from page 58 





At the Guggenheim palazzo, this Calde 
tasy, composed of dizzying silver fila 
served as a headboard in the master bed 












looks, from across the ca 
though the Dorsoduro—as its sid 
the canal is called—had lost part 
tooth in a battle some centuries 
That is very nearly what happei 
but it was a battle of pride, ne 
arms. One theory has it that the 
ace never grew above basement 
first-floor level because the powe 
Corner family, whose magnific 
palace faced it across the Grand 
nal, took steps to see that its const 
tion was stopped. They did not 
a palace as grand as theirs to 6 
their view of the sea and the con 
and goings of their fleet of merek 
ships. Another theory, perhaps ® 
plausible, is that the Veniers’ me 
gave out. Whatever the cause, thé 
sulting building, its white walls B 
tily covered by vines, has the 
of an eighteenth-century “ruin.” 

Unlike the works in other Ve 
museums, the treasures of the G 
genheim cannot be displayed 
above the surface of the canals. 
laps at the foundations of the pe 
dampness penetrates the walls, 
the paintings there are endangeret 
situation to which Peggy paid 
attention, but about which dire 
Thomas Messer is greatly concerneé 










































continued on page 












HAT is immediately apparent to the 
cognoscenti is the affinity between old 
~ and new Waterford. Centuries have not altered the 
_ inherent grace of cutting and design. The continuing 
thread of tradition is clearly cherished, nurtured and 
protected by Waterford at all COStS. —cvcted trom “waterford: An ish Art = 
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Authentic Waterford is now signed. Write for illustrated booklet. Waterford Crystal, 295 Fifth Avenue, NY 10010 : 
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A LINE OF CLASSIC ITALIAN, OF CLASSIC ITALIAN, BEAUTIFULLY TRANS TRANSLATED. 


La dolce vitais yours. Now American- 

Standard has combined its own incomparable 
craftsmanship with classic Italian styling. 

Admire the magnificent modeling of the 

Roma lavatories, as well as the generous contours 
of the Roma baths. Experience the vitality of 


their styling expressed in two toilets 
and a bidet. Even the fittings are works of art. 
And the Roma colors—bellisima! 

Call toll-free for the address of a 
showroom near you. 800/821-7700, ext. 4023. |: 
Missouri, 800/892-7655, ext. 4023. 


AMERICAN-STANDARD 


Maire seem COR Oa eer isecs 


Roma isGjrademar« of A™menc 
~opyngn’ © 





The new Boulton Stereo 
is in this little 


box. 


Boulton Stereo: It can play music 
throughout your home in every room. 


The small SeLecTronic® remote con- 
trol is all you need see when you own one of 
the revolutionary new Boultons. 

It’s part of an important technology 
breakthrough which can give your home a 
new dimension in luxury which no other 
stereo system can match or even approach. 

From any room in your home, it can com- 
mand tape recorders, operas, record players, 
rock groups, radio stations, jazz bands- 
whatever music you like. And it can play 
everywhere simultaneously-even different 
music in different rooms at the same time. 
Furthermore a Boulton can play your 
favorite music in 1 or 2 or 5 or 20 rooms. 

No other stereo system can do this. 


Here’s how a Boulton does it all. 

Inside-outside-wherever you want music- 
you have a SeLecTronic remote control and 
speakers. With push button ease, you can 
command an automatic Boulton Central 
Master. One master can serve your entire 
home and it can play any record, any tape, 
any radio station-anywhere in your home. It 
all works by remote control. As mentioned, 
on many models, you can even enjoy differ- 
ent music in different rooms at the same 
time. No other stereo system has this 
marvelous feature. You can actually select 
and listen to one selection while someone 
else listens to something else at the same 
time. 

A Boulton is extraordinary —there’s no 
interference-no technical limitations-it’s 
simple-convenient-as easy as dialing a 
phone. Touch a button and select a radio 
station, touch another for a particular record 
or tape. You can get the music you want- 
where you want it-when you want it. Com- 
paratively speaking, there’s nothing else like 
a Boulton. 


Two primary reasons why a Boulton can 
easily outperform even the finest com- 
ponent stereos. 

What the finest brands of stereo com- 
ponents do well in one room, a Boulton does 
in your entire home, and does it better. The 
reason is simple. Even the finest, most 
reputable stereo components are technic- 
ally limited to play in one (sometimes two) 
rooms at the same time. This is true 
regardless of their power. The Boultons are 
specially designed to overcome this 
technical problem. 

Furthermore, the Boultons have many 
unusual features which put them in a class 


by themselves. For 

example, a number 

of the new automatic 

models come with large players 

capable of storing and playing in- 

dividual tapes and records. You can 
therefore select any of them via remote 
control-and hear them in any room. No other 
stereo system can play tapes and records 
this way. 


The superb technical specifications make 
the difference. 


Boulton’s new solid state designs are 
the major engineering breakthrough in these 
revolutionary instruments. With this ad- 
vanced technology, a Boulton is able to 
reproduce music with unbelievable clarity- 
highest fidelity-in an unlimited number of 
rooms. There is no sacrifice in quality 
because of the multi-room function. There 
are no quality differences between small 
and large systems. See proof of performance 
specifications in the Boulton catalog. 


Equally important to the superb sound is 
the convenience of the remote units and 
their unique ability to play music everywhere 
simultaneously. These are the important 
special ingredients which make the 
Boultons so extraordinary and outstanding. 
In a phrase: “The Best There Is”. 


There’s a wide variety of Boultons to 
choose from. 


There are small systems for apartments, 
large systems for big country homes, 
systems with the capability of playing one 
record or tape or station at a time, systems 
which can play different selections 
simultaneously, and systems which can 
even lower the sound whenever a telephone 
is used. Since all of the Boultons are 
modular and unit priced, you can easily 
choose the one which is right for your home. 


Visually, you can choose from units 
which are literally sculptured works of elec- 
tronic wizardry. Other models are made for a 
conservative, built-in concealed look. They 
are all uniquely elegant in their own way. 
Equally important is the fact that each 
Boulton can be tailored to your home-your 


Model SX-7000 (shown) is designed for 10 rooms. Smaller and larger Boultons are available for every taste and budget. 


Boulton: It can even play different music 
in different rooms simultaneously. 


taste-your budget 

-your preference. Boulton 

offers you the widest choice of features of 
any stereo system. 


The Exciting New Boulton Stereo Catalog 
Is Free. 

To learn how easily you can fill your 
home with music, ask for your copy of the 
new Boulton catalog. The day we receive 
your request, we’ll put one in the mail for 
you. There's no obligation. You'll get de- 
tailed specifications, quotes from the 
various Hi Fi Magazines, and complete 
details on the extraordinary new Boultons. 
To get your free copy, come in, write or 
telephone for the fastest service. 


For Faster Service Or Information, Phone: 
In New York: Paul Laven (212) 697-4900 

In Chicago: Wm. Hillard (312) 641-2175 

In Washington: Jack Dyer (202) 628-0282 
In Miami: Michael Kean (305) 371-4879 

In Los Angeles: Ed Jones (213) 460-4521 


FREE STEREO CATALOG 


Get your free copy of the new Boulton Stereo 
Catalog. Call any of the above numbers or 
mail this coupon. 207 


Name 





Address 





City 





State Zip 


BOULTON STEREO 


380 Madison Ave. Dept. 207 
New York, N.Y. 10017 
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Through the delicate 
art of sculpting, Xiong Qilong is 
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s<ontem porary furniture, handmade 
collectableyyisit a McGuire showroom. 

i 56-page, full-color booklet, send $3.00 

f. Guire, Dept. AD5-82, 38 Hotaling Place, 
Son Square; San Francisco, CA 94111. 


Other showrooms: New York, Los Angeles, 
Chicago, Boston, Miami, Tampa, Atlanta, 
Dallas, Seattle, Portland, Denver. 
International: Belgium, Canada, France, 
Great Britain, Greece, Italy, Switzerland, 
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Introducing New York’s new place between Beekman Place and 
Sutton Place. Condominium apartments, duplexes and duplex penthouses of 
considerable interest, featuring many custom appointments and a complement 
of services designed expressly for New York and citizens of the world. 
Occupancy is scheduled for Summer, 1982. Prices now range from 
three hundred sixty thousand dollars to seven million dollars. 


i a 
) 
ST. JAMESS#ITOWER 
415 East 54 Street 
New York, New York 10022 
You are invited to inquire at St. James Enterprises, Inc., 
499 Park Avenue, New York, New York 10022 or at the 


offices of their affiliated brokers throughout the world. 
Telephone (212) 838-5050. 


Illustrations are artist's renderings 


This is not an offering. The offering can only be made by prospectus (NY # CD 80-137) 
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Maharani Rattan Canopy Bed 


@ 
rouvailles BOSTON, TROUVAILLES, INC., HOME OFFICE 64A GROVE STREET, 
WATERTOWN, MASS. 02172. (617) 926-2520. 


NEW YORK, 305 E. 63RD STREET, (212) 759-7330. CHICAGO, 1221 MERCHANDISE MART 
HIGH POINT, N.C., 317 RICHARDSON AVENUE. LOS ANGELES, JAMES DAVIS, PACIFIC DESIGN CENTER 
DESIGN MART, THE SHOWPLACE. HOUSTON, McKENZIE GALLERIES 
DETROIT, CARLTON-JAMES, DESIGN CENTER, TROY, 

OTHER SHOWROOMS: ATLANTA, MIAMI, ST. LOUIS, WASHINGTON, D.¢ 
THROUGH YOUR DESIGNER OR FURNITURE DEALER CONSUMER BROCHURE A82, $1.00. TRADE ONLY 


SAN FRANCISCO, 
DENVER, FURNITURE GALLERIES. 


89TH EDITION CATALOG $20, 





DALLAS, 701 OAK LAWN PLAI 
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Diamonds, Gold And Steel 


Eighteen karat gold and stainless steel, with diamond bezel. 
Versatile, thin, rugged. Extremely accurate, very Swiss. 
Water resistant, five year international warranty. 
Intelligently priced at $1750. 





AMERICAN REALISM 


THROUGH MAY 28 











JAMIE WYETH MY CHICKEN TRANSPORTS, 1982. MIXED MEDIA ON PAPER, 2346 x 3198 IN. © 1982 JAMIE WYETH 
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JAMES BAMA rf 
JAMES BLAKE ia 
MARIANNE BOERS >, 
KIB BRAMHALL yd, 
ROBERT COTTINGHAM 
LEO DEE 

JOHN GABLE 

SHIRL GOEDIKE 

NED JACOB 

CARROLL N. JONES II 
JONATHAN KENWORTHY 
GRAINGER McKOY 
ANDREW V. STEVOVICH 
ANDREW WYETH 

JAMIE WYETH 


COE KERR CONTEMPORARY | 


49 EAST 82 STREET NEW YORK NY 10028 TEL 212 628-1340 


MONDAY-FRIDAY 9 TO 5, SATURDAY 10 TO 5 | 
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Only aJenn- 
can do all this. 


Imagine a range that lets you grill steaks. Spit roast 
a duck. Make shish kebabs on turning skewers. French fry 
potatoes. Fry bacon and eggs on a griddle. Bake a coffee bread 
in a radiant oven. Or with the flip of a switch, roast a 24 lb. 
turkey in a convection oven. 

Only one range in the world can do all this: the 
incomparable Jenn-Air Grill-Range. 

Jenn-Air has a surface ventilation system that removes 
smoke and grease so you can grill indoors without a hood. A 
choice of six convertible cooktop accessories including grill, 
griddle, shish kebab, rotisserie and french fryer /cooker Plus 
our exclusive ‘’Selective-Use’’ convection oven that converts 
from conventional to convection cooking with just a simple 
flip of a switch. 

: And you can get all these seatutes in either island 
cooktops, counter drop-ins FN 

i | or Se a nario 
| With your choice of vented or the ventless “Any- 
where Jenn-Air’ that requires no ducting to the outside. 

To find out more, see your Jenn-Air dealer (he's in 


the Yellow Pages). Or write for our free booklet at Jenn-Air 
Dept. 2MM, 3035 Shadeland Ave., Indianapolis, Indiana 46226. 














Jenn-Air. The finest cooking system ever created. 





©1982 Jenn-Air Corporation. Jenn-Air is a registered trademark of Jenn-Air Corporation 
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“obviously a Baume & Mercier.” 





Nothing else feels like real gold. 
Nothing else makes any moment so precious. 


A classic watch by Baume & Mercier defines 

a moment in time—the giving of a gift that will be 
treasured for a lifetime. Baume & Mercier 
watches for men and women, ultra thin, 

with ultra precise quartz movements, 

are available in both 14- and 18-Karat Gold. 


KARAT GOLD JEWELRY BY 


mts 


BAUME & MERCIER 
mel3\| 41 


\ 







Haws) | For more information, send for our free style brochure #81. 
Tul 0 & freee Inc., Dept. IG-NA, 555 Fifth Avenue, New York, N.Y. 10017. On the West Coast, 9465 Wilshire Boulevard, Beverly Hills, 
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renowned illustrator 
Little Women”’ 
tes her first porcelain sculptures ... 


by Tasha Tudor 


gurating Tasha Tudor’s first 
ction of porcelain sculptures. 
widually crafted, hand-painted 
issued in limited edition. 

of enchanting beauty, 

he very attractive price of $75. 


lioday’s world of fine book illustrators, there is one 
e that stands out among the rest— Tasha Tudor. An 
t who, for almost fifty years, has been capturing the 
tts of millions with art that is happy, innocent and 
d with old-fashioned charm. With delicate use of 
rs and a wealth of detail, her illustrations create a 
ical world of make-believe with characters as love- 
as they are unforgettable. 

iow, to celebrate the 150th anniversary of author 
isa May Alcott’s birth, Tasha Tudor has created her 
first works in porcelain. A collection of limited 
ion “Little Women” sculptures that are sure to be of 
eptional interest to collectors. 

Amy” portraying Louisa May Alcott’s charming, 
e-eyed beauty, inaugurates the collection. Crafted in 
, hand-painted porcelain, it is a thoroughly de- 
tful work of art. And it will be issued at the very 
dest price of just $75—which may itself be paid in 
venient monthly installments. 

he figure that Tasha Tudor has designed is so vivid, 
alive, it’s as if “Amy” had invited you into the pages 
‘Little Women” to come pay a special visit. There she 
with bent head and dreamy eyes fixed on the sketch- 
in her lap. From her golden curls cascading down her 
ulders, to the ruffled pinafore she wears as an artist’s 
ock—she’s the very vision of loveliness. A captivat- 
and compelling sculpture as charming and full of 
ce as Louisa May Alcott’s young artist. 

To ensure that every small detail of Tasha Tudor’s 
—every nuance of expression—is faithfully cap- 
ed, each sculpture will be individually crafted by mas- 
porcelain artisans in Japan. Each sculpture will be 
d-cast ... hand-assembled ... and meticulously hand- 
inted with uncompromising care. 

In the tradition of classic works in fine porcelain, 
my” will be issued in a single limited edition, reserved 
clusively for those who order from the collection by 
ovember 29, 1982—the 150th anniversary of Louisa 
ay Alcott’s birth. When all valid orders from these 
dividuals have been filled, the edition will be per- 
anently closed. 

“Amy” will bring her own personality and charm to 
ut home and any room in which you choose to display 
er. And in time to come, this engaging work of art is 
kely to become a treasured family heirloom, lovingly 
assed on from mother to daughter. 

To acquire your own hand-painted fine porcelain 
sculpture of “Amy” by Tasha Tudor, it is important to act 
romptly. Please be sure to mail the accompanying ad- 
ance reservation application by May 31, 1982. 


Figure shown actual size of 5%” in height 


—= <2 — === -- ADVANCE RESERVATION APPL 


Amy by Tasha Tudor 


Franklin Porcelain 
Franklin Center, Pennsylvania 19091 


Please accept my reservation for “Amy” 
by Tasha Tudor, to be handcrafted for me 
in fine, hand-painted porcelain. 

I understand that I need send no mon- 
ey now. I will be billed in four equal 
monthly installments of $18.75” plus 75¢ 
for shipping and handling, with the first 
payment due in advance of shipment. 


*Plus my state sales tax 


Signature___ : 


ALL APPLICATIONS ARE SUBJECT TO ACCEPTANCE 


ICATION 


© 1982 FP 


Valid only if postmarked 
by May 31, 1982. 


Limit: One sculpture per person. 


Mr. 
Mrs. 
Miss__' — 


Address_ 
City_ 


State, Zip 


PLEASE PRINT CLEARLY 























COLLECTORS Gi@se-Ur 


Focus for the Connoisseur 
A detailed description of notable art and antiques selected from the interiors featured in this issue. 


ALTHOUGH IMPRESSIONISM came to the 
forefront in France in the 1860s, it 
was not until the 1880s that it began 
to take hold in America. The Ameri- 
can version of this important art 
movement, represented here by this 
Edmund William Greacen (1877- 
1949) work, was characterized by a 
quiet, intimate view of nature in con- 
trast to the idealistic grandeur of mid- 
nineteenth-century American land- 
scape painting, or the more robust 
quality of French Impressionism. 


HIS EXPRESSIVE FIGURES and theatrically 
picturesque landscapes made Italian 
artist Salvator Rosa (1615-1673) a 
hero to the Romantics of the nine- 
teenth century. To this later genera- 
tion, he represented artistic freedom 
and epitomized the dramatic aspects 
of the Baroque. Rosa painted many 
individualistic allegories associated 
with the frailty of human existence, 
and depicted episodes from the life of 
Stoic Greek philosopher Diogenes, 
one version of which appears here. 


A NATIVE Of Costa Rica, Francisco 
Zuniga is a longtime resident of Mex- 
ico. His discovery of pre-Hispanic 
Mexican art, including the powerful 
dimensions and stylized massing of 
monumental Aztec sculpture, has 
greatly influenced the dominant sub- 
ject matter of his own work—Indian 
women. As shown here in Coloquio, 
these supremely contained and stolid 
female figures in bronze suggest a 
quality of agelessness. From 1946 to 
1964 the artist created public monu- 
ments for a number of countries. 


WITH ITS CLOSE-GRAINED durability, 
oak has retained a distinctive vocabu- 
lary of decorative treatments, all of 
them adapted from woodworking 
methods of the Middle Ages. In this 
serving table, the useful lower por- 
tion of a Welsh dresser, the drawers 
have chamfered paneled fronts—a 
beveling technique developed from 
early wall paneling. Most noticeable, 
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See page 85. 





See page 94. 


See page 95. 


See page 118. 





See page 122. 


PLAST PLATE 








See page 159. 





however, are the applied spinc 
Turned on a lathe and then split, f 
are topped with urn-shaped me 
indicative of the Neo-Classicisr 
the early nineteenth century. 







































IN THE VICTORIAN ERA, a concern” 
eclectic revivals and new te 
gies fostered a décor rich in patte 
and texture. A popular innovation: 
wallcovering was Lincrusta Waltc 
a patented linoleumlike materi 
Here it is seen in imitation of # 
Spanish or Dutch hand-tooled leath 
wallcoverings of the Renai 
Molded into a wide variety of re! 
patterns, Lincrusta Walton provides 
durable canvas-backed continuo 
sheeting capable of duplicatii 
leather, plasterwork ornaments, 
even carved architectural details. 


MANTEL GARNITURE evolved from tt 
seventeenth-century practice of di 
playing a prized possession, usually 
rare pottery or porcelain vase, abo} 
the fireplace. With the increase of th 
China Trade as it moved into th 
eighteenth century, gracing the man 
telpiece with a set of vases became @ 
fashionable conceit. Always of ode 
number, these pieces were created in 
China solely for this purpose. The 
garniture shown is composed of Ex 
port vases from the Ch‘ing Dynasty 


MARBLE MOSAIC FLOORS, highly de 
oped in ancient Rome, were enthusi 
astically revived in the Renaissance 
With the eighteenth- and nineteenth 
century vogue for the Grand Tour, 
smaller, more portable versions of 
marble mosaics, such as tabletops, 
were popular as souvenirs. Most 6} 
the complete tables are hybrids, for 
at first, only the marble tops wer 
brought home by travelers, and 
local craftsman would then create ai 
appropriate base. The specimen mar 
ble table that appears here is typica 
of those that emulate floor design 
created in the workshops of Florenc 
and Milan for over four centuries. @ 
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“The Best In The House’: 


6 Years Old. Imported in Bottle from Canada by Hiram Walker Importers Inc., Detroit. Mich. 86.8 Proof. Blended Canadian Whisky. ©1982 


SHOWROOMS: WASHINGTON, D.C. e CHICAGO e DALLAS ¢ DENVER # HOUSTON e PHILADELPHIA ¢ SAN JUAN, PR. e WEST PALM BEACH @ 
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THROUGH YOUR DECORATOR, 
DESIGNER OR ARCHITECT 






SOFAS MODEL MIDDAY 
design arch. antonello mosca 


LOW TABLE MODEL EVERY 
design arch. giovanni offredi 


GSSOND ton 


Engraved leathers by Guido Pasquali 
The carpets and tapestries 
come from Missoni’s collection 














Flair in Houston 
A Vibrant Decor Complements a Neo-Georgian Exterior 


INTERIOR DESIGN BY GEORGE CLARKSON 
PHOTOGRAPHY BY PETER VITALE 





ABOVE: For his design of the modified neo-Georgian-style home of Mr. and Mrs. Clarence 
Malone, Jr., in Houston, George Clarkson implemented a favorite approach: “If the exterior 
is austere, give the rooms a full-bodied presentation.” RIGHT: Symmetry characterizes the 
vibrant Living Room, while an Oushak rug echoes the color scheme. According to Mr. 
Clarkson, this and a similar rug in the dining room establish “visual fields of gravity.” 
Trimmings on the French printed-silk draperies are from Brunschwig & Fils, as are the chair 
upholstery and the fabric covering the sofa and pillows. The painting is by the American 
Impressionist Edmund William Greacen, whose work is typified by scenes of nature. 


WHEN DESIGNER George Clarkson ar- 
ranged the Houston home of Mr. and 
Mrs. Clarence Malone, Jr., he was 
guided by a personal rule of thumb 
regarding the relation between fa- 
gade and interior. “If the exterior is 
austere,” he says, “give the rooms a 
full-bodied presentation. The Malone 
house was built about 1937, in a mod- 
ified neo-Georgian style. Mrs. Ma- 
lone’s desire for a vibrant, richly 
colored interior happily coincided 
with my own philosophy. Asa result, 
the inside of the house affords a sur- 
prising contrast to the rather discreet 
appearance of the exterior.” 
Although interior design is not 
generally thought of as transfiguring 
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lives, Mr. Clarkson considers this 
possibility one of the raisons d’étre 
of his profession. “Perhaps the most 
exciting thing about a successfully 
executed project is the almost immedi- 
ate impact it can have on the owners’ 
lives, especially if the result is in some 
way challenging or unexpected.” 
The designer believes that the key 
to this achievement is a careful read- 
ing of the client’s mind. “I’m con- 
vinced this is intuition, and if it 
happens, it’s within the first half- 
hour of the first meeting. Mr. Malone 
has had an extraordinary career, first 
in banking, later in oil, but had never 
been particularly interested in the 
world of furniture or interior design. 
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Lert: The Library has an active design with brilliant floral fabrics and incisive geomet- 

ric patterns. A pair of English Regency armchairs adds a traditional note, while dark-lac- 
quered walls contribute intimacy and warmth. Floral and melon-hued fabrics are from 
Clarence House; the rug is from Stark Carpet. ABOVE: The Dining Room is adorned with 
glass. An antique Waterford chandelier, from Nesle, sparkles above a Georgian dining table, 
from Vernay & Jussel, with oval-back Hepplewhite chairs in the French style. Swans from 
Lalique contribute further curvilinear grace. The chair upholstery and the drapery fabric 
are from Brunschwig & Fils. The painting is another by Edmund William Greacen. 


His wife is a remarkable person, full 
of energy and wit. Often, upon first 
meeting, people are hesitant to tell 
you what they really want. This 
wasn’t the case with the Malones. I 
felt I could explore with them all the 
possibilities of this fine house. 

“Il believe that an interior must 
obey certain very clear precepts. The 
entrance hall must establish a calm, 
nourishing sense, as a preface to 
something quite different in the liv- 
ing room. The entrance hall is always 
the preparation for the living room, 
and the other rooms are of lesser im- 
portance. There must always be a 
very strong axis felt, from the mo- 
ment you enter the house until you 


reach its core. My usual impulse is to 
leave a hall quite bland, which I did 
here, but to establish a note of luxury 
and distinction that subsequently can 
be picked up and visually amplified 
in the other rooms that follow.” 
After establishing this prelude, Mr. 
Clarkson set the living room in mo- 
tion with a wash of color. “At this 
point, something extremely impor- 
tant happened. By coincidence, I dis- 
covered two superb, complementary 
Persian Oushak rugs. One had a light 
field with a bright border; it is now 
on the living room floor. The other 
reversed these colors and is now in 
the dining room. My method of 
working depends strongly upon the 
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discovery of critical elements, es- 
pecially when I work in houses with 
no overriding architectural history. 
So I was very excited about finding 
these rugs. They provided me with a 
concrete means of focusing, of estab- 
lishing visual fields of gravity.” 

Accompanied by Mr. and Mrs. 
Malone, Mr. Clarkson began at once 
to fill in the gaps by hunting down 
a fine collection of English antiques. 
“This was something of a voyage of 
discovery, especially for Mr. Malone, 
who was fascinated by the idea of au- 
thenticity and value.” The creative 
understanding reached by the de- 
signer and his clients continued from 
room to room, always remaining 
within the upper octaves of the bold- 
ness and color Mrs. Malone desired, 
while managing to avoid a note of 
ostentation or cloying glamour. 

“I think the project looks very close 
to the way I hoped it would. Mrs. 
Malone wanted a lot of drama and 
excitement within a traditional con- 
text. I accomplished this by essen- 
tially maintaining circumspect forms 
and textures, but using the deeper, 
truer colors available to us today.” 
George Clarkson’s final effects are 
achieved by reworking familiar ele- 
ments and adapting what might be 
called a modern editing technique: 
Textures and objects are not only 
meshed closer together, but are 
more radically juxtaposed than is 
customary in a more conventional 
interior. The ultimate effect is rich, 
concentrated and successful. 0 

—Peter Carlsen 


PRECEDING PAGES: Floral patterns fittingly 
dominate the Sun Room, which looks out 
onto the swimming pool and garden. The 
table counters the soft surrounding forms, 
and together with the chairs, interrupts the 
play of pattern. All fabrics are from Clarence 
House. The painting is by Roger Muhl. RIGHT 
AND Cover: In the Master Bedroom, soft light 
filters through the cotton canopy, while 

the bed, and the lamps by Hansen, add the 
glint of brass. The bed linens are by Pratesi. 
Fauteuils are covered with fabric from 
Carleton V. In the sitting area, draperies 
and sofa upholstery, by Woodson, are of 

the same fabric—a unifying device found 
throughout the house. When combined with 
these gentle ingredients, the pale walls and 
light trim, and the carpet by Stark, further 
the sensation of a soft, morning glow. 
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Art Carefully Arranged for a Manhattan Apartment 

‘ 
INTERIOR DESIGN BY LYDIA YOSLOW i 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 4 
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THE PLACEMENT OF TWO seventeenth- 
century Italian paintings in this New 
York apartment presented interior 
designer Lydia Yoslow with a specific 
design problem. “Of course,” she says, 
“there are certain constant considera- 
tions regarding any artwork, such as 
its size and its general relationship to 
the size of the room and the propor- 
tions of the furniture. But seven- 
teenth-century paintings present a 
special problem. They are generally 
overscaled in contemporary apart- 
ments, and the distance they demand 
for proper viewing isn’t always avail- 
able. I’ve tried to place these particu- 
lar paintings where the respective 
interior vistas would do them justice.” 

The vistas in question are in a large 
area combining the living room and 


dining room. Previously these were 
separate. By eliminating the wall be- 
tween them, and incorporating part 
of the bedroom, the designer greatly 
expanded the major living area. Her 
general objective was to provide 
more space for the frequent enter- 
taining done by the busy executive 
whose home this is. In the process, 
she not only created the vistas she 
wanted for the paintings, but drama- 
tized the skyscraper view. 

Within the past decade, skyscraper 


living has initiated a design style 
inevitably influenced by the pan- 
oramas such apartments provide. In 
Chicago it began with the John Han- 
cock building. In New York, it might 
be called the Olympic Tower style. 

This apartment is a typical case in 


point. Two exterior “walls” are a 
ally floor-to-ceiling windows. Parti 
ularly at night, the dark sky an 
distant lights seem naturally — 
extend the generally dark interi¢ 
colors and sparkling lighting chose 
by the designer to blur the visual dis 
tinction between inside and out. 
The other walls, as well as the flo 
are covered in plush velvets of differ 
ent pile lengths, and the dark ¢eilin 
is so highly lacquered it seems alme 
like a mirror. Here and there re 
mirrored panels reflect the eve 
envelope, while the stainless-s 
molding and window trim, and 
folding wood and mirror-strippe 
screens, further contribute to € 
highly reflective aspect of the space; 
The effect, both by day and night 





Interior designer Lydia Yoslow placed two 
17th-century Italian paintings in this New 
York apartment where the viewing distance 
would do them justice. PRECEDING PAGES: A 
painting attributed to Lodovico Carracci ap- 
Pears in one section of the Living Room. On 
the table: a pre-Columbian sculpture. Light 
fabrics and screens of wood and mirror strips 
brighten a generally dark décor. The car- 

pet is by Edward Fields. opposite: Salvatore 
Rosa’s painting of Diogenes dramatically com- 
mands a vista in another part of the Living 
Room. The sculpture Coloquid is by Francisco 
Zuniga. ABOVE: At night, the lights of the 
Dining Area twinkle with starlike clarity. 
The mounted wall lights are by Brueton. 
LEFT: A front view of the Zuniga sculpture. 








ABOVE: In the Bedroom, the twin- 

kling ivory inlay of the Genovese chest of 
drawers, and the 18th-century Venetian 
mirror, seem to meet the city lights 
halfway. The 17th-century paintings be- 
side the mirror are by Bartholomeus 
Breenbergh. The cashmere linen carpet is 
by Stark Carpet, the bed quilt from Pratesi. 
The room maintains the previous owner’s 
design. opposite: In the Dressing Room, 
Lydia Yoslow darkened the color scheme, 
and added the chair, Japanese bronzes, 
dressing table mirror, Edward Fields 
carpet, and accessories by P.E. Guerin. 


is that of an especially elegant com- 
partment ballooned above the city. 
Small highlights on the arms of sofa 
and banquettes illumine the floor, 
somewhat like aisle lights. Such guid- 
ance isn’t really necessary in the prin- 
cipal open area, because the furniture 
is arranged in clear and comprehen- 
sible groupings. One such primary 
seating group has been placed against 
one of the windows, affording the oc- 
cupants a convenient view. 

Along with the two paintings, the 
apartment is also distinguished by a 
bronze sculpture by Zuniga. Says 
Lydia Yoslow, “This sculpture is a 
central subject of the living area, and 
dictated two conversational group- 
ings. In turn, the size of the room 
permits a good spatial view of the 
sculpture. I use uplighting for sculp- 
ture, to highlight shapes and textures. 
As for lighting other artworks, fram- 
ing projectors emit a bright, white 

























light. The advantage of this is @ 
you can adjust the size of the ape 
to the size of the painting.” 

The owner's collections of pai 
ings, sculptures and Mexican po 
along with a large Burmese storaj 
jar, figure prominently in the over 
design, and add textural contrast) 
the otherwise “slick and neat” apa 
ment the owner requested. 

The designer wanted “to make 
whole space disappear—to have 
whole apartment float.” She sele 
intense lighting for the artworks 
that they all come forward, while 
walls just retreat to nothingness. T 
city itself becomes part of the bac 
ground, part of the environment 
integral part of the apartments @ 
namic qualities. At times, when’ 
blinds are opened at night,” she ot 
serves, “this apartment just seems) 
float right out into space.“ 


—Alan Brow 
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Renewal in Denver 
Bringing Simplicity to a Victorian House 


IN LESS THAN A DECADE, the city of 
Denver has sprouted a skyline, a veri- 
table forest of glass and steel towers, 
many forty and fifty stories high. 
Several of the corporate tenants of 
these sleek skyscrapers are clients of 
interior designer Robert Stuffings, 
who recently joined other subur- 
banites in moving back to the city, to 
the Clements Historic District, just a 
few blocks from the downtown area. 
“Denver is coming of age,” says Mr. 
Stuffings. “We're seeing tremendous 
growth in the city. When I designed 
this house for my own use, I was mo- 
tivated by the hope that, in a small 
way, it would serve as an example of 
the possibilities in urban revival.” 
The historic architecture of Denver 
is Victorian. Yet, while the exterior of 
Mr. Stuffings’s house is consistent 
with the Victorian character of the 
neighborhood, nothing within indi- 
cates the fact that in three years it will 





INTERIOR DESIGN BY ROBERT STUFFINGS 
PHOTOGRAPHY BY MARY E. NICHOLS 





be a hundred years old. The complete 
interior transformation was made as 
much to satisfy the designer’s prefer- 
ence for clean lines as to delight visi- 
tors with the unexpected. Like the 
paintings of Franz Kline, the home is 
an almost mystical study in black and 
white, accented by a few carefully se- 
lected artworks and a minimum of 
color. “I like to create a sense of mys- 
tery,” the designer says. “I want peo- 
ple to react to the environment. 
To be asked, ‘Why did you do this?’ 
indicates that the design has achieved 
its purpose and is a success.” 

In the early stages of remodeling, 
Mr. Stuffings decided that the old in- 
terior walls and ceiling would have to 
be replaced. Since the house is shaded 
by mature cottonwoods, the addition 
of eight skylights was deemed a ne- 
cessity. Instead of working from an 
inflexible master plan, once the house 
was minimally habitable he moved 



























Interior designer Robert Stuffings restored the exterior and totally restructured the interior of his Denver 
residence. opposite: The Victorian architecture gives no clue as to what awaits inside—an interior that is completely 
modern. ABOVE: In contrast to the facade, the clean geometric lines of the Living Room exemplify Mr. Stuffings’s 
desire to elicit a reaction of surprise from the visitor. Sofas of his own design are covered in Clarence House wool. The 
painting, inspired by glass etchings, is by V. Eldridge Wilson. The globe lighting fixture is from Koch and Lowy. 





in and then began to “sculpt space.” 

The result is a volume that appears 
larger than it actually is, not because 
it is one cavernous room, but because 
of the strategic placement of walls 
that do not reach to the ceiling. The 
compact home contains as many 
rooms as a larger house, but each 
room seems more expansive because 
of the common space overhead. Mr. 
Stuffings’s interior architecture is a 
primer of solid geometry: the rec- 
tangular partition behind the living 
room, the five-sided banquette 
around the bay, and the pyramid 
shape formed by the pitched roof. Re- 
flected in a mirror, the two halves of a 
unique portal opposite the fireplace 
become a series of geometric columns 
reminiscent of Egyptian architecture. 
Mr. Stuffings readily acknowledges 
the Egyptian influence, which ex- 
tends to the painting he commis- 
sioned for the living room and to the 
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truncated obelisk supporting a sculp- 
tural plant. He believes that “there 
are certain fundamental geometric 
forms that exist in nature and cannot 
be improved upon. That is the es- 
sence of the house, to a large extent.” 

In this design, Robert Stuffings 
flouted many conventions. Rather 
than position the central seating 
around the fireplace, he placed it off 
to one side, thus making the fireplace 
a presence in its own right. The din- 
ing area is one of the more unusual 
features of the home. Other designers 
might have shied away from placing 
the dining area in a bay at the very 
front of the house, just a few yards 
from the street. But Mr. Stuffings, as if 
to physically demonstrate his com- 
mitment to Denver’s new cosmopoli- 
tanism, literally created a window on 
the urban world just outside. What he 
sacrifices in intimacy he more than 
makes up for with a dinnertime view 








opposite: In the Living Room, a bird sculpture by Charles Nelson stands in regal solitude. On the lacquered table 

is an antique Chinese tea box, and nearby, a chair upholstered in velvet—points of strong color in a neutral environ- 
ment. Art and accent pieces were carefully chosen to balance the encompassing serenity. ABOVE: Seating in the 
Dining Area was designed to be an integral part of the bay window and an uninterrupted continuation of carpet- 
ing and upholstery. Candelabra from Gorham gleam atop the Italian dining table. Blinds are from Levolor. 
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ABOVE: Illuminated by skylights, the Master Bedroom—a loft—adheres to the same achromatic scheme and simple 
lines prevalent on the lower level of the house. The upholstered Art Déco chair repeats the channel quilting motif of 
the bed: Both are in Clarence House wool. A Thai figure kneels on a low shelf. The globe light is from Koch and Lowy. 
opposiTE: Restructured space from the original kitchen became a Guest Room, where a dark canvas screen intensi- 

fies the light walls and bedcovers. The graceful lines of a Stendig table add curves to the linear composition. 








of the tall glittering Denver skyline. 

The designer’s home serves as an 
oasis, a respite from his arduous work 
schedule. The demands of his job 
were responsible for the predomi- 
nance of dark upholstery, light walls 
and industrial carpeting. He prefers 
this low-key color scheme to a bolder 
interior. “All day long I work with 
bright colors and patterns that com- 
pete for my attention. In my home, 
which I think of as a sanctuary, I 
wanted to get away from man-made 
patterns that I associate with mass 
merchandising and computer print- 
outs—the bombardment of too much 
information. To be able to come home 
and be surrounded by neutral shades 
is extremely restful.” To prevent a 
feeling of austerity, Mr. Stuffings de- 
signed platform seating and floor- 
hugging furniture, forcing an auto- 
matic informality, and he employed 
exotic flourishes that possess their 





own allure. For example, a sculpted 
bird made of purple heart, a South 
American wood, strikes an exhilarat- 
ing note in the living room, as does 
the gilded Hindu deity at bedside. 

“It was very important to me to in- 
clude in my subdued environment 
just a few artworks from other cul- 
tures, fine lined and graceful, in order 
to provide a minimum of visual stim- 
ulation and a maximum amount of 
pleasure. I wanted my choices to be as 
distilled as possible; therefore, I was 
deliberately slow in making my se- 
lection. I didn’t want to impose any 
superfluous touches that might dissi- 
pate the strong architectural state- 
ment of the interior.” The design is 
an obvious success. The restful geom- 
etry of the house was preserved—in 
fact, enhanced—by the smooth lines 
and tactile surfaces of these art objects 
and their judicious placement. 0 

—-Bertram Gabriel 
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Contemporary Collage 


The Mixture of Form and Medium 


Le Verre (Le Compotier), Juan Gris, 1914. Various papers, gouache, crayon, 
mounted on cardboard; 15%" x 15%"’. A Cubist, Gris “discovered objects” through the 
calm shifts of opacity and transparency in interlocking planes. His desire to extract 
poetry from common objects is exemplified in this work. Perls Galleries, New York 



















OLLAGE Is all around us—on sign- 
ards and kiosks, in magazine lay- 
uts and new film titles, yet it has also 
en an important element in the 
work of some of the most notable art- 
sts of our century. Braque, Picasso 
nd Gris; Arp and Miro; Schwitters, 
an Ray, Burri and Motherwell: A 
ini-history of the medium is en- 
ompassed by the designs of these 
rtists. Though many participated in 
he development of this uniquely ex- 
pressive twentieth-century art form, 
these celebrated personalities are 
foremost among its founders. 

Experts disagree as to whether 
credit for the invention of papier 
collé—from the French coller: to paste 
or glue—should go to Braque or to 
Picasso. Between 1908 and 1911 they 
began to create artworks that incor- 
porated pasted scraps of paper or 
other materials, and in retrospect, 
any one of these can be considered 
the first modern collage. Yet, more 
than a thousand years ago, calligra- 
phers in Japan copied poems on deli- 
cate scraps of pasted paper. Since that 
fragile beginning, examples of the art 
of collage have been found through- 
out history. Feather pictures, inspired 
by artifacts brought from Mexico in 
the sixteenth century, prayer book 
markers decorated with butterfly 
wings in the eighteenth century, and 
the outrageously sentimental lace- 
covered valentines of the Victorian 
era provide not a chronology of de- 
velopment, but a historical backdrop 
against which some of the more pro- 
found and radical innovations of 
modernism have taken place. 

In 1911, Braque included type-set 
letters in his painting The Portuguese. 
At the same time, Picasso began Still 
Life with Chair Caning, using scraps of 
caning, oilcloth and rope. Joined by 
Juan Gris, the three giants of Cubist 
collage soon allowed the intrusion of 
virtually anything. Cardboard, wood, 
cloth, sand, cut-out graphics and 
wallpaper intensified the difference 
between the depth of traditional pic- 
torial space and the flat, impenetrable 
surfaces of Cubist compositions. 

In the artistically provocative years 
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Collage, Pablo Picasso, 1926. Wood panel with paper, string, charcoal and wallpaper; 
51%” x 38%". Picasso expressed the formal character of objects where the purity of forms 
is analyzed. The interplay of shapes and abstract lines is set in relief against a back- 
ground, to create a three-dimensional construction. Acquavella Galleries, New York. 
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“Collage has made us ‘see’ and love 
so many simple, unassuming objects 
which hitherto escaped our eyes.” 


ABOVE: Composition, Joan MirO, 1929. Crayon, watercolor, asphalt, on paper; % 
28” x 41%’. A childlike gaiety pervades this whimsical work, where fanciful C4 
shapes and delicate lines create a lyrical vision. Acquavella Galleries, New 

York. RIGHT: La Joconde, Man Ray, 1922. Sepia photograph, paper; 21’’ x 15’. 

This 16th-century portrait is redefined through the absurd combination 

of materials, giving it a new dimension. Galerie Jean Chauvelin, Paris. 
opposite: Norwegian Flag, Kurt Schwitters, 1947. Various papers, black and 
white photograph; 8%” x 6%’. Nostalgic ephemera intrigued Schwitters, as 
demonstrated in this evocation of Norway. Marlborough Fine Art, London. 
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ABOVE: Constellation de quatre formes jaunes sur fond gris foncé, Hans (Jean) Arp, 
1959. Pavatex on wood; 56” x 40’’. Galerie gmurzynska, Cologne. RIGHT: Silver 
Music, Robert Motherwell, 1976. Paper, sheet music, acrylic; 72” x 24”. 
Meredith Long & Co., Houston. opposite: Nero, Rosso & Legno, Alberto Burri, 
1960. Wood and oil on canvas; 332” x 60’. Galerie Marie-Louise Jeanneret, 
Geneva. The evocative power of line, form and found objects awakened the eer | 
twentieth-century artist’s sensibility to visual stimuli. The added use of 3 5, = + 
nondescript materials led to personal associations and poetic insights. 


prior to World War II, the Futurists, 
Constructivists, Dadaists and Surreal- 
ists successively adopted the contro- 
versial medium and made it their 
own. Picasso’s wit and irony, Gris’s 
formality, Braque’s lyricism, all gave | 
impetus to new explorations. In par- 
ticular, the Surrealist delight in the 
illusive magic of chance and spon- 
taneity flourished in the papiers collés 
of Hans (Jean) Arp and Joan Miro. 
Arp is said to have cut out organic 
forms and dropped them at random, 
affixing them where they fell. Miro’s 
spots of pure color, created with 
scraps of paper, look as contemporary 


aie 


today as they did nearly fifty years ago. 

No artist was more important to 
the origins of collage or contempo- 
rary attitudes toward the subject 
matter of art than Kurt Schwitters, a 
founder of German Dada. If Surreal- 
ism made order out of the chaos of 
Dada, it did so because Dada cele- 
brated the irrational, the common- 
place, the discarded refuse of human 
existence. It gave artistic meaning to 
disunity, accident—even error—in 
the use of incongruous bits of rub- 
bish. Man Ray altered the portrait of 
the Mona Lisa, as had Duchamp be- 
fore him, and Schwitters created 
Merz pictures, which give credence 
to William Seitz’s contention that 
Dada “discovered beauty and worth 
in what was commonly held to be 
distasteful and valueless.” 

Perhaps the best legacy of collage 
has been the freedom from rules, doc- 
trines or the propriety of traditional 


subject matter. In the eyes of the be- 
holder, all nondescript materials that 
seemed removed from artistic use 
took on a strange evocative power. 
More recently, artists as diverse as Al- 
berto Burri, in Italy, and Robert Moth- 
erwell, in America, have accepted the 
challenge of this legacy. During the 
1950s, Burri began creating large can- 
vases of cloth, paint and torn burlap, 
stitched and impastoed until they 
became sensuous three-dimensional 
assemblages that heralded Robert 
Rauschenberg’s early combinations. 

Though Stuart Davis, John Marin, 
Arthur Dove and, most notably, 
Joseph Cornell, carried the collage 
tradition forward in America, the 
quintessential exponent of the last 
four decades has surely been Robert 
Motherwell. Building on the for- 
mality of Cubism and the fortuitous 
juxtapositions of Surrealism, he has 
used the freedom of the medium 





“to work with autobiographical 
materials,” creating ““modern sub- 
stitute(s) for still life.” His pleasure in 
the process is evident. We sense the 
passion of his artistic involvement 
when he says, “One cuts and chooses 
and shifts and pastes and sometimes 
tears off and begins again. In any 
case, shaping and arranging such a 
relational structure obliterates the 
need, and often the awareness, of rep- 
resentation. Without reference to 
likeness, it possesses feelings because 
all decisions in regard to it are 
made on the grounds of feelings.” 
Whether in Picasso’s and Braque’s 
studio settings, in Schwitters’s street 
world or in Motherwell’s personal 
arena, collage has, as the great French 
dealer Daniel Henry Kahnweiler 
once noted, “made us ‘see’ and love so 
many simple, unassuming objects 
which hitherto escaped our eyes.” 0 
—Constance W. Glenn 
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EIGHT YEARS AGO, Bebe Winkler de- 
signed the interiors of a house in the 
suburbs of Philadelphia. Recently, 
when the client moved to a spacious 
apartment, also in the Philadelphia 
area, the New York designer was 
asked to help with the transition. 

“Moving from a house to an apart- 
ment can often create problems,” says 
Miss Winkler. “Objects that looked 
perfect in their familiar surroundings 
suddenly seem old and awkward and 
out-of-place, when they are trans- 
planted. Sometimes people think the 
easiest solution is to get rid of what- 
ever doesn’t fit, but I’ve found that 
this disposable theory of designing 
doesn’t necessarily produce the best 
results. Surprisingly, we were able to 
use all the furniture from the former 
residence and we still had room for 
some new pieces. By rethinking pro- 
portions and colors, we created a to- 
tally different environment.” 

Unlike the house, where spaces 
were articulated by different levels, 
the apartment—made up of two 
apartments combined—is all on one 
floor, and although there are fewer 
rooms than in the client’s former 
home, they are larger in size. In the 
living room, for example, the furni- 
ture from the house—a sofa, a chair 
and an ottoman—filled only about 
half the room. “We decided to keep 
the classic chintz that was already on 
these pieces, and just duplicate every- 
thing, so the room could be arranged 
in two separate but related seating 
areas,” says Bebe Winkler. 

Making sure the new furniture 
matched what was already there was 
most important. The colors had to be 
identical, and the designer sent the 
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With Serenity 


~ A Suburban Philadelphia Apartment Filled with Color 





INTERIOR DESIGN BY BEBE WINKLER 
PHOTOGRAPHY BY PETER VITALE 


Designer Bebe Winkler infused a sub- 
urban Philadelphia apartment with a gar- 
denlike atmosphere. A feeling of repose 
pervades the Living Room, where the same 
cool shade colors ceiling, walls and carpet- 
ing. Chairs, ottomans and sofas in Clarence 
House floral chintz, accented by pillows 
covered in Manuel Canovas ribbed cotton, 
form two related seating areas with low 
tables of polished brass at the center. At left 
is a paneled screen of handpainted silk by 
Marilyn Maughn. The painting is by Azoma. 
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original upholstery to the same 
craftsman who had made the pieces 
years ago. In this way, even the small- 
est details could be copied. 

Choosing the proper hues and tex- 
tures for the walls and floors became 
critical to the new design, too. “It’s 
amazing how new background colors 
can entirely change the complexion 
of a home,” says Miss Winkler. “Even 
though I used the same chintz, I ex- 
perimented with a new overall color 
scheme. I discovered that when I 
painted the living room walls a cool, 
restful shade and selected a matching 
carpet, the bright fabric on the furni- 
ture suddenly looked much softer. 
Then, for a hint of unexpected color, I 


“If you enjoy wearing a 


placed pastel pillows on the sofas.” 

Bebe Winkler employs an imagina- 
tive use of color. Whenever she be- 
gins a new project, the designer 
shows her clients a color chart, to see 
which shades they respond to. This is 
one method she uses to help her ana- 
lyze this aspect of their environmen- 
tal needs. In addition, she often draws 
inspiration from clothes. “My theory 
is that if you enjoy wearing a color, 
you usually enjoy living with it. I be- 
lieve in coloring a home,” she says. 
“I’m not afraid of putting together 
unusual combinations, since the re- 
sults can often be sensational. That’s 
not to say I like rooms that are harsh 
or jarring; quite the contrary. I’m 


color, you usually enjoy living with it.” 





Opposite: Two celadon vases are reflected 

in the circular mirror in the Living Room. 
They are flanked by an Oriental figure and 

a large celadon charger, both from Lorin 
Marsh. ABove: The Dining Room gleams 
with tinted mirror panels on the walls, and 
reflective vertical blinds. The chandelier, 
from Marvin Alexander, illuminates the oval 
glass and acrylic table. Fitz and Floyd china, 
on sterling silver service plates from Bloom- 
ingdale’s, echoes the Manuel Canovas striped 
cotton on the steel-framed dining chairs. 
The crystal stemware is by Waterford. 
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usually drawn to soft, flattering 
shades, like the variety of pastels 
that are used in this design.” 

In addition to working with color 
to create interesting backgrounds, 
Miss Winkler also uses screens— flex- 
ible and simple devices that can add 
dimension to a flat, dull space. 
“Sometimes a very beautiful hand- 
painted screen, like the one I’ve 
placed in the living room, can be 
more effective than artwork, on a 
large wall,” she explains. “Not only 
does it make the space seem more in- 
timate, it adds some architectural in- 
terest to a room. In the bedroom I 
used an eight-panel mirrored screen 
in what was once a dark corner.” A 
jewellike object reflecting the soft col- 
ors and many objects that fill the 
room, the glass acts as a focal point 
while visually enlarging the room. 

Mirrors have also been used, on a 
larger scale, in the dining room. Here, 
the walls are lined with bronze mir- 
ror panels that give off a warm re- 
flective glow at night. Just as Miss 
Winkler concentrated on creating a 
new atmosphere for the existing fur- 
niture in the living room, here, too, 
she began with the previously ac- 
quired basics—table, chairs, and 
chandelier. “I re-covered the chairs in 
a colorful striped cotton that includes 
the predominant tone in the living 
room. And purely by coincidence, 
the owner had a set of china that 
matched the fabric perfectly. 

“Designing an apartment like this 
one is a pleasure,” the designer says. 
“While most people think that redec- 
orating after a move involves starting 
from scratch, here it meant just the 
opposite. The owner enjoyed the 
original furniture and fabric selec- 
tions and preferred to keep them. 
Using what we had picked out years 
ago gave this project a firm direction 
and an added challenge. It was nice to 
see how well furniture and objects, if 
chosen correctly, can endure and take 
on a new personality. With imagina- 
tion, there’s no end to the many ways 
you can enjoy all the things collected 
and treasured over a lifetime.” 0 

—WMary Byrd 





The Bedroom illustrates the designer's 
preference for pastels. Here textural contrasts 
seem magnified by a multipanel mirrored 
screen. The bedcoverings and chaise longue 
upholstery are of polished cotton from 
Brunschwig & Fils. Near the bed is a chair 
upholstered in a printed cotton from 
Groundworks. The mellow hue of Stark 
carpeting unifies the room, which is softly 
lighted by swing-arm lamps from Hansen. 





The English Spirit 


A Nation's Taste Revealed in Lady Rosse’ Two Very Different Homes 


PHOTOGRAPHY BY DERRY MOORE 








TWO ENGLISH HOUSES are of surpassing 
importance to Anne, countess of 
Rosse: Nymans, in Sussex, and a town- 
house on Stafford Terrace, in Lon- 
don. She has spent a good portion of 
her life living in one or the other, 
though today she lives only in the 
house at Nymans. Nevertheless, both 
Nymans and the London house have 
a most definitive feeling of home, and 


Nymans in Sussex 


Though it appears to be of the 14th 
century, Nymans, the Sussex house of 
Anne, countess of Rosse, was built in the 
1920s by her parents, who transformed a 
Victorian manor. opposite: Behind the 
south facade were once the great hall and 
library of the house, destroyed by a fire in 
the winter of 1947. aBove: Other views of 
the fagade show many portions of Lady 
Rosse’s own private gardens. 








they are representative of two very 
different aspects of English life. 

A strong guiding spirit in creating 
the style for both houses was Maud 
Messel, the mother of Lady Rosse. It 
was she who made plans with the ar- 
chitect and drew the sketches for the 


Sussex house in the 1920s, when it 
was changed from a Victorian design 
to a reproduction fourteenth-century 
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Today Lady Rosse lives in those portions of Nymans that escaped destruction during 
the great fire. The interiors themselves belie the imposing, if not authentic, 14th-century 
exterior and reflect instead the simple charm of the characteristic English country house. 

ABOVE: 1. A Medieval-style doorway opens from the walled forecourt to the Entance Hall. 
To the left is an architectural model of Nymans, made at the time of its transformation, in 
the early 20th century. 2. In the Long Hall, Genoese velvet cushions decorate a sofa covered 

with Italian silk brocade. The French tapestry depicts a formal garden scene. 3. Lady Rosse ' 

delights in filling the house with flowers, like these hydrangeas from her private gardens ‘ 
4. Reflected in the Irish looking glass is the Dining Room. Here a collection of blue and 

white porcelain has been gathered on the walls, the dining table and the oak serving table 

Some pieces are Delft, some 18th-century English. opposite: The Library, filled with books 

and comfortable in the casual country house manner, is typical of the warm interiors of 

Nymans. The needlepoint cushions scattered throughout were made by Lady Rosse 


= s- 


manor house with Tudor additions. 
Mrs. Messel was responsible also 
for retaining the authentic Victorian 
décor of the London house. 

Today Lady Rosse lives in a rather 
smaller version of the original house 
at Nymans, since a large part of the 
building was destroyed by fire some 
thirty-five years ago. The famous gar- 
dens, open to the public, are now ad- 


ministered by the National Trust. 
When her paternal grandfather, Lud- 
wig Messel, bought the Sussex prop- 
erty in 1890, it consisted of a simple 
late-Georgian house built over the re- 
mains of an ancient farm. 

In the twenty-five years following 
Mr. Messel’s purchase of the prop- 
erty, the gardens came to be among 
the most important in Sussex. In the 





1890s the house itself was trans- 
formed into a Victorian mansion, a 
creation that was later considered 
cumbersome and pretentious. There 
was, however, no criticism of the fa- 
mous gardens at Nymans. 

When Lady Rosse’s father, Colonel 
Messel, inherited Nymans in 1915, he 
became deeply absorbed in the fur- 
ther potential of the gardens, and he 
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added greatly to them as a result of 
his many expeditions to faraway 
places like Chile and Tasmania. The 
fire that destroyed so much of the 
house during the icy winter of 1947 
broke the colonel’s heart, and he 
rarely visited Nymans after that. 

“I was brought up to love garden- 
ing,” says Lady Rosse, “and I was 
indeed blessed to marry a great gar- 


’ 
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dener myself. My husband created 
the gardens at Birr Castle.” Birr, of 
course, is the seat of the Rosse 
family in Ireland. With such a back- 
ground, Lady Rosse’s attachment to 
Nymans is more than understand- 
able. The house itself is a simple and 
essentially English country house, 
and the interiors proclaim the fact— 
filled, as they are, with paisleys and 


tapestries, watercolors, Victorie 
chintz and bowls of potpourri. It 
the garden, to be sure, that is mos 
compelling, and views of it are to b 
seen from almost every window. 
call this place my potting shed,” say 
Lady Rosse. “For me it has the magi 
cal continuity of the family spirit. 
The same spirit of family is evident 
in London, at the Stafford Terrace 





house in Kensington, which Lady 
Rosse and her late husband occupied 
for twenty-two years. The house is 
now under the care of the Victorian 
Society. “Salve was written on the 
front doormat,” remembers Lady 
Rosse, “and the word sums up the 
spirit of the house. The craftsman- 
ship of Victorian times has not been 
surpassed, I think, and I believe pas- 


ABOVE: The Oriel Bedroom is Lady 
Rosse’s, and it contains a good deal of 
family memorabilia. The walking stick, held 
over the fireplace with moiré ribbon, is a 
Linley heirloom from the 18th century; the 
watercolor to the left of it is by Victoria 
Messel, Lady Rosse’s niece. The mahogany 
four-poster bed, its cover an antique Italian 
church cloth, is 18th century, as is the 
handsome English swing glass. OPPOSITE: A 
Guest Room dressing alcove reflects the 
informal appeal of the decor at Nymans, 
and the omnipresent chintz. 





sionately in the preservation of all 
things of quality and beauty.” Thus it 
is that the house has been carefully 
maintained by the Victorian Society. 
Inside are banked ferns and the me- 


ticulous clutter of the Victorian era, 
all illuminated by the dim light of 
opalescent glass shades. The scent of 
lavender water seems tangible, and 
the rustle of silken skirts can almost 
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Stafford Terrace in London 


For twenty-two years, Lady Rosse and her late husband lived in Stafford Terrace. 
Originally the London home of Punch cartoonist Edward Linley Sambourne, Lady Rosse’s 
maternal grandfather, its archetypal Victorian décor is preserved today by the Victorian 
Society. Above: 1. Linley Sambourne’s easel occupies a prominent position in the Drawing 
Room. Notable is the Lincrusta Walton wall treatment and the embossed wallpaper. 

2. Victorian abundance is evident in the Sitting Room, with its French bronzes, beadwork 
pillows and rich fabrics. 3. Indicative of the heavy 19th-century atmosphere is the Morning 
Room. Windows have inset heraldic panels, and family albums and photographs fill the 
Pembroke table. 4. The fireplace fan in the Front Bedroom is decorated with drawings by 
Sambourne’s artist friends, opposire: The Front Bedroom was formerly occupied by Lady 
Rosse. The fireplace surround is notable for its Chinese Export garniture 


be heard. It would not be surprising 
to see the lamplighter at dusk; this, 
indeed, is a memory Lady Rosse re- 
calls vividly. The Victorian mansion 
was originally the home of Punch car- 
toonist Linley Sambourne, who was 
her maternal grandfather. Lady Rosse 
well remembers visiting the house in 
her childhood, long before it became 
her own. She describes her reaction to 
the dark interiors, the cavernous 


shadows, the sobriety and what—for 
a child—must have seemed a mass of 
furniture. “What I noticed first,” she 
remembers, “was the atmosphere of 
enormous security and the impor- 
tance given to that which was consid- 
ered proper.” To have lived later in 
this house—one so accurately retain- 
ing the Victorian aura and style—re- 
quired a good deal of courage. “There 
is no particular symmetry at the 





house on Stafford Terrace,” says Lady 
Rosse, “and I left everything as it was, 
on purpose. The point is, you must 
never be ashamed of how you ar- 
range a room.” To the contrary, there 
is much at both Stafford Terrace and 
Nymans of which Lady Rosse can be 
proud. Each, in a very different way, 
represents a characteristically unique 
and English way of life.0 
—Elizabeth Dickson 
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Architecture: 
Norman Jaffe 


PHOTOGRAPHY BY NORMAN MCGRATH 


ARCHITECT NORMAN JAFFE has designed 
a house of stone and black glass that 
presents itself as a solid yet myste- 
rious structure on a heavily wooded 
site in New Jersey. In conceiving the 
outline of the design, he has chosen 
to ignore the residential iconography 
normally associated with a house— 
there is no pitched roof, no chimney, 
no front door facing the street. In- 
stead, through the use of opposing 
materials, he has combined motifs 
from the ancient past with his own 
imaginative vision of the future, 
creating a study in contrasts. 

The architect’s choice of stone, tra- 
ditionally the symbol of strength and 
protection, echoes man’s primeval 
notion that a house is, above all else, 
a place for shelter. Here, masses of 
stone walls, stacked like the sides of 
pyramids, form a series of courtyards 
that define the shape of the house, 
reminding Mr. Jaffe of ancient village 
architecture. Against these walls are 
panels of black glass that seem to float 
above the stone, adding a futuristic 
quality to the composition. 

At first glance, this structure seems 
impenetrable—from the road, no 
openings are visible, only a large 
tower rising from the center of these 
stone walls. But this perplexing fa- 
cade is exactly what the architect 
intended, as he explains: “I wanted to 
let the scale be a mystery. Since the 
plan of the house is asymmetric, its 
size and layout are not meant to be 
understood immediately.” 

Two courtyards leading to the en- 
trance form a labyrinth, a path that 


twists and turns at varying angles. Architect Norman Jaffe has employed massive materials on a personal scale for his design in | 
This con figuration of shapes is the Jersey, OPPOSITE AND TOP: An emphasis on fine craftsmanship has been Mr. Jaffe’s design pric 
here. From the Entrance Courtyard, the composition of large stone walls echoes the lines of the 


dttcnk’s cdit on Wane a 
architect’s way of “slowing down horizontal extension of the entrance flagstone steps and the glass rooftops. asove: The houses 


a 


the ceremony of entrance. He says, “I revealed from the rear facade, with large windows and a skylight acting as passive solar G@ViCes) 








The use of courtyards on all sides 
controls the vistas, so that the house is a totally 
private, self-contained enclave. 


wanted to create the sensation of 
having to puncture the first opening, 
then to squeeze through a wall to the 
second. The courtyards are empty 
spaces—like rests in a musical com- 
position, they add a pause to the 
design, enforcing its rhythm and mo- 
tion. I wanted a visitor to feel pro- 
tected, once inside the house.” 

The entrance hall is the culmina- 
tion of Mr. Jaffe’s design. A few steps 
up from the courtyard, this space is 


actually a wide plateau—a crossroads 


where all points meet—where the 
horizontal walls intersect with the 
vertical tower. Here, the entrance hall 
is an.open area leading to the raised 
living room, straight ahead. The orga- 
nization of rooms provides a variety 
of different levels to accommodate a 
couple and their four children. The 
central body of the house centers 
around an open kitchen and family 
area, with the bedrooms, like private 
suites, on three different levels. 

On both the interior and exterior of 


the house, careful attention has beer 
paid to the selection of building mas 
terials and to the execution of details 
Both architect and owner painstak 
ingly chose the right shades of yelloy 
and buckskin-colored stones from 
Delaware quarry, and spent mont 
supervising the intricate mason 
work the design demanded. 

Inside, there are stone walls anc 
stone fireplaces that are the sam 
color and texture as the exterior walls; 
Even the kitchen table is made of 





ILLUSTRATION BY HERSEY & KYRK 





Opposite: This New Jersey home combines a futuristic quality with ancient village architecture. 
Top: A tension is created by the juxtaposition of contrasting materials—smooth, impenetrable glass 
atop craggy stone walls. ABove: In an aerial rendering, masses of stone walls topped with glass 
form a series of courtyards that work with the surrounding landscape to define the structure of the 
house. FOLLOWING PAGES: A low wall and flagstones flank the pool area, creating a courtyard effect. 





wood inlaid with these stones. And 
much attention has been paid to the 
woodwork. Most of the walls and 
ceilings are a smooth redwood, pur- 
posefully placed to contrast with the 
rougher texture of the stone and to 
bring a feeling of the natural sur- 
roundings inside. These materials 
echo each other in the living room, 
which juts out from the central core 
of the house. Here, sliding glass 
doors on two sides provide controlled 
views toward the stone-enclosed 
courtyard on one side and the 
grounds and pool on the other. 

It is at the sides and back of the 
house that the juxtaposition of ma- 
terials can be seen most dramatically: 
Two sharply angled walls, one form- 
ing the greenhouse, and the other the 
kitchen, create a strong tension at the 
points where the smooth glass meets 
the craggy stone walls. On the upper 
portion of the house, the glass be- 
comes a decorative material. It is not 
transparent, but is used instead as 
facing, to reflect the surrounding 
trees and to carry the crisp yet fragile 
feeling throughout the design. 

Norman Jaffe is perhaps best 
known for the houses he has de- 
signed on Long Island, where he lives 
and works. Many of these houses, in- 
fluenced by Frank Lloyd Wright’s 
Prairie House designs, boast sloping 
roofs and cantilevered overhangs. 
Not only are the forms similar to 
some of Wright’s work, but, like his 
theories on organic architecture, 
these buildings were designed to re- 
late to their sites and their climates. 

While Norman Jaffe’s design in 
New Jersey uses the natural materials 
and bold asymmetric lines charac- 
teristic of his previous work, he has 
not attempted to make this house 
part of its environment. Rather, the 
use of courtyards on all sides controls 
the vistas, so that the house is a totally 
private, self-contained enclave. It is 
the fine and unusual craftsmanship 
that has been Mr. Jaffe’s design pri- 
ority here. And the combination of 
stone and black glass has made this 
design a thoroughly original one.O 

—Carol Vogel 
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In the Desert 


Designer's Own Condominium Residence in Palm Springs 


ABOVE: The facade of interior designer 

Steve Chase’s own Palm Springs condo- 
minium residence belies the highly indivi- 
dual and evocative character of the décor. 
OPPOSITE: Presaging the imaginative com- 
binations of art and objects filling the rooms 
are a soaring contemporary sculpture by 
Melvin Schuler and an antique Chinese guar- 
dian lion, in the Entrance Hall. At right, 
three small Indonesian gamelans lend their 
unusual presence. Here, and in the living 
room beyond, the designer enhanced the orig- 
inal architectural detailing with floors of 
Idaho quartzite and walls of plaster mixed 
with straw. A Mexican carved-stone man- 
tel further distinguishes the living room. 


INTERIOR DESIGN BY STEVE CHASE 
PHOTOGRAPHY BY MARY E. NICHOLS 


A DESIGNER’S ABILITY is rarely more evi- 
dent than when he transforms a 
neutral space, such as that of a stark 
condominium home, into a residence 
of sensibility. By its very nature, one 
residence among many cannot offer 
the architectural details and the 
unique qualities of an individually 
designed space. Therefore, when in- 
terior designer Steve Chase set about 
creating the décor of his own Palm 
Springs condominium residence, he 
used a variety of architectural means 
to achieve a distinctive atmosphere 
suited to his personal needs and 
tastes. He altered proportions, drama- 
tized scale, added interesting detail- 
ing—and deleted the ordinary. 

“A good design really begins with 
a good room,” says Mr. Chase. “I 
think that an effective interior de- 
pends more on a good architectural 
space than on what is put in that 
space. Frequently, furniture is made 
to do too much of the work. There- 
fore, whenever I work with what I 
call ordinary contemporary American 


frame construction, I try to give a 
room some architectural details.” In 
his own residence, for example, he 
textured walls with a mixture of plas- 
ter and straw, covered a ceiling with 
latillas, added quartzite flooring and 
generally enlivened the space with 
ledges, niches and moldings. 

If architectural details are the de- 
signer’s first consideration in making 
a residence more comfortable, the 
second is his use of space. “Rooms 
don’t have to be used in the ways 
they were originally intended,” he 
says. “Space is for the benefit of those 
who live in it. If a grand piano is 
needed, for instance, it’s foolish to 
abandon the idea because there 
doesn’t seem to be enough room. The 
luxury of a big piece can do wonders 
for a not-so-big space. To make the 
space adequate, a wall can be elimi- 
nated between a bedroom and a liv- 
ing room, or perhaps the piano could 
go in the dining room, which might 
not be needed very often.” 

Accustomed to large spaces and 
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ABOVE: A ceiling covered with Jatillas and an intricately carved Spanish-colonial column from Peru embel= 

lish the entrance to the Living Room; on the Haitian cabinet is a small bronze sculpture by Eli Karpel. Focal 
points at different levels add to the textural richness of the décor. A miniature kiosk in Indian style, inhabited: 
by a winged mythical creature, occupies a ledge, and higher still—heralding the bedroom loft, which in= 
cludes a small office—are a pair of angels, of unexpected Indian provenance. oprosrre: Asian bronze lions) 
stand guard in the Dining Area, where a table designed by Steve Chase is encircled by chairs from MeGuire: 


Resting on the shelf are an Egyptian mummy mask and a contemporary Japanese ceramic piece: t 
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/ 
ample accommodations for house- built a sofa around a queen-size bed. room would be too dark. It is th § 
guests, Mr. Chase found that a single The appeal of his residence may be most deliberately nighttime space I ’ 
condominium townhouse was in- thoroughly subjective, the designer ever lived in, but it happens tos 

sufficient for his needs. His solution: admits: “This could never be a model the way I live today. I’m gone befoi P 
to purchase the one next door. A home. People would look at the living the sun comes out, and when | arrive} 
breezeway now connects the two, room and see three pieces of furni- home at night, it’s as though I've re } 
and the area between serves as a com- ture that by conventional standards ally gone someplace. I sit here andy 
mon garden. To augment the flexibil- are all too big for the space. However, forget I’m in a house in Palm Springs 


k 


ity of the guest quarters, he opened I prefer a single big chair that seats I could be anywhere in the world: 
one of the bedrooms to the living two, rather than a pair of small ones. Although the residence is filled 
room, and, deploring foldaway beds, “And for many people, this living with interesting art and artifacts, its 


“An effective interior depends 
more on a good architectural space than 
on what is put in that space.” 
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moody fascination does not depend ABOVE LEFT: In the Master Bedroom, mica-and-cork-textured wallcovering lends sparkle to 
upon specific objects—urns from walls and ceiling alike. Punctuating the setting are an antique Japanese gilt shrine set atop a 
Se, an Oriental shrine.a Haitian decorative console, and a coromandel screen. At bedside is a centuries-old Southeast Asian 
, , head, and over the bed, a painting by Hans Peeters. Now serving as a planter, the Mexican tub 
chest surmounted by an ornate mir- was originally used for making mole. above: The designer ensured the comfort and privacy of 
ror. What is significant is the quality his houseguests by acquiring a second condominium residence next to his own home. He 
ee deni han h it hi enlivened the architectural background with tile flooring and a ceiling covered with bamboo 
€ designer has brought to it him- panels. In place of a Living Room railing, he added a low wall with cutout niches that house 
self, an exoticism bordering on fan- an extensive collection of Indian toys; the top surface is lined with sansevieria. Arranged 
tasy, which has transformed a quite around stone slab tables designed by Mr. Chase are an uplighted banquette from S. Harris & 
Srdi space into one that is un- Company, and bentwood chairs; all of the seating is covered in dark cotton from Westgate. 
compromisingly personal.0 
—Suzanne Stark Morrow 
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BOTH A NEW QUEEN and a new royal 
residence were ordained for the 
Netherlands when Queen Juliana 
abdicated in 1980 and her daughter 
Beatrix ascended the throne. The new 
queen wanted to live close to her gov- 
ernment, and so a palace on the out- 
skirts of The Hague was put at her 
disposal. This was the Huis ten Bosch, 
“the house in the woods,” named for 
its setting when it was built in 1645. 

This palace, however, although al- 
ways well maintained, had not been 
lived in for more than a hundred 
years. To satisfy the needs of a young 
and modern family with three small 
sons, naturally some changes were 
required to make it more comfort- 
able. The renovations have now been 





Sturdy and unpretentious, the Huis ten Bosch, in The Hague, the royal residence of Queen Beatrix of th 
Netherlands, offers a reassuring image of the Dutch nation. asove Lert: The Main Entrance Gate 
designed by Daniel Marot, 1734-36, at the time the original house, built by Pieter Post in 1645, 
enlarged. ABOVE RIGHT: Queen Beatrix is seen in formal attire with her husband, His Royal Hig} 
Prince Claus. opposite: Some ten artists contributed to the Orange Hall, created as a memorial to F 
Frederik Hendrik by his widow, after his death in 1647. The large central mural is by Jacob Jordaens. 


ARCHITECTURAL DIGEST VISE 


The Queen of the Netherlan 


accomplished, and Queen Beatrix, 
Prince Claus and the three princes— 
Willem-Alexander, Johan Friso and 
Constantijn—have moved from their 
charming castle Drakensteijn to their 
new home, in The Hague. 

Actually, the Huis ten Bosch is 
more nearly a home than a royal resi- 
dence, since official state functions 
are held in another palace, in the cen- 
ter of The Hague and now being re- 
stored. So the Huis ten Bosch is really 
designed for royal family living. It 
has a central block with formal recep- 
tion rooms, and wings on either side. 
In these wings are the family’s pri- 
vate apartments, as well as guest 
apartments, and now all the existing 
rooms have been fully redecorated. 


PORTRAIT BY MAX KOOT 




























PHOTOGRAPHY BY BART HOFMEE 


Queen Beatrix has a strong fee 
for the cultural heritage of her fan 
and the Huis ten Bosch is a fine 
lustration of this feeling. T 
formal reception rooms have B 
carefully restored on the basis of ] 
torical documentation. In the priv 
apartments, however, the queen 
able to follow a more personal tas 
In general, bright colors appeal 
her, colors that make a room le 
cheerful. To this end, many shades 
white and yellow have been coi 
bined in an understated way, in” 
painting of the wall paneling a 
the fabrics used throughout. 

In this the queen seems to be fi 
lowing the spirit of the lady f 
whom the palace was first desig: 
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as a summer house—Amalia van 
Solms-Braunfels (1602-1675), the 
wife of Stadholder Frederik Hendrik, 
Prince of Orange-Nassau. The prince, 
notwithstanding his love for architec- 
ture in the grand manner, deferred to 
his wife . She chose as architect, Pieter 
Post—well known as the creator of 
the Mauritshuis, which now houses 
the royal picture gallery. His commis- 
sion being the construction of a sum- 
mer house, he focused his design on a 
spacious central hall, full of light. 
This room took the form of a Greek 
cross, with a domed ceiling. On either 
side, apartments were installed—on 
the right for the stadholder and on 
the left for his wife, Amalia. The 
foundation stone was laid on Septem- 
ber 2, 1645, by Elisabeth of Bohemia, 
known as the Winter Queen. And by 
the early part of 1647, Amalia and her 
husband saw the completion of their 


summer retreat to their satisfaction. 
A happy home seemed assured. 
Only two months later, however, 
the history of the building took a 
tragic turn with the sudden death of 
the stadholder. His distressed widow 
then asked architect/painter Jacob 
van Campen, who at that time was 
very much involved with the con- 
struction of the new Amsterdam 
town hall, to redesign the central hall. 
He had the difficult task of transform- 
ing a space intended for pleasant par- 
ties during the summer into a 
memorial commemorating acts of 
heroism of the most famous soldier of 
the Dutch Eighty Years’ War with 
Spain. He found a solution by divid- 
ing the walls and the ceiling into 
some forty sections, for which paint- 
ings were ordered from several fa- 
mous artists. Jacob Jordaens received 
the principal commission for The 











ABOVE LEFT: The Green Salon is most notable for the large and charming portrait of members of the Orange-Nassau 
family. The portrait depicts the three children of Prince William V and Wilhelmina, Princess of Prussia: Prince 
William, Princess Louise and Prince Frederik. It is the work of the German painter Johann Friedrich August 
Tischbein, who enjoyed great popularity in the Netherlands at the end of the 18th century. The furniture, though 
elaborate, is not ostentatious: the gilt armchairs and sofa are Louis XVI, and the veneered tea table in the foreground 
is Dutch, circa 1780. The chandelier is Waterford. ABOVE RIGHT: More simple in décor, the Blue Salon contains a 
number of portraits of members of the Nassau family, painted in the 17th and early 18th centuries. Louis XV 
armchairs surround an 18th-century garden urn with a circular glass top, and the two commodes are also Louis XV. 
The carpet was woven to an antique pattern in 1956, and the elaborate chandelier dates from the 19th century. 
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Top: The domestic nature of the royal residence is warmly felt in this modest Corridor. The wall is decorated 
a set of 18th-century Chinese Export plates, depicting the coats of arms of the various Dutch provinces. 
a late-18th-century mahogany card table with a folding top are two Dutch Empire chairs. ABOVE LEFT: 
Chinese Room is a handsome echo of Holland’s once extensive interests in the Orient. The furniture itself 
gift made in 1791 to Stadholder William V by the chief representative of the Dutch East India Company 
Canton. Ornate 18th-century silk draperies depict Oriental scenes; so, too, do the rice-paper wall panels. ABG 
RIGHT: The three-dimensional grisaille paintings in the Dining Room are by the artist Jakob de Wit and 
created between 1738 and 1748. The dining chairs are Dutch, in the style of Louis XVI, and the large chandelier 
Irish Waterford crystal. Two gilt Baroque stands, supporting elaborate Venetian lamps, flank the marble firep 
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Today the Huis ten Bosch is 
more nearly a home than a royal resider 









































Triumph of Frederik Hendrik, comer 
by him in 1657. There was also} 
by Theodor van Thulden, ant 
pupil of Rubens, Salomon de 
and De Greber. For twenty sum 
after the death of her husb 
Amalia spent a few hours each dé 
this room. Unique in the histon 
Western interior décor, this cen 
hall of the palace has never beer 
tered, although the two apartmi 
on either side have been, follow 
the tastes of successive occupants. 
The palace was given its pres 
exterior around 1740, when a new 
cade was created and two wings ¥ 
added. The designs for this w 
made by Daniel Marot, a Hug 
who fled to the Netherlands in 1 
and considered the creator of 
Dutch Louis XIV style. Until 
when Princess Sophie of Wir 
berg, first wife of King William 
died, the Huis ten Bosch served 
summer residence for the Oran 
Nassau family. It was here, for ex 
ple, that John Adams was received 
Stadholder William V in 1782, 
lowing the official recognition of 
United States of America by | 
States General of the Republic of 
Seven United Provinces. In If 
after the Napoleonic period, Amst 
dam became the capital of the r 
monarchy, having been for centul 
the richest and mightiest to 
the country, but The Hague © 
mained the seat of government. F 
the early days of Holland, memb 
of the government and Parliame 
and foreign diplomats, have Ii 
in The Hague—and so today di 

Her Majesty, Queen Beatrix of 
Netherlands and her family. 
—Herbert ]. Hij 





ror: The Drawing Room in the guest apartment for visiting heads of state is crisp and uncomplicated, and 
Dutch Louis XVI furniture has an almost contemporary feeling. The wall panels were originally painted by E 
van der Aa in 1769 for Stadholder William's residence in The Hague. asove: More sophisticated is the 
Room, where decorative wall panels from the Orange-Nassau collections are 18th-century Italian, Tables ai 
chairs are Empire, and overhead is an ornate 18th-century Venetian chandelier. opposrre: The Bast Fagade of 
royal residence overlooks the private garden, a gift made to former Queen Juliana by the Dutch people, in 7 





Gardens: 


Meadowbrook Farm 
A Pennsylvania Landscape of Rare and Myriad Delights 


PHOTOGRAPHY BY DEREK FELL 





“PENNOCKS HAVE PLANTED Pennsylva- 
nia land since the 1600s,” says hor- 
ticulturist J. Liddon Pennock, Jr. The 
family tradition remains secure. At 
Meadowbrook Farm, their home for 
the last forty-five years, Mr. Pennock 
and his wife, Alice, have developed a 
garden worthy of their heritage. 
Only four of the hundred and fifty 
acres surrounding their fieldstone 
house are cultivated. The remainder is 
woodland, and provides a scenic con- 
trast to the carefully designed garden. 


“I draw and plot to scale,” Liddon 
Pennock explains, “because I believe 
the structure of a garden should re- 
peat the structure of the house.” De- 
signed on an east-west axis divided 
by cross axes, the garden is described 
by the Pennocks as “a mansion of 
intimate outdoor rooms,” in which 
about a dozen exterior garden spaces 
parallel their interior counterparts. 
“We use our garden just as we use our 
home,” says Mrs. Pennock. A flag- 
stone terrace is a summer living 


At Meadowbrook Farm, their 150-acre 
property near Philadelphia, horticulturist 

J. Liddon Pennock, Jr., and his wife, Alice, 
have created some dozen intimate “outdoor 
rooms” surrounded by uncultivated wood- 
land. OPPOSITE ABOVE: Multihued azaleas 
make a vivid backdrop for the Round Garden 
edged with sprightly pansies. ABOVE AND 
opposite: “I love all flowers, as long as they’re 
white,” says Mr. Pennock, whose preference 
is exemplified by an abundance of snowy 
azaleas scattered throughout the garden. 





ABOVE AND OPPOSITE: A low stone wall 
encloses the Round Garden, set amid the 
encircling woodland. A small pool with a 
fountain is the centerpiece of this well- 
ordered haven, which is accented by urns 
filled with shaped spires of ivy. The col- 
umned belvedere formerly graced a 
garden in the English countryside. 


room; a secluded secret garden, their 
breakfast room. Beside the kitchen 
wall, a garden-within-a-garden flour- 
ishes in tribute to the American Herb 
Society, of which Mr. Pennock is hon- 
orary president and Mrs. Pennock a 
long-standing member. Here bay, 
parsley, lovage, sage, oregano, rose- 
mary and thyme grow in clay pots. 
“Liddon’s fascination with herbs is 
twofold,” observes Alice Pennock, “as 
a botanist and as a gentleman with a 
cultivated palate. My own interest 


tends to be more culinary in origin 
Low stone walls separate the encl 
sures; allées connect them, and stey 
link varying levels. Gazebos, an Ei 
glish belvedere in the Round Garde: 
two swimming pools, fountains ai 
statuary lend a pleasing sense of b 
ance to the landscape. Within 
measured framework, a wide variet 
of plant material appears in 
equally broad spectrum of style 
Cherry laurel grows freely. Holl 
blankets part of the front of 





house, at one side of the entrance. 
The opposite side is covered with ivy, 
kept trimmed and trained to the 
height of a second-story window. 
“Some men walk around with 
watches in their pockets,” says Mr. 
Pennock. “I’m far more apt to carry 
pruning shears and a ruler.” His 
long-held belief that “the solution to 
a properly done garden is pruning” is 
clearly illustrated by a liberal use of 
standards, topiary and espaliers. “A 
gardener can get a 500-mile leap on 
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plants if he espaliers,” the horti- 
culturist affirms. A juniper shaped 
like a bird—species undetermined— 
is the sculptural focal point of a ter- 
raced allée, while small tufted heads 
on the bare stems of an Alberta 
spruce are the result of the Oriental 
technique of “cloud pruning.” 

Color abounds in midsummer, 
when masses of annuals are set into 
beds. At appropriate seasons, stan- 
dards of fuchsia and lantana, gera- 
nium, gardenia and heliotrope—all 


The garden 

is described as 
“a mansion of 

intimate outdoor 


rooms. 





Flowering and edible plants coexist 
in the vegetable garden, cultivated near 
groves of forsythia and quince. Fond of 

using plants in unexpected places—to in- 
triguing effect—the horticulturist inter- 
spersed trumpet lilies among rows of 
chard, beets, lettuce and dill. “We freeze 
vegetables in quantities large enough to 
last until the next planting,” he says. 


nurtured in the greenhouse—are 
moved into place. Nevertheless, Mr. 
Pennock admits to a personal prefer- 
ence. “I love all flowers, as long as 
they’re white.” He believes that in 
some gardens flowers can even be in- 
trusive, that verdure of different hues 
can be more appropriate in some set- 
tings. “We plant for every effect,” he 
says, “for the seasons, for continuing 
flowering, for the evergreen quality, 
even for the bare look. There is one 
particular hedge that looks especially 


handsome after it has lost its leaves.’ 
Although most of the gardens a 
Meadowbrook Farm are relatively ar 
chitectonic, some are not. In one 
called the Wild Garden, foxglove 
naturalized, and a rainbow-hued 
border of primroses multiplies con 
tinually. There is a glade populatec 
by rhododendron, Exbury azalea, 
skimmia and viburnum. Two stand 
of forsythia and quince are main 
tained solely for household floral ¢ 


rangements. Nearby, cutting flowers 





and vegetables grow together as 
friendly neighbors behind a fence 
aimed at foiling deer and raccoons. 
“We freeze our vegetables in large 
enough quantities to last until the 
next planting,” says Mr. Pennock. 
“The next planting” means some- 
thing different every year. One sea- 
son it refers to establishing a swath of 
pachysandra, from which narcissus 
and daffodils burst in dazzling splen- 
dor in mid-April. Another year it will 
describe the planting of a new variety 


of peas or pole beans. Eschewing an 
expansionist policy, the Pennocks de- 
vote their energy to an ongoing 
refinement of their garden as it exists, 
skillfully juxtaposing shapes and tex- 
tures, with that gifted ingenuity and 
exuberant spirit that have become 
a hallmark of dedicated gardeners 
everywhere. “We are fortunate to 
have spent most of our lives doing 
something we love,” says Liddon 
Pennock, and his wife concurs. 0 
—Elaine B. Steiner 


A small gazebo nestled in a wooded 

area of Meadowbrook Farm all but dis- 
appears among tall trees and dense 
foliage. In the foreground, azaleas flaunt 
fiery blossoms, while ferns and tiny wild 
flowers form a delicate carpet below 
them. Almost all of the trees on the 
property were planted by the Pennocks 
on what once was open farmland. 





Country Retreat 


Al Blend of Design in a Traditional Connecticut Home 


INTERIOR DESIGN BY ROBERT METZGER, ASID 


PHOTOGRAPHY BY PETER VITALE 





Conceived as a retreat from the fast pace of city living, a calm yet sophisticated atmosphere 
prevails in a Connecticut country house with interiors by Robert Metzger. ABOVE: The soft tones 
of the glazed walls and travertine flooring in the Entrance Hall contrast with the dark woods of 
a Louis XV tall-case clock and a console with a lacquer finish. The large Photo-Realist painting 

is by Han. RIGHT: Oriental overtones are cultivated in the Living Room. An 18th-century blue 
and white vase stands before an antique obi draped over a kimono rack. The multihued drapery 
fabric and the Oriental-inspired chintz on the chaise longues are both from Clarence House. 
The textured rug is from Patterson, Flynn & Martin; pillow fabric is from Brunschwig & Fils. 


WHEN THE OWNERS of a Connecticut 
house asked interior designer Robert 
Metzger to begin work on it while he 
was still completing their new apart- 
ment in New York, he considered it 
“a great compliment and an unusual 
opportunity.” Working on the two 
projects simultaneously offered him a 
great deal of latitude: Furniture and 
objects from New York found a new 
home in Connecticut. The house, a 
substantial example of 1920s residen- 
tial architecture, required no major 


structural changes, although Mr. 
Metzger decided to replace mantels 
with chrome and brass moldings. 
“The Manhattan residence is quite 
urbane [see Architectural Digest, Au- 
gust 1981]. The scale and the style of 
many of the things the owners had 
weren't appropriate there, but in the 
country, where we wanted a casual 
but elegant look, they were perfect,” 
the designer explains. “There was a 
wonderful French Provincial Louis 
XV-style armoire that didn’t fit in the 








apartment, yet it provided the start- 
ing point for the country house. 
Then, for the living room furniture, I 
found a chinoiserie-inspired chintz 
that was the perfect background color 
for the armoire. I wanted to create a 
sophisticated look, without forgetting 
that this was a country home.” The 
designer combined contemporary 
pieces, many designed especially for 
the house, with the owners’ country- 
style antiques and reproductions. As 
is his custom, he updated period 
chairs with modern fabrics. Reaching 
further into what he calls “my favor- 
ite selective-eclectic mixed bag,” he 
then chose Oriental accessories and 
appointments. Such mixtures, he 
feels, are essential to the contempo- 
rary way Of life. “We want to live with 
variety. Tastes change, and eclecticism 
allows us the elasticity of growth.” 
Eclecticism, however, requires dis- 
cipline. For Mr. Metzger, a desire for 
quality provides a control that, in his 
own case, he attributes to an appren- 
ticeship in the antiques business. “An 
eye for quality is attained by expo- 
sure,” he says. “You just learn. And 
you can feel it. I always say, ‘Either 
it’s Chinese—or it’s chop suey.’ 
“There’s so much to choose from, 
and if you have to think about it, it’s 
wrong. I love it, I hate it. I love this 
fabric, I hate this fabric. My whole life 
is based on intuition, and I have some 
very strong intuitive dislikes. I dislike 
Chippendale, Marlborough-leg or 
ball-and-claw tables. Little lyre-back 
chairs. Serious little brocades. Dusty 
old lampases. I’ve seen it all! Some- 
times I see more furniture in one day 
than most people see in a year. I’m 
bored with the typical. The unusual 
is what I’m searching for, what I try 


Mr. Metzger’s penchant for variety is evi- 
dent in the Dining Room, where Oriental and 
French styles are presented in a contem- 
porary mood. Cane-backed Louis XV-style 
chairs with cushion fabric from Donghia Tex- 
tiles surround a brass-trimmed table. A 

pair of 19th-century turtle tureens are accom- 
panied by stemware and dinnerware from 
Tiffany. A Far Eastern influence is seen 

in the patterned wallpaper. The paintings 
are Chinese, Other Oriental touches are 
Japanese lacquered candlesticks and a 

wall lantern from Marvin Alexander. 


ae 


AL 


" ARS 
wYvOAR 
vee tk i 











ABOVE: In the Master Bedroom, the floral bed and drapery fabric, as well as the fabric on 

the chair and bench, are from Clarence House. Patterson, Flynn & Martin carpeting contrasts 
strongly with the Brunschwig & Fils upholstery fabric on the walls. The nineteenth-century 
vase lamp, one of a pair, is from Marvin Alexander; a 19th-century bamboo and lacquered 
planter is from Newel Art Galleries. Above the four-poster is a work by Josef Albers. RIGHT: A 
blue oasis, the pool intensifies the serene atmosphere in the garden at the rear of the house. 


to create.” A prime example, and re- 
sult, of this quest is a Photo-Realist 
painting of New York’s Herald 
Square that greets guests in the en- 
trance hall. It confounds its country 
setting. Such visual anomalies, artful- 
ly controlled, delight the designer, 
who has made something of a spe- 
cialty of them. “The painting adds a 
touch of urban sophistication, which 
I like. I’m from New York and the 
Owners are from New York. The 
house may be in the country, but we 
can’t forget our roots.” Of the owners, 
he says, “I appreciate them. They 
were interviewing me while I was in- 
terviewing them, and I knew right 


away that it was going to work. Seren- 
dipity seems an obsolete word, but 
Our meeting was certainly seren- 
dipitous. We agreed on the basic de- 
sign approach. The pieces were good, 
the proportions were fine, and it was 
up to me to make it all work. 

“T like contrast,” he adds, “and | 
like excitement. Life is so serious to- 
day. I like to bring drama into people's 
lives. You should feel glamorous at 
home, as though you were invited 
somewhere very special. I believe 
people should feel like guests in their 
own homes, and I try to create 
environments on that basis.” 

Christopher Hemphill 
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DON FERNANDO DE ARAGON y Carrillo 
de Albornoz belongs to a family with 
one of the longest lineages in Spain, 
dating back to the ancient kings of 
Navarre. Before he assumed his pres- 
ent title as marques de Casa-Torres, he 
was the vizconde de Baiguer, itself 
the oldest title in Spain and conferred 
on the mayor of Navarre by King 
Sancho, in 1033. Thus the marques de 
Casa-Torres is related to many of the 
Spanish nobility, and his niece and 
godchild, Fabiola de Mora y Aragon, 
is the present queen of Belgium. 
Don Fernando himself leads a 
quiet and ordered life and devotes 
much of his time to his many good 
friends. He travels a great deal, and 
his itinerary is usually much the 
same: Italy, Switzerland, London, 





The Collectors: 


Paris, and often Brussels. He spends 
his summers at Marbella, in the south 
of Spain, where his yearly visits are 
eagerly anticipated. However, these 
trips do not represent a constant 
round of pleasure, and the greater 
part of his time is devoted to the pur- 
suit of art and culture. He is on the 
board of trustees of the Prado Mu- 
seum in Madrid, and he gives much 
of his time and energy to his own fine 
collections of rare books, antiques, 
sculpture and, of course, paintings. 

His avid interest in collecting is no 
accident, for his father, Don Cesareo 
de Aragon, was a great student of art 
and a painter of note. However, in 
later years he decided that the collec- 
tor in him was stronger than the art- 
ist, and he devoted most of his time to 
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A Spanish Cornucopia 


The Darques de Casa-Torres in Madrid 


PHOTOGRAPHY BY DERRY MOORE 
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Housed in a mansion in an old residential section of Madrid is a generous collection 
of antique furniture, rare books, ancient armor, tapestries and paintings of the first rank. 
The collections, begun by the present owner's father, Don Cesareo de Aragon, are 
meticulously preserved and arranged. OPPOSITE LEFT: The marqués de Casa-Torres is seated 
in the Grand Salon, surrounded by a small portion of his vast collections. On the easel to 
the right is a 16th-century painting by Joachim Patinir of the Flemish School. On the 
wall behind the marques is a large Ribera, a Zurbaran still life and various 16th- and 
17th-century Italian paintings. OPPOSITE RIGHT: The walls of the Stairway leading up from 
the entrance hall contain examples of a collection of antique arms and armor. The 17th- 
century Brussels tapestries form part of a series depicting the adventures of the huntress 
Diana, gift from the Low Countries to the infanta Dona Isabel Clara Eugenia, daughter 
of King Philip II of Spain. asove: Resting on an easel in another part of the Grand Salon 
is the painting of a stag’s head by Velazquez. Other canvases are by Metsys and Mayno. 





searching out and acquiring a collec- 
tion of paintings and objects of art. 
Today the marqués de Casa-Torres 
lives in Madrid in the house of his 
ancestors, the house in which he was 
born. The extraordinary art collection 
that fills the rooms was, of course, be- 
gun by his father, but Don Fernando 
has added to it extensively. The house 
itself is located in one of the old resi- 
dential districts of Madrid, an area of 
mansions and embassies. As a matter 
of fact, his closest neighbors are the 
British, the Argentinian, and the Bra- 
zilian embassies. It has happened that 
many old Madrid families have cho- 
sen to move to smaller houses, more 
manageable and perhaps more in 
keeping with the modern world. 
The house of Casa-Torres—it is in 





ABOVE LEFT: Two Regence fauteuils and a set of Louis XVI armchairs form a grouping in 
front of the austere, if ornate, fireplace in the Grand Salon. On the easel to the right is the 
only known portrait in existence of Cervantes, creator of Don Quixote de la Mancha, by 
Juan de Jaureguy y Aguilar. As elsewhere in the house, walls are almost entirely covered 
with paintings. Among those here are several portraits by Juan-Bautista Martinez del 
Mazo (1612-1667), ABOVE RIGHT: The Gallery is perhaps most notable for the four 
paintings by Goya it contains. Most impressive of these are the two full-length portraits 
on the wall to the right: the one in the background, of Cardinal Don Luis de Borbon, and 
the one in the foreground, of the conde de Floridablanca. The chairs grouped on different 
areas of the bare parquet floor are Louis XVI. oprosrre: Centered in a Gallery alcove is 
another painting by Goya. The hanging lamp and wall sconces, decorated with porcelain 
birds and flowers, are Louis XV, and the furniture, from the period of Carlos IV, 

is Spanish. The elaborate specimen marble round-top table is Italian 


fact a small palace—consists of three 
stories, with a large garden in the 
rear. Opening from this garden, the 
entrance hall is a large one, and it 
contains part of the collection of an- 
tique armament and weapons in 
which Don Fernando has a great in- 
terest. His enthusiasms are endless. 

Certain of these enthusiasms are 
evident on the first floor, where there 
are beautiful salons filled with fine 
antique furniture and objets. And the 
walls of these salons are almost totally 
covered with paintings of the first 
category. The catalogue is impressive: 
here a watercolor by Tiepolo, there 
the portrait of a young girl by Goya, 
a work created in his later period, 
when he lived in Bordeaux. The li- 
brary, too, contains many interesting 
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explanation. ‘I have a great love for things of beauty, 
says the marqués de Casa-Torres. 





treasures, including bibelots and 
some of Goya’s autographed letters. 
The original Casa-Torres collection 
was divided between Don Fernando 
and his sister, the marquesa de Casa 
Riera, but today it is very difficult to 
perceive that any important division 
has been made at all. Indeed, Don 
Fernando has taken care to see that 
there is very little evidence of it. 
Every wall is covered with paintings 
and tapestries and the house seems 
so gloriously full that there is hardly 
room for even one more painting. 
The conservation and improve- 
ment of such an important house and 
the important collections it contains 
demand that the owner have an ex- 
tensive knowledge of art and devote 
an amount of time and effort to it 


that many would not be inclined to 
contribute. It is to the great credit of 
the marqués, however, that he is will- 
ing to give such time and attention to 
his family heritage. He has assumed 
all the responsibilities of ownership 
with great simplicity and great sen- 
sitivity. And he has made certain that 
all the paintings are cared for and re- 
stored according to the most impec- 
cable and most modern methods. 
His devotion has a simple explana- 
tion. “I have a great love for things of 
beauty,” he says. And Don Fernando 
says this, not from pride in his accom- 
plishments or in the things he owns, 
but with humility. He knows his 
own good fortune and understands 
the responsibilities it entails.O 
—Luis Escobar 


opposite: The Dining Room is one of the few rooms in the house not filled with 
paintings. The furniture, however, maintains the high standards of the rest of the 
collection. The table and chairs are Chippendale, while the sideboards are Louis XVI. 
ABOVE LEFT: In the characteristic Spanish manner, the Master Bedroom is far more simple 
and severe than the large salons downstairs. Nevertheless, it is clear that the owner 
enjoys seeing a multitude of paintings wherever he turns. Here, for his pleasure, is a 
portrait of the former marquesa de Casa-Torres as a child, painted by a French artist, 
along with canvases by Fortuny and Rosales and a drawing by Lucas. ABOVE RIGHT: Most 
unusual is the large covered entrance to the house, approached from the garden. This 
provocative setting is basically the combination of an armory and a garage, providing a 
seamless joining of the ancient and the contemporary worlds. The antique armor of a 
knight on horseback coexists in harmony with a modern automobile. Armor is found in 
other parts of the house as well. A family coat-of-arms on cloth is over the door. 
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he Past Honored 


signer s Own Intriguing Setting in New York State 


ERIOR DESIGN BY DANIEL J. BUSCEMI 


OTOGRAPHY BY PETER VITALE 





terior designer Daniel J. Buscemi conceived a blithely eclectic décor for his residence, a late-Victorian town- 
ouse in the historic Corn Hill area of Rochester, New York. OPPOSITE AND ABOVE: In the Sitting Room, the draped 
doorway and balloon draperies on the windows lend intimacy to a seating group that includes a chaise longue and an- 
ique Louis XVI-style bergéres. A sisal rug unifies the ensemble with subtle pattern. Lacquered deer flank the Vene- 
ian mirror above the fireplace, while a Lalique crystal ashtray adds sparkle to the acrylic table. The paintings near the 
fireplace are by the designer. A candle sheds soft light on a reproduced fragment of an ancient Egyptian mural. 


MANY PEOPLE harbor the fantasy of 
refurbishing an old house in a his- 
toric urban neighborhood. The high 
ceilings, marble fireplaces, graceful 
detailing and pleasing proportions 
that such houses frequently provide 
can enrich a contemporary design 
scheme with traditional undertones. 

Interior designer Daniel J. Buscemi 
has realized this fantasy in the Corn 
Hill area of Rochester, New York. 
Corn Hill is part of a City of Rochester 





Preservation District listed on the 
National Register of Historic Places. 
“When this house was built, in 1888,” 
Mr. Buscemi explains, “the district 
was Called the ‘ruffled shirt ward,’ but 
as the affluent moved away from the 
city, it fell on hard times. The process 
of restoration really began only about 
fifteen years ago. I love the village 
feeling of this neighborhood, the 
quiet streets with old houses, and the 
skyline of downtown Rochester that 


can be seen beyond the rooftops.” 

In contrast to its decidedly Vic- 
torian exterior, the interior of the 
house provides a series of intimate 
spaces that open smoothly into one 
another. The original architecture has 
been respected, and it has proved sur- 
prisingly adaptable to an updated 
treatment. “I like a room to be a mix- 
ture of styles,” the designer says. 
“And I think a home should have a 
sense of fantasy. Sometimes I like to 


163 























The interior 

of the house 
provides a series 
of intimate 


spaces. 








opposite: A 19th-century portrait by Querciolo dominates the Dining Room. An antique cloisonneé vase, and 
another vase on the dining table, temper the color scheme of roseate and dark tones. Complementing the flat- 
ware is a brass basket from Teakwoods, Inc. ABove: A screen covered with handpainted paper from Louis Bowen 
sets an Oriental mood in the Master Bedroom. Forming a bedside pyramid, a trio of triangular Japanese tray 
tables hold an oxblood porcelain vase and a small pre-Columbian figure. The design is accentuated with Koch & 
Lowy brass floor lamps and a pedestal that incorporates uplighting. The drawing of a dog is by Bob Conge. 


walk in here and pretend that I am 
somewhere else. 1 enjoy being sur- 
rounded by things that evoke all 
of the periods I love—including 
eighteenth- and nineteenth-century 
France, ancient Egypt, and the 1920s. 
] especially like them in combination 
with contemporary things.” 

Mr. Buscemi originally trained as a 
painter, but felt isolated working 
alone in a studio. “I wasn’t happy,” 
he admits, “because I didn’t know 
which wall my work would hang on, 
or what its surroundings would be. 
Once you become involved with inte- 
rior design and realize that it is more 
than just shifting furniture around, 
you recognize that a designer is like 
an orchestra conductor. You have all 
the elements of each art form and 
must make them work in harmony.” 

In his approach to interior design, 


the treatment of walls, ceilings and 
floors creates the basic mood; the 
floor plan determines scale and pro- 
portion, and the final color scheme 
unifies the background. Mr. Buscemi 
likes to keep pattern to a minimum 
for a simple background, but textural 
contrasts are often sought. “I love the 
contrast of smooth and rough, so I 
might use satin cushions on sofas 
covered in suede or Haitian cotton.” 

The designer acknowledges that 
both artistic and functional consid- 
erations are essential, but feels that 
the artistic dimension comes first: “A 
room should stand on its own as an 
aesthetic composition, and then in- 
crease in intensity when people 
enter.” In describing his own house, 
he adds, “I find it tranquil when I am 
here alone, but it is also great when I 
entertain, because there is sufficient 


seating, so people are able to move 
about easily from room to room.” 

A designer’s own house always 
offers a special opportunity to realize 
his style in undiluted form. “I find 
that interior design resembles set 
design,” Daniel Buscemi concludes. 
“You create a background for some- 
one’s way of life, and that becomes 
the stage. I try to analyze my clients’ 
visual psychology first, and then in- 
terpret that in terms of my own style. 
My own house is a visual expression 
of who I am. It is somewhat dramatic 
and reflects the tastes of a man who 
would feel comfortable in ancient 
Egypt, eighteenth-century France or 
contemporary America.” In addition, 
Daniel Buscemi’s home represents 
one man’s dream of modern city life 
in an old and romantic setting. 0 

—Dupuy Warrick Reed 
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OPPOSITE AND RIGHT: Berber Kilim Rug, 
Zemmour tribe, 1910-1920. Wool, cotton 
and silk; 5’ x 9’8’’. A rare touch of silk 

adds to the beauty of this rug woven by the 
Zemmour tribe. These nomadic people are 
the largest and most important of the Berber 
tribal groups of the Middle Atlas region. 
Morocco, Dallas. BELOw: Berber Kilim Rug, 
Zemmour tribe, 1930-1940. Wool and cotton; 
5'2" x 9’4”. Linear geometric designs set 

in horizontal bands are distinctive motifs 
of the Zemmour weavers. Dominating 
patterns of diagonal lines form zigzags and 
diamonds. Gallery 10, Inc., Aspen. 
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Antiques: 
Moroccan 
Rugs 


Geometric Designs 


from North Africa 


LEGEND TELLS US that the turbaned swordsmen of Islam 
met their westernmost limit when the Arabian leader 
Ugba ben Nafi plunged his stallion into Morocco’s furious 
Atlantic surf and cried, “Lord, I take you to witness that 
there is no ford here. If there were, I would go farther.” 
Twelve hundred years later, the Islamic world continues 
to refer to Morocco as Al Maghrib Al Aqsa, “the land of the 
farthest west,” and, as is typical of all “frontier” regions, 
Morocco combines adopted ways with her own ready in- 
dividualism. Nowhere is this more apparent than in the 
magnificent rugs woven amid the cedar forests and icy 
peaks of Morocco’s Atlas Mountains, the red crenellated 
towers of her pre-Saharan citadels, and the twisting white 
walls and arched gateways of her urban medinas. Though 
fundamentally the product of an Islamic society, these 
rugs radiate a sunshine and an exuberance all their own, 
quite different from their more formally patterned and 
symmetrical cousins of the Middle East and Central Asia. 

Perhaps this is only to be expected. During its long 
history, Morocco has been visited by innumerable out- 
siders, and yet no group has been able to permanently 
subdue her or declare the monopoly of an imported cul- 
ture. Through Phoenician colonization, Roman domi- 
nance, the penetration of Islam, and, much later, the 
French and Spanish “protectorates,” the age-old way of 
life of Morocco’s Berber tribesmen has endured. Indeed, 
the Berber refer to themselves as the Imazighen, “the free 
and noble people,” and these qualities are as much evident 
in the bold handwoven rugs, tents, saddlebags and 
pillows that form the material architecture of their lives 
as in their centuries of resistance to outside domination. 
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OPPOSITE AND ABOVE: Berber Kilim Rug, Gafsa tribe, circa 1875. Wool; 7’6” x 7'2’’. Framed 

by a checkerboard border, this rug displays a central field of geometric designs, as well as 

“wooden man” anthropomorphic figures and images of camels. David Black Oriental 

Carpets, London. RIGHT: Rabat Pile Carpet, 18th century. Wool; 9’1” x 16'10’’. Specializing 

in urban weaving, the city of Rabat produces typically long and narrow carpets, adapted 

to accommodate the elongated spaces of traditional urban drawing rooms. This piece 

a typifies the Rabat style, having a center field with lateral extensions and surrounding 

aa multiple borders. Galerie Ostler, Munich. seLow: Berber Pile Carpet, Tazenakht tribe, 
1900-1910. Wool; 46” x 12°10’. From the settled Berber-speaking farmers of the High 
Atlas region comes this vividly colored knotted and saffron-dyed carpet. The tribal 
weaving characteristics are represented by the well-defined borders and overall centered 
patterns, exhibiting a more structured style than that of a nomadic tribe. Morocco, Dallas. 
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The practical and symbolic worlds of the hundreds of 
Berber tribes scattered about Morocco are touched to an 
extraordinary degree by the products of their looms. Eligi- 
bility for marriage is determined in part by the ability to 
weave beautifully, and wedding ceremonies are held 
upon rugs infused with the palette of wild sorrel, madder, 
indigo and the shells of the cochineal. Social status can 
depend on the quality of these weavings, and the wool 
from which they are fashioned even provides a talisman 
considered powerful against demons and evil spells. 

Not just objects of status and good fortune, the rugs and 
weavings of the Berber serve at once as the furnishings 
of their tent and village residences and as the principal 
means of artistic expression in their lives. The thick pile 
rugs that provide bedding for the Zaiane, and the boldly 
patterned flat-woven hanbel rugs that warm the Zem- 
mour, do more than ease the severity of winter, they rep- 
resent the continuity of ancestral decorative tradition and 
the highly individual creative identities of their weavers. 

Geometric designs arrayed in simple rectilinear bands, 
or crisscrossing hatchworks filled with stylized animals, 
are among the many motifs worked by rural weavers in 
subtle earth tones or brilliant hues of crimson, beryl, 
ochre and saffron. Precise centers and well-developed 
frames or borders may or may not be present in these 
often rather free and personal creations. By contrast, in 
the great weaving cities of Rabat and Mediouna designs 
of a more formal nature are favored, bearing a resem- 
blance to rugs originating in Asia Minor. 

It is said that these elegant urban rugs first appeared in 
Morocco when a stork, returning to its nest on the ram- 
parts of the Oudaias, circled the Kasbah and dropped a 
fragment of carpet from its long beak. A weaver retrieved 
it, and, believing it to be an omen, vowed to reproduce 
its hitherto unknown patterns. In fact, these rugs, intro- 
duced by the Turks in the eighteenth century, soon be- 
came known as “king’s rugs,” and ever since have graced 
the princely apartments of the rulers of Morocco. 

A land of vast deserts and of emerald oases shaded by 
ancient palms, of jagged mountains and of broad valleys 
blanketed by drifts of narcissus, Morocco stirs the soul, 
and her poetry has not been lost to those who bring life to 
her looms. Whether in the rugs they create to lie beneath 
turquoise arches and inlaid ceilings, or in those they fash- 
ion to warm black goat-hair tents on wintry slopes, the 
weavers of Morocco have captured in their work the song 
of her gardens and the breath of her spring. 0 

—John A. Cuadrado 
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ABOVE RIGHT AND Opposite: Berber Kilim Rug, Zemmour tribe, late 19th 
century. Wool, cotton and silk; 2’10” x 6’3’’. Primarily functioning as a 
prayer rug, this example, known as a saddle rug, is draped over the 
croup of a horse on festive occasions, to publicly display the weaver’s 
skill. Tribal Rugs, New York. RIGHT: Berber Kilim Carpet, Azrou tribe, 
mid-20th century. Wool and cotton; 5'2” x 1010’. Skip plain weaving 
produced this flat-weave rug used as a blanket, with underlying thick 
padding. It was woven to a specific size determined by the number of 
people who were to sleep beneath it. The Pillowry, Los Angeles. 
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A Matter of Mood 


An Expression of Contemporary Sensibility, 


INTERIOR DESIGN BY LOUIS M. BROMANTE 
PHOTOGRAPHY BY DAN FORER 
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BECAUSE Dr. and Mrs. Robert Magoon 
work during the day, and entertain 
frequently at night, interior designer 
Louis Bromante decided on a design 
for their Miami house that would be 
seen to best advantage after sunset. 
“And I had a specific idea,” he says, 
“so I told Mrs. Magoon that I wanted 
to do certain areas of the house in 
black. She said she loved the idea and 
told me to go right ahead.” 

“T like the sophistication of black,” 
Mrs. Magoon explains. “Most of my 
clothing is black, so the use of it 
seemed right for our lives and right 
for the house. And everyone expects 
to walk into a Florida home and see 
latticework, rattan, and pastel colors, 
so it’s also rather unexpected.” 

When the owners and the designer 
first saw the house, it was an un- 
finished shell of poured concrete— 
with promise. It occupied one of the 
last remaining pieces of waterfront 
property in a particularly attractive 
enclave of Miami, with a command- 
ing view of the ocean. The designer 
recalls, “It looked like a glorified ver- 
sion of the split-level homes I remem- 
ber from the 1950s, when my family 
lived in one. The builder had put a 
fountain right inside the entrance. 
That was the first thing that I got rid 
of. I actually acted as an architec- 
tural consultant, as well, revising both 
the layout and the general plan.” 

Mr. Bromante eliminated clichés 
similar to the fountain, and created 
additional floor levels. The kitchen 
became the garage, and the garage, 
the kitchen. Some windows were 
eliminated to create additional wall 
space for the owners’ extensive art 





Chiaroscuro effects distinguish the Miami 
home restructured and designed for Dr. and 
Mrs. Robert Magoon by Louis Bromante. 
PRECEDING PAGES: At night, the Dining Area is 
illumined by light from the adjacent living 
room. In the center of the room: Ball by 

John Chamberlain and Christo’s Wrapped 
Book, Visible through the center portieres is a 
Frank Stella painting. RIGHT: A Living Room 
seating group is unified by the Rumanian 
kilim rug, from Stark Carpet. Egyptian 
sarcophagus covers flank a painting by Gene 
Davis. The table is by Diego Giacometti. 
Printed canvas by Rose Cumming covers 
the slipper chairs; the quilted cotton 

on the sofa is from Clarence House. 
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collection, while the installation of 
new windows generated an ambigu- 
ity between indoors and outdoors—a 
legacy of the Modern movement in 
architecture. Whereas the original 
shell had reflected that legacy in a 
naive and merely dated way, Mr. 
Bromante wanted his design to ac- 
knowledge that “modern” has be- 
come a period like any other. 

“You could almost say the house 
has a period feeling,” he says. “A de- 
sign school professor of mine used to 
say, ‘Don’t think you're going to 
come up with anything different or 
new, because you'll just be wasting 
your time and mine. It’s all been 
done. You just have to take it and 
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make it your own.’ I’ve never forgot- 
ten that important piece of advice.” 
Throughout, the designer has tem- 
pered the modern idiom with bor- 
rowings from earlier periods. While 
maintaining an open plan, for exam- 
ple, he has revived portieres, which 
not only visually separate the dining 
area from the living room, but give 
the space a pleasant aspect of en- 
closure. Gilded eighteenth-century 
Venetian furniture coexists with de- 
signs of more recent vintage, such as 
a Diego Giacometti table, while the 
furniture designed by Mr. Bromante 
reinterprets traditional models. 
“Many people think that designers 
just select furniture. They rarely stop 





opposite: In the Dining Area and throughout the house, Mr. Bromante revised the 
original layout, creating new windows and wall space. He also gave advice regarding the 
scale and acquisition of new artworks, such as the large construction by Louise Nevelson, 
on the wall. Says Mr. Bromante, “We should be called ‘scale experts,’ rather than de- 

signers.” Behind the dining table is a sculpture by William King. The seats of the 18th-cen- 
tury Queen Anne-style side chairs are covered with chamois leather from Clarence House, 

while the host and hostess chairs are upholstered in striped khaki fabric from Donghia 

Textiles. asove: Over a table in the Entrance Hall is a painting by Jean Dubuffet. ABOvE 
RIGHT: A stairwell exhibits a painting by Larry Rivers and African and Indonesian staffs. 





















to consider the importance of propor- 
tion. If anything, we should be called 
‘scale experts,’ rather than designers. 
Our responsibility is to pull it all to- 
gether into a unified whole.” 

In this capacity, Mr. Bromante ad- 
vised the Magoons on several new ac- 
quisitions for their art collection, 
including a Nevelson and a Stella, 
approving them for scale and super- 
vising their installation. But he gives 
the owners complete credit for the 
selection. Mrs. Magoon has recently 
begun a career as an art dealer. “In the 


ABOVE: The lacquered posts and brass caps of the four-poster bed, designed by Mr. Bromant 
provide the Master Bedroom with a sleek centerpiece. The light colors of the ceiling, fabrics, 
carpeting by Stark Carpet heighten the visual impact of the darker elements, while bright) 
Japanese tables further accentuate the lacquered gleam. The printed fabrics covering the bed ane 
the multihued pillows are from Brunschwig & Fils. The painting is by Patricia Lipsky Suttony 
opposite: The house is seen to its best advantage at night—as the designer intended it to Be 


















gallery, we’re amused when peo 
bring in swatches of fabric and ash 
we have a painting to match. W 
Louis, it was nothing like that. 
painting should flatter a room, an 
room should flatter a painting.” — 
Rooms, of course, should also ™ 
ter the people who inhabit them; a 
Mrs. Magoon pronounces her frank 
theatrical house a complete succe 
“It comes alive when the sun gt 
down and guests arrive. Then @ 
house truly begins to sparkle.“O 
—Christopher Hemph 
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WORLD knew George Bernard 
bhaw as the character he created for 
imself. He called that character “one 
bf my most successful fictions, about 
as real as a pantomime ostrich . . . the 
hole point of the creature is that he 
unique, fantastic, unrepresentative, 
nimitable, impossible, undesirable 
on any large scale.” This was the icon- 
oclast, the socialist, pacifist, vege- 
arian, teetotaler, and atheist—an 
outrageous alter ego created just for 
publicity, publicity for his plays and 
for all his hopes for an “ideal society.” 
The character was a great success. 
The English village of Ayot St. 
Lawrence in Hertfordshire, however, 
knew a different man. From the day 
George Bernard Shaw moved there in 
1906, with his wife, until the day he 
died there, in 1950, aged 94, he 
walked down the lanes every after- 
noon and greeted all his good neigh- 
bors with a gentle shyness and a 
dignity they did not always under- 
stand, and an old-fashioned courtesy 


George Bernard Shaw’s simple house in 
Hertfordshire, England remains almost ex- 
actly the way it was when he lived there, 
from 1906 to 1950. Top: The famous portrait 
of GBS by Augustus John is still displayed in 
the dining room. OPPOSITE AND RIGHT: Front 
and rear views of the exterior show the 
house villagers called Shaw’s Corner, pre- 
served today by the National Trust. 












Historic Houses: 
George Bernard Shaw 


The Playwright's English Home at Ayot St. Lawrence 


PHOTOGRAPHY BY DERRY MOORE 


they did. It was the absolute ordinari- 
ness of the place that he liked. 

When he came to the village, it 
contained about a hundred people. It 
is not much larger today. There was 
no electricity, no gas, no water sup- 
ply, no railway station, no buses. Mrs. 
Shaw had found the house, and her 
husband felt the village was as good 
as any. Better, perhaps, for here a 
tombstone proclaimed the history of 
one Mary Anne South: “Born 1825. 
Died 1895. Her time was short.” If 


Life was as simple as the 
house itself: comfortable chairs, pictures 


of people he admired. 


that was the way they measured time 
in Ayot St. Lawrence, then it was 
most definitely the place for him. 
Life was as simple and unpreten- 
tious as the house itself. A few com- 
fortable chairs, a place to write, some 
walls on which to display pictures of 
all the people he most admired—that 
was all he needed. He preferred 
growing vegetables, rather than 
flowers, in the garden; he and his 
wife never collected expensive por- 
celain or silver. And the sculpture by 















Rodin and the portrait by Aug 
John are here only because the artis 
were his friends. The Oscar that 
won for the film version of Pyg 
is chipped, because he used it fo 
cracking nuts. He simply did not ce 
Gadgets were what he loved, and 
house is crammed with them: ther ] 
mometers, barometers, cameras, fluo 
rescent lights, ball-point pens. Ther 
there were the books—stacks 6 
books everywhere. The housekeepe: 
was annoyed by the clutter, and sh 





suggested he could do without some 
of the books. “Books are beautiful 
things,” was the firm reply. 

His daily routine was formal and 
invariable, particularly after his wife 
died, in 1943. In spite of all his blast- 
ing away at the set patterns of hu- 
manity, he was conservative by 
nature. He was up at seven every 
morning, took two hours to read the 
mail and eat breakfast, then went 
down to write in the “hut” he had 
built for himself out in the garden. 








opposite: The Drawing Room was Mrs. 
Shaw’s room until her death, in 1943, and 
later was used only for visitors. Never a 
collector of art, GBS nonetheless owned some 
important works by friends. The bronze bust 
of him on top of the desk is by Rodin, and 
the three bronzes in the bay window are by 
Prince Paul Troubetskoy. ABOvE: The author 
often spent his evenings at the table in the 
Dining Room, reading or listening to the 
radio. Photographs on the mantelpiece are 
of men he admired: among them, Gandhi, 
Lenin and Ibsen. LEFT: The pastel portrait of 
Mrs. Shaw, by G. A. Sartorio, was made three 
years before her marriage, in 1898. The 
Academy Award Oscar, at the right, was 

for Best Screenplay, Pygmalion, 1938. 


Pygmalion, Back to Methuselah, Heart- 
break House, and Saint Joan were all 
written here. Lunch was another 
lengthy affair—two or three hours, 
with letters, papers, and vegetables 
spread out all over the dining room 
table. Afterwards he always had a 
rest on the daybed in his study, and if 
friends came to tea he sat with them, 
but never drank such a stimulant 
himself. Every night of his life he 
dressed for dinner, and later in the 
evening would either sit in his chair 
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“Books are beautiful things.” 


— George Bernard Shaw 


eee 


next to the fire and listen to the radio 
in the dining room, or play the piano. 

He was a fanatic about fitness, and 
was out every afternoon for exercise, 
taking up his walking stick and the 
appropriate hat on the way out the 
door. If it was to be woodchopping, 
he wore the tin miner’s helmet; if 
beekeeping, he wore an old hat of his 
housekeeper’s, swathed in veiling; if 
driving, he wore the cap with ear- 
flaps. His beloved homburg saw him 
through sixty years of walking and 













hedge clipping. GBS was very partial 
to a drive in the afternoon and often } 
would take the wheel himself, 
off wildly for a reckless hurtle do 
the wrong side of the road. 

Many of his days were spent alte: 
nately repelling photographers anc 
reporters, then welcoming guests 
simple village folk or friends from all 
over the world. He once turned awa} 
two strangers who had traveled thou- 
sands of miles hoping to meet thei 
idol, and the next minute asked a 


village child in for tea. For those he 
liked, his friendships were firm and 
generous. Einstein, Rodin, boxer 
Gene Tunney, Lawrence of Arabia— 
these men he counted as real friends, 
and they often came to Shaw’s Corner. 

Shaw was content in Ayot St. Law- 
rence. It was a quiet life, and he could 
write. That was enough. He insisted 
that “Happiness is never my aim. 
Like Einstein, I am not happy and do 
not want to be happy. I have neither 
time nor taste for such comas .. . the 


OPPOSITE: Miss Patch, the author's secre- 

tary, worked at the smaller of the two desks 
in the Study. The books and pens are exactly 
the way GBS left them. There are several 
portraits of him, and numerous photographs 
of friends, among them, boxer Gene Tunney. 
ABOVE: The cane daybed was where the 
playwright rested after luncheon. Photo- 
graphs include those of friends Sir James M. 
Barrie, Sidney Webb, W. B. Yeats and Lady 
Gregory. The landscape painting was 
brought back from a trip to South Africa. 
LEFT: The Entrance Hall contains a piano— 
Shaw began his career as a music critic— 
and a well-laden hat rack. Each hat was re- 
served for a special occasion: gardening, 
woodchopping, beekeeping, motoring. 





The Writing Hut, at the bottom of the gar- 
den, was where GBS did his creative work. 
He himself designed the small structure, 
and it is suspended from a metal armature 
so that it can revolve to follow the sun. 
RIGHT: On the cantilevered writing table are 
the writer’s paste pot and his eyeshade and 
notebooks. Here he wrote such plays as 
Pygmalion, Heartbreak House, Back to Methuselah 
and Saint Joan. To ensure privacy, Shaw had 
the telephone adjusted for outgoing calls 
only. He and his secretary attended to corre- 
spondence in the study in the main house. 


way to have a happy life is to be so} 
busy doing what you like all the time 

that there is no time left to think” 
about whether you are happy.” 

The village missed him when he 

died. The proprietress of the local pub 
spoke for everyone when she said Jt 

“Mr. Shaw was a good and generous 
man. We all loved our Bernie.”G_ | 
—Flizabeth Lambert } 
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Why go halfway around the world to find a masterpiece, 
when you can acquire one right around the corner. 





Tanqueray Gin. A singular experience. 
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FRENCH VANILLA...“ MAGNIFIQUE” 


Leave it to the French to take wide open because It blends so ler Nas created in French Vania 
something as simple as vanilla and beautifully with any shade, vet stand FOr a fl eEctruM Of DOId KGAIEr 
give it spice. Make it richer, creamer by itself with a flavor uniquely Its ors and products for KitChGriaiaam 
and tastier than its been before own. Exhibited here on the new ING der room, check thé Yanga 
Leave It to Kohler to bring it to Pristine™ Bath/ Whirlpool, Ellipse™ ae ra Kohler ShOWrOOMm Nigar 
the bath lavatory and Rialto Wat juard you or send $2.00 for a COIGRGEIaaas 
French Vanilla. Kohler’s newest tollet. Just a small part tne qaliery f qreat ideas to Kohler Co, DEGtIAiaE 


color leaves your decorating palette of bath and powder room fixtures ohler, Wisconsin 53044 
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We still believe in promises. 





Anoriginal Zagaroli 
































Designer David Zagaroli is a master 
of scale. 

And this clock is perfectly 
proportioned. 

Its large carved urn-and-flame 
finial is at home between the swan 
necks of the pediment. 

Tall fluted columns ornamented ~ 
with brass complement the brilliance 
of the pendulum. 

For the cabinet, Zagaroli chose 
mahogany from tropical Honduras. 

The inlays on pediment and door 
panels are of crotch grain mahogany. 

They show the characteristic 
“crotch-and-swirl” figure found only 
in wood from immediately below 
the fork in a tree. 

All hardware on this impressive 
clock is designed and cast to his 
specifications. 

Each timepiece in the Zagaroli 
Collection is authenticated by a brass 
plate reserved and engraved with 
the name of the owner. 

Ask for the Montague when you 
visit your Howard Miller dealer. 

Send $2.00 for the Traditional 
catalogue. 


Howard Miller 
® Dept. 210 
x Zeeland, Michigan 
49464 
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Phone toll-free 800-447-4700 for your nearest dealer. In Illinois 800-322-4400. No calls from Alaska & Hawai 
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Rendered in biscuit porcelain 
fine enough to please even her 
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a likeness of the woman 

| aTTOXCR MCR Lan CRY CALL ee, 
the court of Louis XV. 


OVERALL HEIGHT OF LAMP AND SHADE=31" 





PHOLOGRAPHY BY ART WALDINGER 
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ANTIQUES NOTEBOOK 









AN EIGHTEENTH-CENTURY stone carving 
of the philosopher Lao Tzu, the 
founder of Taoism, was the first object 
Edith and Joel Frankel bought to- 
gether, shortly after they were mar- 
ried. Since then they have been 
traveling around the Far East, Europe 
and the United States, covering over 
100,000 miles a year, collecting every- 
thing from wall-size screens to 
minute pieces of jade. Thrice-yearly 
exhibitions at the E & J Frankel Gal- 
lery, on East Seventy-seventh Street 
in New York, are devoted to specific 
themes in Oriental art, and, year- 
round, the Frankels make a point of 
carrying a wide variety of Orientalia, 
which they show upon request. 

“We want to educate our visitors, 
as well as entice them,” says Edith 
Frankel. “The history of the Orient 
spans some six thousand years and is 
so connected that, from just one piece 





ABOVE: At the E & J Frankel Gallery, pieces reflecting a significant range of 
styles and periods are exhibited. “We want to educate our visitors, as well 
as entice them,” says Mrs, Frankel, of such items as Sung Dynasty ce- 
ramics (left), a Tao Kuang rosewood reclining chair (center) and Chinese 
and Korean sculpture and porcelain (right), RIGHT; On a scholar’s table 
the artistry of a Ming Dynasty hand scroll is rivaled by the beauty of a 
pre-Ming, contemplative stone, a Sung celadon water dropper in the 
shape of a frog, and a brush pot with brushes made trom natural root 
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PHOTOGRAPHY: FELICIANO 


A Treasury of Oriental Art 





Dealers in Oriental art and antiques, Joel and 
Edith Frankel refer to pieces in their New York 
gallery: a Ming blue and white porcelain censer 
and a Liao stone figure of a sleeping monk. 





of Chinese or Japanese art, it is pos- 
sible to learn about living styles, 
politics, economy, religion, and, of 
course, art history. One object can be 
your ticket to a whole culture.” It is 
through their exhibitions that they 























present the various themes that ch 
acterize Oriental art and culture. — 
One such exhibition, called “ 
Bird’s-Eye View,” displayed an arr 
of Chinese and Japanese art—scrol 
fans, screens, ceramics, Carvings al 
paintings—showing how differe: 
birds symbolize various human eme 
tions. Another show, called “The Em 
peror’s Old Clothes,” analyzed th 
social and mythical meanings of tk 
details seen in Oriental textiles. 
“We are finding that, as the num 
ber of Westerners visiting China in 
creases, people are becoming evel 
more knowledgeable and sophisti 
cated about Chinese culture, and 
therefore, about Chinese antiques 
The result is a new breed of serious 
collectors,” reports Mr. Frankei. “Ane 
people are increasingly interested in 
studying the history of Oriental 2 
and antiques,” says Mrs. Frankel 
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One Place You Can 
Be Sure To Find 
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From gifted craftsman in the Swiss Joux 
Valley comes an unabashedly beautiful 
achievement, very much at home in 
the Tiffany collections. And, if you 
are one of the fortunate few, the 
Royal Oak will be even more 
at home on you. 


Audemars Pigtet 


Royal Oak for ladies and men 
-fashioned in 18 karat gold, 
/ Fm, and combination 18 karat 
~ gold/stainiess steel and all steel. 
om 


| At Tiffany, it comes as no surprise to find the 
rare and remarkable. 


The Audemars Piguet Royal Oak is remarkable 
for its artistry, rare for its master craftsmanship. 


_ Though conceived, ex- 
ecuted and numbered like 
a fine work of art, the ‘ » 












Royal Oak is a tough, ex- 
acting instrument, almost 
immune to temperature 
variations and water resis- 
tant down to 100 meters. 
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TIFFANY & CO. 


NEW YORK FIFTH AVE. & 57TH ST. TEL: (212) 759-9110 » ATLANTA * CHICAGO » HOUSTON «+ SAN FRANCISCO + BEVERLY HILLS 
Toll-Free: N.Y. State, 800-442-8262 » Outside N.Y. State, 800-223-7775 
Add any sales tax * American Express « Diners Club * MasterCard « Visa 


New La Cave. 


Better than a wine cellar. 


Bon 
4 
Y 


Many factors 
contribute to the 
excellence of a fine 
wine, but none is more 
important than how 
it is aged. 


And nothing, not 
even a conventional 
wine cellar, ages 
your wines as well as 
La Cave. 
Designed by 
French wine experts 
and engineers, 
\@ LaCave allows * 
wine to develop grace- 
fully to its peak under ideal 
conditions of temperature 
and humidity. La Cave 
also completely protects 
your wines from odor, 
vibration and light. 
As a wine lover, 
you re assured that 


has reached its full 
potential of color, 
~ taste and bouquet. You 
know as well that your 
monetary investment in wine could 
not be better protected. 


La Cave 1-Temp can stock 
up to 200 bottles at the 
ideal cellar temperature 
—all in just four square feet 
of floor space. 


La Cave 3-Temp 
gives you the added con- 
venience of chambrage 
and rafraichissement 
compartments. 


Woe 
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These areas bring 
eight reds 

and 12 whites to 
recommended serving 
temperatures. 


Both models come 

in beautiful walnut or 
French Provincial oak 
finishes. La Cave is 
handsome, to comple- 
ment any room decor, 
yet sturdy enough for 
the basement or garage. 


And perfect 

for apartments is 

La Cave Petite, only 31% 

inches high, to age up to 65 bottles. 
Clearly, La Cave can greatly 

oyment of wine, 


= 


and thoroughly protect your 
treasured wine collection. Yet even the 
most expensive model costs no more 
than a case of Lafite ’61. 


For complete infor- 
mation and the name of 
the dealer nearest you, 
call 800-221-1042 (New 
York state call collect 
212-371-2595) or send 
the coupon below. 


. LaMaison Edery, Inc. = 


477 Madison Avenue, New York, N.Y. 10022 by la maison edery, inc 


C Yes, please send me complete information 
and the name of the La Cave™ dealer nearest me. 


TELEPHONE 


STATE 
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who for several years has been 
ing courses on Chinese and Japai 
art at the New School for S 
Research, in New York. “My cour 
Chinese antiquities begins with 
end of the Ch’ing Dynasty, aro 
1912, and works backward in til 
because I believe it is impo. 
to go from the known to the 1 
known. I use only real objects w 
I teach, never slides, to help 1 
students develop their tactile ser 
























At E&]J Frankel, Japanese tea ceremony objec 
include, in the foreground, a 16th-century ke 
tle (left) and a 15th-century tea jar (righ 


“The Chinese and Japanese hav 
always been sensitive to the impor 
tance of textures in their art,” she ex 
plains, citing textiles as one are 
currently growing in popularity. Par 
of this interest, she believes, is due t 
an increased number of museum ex 
hibitions around the country. 
other is a renewed appreciation fe 
handiwork. “Many designers use tex: 
tiles as decorative focal points—eithe 
as wallhangings or displayed behine 
glass. And it is, of course, very fash- 
ionable for women to wear antique 
robes at formal gatherings. 

“There is also a greater apprecia- 
tion of Chinese paintings now,” Mrs 
Frankel continues. “For a long time 
Westerners did not understand he 
Chinese perspective, because it iS 80 
very different in Western art. The 
Chinese perspective is arranged with 
more concern for revealing the inne: 


continued on page 198 








“Jeannette wanted our30th annivers 
to be beautiful,and that meant Bermuda’ 


Harry and Jeannette Gregor talk about the Gregors’ fourteenth visit to Bermuda. 


“Each time we come back 
and hear the Talbot Brothers, 
it’s like a family reunion.” 


“To us, Bermuda is an enchanted island, 
a storybook place.” 









Couldnt ae use a Ile 


-E Bermuda right now J 
See _ Travel Agent or — Beaece, Dept.0139, 630 Fifth Ave., New Yor 


ets 
» N.Y. 10111 or Suite 1010, 44 School St., Boston, Mass. 02108 or 300 North, State St., 
Chicaco._ III. 60610 or Suite — 9235 Peachtree St NE. Atlanta Ga 303 
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South Seas/Circle Pacific. 
TheVikings invite you to meet the 
most interesting people on AL 


When winter sends shivers across the country, the Vikings 
sail from California to the sun-blessed Pacific. 

To crystal lagoons and Polynesian vahines who wear 
the language pe in their hair. To high-spirited Aussies 
and their spectacular Opera House on Sydney Harbor. To 
Auckland, New Zealand. And island after exotic island. 

On our Circle Pacific cruise, you'll also meet the Bali- 
nese, demure and Los Saad ae jewelers, tailors and 
antique dealers of Hong Kong. At Shanghai you'll visit the 
Oi ant oouae ORM @ li oels Wan And at cherry 
blossom time, the polite and proper Japanese. 

ST elie ROL UNE .' eat ale elu oR @L-reelaalecl aly 
Gracious European waiters serve you at a single seating 
in a sky-high, window-walled Mirenhin Smiling Scan- 
dinavian cabin stewa needs. gai 

Ss 


me Viking Star, Norwegian in regis eee 
Pea aaeiea ner Be ats 
Jan. 13/14, 1983, 45 days. Or Circle eee 
1983, 69 days. ror Roni Ving Florida/New York.) een cae 
r travel agent or Royal Viking ete) hein 
fa, Center, San Francisco, CA 
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qualities of the subject than for po 
traying a realistic scene.” 

Prices of Chinese paintings are & 
calating rapidly, especially landscay 
scenes and bird and flower studié 
Japanese paintings are becomin 
more valuable, too. “Although th 
Japanese looked to the Chinese fore 
amples, their paintings are general 
more asymmetrical and are reall 
very special,” says Mrs. Frankel. “Th 
Japanese artists developed a uniqu 


Japanese monks’ robes and obi, and Chines 
skirts, reveal the colorful range of elabora 
antique textiles displayed at the ‘Frankel galler 


sense of design and placement, ang 
historically, their use of form an 
color has been daring in its concep 
tion. Some of the pieces could almog 
be thought of as forerunners of 7 
Deco, both in style and composition 

Though Japanese woodblock print 
are very popular, Edith Franke 
points out that “paintings exhibitai 
immediate communication with tf 
work of the brush. They are simply? 
more personal form of art.” 

There is perhaps no other placed 
Oriental culture where a respect fd 
the brush is more evident than on tht 
Chinese scholar’s table. Displayed 
one corner of the Frankels’ galleé 
an assortment of objects associater 
with the scholar, “These pieces,” Mis 
Frankel explains, “represent a Tespet 
for learning, for the written WOR 
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Portuguese Needlepoint 
No. 30297A Available in a variety of sizes 


From the Stark collection 
of needlepoint rugs 





York, D&D Bidg., 979 Third Ave.; Atlanta; Boston; Chicago; Dallas; Denver; Houston; Los Angeles; Miami; San Francisco; Troy. 








Y BOARDMAN... 


DECORATION & DESIGN BUILDING, 979 THIRD AVENUE, NEW YORK, NY 10022 (212) 688-6611 
PACIFIC DESIGN CENTER, SPACE 365, 8687 MELROSE AVENUE, LOS ANGELES, CA 90069 
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A Treasury of Oriental Art 
nued from page 198 





and for remembering the lesso 
have been studied for tho Ss 
years.” In addition to the fourspre 
cious objects a scholar cannotd 
without—ink, inkstone, brush, am 
material for writing—thereym 
countless other objects, ranging 1 
the scholar’s contemplative pies 
scroll weights and wrist rests. Be 
the Chinese have such a ae 
for discipline and knowled 
these artifacts were fashioned © 
terials of the highest quality—lacg 
bamboo, rosewood, bronze, jade 
other hardstones, porcelain 





“Paintings exhibit 
immediate communi 
with the brush.” 


slate—and they exhibit some¢ 
finest craftsmanship of their tim 
Fine pieces of antique Oriental 
elry are also prominently disp 
in the gallery. Although the 
do not consider themselves} 
they have one of the larngestselet 
of Oriental jewelry in News 
People who are connoisseurs Gi 
ental art enjoy wearing Onenta 
elry because they appre 
history and its symbolise 
Frankel. “Jade, for instance, pe 
ifies the five virtues of Co 
ics: benevolence, justice, PROF 
wisdom and sincerity” 
These ethics, not surprisingiyy 
derlie the Frankels’ own philes 
of their gallery. “We have cometer 
lieve that nobody really owns a WO) 
of art,” says Mr. Frankel. "Weleem 
are only custodians, and that itisi@i 
responsibility to take care of an Oye 
So it can be passed on to future ge 
ations. For this reason, we/—iEg# 
work with our ci ents and help t 
build their collections, maKing ure’ 
that the right t person will enjoy = 
understand a piece that, IER 
cases, has survived hundredsigr 


+) : y 
thousands of vears 


—Carol Vogel 














Create a Lasting Impression. 
Bring the splendor of Ceramic Tiles 


that endures. 


Italy into your home. Ceramic Tiles Ceramic Tiles of Italy outlast 
of Italy add lasting value to any O ta y. any carpeting or vinyl flooring. 


house because their beauty endures. And nothing’s easier to clean. 
Express yourself in a wealth of Create a lasting impression. Write for 


colors, designs and textures no one Ka our free brochure: Italian Tile Center, 


else can offer. And make a statement 499 Park Avenue New York, NY 10022 





—<viie2.-—.| Handcrafted elegance for 
CoGe7 > Biri Rastiicin moa oe 


For over half a century Williams Antiques has supplied fine 
antiques to discriminating buyers throughout the United States. 
Our handcrafted tables and chairs are 18th Century copies 
custom made to your specifications by master craftsmen. All 
carving is done by hand with a beautiful hand-rubbed finish. 

Do not confuse our copies with the machine made reproductions 
offered by many manufacturers today. 


For further information write for our free brochure or call our to!! 
free number 800-241-1918. 


WILLIAMS ANTIQUES, INC. 


4010 PEACHTREE ROAD/ ATLANTA, GEORGIA 30319 
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Provide sun and light control. Available in over 
80 colors. Custom cut for a perfect fit. 


.. .WITH KIRSCH WOVEN WOODS. 
Warmth and color in a wide variety of patterns. 
With standard valance or slim Romanette™ shown. 


Yes, you'll love to do windows now. . . 
with Kirsch, the complete window treatment people. 
Kirsch has hundreds of exciting ways to 
make windows come alive. Including new, energy efficient 
ideas that are as beautiful as they are effective. 
Experience the joy of window decorating with Kirsch, 
the people who've been making windows beautiful since 1907. 















SUMMIT™ TRAVERSE RODS. 


For the Kirsch dealer nearest you, write: Combine with Kirsch 
al KIRSCH COMPANY mini-blinds for a fashionable, 
Soon Dept. CV-582, energy saving layered look. 
Sturgis, MI 49091. 


WE DO WINDOWS. 





~~... WITH KIRSCH CONTINENTAL® RODS. 
Versatile 41/2" width fora shirred-valance look. 


2 x 1 


Newspaper Reader” 


. Seward Johnson, Jr. 


For information contact: 


Sculpture Placement 
P.O. BOX 9709, DEPT. AD-3 
WASHINGTON, D.C. 20016 Lifesize figures produced in limited editi 
202—362-9310 of seven or less. 
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Pure feather wrapped in soft leather...designed by G. Montani. Only at Roche-Bobois stores. 
For our complete catalog, please send a $6 check or money order to Roche-Bobois (Dept SH) 200 Madison Avenue, NY, NY 10016 
New York « Atlanta* Beverly Hills * Birmingham, Mich. * Boston + Calgary * Chicago» Denver * Houston * Miami* Minneapolis * Montreal 


Palm Beach * Paramus « Philadelphia * Phoenix * Quebec * Roslyn Heights * San Francisco * Scarsdale + Scottsdale + Toronto + Vancouver BC 
Washington DC + Westport * Winnetka+ Winnipeg: + « Paris London Brussels * Geneva 
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MOST OF REDWOOD'S NATURAL 


BEAUTY CANNOT BE SEEN. 


With redwoods natural elegance inside and redwoods natural 
handsomeness outside, life's beautiful. No other wood takes and holds 
a finish better. Or needs as little care. Or ages as gracefully as redwood. 
But theres more to redwoods natural beauty than meets the eye. 


@ Redwood is naturally fire resistant. 
@ All-Heart redwood is naturally resistant to decay and insects. 
@ Redwood is an excellent insulator against heat and cold. 


All of which makes redwood an especially beautiful investment. Naturally. 


’ California Redwood Association * One Lombard Street, San Francisco, California 94111 


LIVING WITH NATURE 
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FURNITURE BECOMES ARTE... 


Designed by Paolo Barracchia 
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IN THE SHOWROOMS 





Manuel Canovas — Spirited Forays into Color 


“] DON’T WANT to be a flatterer,” re- 
marks French fabric designer Manuel 
Canovas, “but America is the place 
to be, now.” It is Mr. Canovas’s ur- 
bane appreciation of culture, in the 
historic as well as the aesthetic sense, 
that allows him to make the observa- 
tion. “America today,” he says, “is 
like France in the seventeenth cen- 
tury. The cultural climate of America 
allows the arts to flourish, just as they 
flourished in France in that period.” 

Mr. Canovas, who established his 
fabric firm in Paris in 1965, believes 
that design and the visual arts can vi- 
talize a whole society. “In France in 
1965,” he says, “interior design was 
seen with sad eyes—everything was 
gray and gloomy. Three hundred 
years before, there was a marvelous 
sense of color, but the nineteenth 
century—‘the brown decades’—had 
taken over and never lost its hold, 
even into the 1960s.” For the de- 
signer, the decisive moment of 
change came when contemporary 
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At the Manuel Canovas showroom in Manhat- 
tan, Manuel Canovas, president, and Monique 
Silverman, director, discuss color as the 
unifying theme for their collection of fabrics. 





British textiles began to be marketed 
in France, sweeping Paris with their 
boldly checked patterns and bright 
designs. “The colors in those fabrics 
were wonderful, and French eyes 
were opened,” he adds. At that time, 
for his first collection, Manuel Can- 
ovas adopted the slogan La couleur, 
c’est le bonheur—“Color is happiness.” 

“My use of color in those days was 
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LEFT: In the entrance, walls covered in Bellecourt cotton/rayon We 
reflect Mr. Canovas’s affinity for textured fabrics. anove: Solid text 
suspended from panels in the main showroom exhibit a vivid 
The slipper chair is upholstered in the firm's Prima Donna cotton 

























relatively unsophisticated,” says 
Canovas. “I used bright green” 
shocking pink. I was considered } 
‘American.’ Now I prefer softer 
ors. But that,” he adds, “is wh 
happening in America today.” 
Monique Silverman, directa 
Manuel Canovas’s New York shi 
room, points out that Mr. Cano 
love of American design extends 
traditional American subjects, as ¥ 
as to more modern designs. For ye 
he has collected handcarved antiq 
decoys, split baskets, and quilts. 
was this interest that generated one 
his boldest new designs, Shak 
Woven of colored yarns that sugg 
the rich colors of vegetable dy 
Shaker recalls the geometric purity 
the furniture crafted by that sect. 
Mrs. Silverman has noticed 
variations between designs that ; 
successful in France and those 
are successful in America. “Even t 
years ago, there was a much grea 
difference between French 
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continued on page 2 





The world’s most civilt¥e Rasp. 


TO GIVE HENNESSY V.S.0.P, CALL TOLL FREE 800-528-6148 EXT. 6636. 
MAJOR CREDIT CARDS ACCEPTED. VOID WHERE PROHIBITED. IMPORTED BY SCHIEFFELIN & CO., NEW YORK, NEW YORK. 












nC GREEN 


44 Dover Street 

London W1X 4JQ0 
01-493 7997/491 3277 
Telex : 25796 GREEN G 
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Thomas Sidney Cooper RA (1803-1902) 


The Midday Repose 
6 May — 29 May 1982 Signed and dated 1878 


Canvas: 40x 64in/101.5x 162.5cm 
Fully ill data Collection: M. S. Nathan 
ully lustrated catalogue Exhibited: The Royal Academy, 1879, no. 344 
$20 including airmail postage 


Annual | 
Exhibition of British Landscape Paintings © 


including works by the following artists: 


Thomas Baker John Atkinson Grimshaw Arthur Perigal 

Thomas Sidney Cooper RA Dame Laura Knight RA William Shayer Senr. 

Joseph Farquharson RA Benjamin Williams Leader RA James Stark 7 
Stanhope Alexander Forbes RA Philippe Jacques de Loutherbourg RA John F. Tennant 

Thomas Gainsborough RA Sidney Richard Percy Edmund Morrison Wimperis 
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ER WORKS 1982/STONE & STECCATI PHOTOGRAPH TO THE ACCREDITED TRADE ONLY 


send $2 for illustrated wicker collection brochure to 


; the wicker works 


iz 650 potrero avenue, san francisco, california 94110; telephone (415) 285-6400; telex 330408 


nik francisco, los angeles, seattle, denver/kneedier-fauchere; portland/wayne martin, inc; dallas, houston/walter lee culp assoc; chicago, troy (mich.)/rozmallin; 

. boston/george and frances davison; new york/jack lenor larsen; philadelphia, washington/duncan-huggins, ltd; miami, atlanta/jerry pair & assoc; 
london/homeworks: paris, stuttgart, zurich/jack lenor larsen: portocervo (sardinia)/studio 7; kuwait/patrick benyari: rome/the wicker works italia: 

| ' jeddah/ahmad & mohammad saleh kaki. 
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IN THE SHOWROOMS 





Manuel Canovas — Spirited Forays into Color 
continued from page 210 


American tastes,” she says, “but that The subtleties of weave and n 
is no longer true. Today, what is con- chromatic design that accompart 
sidered good design in France is also | eee in designer’s latest forays into 
considered good here in the United CT met) Ns muted colors of his current collec 
States.” One exception, according to Sa Cs |) = shave engaged him in a proces 
Mrs. Silverman, is the color yellow. calls faux-unis. This involves s 
“In America, I feel, the popular color fabric, with a variation in 
yellow is a soft color. But the only weave that creates a textural inte 
yellow the French seem to care for is a Unlike many designers, Mai 
more mustardy shade, and even that Canovas has specific explanation: 
is known as ‘American yellow.’ ” the names of almost all his desi 

Manuel Canovas’s capacity for Usually the association is eviden 
drawing inspiration from eclectic the content of the design itself: Cat 
sources is evident when he talks has a Chinese feeling; and the H 
about some of his favorite places in garian name Ilona designates a fal 
the United States: “I love Texas and 


recalling a peasant design. Hows 
California. The architecture is so one of his fabrics, Cluny 14:30, re 


ras 
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FELICIANO 


At Manuel Canovas, patterned textiles are dis- 
young, so powerful, so perfect. Those played in the showroom near a desk with to the moment when he saw, at 


states are such open places—you can _—0oks of suggestions for fabric groupings. | Cluny Museum, in Paris, a tapes 





always see the sky, even in the big that inspired the new design. 

cities.” And yet, for all his romantic design motif in the years of Napo- It is this preciseness, combil 
response to western space and vigor, _leon’s empire, plaids were favorite with a truly sophisticated breadth 
Mr. Canovas says, “My very favorite motifs during France’s Second Em- knowledge, that allows Manuel G 
place in America is Nantucket—the pire, that era synonymous, in the ovas to create work that is distinct 


small gray houses full of roses, the continental aesthetic memory, with and timely. He draws on the past; 


subtleties of color—it’s wonderful.” | drabness. Mr. Canovas has adapted finds vitality and freedom in the N 

His ability to take diverse sources __ these traditionally conservative de- World; but finally, in the synthesis 
and transform them into contempo- signs and produced them in cool con- his sources, the designs he produ 
rary statements of hisownisdemon- —_ temporary colors and shimmering are very, very French. 


strated in two of his most successful moire silk. “Tartan is such a Second —Jeffrey Si 
types of fabrics: the stripes and the | Empire word,” he says, “I have fun Designs featured this month in “In the Sh 
tartans. Just as stripes were a staple making it mean something livelier.” rooms” are available through interior desigr 
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An example of Manuel Canovas’s fondness for Reflecting the-firm’s faux-unis weaving pro- Inspired by an antique Oriental screen, Co 
early American design, Shaker is a weave in- cess, Medicis cotton/rayon achieves textural mandel floral cotton chintz illustrates t 


spired by that sect’s fabrics and furnishings. interest through a diamond-shaped pattern, firm’s use of brightly contrasting Colors 
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will be wearing it. designer for men 


Created by Bijan. Blended in France. Held in signed numbered Baccarat. TA 


Composed of the world’s rare essences. This is the definitive rey Agiv lan ncelmnnl age 
A few men. 
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You know it’s genuine. By the feel. 


You'll find this Seal only on genuine 
Jacuzzi® Whirlpool™ baths or spas. 


Nowhere else. 


You'll also find the most advanced whirl- 
pool technology. Engineering so sound, our 
products earn both UL and IAPMO listings. 


And you'll get a massage no one else can 
match — because they can't give you our 
patented Whirlpool jets. In short, you just 
can't find a better whirlpool spa. 


Take the high-lustre acrylic Quanta, for 
example. It’s the shape of fun to come. All 
components are within the spa perimeter, 
So putting it in won't put you out. It arrives 


*In California, Alaska. and Hawaii. call (415) 938-7070 ©1982 Jacuzzi Whirl 


And the Seal. 


BUILT eihied etabead —_ D BY 
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N WHIRLPOOLS ay Nie 


The Real One. The Only One. 





pre-plumbed, pre-tested, ready to instal 
It has five adjustable Whirlpool jets, ar 
controls you can use without stepping o 
of the water. 


So you see, the Quanta is no ordi ar | 
Spa. It's a genuine Jacuzzi Whirlpool Spa.) 
Any imitation is bound to feel like onen 
So keep looking until you find this Seal 


Write or call toll-free, for a free catale 
800-227-0710* 
JACUZZI WHIRLPOOL E 


Subsidiary of Kidde. inc 


ol Bath PO. Drawer J.. Walnut Creek. CA 9459 





The ideal house plant 
for those with 
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Were as famous for our invitations as 
some people are for their parties. 


ACrane invitation is a written exquisite touch of aCrane invitation — party will be the talk of the town. 


promise that your party will be an go hand in hand with the best of Even before you receive asingleRS 
event to remember. It tells your everything. Crane & Co., Inc., Dalton, Mass. 0122 
guests that the wine will be vintage, Because Crane invitations, like all 

the food superb, the company ex- Crane paper, are made of 100% cotton, Crane 


The exemplary tastefulness and Choose Crane invitations and your seriously for 181 years. 
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we eee Our large en EE 
selection of Oriental rugs, in a Ea 
| wide variety of scatters and room sizes, offers a choice 
of unparalleled quality and taste. At the Fred Moheban Rug Company, 
helping you select a classic rug has been our tradition for many years. We 
are continually adding to our extensive collection of A 
fine Oriental rugs. Please contact ean 
us for your special needs. CPALEy 










Fred Moheban Rug (. 


295 Fifth Avenue - 6th Floor - New York, N.Y. 10016 » (212) 725-2076 
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uality & craftsmanship a 
are the hallmarks of each my 
piece of Bevan Funnell furni- 
ture. The choicest hardwoods 
& veneers are hand colored, 
waxed & polished by skilled 
craftsmen. Panes of glass 

& mirror are individually 
leaded or glazed. Woods are 
carefully cut, pared, carved 
& joined. Bevan Funnell 
styling represents the best 

in traditional English design. 
Shown here: 
A grouping of 
pieces from 
our extensive 
collection of 





golden yew. 





Available through fine furniture 
stores and interior decorators. 
For information on your local 
dealer contact Bevan Funnell 
Ltd. (Reprodux), 3 Normac Rd., 
Woburn, Massachusetts 01801, 
617 935-4680. Catalog $6.00. 
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/, THERMADOR 
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Appliances designed. to 









your breath away wheth¢ 
you've come to observe 


or to work with them.-— 


THERMADOR 1 
The only thing more artistic the 


the way they look is the | 


they perform. 


THERMADOR ae 


When performance count 


@ £246_.: Sapasecsags >. 
For a tree brochure contact your dealer 
Thermador 
$119 District Boulevard, Dept. E 
Los Angeles, California 90040 
(213) $62-133 
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NPIS P MiG Holos 


138 S. ROBERTSON, LOS ANGELES, 90048 213-273-8490 or PACIFIC DESIGN CENTER, 6TH FLOOR’ 659-1581 


WALL-PRIDE INTERNATIONAL 


213-873-5692 
Patton Wallcovering Seabrook Wall-Pride Vivian Watson Howells 
CANADA NEW YORK OHIO THE SOUTH Sesion sas CHICAGO DALLAS DENVER 
ROME PARIS LONDON Ler R ETAL Br 
COORDINATED WALL COVERING/FABRIC BOOKS, VOLUME |, II, III & IV 


PHOTOGRAPHY: 
LARRY CARPP SELECTED SHOWROOM REPRESENTATION OPEN 


Hirshfield’s 
MINNEAPOLIS 
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GEOFFREY BEENE is a designer who ab- 
sorbs—constantly and intently—the 
visual and emotional stimuli of his 
day-to-day environment. His crea- 
tions are a feast for the fashion con- 
noisseur, yet they remain remarkably 
practical, and clearly in touch with 
everyday needs. A quiet, reflective 
man, Mr. Beene is profoundly aware 
of the crosscurrents of daily life and 
of their application to design, not just 
when it comes to finding the perfect 
cut for a skirt, but extending to the 
arrangement of flowers, the disposi- 
tion of guests around a table, the 
choice of objects for display. 

Design is something Geoffrey 
Beene thinks about continually; it is 
not something he consigns to that 
portion of the day he spends in the 
fashion world. He traces each design 
decision back to “the culture that pro- 
duced the context for that decision. 

“Today,” he remarks, “we are su- 
premely lucky, because through a 
number of devices, ranging from jet 
travel to television to satellites, prac- 
tically all the world has opened up to 
us. And design in all its aspects—inte- 
riors, fashion, and the art of living 





PHOTOGRAPHY: FELICIANO 
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DESIGN DIALOGUE 
The World of Geoffrey Beene 





To fashion designer Geoffrey Beene, travel is a 
catalyst for new ideas: “We can choose from the 
most vital and creative cultures.” In his home, 
a bust affirms his taste for ancient Roman art. 


well (which is certainly the ultimate 
design problem)—is undergoing an 
extraordinary period of cross-fertil- 
ization. We can pick and choose from 
the most vital and creative cultures, 
from virtually any period of recorded 
history, and go from there.” 
Currently, the designer is fasci- 
nated by complex Eastern cultures. 
He explains: “It wasn’t until I started 
spending a few weeks a year in Japan, 
which I now do because of various 





“The Japanese approach to design seems to 
be essentially one of elimination,” says Mr. 
Beene, who reveals a respect for simplicity in 
the decor of his Manhattan apartment. In the 
bedroom (left and right), a wooden camel 
echoes the disciplined contours of a lacquered 
screen of his own design. In the entrance 
(above), pine vases confirm his allegiance 
to the refined aesthetics of Oriental art. 






















licensing agreements with Japai 
companies, that I began to experie 
what I call my ‘Pacific awakenit 
This has been, for me, a real questi¢ 
ing of things I once took for grant 
The Japanese approach to desi 
seems to be essentially one of elimir 
tion. The excessive, unmeaningt 
parts of a design are simply discarde 
So what is left is just the essence of 
bowl, or the sleeve of a dress. 
“Proportion, balance, coloring: 
my comprehension of all these fi 
tors has been changed, modified. 
never been so conscious of blue, ft 
example—starting with the hue ¢ 
the tiled roofs, and going on t 
an incredible range of indigo an 
purple tones. Then there’s the Jag 
anese sense of scale; their prints 2 
textiles have become very importar 
to me, especially now that I’m design 
ing my own line of linens and sheets 
The Japanese sense of nature, so dil 
ferent from that of the West, has als 
had a tremendous impact on me. 
“Finally, there are the Japanese 
people themselves—their deport 
ment, their mixture of extreme po 
liteness and totally unsentimental 





continued on page 224 0 


FRANCOIS BRUNER YY exhibited 1898-1909) 


“The Ecclesiastical Taxidermist”’ 
Oil on canvas, signed lower right 
3144"" x 27" 





Old and Modern Paintings for Museums, Foundations and Private Collections 


CMO aks 


510/520 St. Louts Street « New Orleans, Louisiana 70130 « (504) 524-5462 


By appointment only 








Shown: “L’Image” in bird’s eye 
fabric with desert tan 
top grain suede trim. 


; ple statement 
of luxury 


The exquisite fabrics, the fine leathers, the superb 
craftsmanship of French create a look in luggage which 
reflects a way of life known, until now, to only a few. Make your 


statement.. 


For brochure and nearest dealer write: 


The French Company, Dept. A5, 1175 E. Edna PI., 


. Take it with you on your next trip. 


+FPrench 


America’s finest handcrafted luggage... 
made the way luggage should be made. 


Covina, CA 91724 





MOVING? Please give us 8 


weeks notice. Attach your label when you 
send us the new address. 


WRITE IN NEW 
ADDRESS 


Name 


Address Apt. No 


City State Zip 


Please attach your 
Architectural Digest label here, 
or copy your name and address 


MOVING? RENEWING? 
QUESTION or COMPLAINT? 


THEN USE YOUR LABEL! 


All our services to subscribers are faster when you include that subscription label. 


RENEWING? Check your 


label to be sure it's correct. By the way, your 
label shows the last issue in your current sub- 
scription in the top right corner. (Example 
MAH 81 means March of 1981 is the last issue 
youll get.) For uninterrupted service, include 
your label with your order. 


COMPLAINT? We can 


give faster results when you include your 
label. 

Unlisting Service. See Below. Just check this 
box, send us this coupon and your label. 


(_) Do not give my name to mail advertisers 
who rent the Architectural Digest list. 





as it appears on your label in 


this space: 
ARCHITECTURAL DIGEST 
P.O. Box 2415 
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Boulder, Colorado 80322 
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DESIGN DIALOGUE 


The World of Geoffrey Beene 
continued from page 222 


Simple shapes and terra-cotta colors 
stants in Mr. Beene’s home—assumea plee 
vitality in a luminous corner of his bedro 


realism about business. And the dis 
pline they bring to the logistics” 
daily life. Maybe it’s their sense of d 
tachment—a characteristic I thi 
reflected in the ‘floating’ quality 
much Japanese art—that I vah 
most. I think we in the West are 
emotionally attached, sometimes, | 
our work, too subjective. I, for on 
still have a lot to learn from Japan 

The question of how an individu 
sensibility reacts to cultural i 
ences is a perennial one engagin 
Geoffrey Beene. And in spite of hi 
desire to become increasingly obje 
tive, it is to personal points of refe 
ence that he returns again and agai 
“That's inevitable. We are the sum ¢ 
what we've absorbed in life. For 
ample, now that I’m beginning | 
‘see’ Greece again, I have started 1 
realize how, ultimately, all beautift 
forms are related to each other. Ever 
culture has a yardstick that is un? 
sal. Ancient Greece and Rome 
in any case, always deep sources ¢ 
inspiration for me. I was raised in th 
American South, and my first & 
posure to design was the 
Revival architecture of Louisiana. 5 
it all comes full circle, in a sense, Ov 
appreciation of design is both high- 
ly personal and broadly human.” 


continued on page 226 
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‘*Breathtaking!”’ 


‘‘More Chinese and Jap- 
anese antiques than I 
ever dreamed of seeing at 
any one time!”’ 


That’s what our cus- 
tomers say. Come see 
how right they are! 


ANTIQUES, LTD. 


9:00-5:30 Monday-Saturday 
812 West Pine Street P.O. Box 428 
Farmville, N.C. 27828-0428 
Wholesale & Retail 





Located 22 miles east Highway I—95 


Come home to Barcalounger’ 


the ultimate chair . 
also reclines. 3 a 
Tomorrow. Ultra suede ih 
and clear acrylic. A a - 
surprisingly warm -s a 
combination. Lessthan ~“"¢ a 
$1500 at a fine store Aa 


near you. 


ie 


Barcalounger 
Furniture 


a 
EE 


} 
PUP 
Raleigh, NC 27609 
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The World of Geoffrey Beene 
continued from page 224 


























Explaining that his color sense evolved fron 
the cultivation of flowers, Mr. Beene display 
a silk he enlivened with painted bouquets 





Nature has also contributed sub: 
stantially to Mr. Beene’s design sense 
“Flowers have always been a prime 
source—I’ve raised them since I wasé 
child. And, curiously enough, many 
varieties of my particular favorite 
chrysanthemums, anemones, magno 
lias, hyacinths, tulips—are originally 
from the Orient. The most rewardi 
thing about a garden is that it always 
responds. And if I have a good color 
sense, as has been claimed, it all 
comes from growing flowers.” 

In summarizing his views on the 
contemporary design world, Geof 
frey Beene chooses a metaphor based 
on fashion, his metier: “Taste, if you. 
like, begins with a simple polo shirt 
Individuality and selectivity are im: 
plicit in the choice of color, in the way 
the shirt is tucked into a pair of slacks; 
in the nonchalance with which it is 
worn. An object placed in a room @X= 
presses a similar selectivity. Good de= 
sign is taking each basic, whether it’s 
a shirt or a room, and breathing life 
into it through the dual method of 
self-expression and the expression of 
the age we live in. Achieving oné 
without the other would be either 
narcissistic or overly intellectual. And 
taste, whatever else it is, is neither of 
these. Nor is good design.” 0 

—Peter Carlsen 





THE TASTE BEYOND 
12-YEAR OLD SCOTCH 





Discover more. 

Let your mature taste lead you from 
the finest premium Scotch on up to the 
most expensive 12-year-old Scotch in the 
world. The Glenlivet. The ultimate in 
reece 

Most premium Scotch is blended 
and depends on several whiskies for taste 
and smoothness. 

Yet the unblended character of 
The Glenlivet is noble enough to stand 
alone. In this distinctive Scotch whisky 
WOlUM Moe naata necro cause arlecneene 
ness and full-bodied richness, unmatched 
in all other premium Scotch. 

Try the taste beyond premium 
Scotch. 


se oye 
Unchanged since 1824. 


Elegance 


Shown here: Serenade from Warner Screenprint Collection Volume V 


Youll find it in the new Warner Screenprint Collection, Volume VI. This is an incredibly 


rich collection of more than twenty-three different wallcovering designs with thirteen 


magnificent borders in your choice of three or four of the newest coloru ays. Most of this 
collection has correlated fabrics that complete an elegant ambiance. Warner Screenpri 


Collection, Volume VI is available now through interior designers and decorating depart- 
ments of fine stores. 


The Warner Company, 108 South Des Plaines, Chicago, IL 60606 
Showroom: 6-134, The Merchandise Mart. Chicago, IL 60606 


All the elegant things happening to walls are by | | 
Wallcoverings & Fabries 
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INCHBALD 
INTRODUCE 
YOU TO AN 
EXCITING CAREE 


If you are thinking seriously 
about a careerin design, or the fine 
and decorative arts, then it is worth- 
while investing in the best course of 
study available. The Inchbald 
School of Design is world-famous 
for the very high standard ofits 
courses in all aspects of design. 
Many former students now work in 
leading design consultancies, 
architects and auctioneers offices, 
fine arts establishments and 
museums all over the world. 


ONE YEAR COURSES 
1982-83 


Our one year professional 


When you're your own best company, America’s finest courses in Interior Design and the 
“hing 5 ad | to vour evening’s enjiovment. ‘Washine- Fine and Decorative Arts begin on 
china can add to your evening’s enjoyment. ‘Washing kth October 1982 and esa 


ton’ is one of twenty tasteful patterns. They're shown in 7th July 1983. 
an informative brochure that’s yours for the asking. TEN WEEK 
Pickard China, 782-R Corona Avenue, Antioch, IL FINE ARTS COURSE 
60002. 3 1982 
Students who are unable to 
spend a year at the school, or who 
want to specialise in a particular 
subject, may enrol for individual 
sessions during the year. 


AMFAC HOTELS * The development of Western 
a European Art 1500-1720 — from 
4th October to 10th December 
C) N a | NOTABLE IDEA 1982 (start of 1983 year course). 
The 18th Century in Europe 
1720-1820 — from January 
AFTER ANOTHER. ia 


* The Industrial Revolution, 
Romanticisms and 
Impressionism. The artistic and 
technical developments of the 
20th Century 1820-1920 — from 
2nd May to 8th July 1983. 


TEN WEEK DESIGN 
AND DECORATION 
COURSES 1982 
Courses begin on 4th May and 
4th October 1982 and in January, 
1983. 


WRITE NOW FOR OUR BROCHURE 
AND FULL INFORMATION TO 
MRS J THWAITES: 


THE INCHBALD 
SCHOOL OF FINE 


A beautiful lady with a past proposes a melody. AND 
She is the Adolphus, grandest of the grand hotels. 


Come join her for an interlude of piano and DECORATIVE ART 


cocktails in the exquisitely appointed lobby. ) a 


The Adolphus 


DRIAL He tenets \ 
" 


Ponfac Hotels... one good idea after another 7 Eaton Gate, London, SW1W 9BA. 
Tel; 01-730 5508 


For reservations call your travel agent or (800) 227-4700/from California (S800) 622-0838 





7320 


Deco vinckveviecciawviiontackeeseleya 
d elegance of an antique panelled room... 


ZA 


i 





A chimneypiece of distinction 
is an essential focal point 
ola meecey tie 
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A George II period panelled room recently installed for a client in Sussex, England 


od panelling creates an atmosphere of grace, charm and solid, secure 

ort that no other interior decoration can provide. And when that panelling 

s from one of the ancient castles, mansions or chateaux of Europe you have 
onus of historical interest that adds even greater character to your home. 

on Lodge, London, is the centre of a world-wide operation dedicated to the 
2 of panelling, doorways, chimneypieces and any reasonably transportable 
es from all kinds of interesting buildings that are about to be demolished. 
»wn experts carefully remove these items which, after cleaning and 

‘ation, can be installed anywhere. 

»m the same historical sources we have an extensive stock of beautiful 

nN ornaments—statues, seats, temples, driveway gates, vases, fountains —all 
‘heir own story to tell, all deserving appreciative owners. 

. Derek Crowther will be pleased to welcome you at Syon Lodge or to receive 
asic details of your requirements so that he may offer suggestions from the 
selection of panelled rooms currently available. Alternatively you may prefer 
ntact our U.S. representative whose address is below. 


Period panelled rooms— turnkey packages. 
Antique chimneypieces in marble, stone and wood. Lifesize sculpture. 
Superb wrought iron driveway gates. Garden ornaments. 
Trade introductions appreciated. 


yther of Syon Lodge Ltd., Isleworth, Middlesex, TW7 5BH, England. : Fred. R. Webber, 5 Whitehall, Nashville, Tennessee, 37205. 
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For planning and service expertise, visit the Allmilm6 Studio "a" specialist nearest you and Spas 

rience their ‘ideas of excellence.” For information call toll free 800-558-8133 (in Wisconsin 800-2 

aaeeie eee pages of color catalogues send $5 to Allmilm6 Corporation, P.O. Box 629, Fairfield, 
ew Jersey 


We have acquired the main body of 
the lifetime work of M.C. Escher, 
previously in the possession of the 


M. C. ESCHER 
FOUNDATION 


and on loan to the Hague Museum. 
We offer important original prints and 
drawings from five thousand dollars. 


Michael S. Sachs Inc. 
P.O. Box 1719 
Ann Arbor, Michigan 48106 
Telephone 313-665-9388 











CALIFORNIA 


CHABLIS 


es 
*SODUCED AND BOTTLED BY WENTE B 
LIVERMORE. CALIFORNIA. USA 
ALCOHOL 12% BY VOLUME 


One taste of this 
chablis and you'll want to 
keep a couple of extra 
bottles on hand. Blended 
from choice California 
Chenin Blanc grapes to 
produce the crisp, clean 
taste of a fine white 
Burgundy. Classic wine- 
making, from a classic 
California wine family. 
Wente Chablis. 


WENTE 
BROS. 


Wines of Quality and 
Character Since 1883. 


SOLE US. OSSTRIBUTOR PARROTT & CO. SAN FRANCISCO 
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wt O Sue SEATING / DESIGN G. FALESCHINI 


“PACE COLLECTION INC. / 321 EAST 162 STREET, NEW 1 YORK, NY. 10021 / (212)838-O331, 
‘ HOAGO- LOS ANGELES: MIAMI DALLAS-ATLANTA-: DENVER: BOSTON: SAN FRANCISCO: SEATTLE - © 















ne glow of the night. Dazzling crustaceans of ela 
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ae RAN MURPH *& 


myer) nies of The Palm Beaches 401 Clematis Street, Florida Phone (305) 659-6200 
an Home Furnishings Trade Showroom 






















The Sperry Top-Sider, 
the Stretch Short, 
and other “clothing that works” 
from Lands’ End. 












t Lands’ End, we have . ——— wT Our guarantee: “If you are not 
aspecial affection {,¥ oe >. “Sas completely satisfied with any item you buy 
for“clothing that AQ See / a from us, at any time during your use of it, 
orks.” Puts function first, / SX" my eR ee return it and we will refund your full 
fashion second. | " S pes COG: purchase price.” 


‘ If we’re new to you, we don’t ask 
> Ww) that you trust us. Simply try us. Call 

#/ toll-free 24 hours a day at 800-356-4444 
Y (except Wisconsin call 608-935-2788). 


Consider, for example, 
at we offer nothing less in 

a deck shoe than the original 
Sperry Top-Sider Moc. Often 
imitated, but never equaled for 

its tenacious grip and sterling crafts- 
anship. At $39.50, an unmistakable 
value not only for sailors, but also for 
those of you who never even see the 
waterside of a lighthouse. 







Top-Sider 


- Shorts that stretch with you. Moc. $39.50 
Of equal interest is our new 
4-Pocket Stretch Short. Unlike shorts ‘ And you should know about 
that bind, pinch and chafe, our short our “No Shrink” Rugby Jerseys. 


gives you wonderful freedom of Not flimsy sport shirts, but 
movement when you bend over an authentically tough 100% cotton 
anchor line or clamber up a rock face. jerseys suited for rough 'n’ tumble 
Reinforced at all stress points, and given 2C™on. Gussetted under the arms 
tunnel belt loops that allow you to for easy movement, and fitted with 


strap gear to your belt. Priced very rubber buttons that prevent 
sensibly, at just $21.00 contact bruises. Best of all, they’re 


(or two for $40.00). preshrunk, so they’ll keep their fine 
fit for as long as you wear them. 
Our price is $32. 
First quality, then price. 
Our catalog is full of “clothing “No Shrink” Rugby Shirt. $32.00 
that works,” sailing and sports 
accessories, our own famous 
soft luggage, and much 
more. Quality merchandise 
from around the world, at eee 



















Or fill in the coupon, and let us send you 
a free copy of our latest Lands’ End 
catalog. 





Or call Toll-free 


800-356-4444 
(Except Wisconsin call 608-935-2788). 


Da csc easceremereene ene cD NDS ED 


direct-to-you prices that i | 

represent very real values. | I 

First, quality. Then, | L] Please send free | 

| price. And always, always eo eased oe 
service. nds’ End Dept. I- 

: Dodgeville, WI 53533 

i | 

| Name 

Address | 

City 

See Sat 5 

i ! 

i | 
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OBJECTS 
Melvin Dwork — The Designer’s Choices 


MELVIN DWORK is often thought of as 
an essentially urban interior design- 
er. His rooms evoke the kind of pol- 
ished, well-lighted life that seems to 
surround those who routinely press 
elevator buttons emblazoned with 
double digits. And yet, while Mr. 
Dwork is adept at managing the 
stylistic compression necessary for 
working at high residential altitudes, 
he is also capable of brilliant effects 
when dealing with the more horizon- 
tal timbers of a ranch-style house or 
with the leisurely arrangement of 
space associated with the dwellings 
found in the Midwest or the South. 
What does underlie both extremes of 
his work, however, is a cleanly edited 


PHOTOGRAPHY: FELICIANO 





“T doubt that this plate could be called rare,” Mr. Dwork observes, “but 
it’s a richly colored object that exhibits the fine craftsmanship and disci- 
plined patterning of the best Japanese porcelain of modern times. It’s 
called a Thousand Faces plate, because of the rows of detailed visages you 
can see if you look closely at it. I like to move it around to watch its impact 
on the various corners of a room.” Available through Melvin Dwork. 





“I draw on all aspects of the past,” Melvin 
Dwork says, “as long as there is a bite, an hon- 
esty to the objects I choose.” Illustrating his 
point, the designer refers to a Navaho rug and 
a pre-Columbian vessel, which lend histori- 
cal focus to the décor of his Manhattan office. 




























and highly fastidious approx 
what he regards as the fin: 
touches to any room: its objects 

“My attitude toward obje 
based on whether the piece is 
project or for me,” the designe 
plains. “If I’m buying for ¢ 
clearly I’m careful to keep their i 
ests in mind, in terms of quality 
aesthetics. However, while the 
attraction must always be t 
is necessary also for me to feel s 
personal warmth, some connec 
if I plan to keep an object for m 
Both approaches can be stimula 
both require a fairly high level of 
crimination and choice.” 

Over the years, Melvin Dwork 


f 


ae 


“This stainless-steel flatware meets all my standards for 0 
clarity in interior design,” Mr. Dwork says. “First of all, the piee 
beautiful to look at. Their simple industrial shapes are almost tim 
They are also the proper weight. In addition, the pieces don’t have’ 
polished, which makes them particularly appropriate for our f 

ing, mobile times.” Available from Manhattan Ad Hoc, New York © 


continued on page 2 





Pricey 
more y 
aap rf 
im 
awhis 
lg . 
ma boats 
sa os 
raat 
er her 
al sie 


More 
Aas 
Nree)(eal 
,Canadian, 
Rum, 
( | 
Chen 





E3(= 


< 
a 


“5 


ETS 


Photo: Steve Hampton 


Zemmour Saddle Rugs Pre 1900 Handspun Wool, Cotton, Silk 


: [aay Tulefolicolala center for Kole unique and beautiful art, including the 
largest selection of Moroccan textiles available in the United States. 


525 €ast Cooper Avenue * Aspen, Colorado 81611 * (303) 925-9044 
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FOR THE SUMMER OF YOUR LIFE 


This summer come to The Cloister. Come to discover that 
at Sea Island it’s a uniquely wonderful season. 
Explore beside the sea, drench the sun. Cool in the Atlantic or in the 
each Club pools. Relax over fine food in charming settings. 
Take in superb golf, tennis, horseback, skeet, cycling, boating, 
sailing,plantation and alfresco suppers. 
Presented Cloister-style with amenities to delight every age. 
For this summer of your life, call 800-841-3223 or, Georgia, 
800-342-6874, toll-free. The Cloister, Sea Island, GA 31561. 


Ask about renting a luxurious Sea Island home this fall. 








Kitchen Studios, Inc 
2545 Highland Ave 
Birmingham, AL (2( 


European Kitchens & 
7 North Santa Cruz A 
Los Gatos, CA (408 


La Cuisine 2000, Div 
Suite 406, PDC, 8687 
Los Angeles, CA (21 


Landsberg & Associat 
101 Kansas St., Galler 
ye at elite Oe a 


The Studio/Kitchen, E 
1122 North State St 
Santa Barbara, CA (80 


The Ultimate Kitcher 
Aptos Station, Suite 2! 
Aptos, CA (408) 688- 


Kitchens by Singer, 151 
Denver, CO (303) 427 


Tale Gi cosa Oa 
Tampa, FL (813) 872 


House of Denmark 
1919 Piedmont Road 
Atlanta, GA (404) 876- 


Customwood Kitche 
17 E. Chicago Ave., 
Westmont, IL (312)96 


European Kitchens of t! 
1365 Merchandise Mart 
Chicago, IL (312) 670~ 


lel elem nets Osc 
Evanston, IL (312) 491 


Kitchens by Bero, 12 M 
East Dundee, IL (312 


Tarlos Kitchens, 1343 W 
Chicago, IL (312) 7644 
Poggenpohli Studio, D 
Kitchens Int‘l, 10801 7 
Lutherville, MD (301 


Poggenpohl Studio of A 
3 Church Circle, 
Annapolis, MD (301 


International Lesign ¢ 
300 Marquette Ave 
Minneapolis, MN (612 


Leonardis Kitchens, Inc 
238 Ridgedale Avenus 
Florham Park, NJ (201 


al Sela ML AGC 
404 Northern Bivd 
Great Neck, NY (516 


are tality Tile/Kitche 
201 East 57th Stre 
New York, NY (212 


Jupiter Associates, Lt 
SO ae Pe 
New York, NY 


rie ee 
296 Adams Stre 
Bedford Hills, N° 


Gi melts 
6131 Kirby Driv 
Houston, TX 


Pe. ae ll de 
Fort Worth, TX 


Landsberg & Asso 
ey Oa 

5701 6th Ave. Sc 
et en a 


Hans Hansen Im: 
Pe Alem Le 
Milwaukee, WI (41 
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POGGENPOHL FORM 2000, SERIES CC 100 


“OR THE FINE HOMES OF THE WORLD 


With more than eighty years of expertise in cabi- 
0 n onl net craftsmanship, Poggenpohl now offers to dis- 
criminating homeowners over 60 cabinet styles 
and 450 accessory features. Please write for 
The ultimate in kitchen and bath cabinetry complimentary brochures, including the name of 
' the Poggenpohl showroom nearest you. Or send 
$5.50 for our complete kitchen and bath cata- 
logues, with over 140 pages in full color. Poggen- 
pohl USA Corporation, RO. Box 10AD, Teaneck, 
New Jersey 07666, 201-836-1550. Poggenpohl 
' Kitchen and Bath furniture manufactured by Fr 
Poggenpohl KG, Herford, West Germany. 





Thomas Cook spoken here. 


Nothing turns eerie like Thomas Cook Travelers Cheques. 


They're known and welcomed at prestigious establishments in literally 

every corner of the globe. And, should your Thomas Cook Travelers 

Cheques ever be lost or stolen, emergency refunds are always readily 
available. Worldwide. Insure your next trip. Carry 
Thomas Cook Travelers Cheques. 





Thomas Cook Travelers Cheques 


eee ob 18-\ (oats 
Writing instruments for the 
eT) 


a. GOLD. FOUNTAIN PEN 

18kt. gold covering, 14kt’gold nib 
with etched facing. This writing | 
instrument will be delivered by 
bonded ‘courier anywhere 

BU elit: o 

Retail 6,700.00 

Villa 4,250.00 


b. DIPLOMAT 

FOUNTAIN PEN 149 

14kt gold nib with etched facing. 
Retail 210.00 Villa 100.00 


¢: LADIES FOUNTAIN PEN 144 
eens 
Retail 150.00 


d, NEW Ball Point Pen 
With turning mechanism. Glant-size refill 
included. 

Retail 75.00 


Villa 80.00 


Villa 42.50 
We ship UPS, no P.O, Box 





Villa 

74 Ashton Road 
Stamford, Connecticut 
06905 


Oa GOLO 
FOUNTAIN PEN 
4,250.00 
Ob DIPLOMAT 
FOUNTAIN PEN 149 
100.00 
Oc LADIES 
FOUNTAIN PEN 144 


80.00 
Od BALL POINT PEN 


Addresses 
City/State/Zip 


Send check or postal 
money order (no cod's) 
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Melvin Dwork— The Designer's Choie 
continued from page 236 
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distilled his taste into simple and 
pretentious channels. Objects 
are, above all, honest, attract his ey 
“I’m drawn to what is too loose 
called ‘primitive’ art. Whether it 
African sculpture, American coun 
objects—such as baskets or weat 
vanes—or even the simple artifacts ¢ 
early mass production, there is an 
derlying integrity of vision, which 
guess, comes of seeing somethi 
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An extraordinary mixture of authority ¢ d i 
calm distinguishes this African wood helmet) i" 
in the shape of a bird. “The ceremonial aspe 2 
of such a piece fascinate me,” says Mr. Dwork, wai 
“and so does its sheer abstract elegance. It's a " 
stirring and majestic artwork.” The designer 8 
has an impressive collection of Equatorial f 
African objects. Sculptures similar to thisiny 
one are available at Héléne Kamer, Paris. 


-i 
| 
with a fresh point of view, uncom) i 
promised by what is acceptable or 
conventional. And I extend this con- § 
cept beyond what is usually labeled | 
‘art,’ to include a variety of items such | 
as flatware, dishes, humble utensil 
for the kitchen or the garden. Like® 
many people, in the last few yea 
I’ve become involved in scaling do 
the sheer bulk of my own po 
sions. I want to own less. So wha 
does survive, after this winnowi 
out, must be of the highest quality 
as well as the greatest simplicity 
those design characteristics that PF 
often find to be synonymous!” 
Mr. Dwork feels that one of tha : 


more cunning traps that ensnare de= \ 
signers is the temptation to use OD=)) 
jects for theatrical effects. “It’s fatally 
easy to give in to that single glorious | | 
vase or that perfect Gandhara sculp=)) | 
ture, and allow it to do a lot of your” 

work for you. Ironically, an instinct) 


$$ 


OBJECTS 


Uelvin Dwork— The Designer’s Choices 


br beauty can cover sloppy thinking. 
‘s much more difficult to select an 
ject that not only is fine in its own 
ght, but has a logical role to play in 
ur own life, or in a client's life.” 
Many of the pieces to which he is 
rawn possess a special vulnerability. 
I] have a great empathy toward tex- 
les—weavings of all kinds, fabrics. 
hey tend to change with time; they 
ade and soften. So it is with the kind 


xe 
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. Jamed after the eo town where it is 
‘ anufactured, Blue Agate Bennington Ware, 
buch as this cup oe saucer, pleases Mr. 
Dwork because the mottled glaze reminds 
im of folk art and Abstract Expressionism. 
Paint is applied in random dribbles before the 
pieces are glazed and fired. “The result is that 
mo two are ever alike,” the designer says. 
Available at Dean & DeLuca, New York City. 


of art I admire: wallhangings—works 
| that are collagelike or made of layered 
| paper or fabric. There is a fragmentary 
® quality to such work that appeals to 
| me.” There is, however, a robustness 
in the cheerful, almost peasantlike 
toughness of the earthenware and 
§ enamel pieces he collects—and uses. 
Says Melvin Dwork: “I think about 
the importance of relationships. An 
object should be intimately connect- 
ed with its environment, through its 
coloration or its shape, and, of course, 
its function. I tend to move my sculp- 
ture about, rather than freeze it under 
| a carefully positioned light; I like to 
slide things around a bit, to move 
a favorite wallhanging. If a piece is 
part of the total design, it will work 
anywhere. And that, finally, is the 
most important factor to me in choos- 
ing an object: how it relates to your— 
ideally unified—sensibility.” 0 
—David Halliday 


Thomas Cook spoken here. 


Nothing turns frowns into smiles like Thomas Cook Travelers Cheques 

They're known and welcomed at prestigious establishments in literally 

every corner of the globe. And, should your Thomas Cook Travelers 

Cheques ever be lost or stolen, emergency refunds are always readily 
available. Worldwide. Insure your next trip. Carry 
Thomas Cook Travelers Cheques 


Thomas Cook Travelers Cheques 


Ot 0 ry 
when I grow up... 
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"AVAILABLE AT FINE STORES EVERYWHERE 


Exclusive importers: ZAPHIR (U.S.A.) Distribution Corp., 225 Fifth Ave., New York, N.Y. 10010 
Send $1.00 for beautifully illustrated color brochure to: ZAPHIR, 225 Fifth Ave., New York, N.Y 10010 
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NEUE i, 
Best Contemporary Walf€ 
Best Contemporary Fabric'Di 
Best Contemporary Rug Desig 
Best Contemporary Rug Design 1§ 


Showrooms ' oe 
ERNEST GASPARD, Atlanta; OSTRER HOU 
ATELIER ONE, Denver;,GERALD HARGETT, He 
TELIO & CIE, Montreal/Toronto; CONNAISSAN 





UAC CLR Casa 

fe Best Technical Innovation 1976/1977 

(Resource Council) _ 
q 


IGNERS CHOICE, Chicago; VIVIAN WATSON, Dai/as; 
RT SCOTT, Los Angeles; HUGH COCHRAN, Miam/; 
DUNCAN-HUGGINS, Philadelphia/Washington; 
DORCLOTHS"'™: Patterson, Flynn & Martin. 
Phone: 312/271-0388, 312/944-1088 
iks: New Stripes, Desert Root, Shade 
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anoff 1976, 1979, 1980 , 4722.N. Malden 

















XONSEFF: NEWYORK/BARRARA PEARL! 
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Windows, Sliding (eee et 
CT a ee kbar Skylights 
Folding Doors 
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COUNTRY CLUB TOWERS 


Luxury high-rise residences on ten uniquely landscaped acres. 
Coming to the Valley of the Sun. 


Sales Office: United Bank Tower, Suite 2330 
3300 North Central Avenue, Phoenix, Arizona 85012 


Preview by appointment only. (602) 277-2911 





No offer to sell or lease may be made and no offer to purchase or lease may be accepted prior to the issuance of the 
Final Arizona Subdivision Public Report 
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; age ; 
Out with the old and in with the new. 


lf that's your intention, you'll want aq 
copy of the new Pella Idea Book for 
modeling and Replacement. 


24 full-color pages of photos, facts; @ 
figures on replacing or remodeling 
Pella wood windows, sliding glass doa 
wood folding doors, sunrooms, 
skylights. Find out how to lighten< 
brighten up, save energy and mai 
nance with Pella products for all aro 
the house. Send for your copy today! 
See ee ee ee ee ee ee ee ee es ee ee 
Please send me a free copy of the Pella Kt 
Book for Remodeling and Replacem 
| plan to 

4 7. rr , C) replace windows and doors O remode 
ele ome CM cal) mM fine col- , ° 
lectible silver-plated holloware iy - Name 
See COD Mereaet Tn teat 8 Commi 


: oe | Address 
sonpratstier an and elegant ~ > 
tradition of : 3 


City 
‘house. For those of dis a 
ifg taste, this beautiful silv 7 
may new ed purchased at finer 
stores across the United States. 





Telephone 


Mail to: Pella Windows and Doors 
Dept. CO4E2 100 Main Street 


ie > e ~ Y | Pella, lowa 50219 
; ay , a Also available throughout Canada ] 
iA +, . YA . This coupon answered within 24 hours 4 
\ (4 ye) 
. LONE We 4) P.O. Box 8096 / Fort Worth, Texas 76112 | Pella © 1982 Rolscreen C! 
LEGENDARY ENGLISH ° . ‘ — 
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The Series 5200. 
From two points of view. 


Bodily enjoyment. For today...and for tomorrow. 
Designed by Cleo Baldon. 


pacific furniture 
our furniture is the future 


the pacific collection is available to the trade only at the following showrooms: 
‘ Chicago - The Pacific-Condi Focus at The Merchandise Mart, Space 995; Dallas « The Pacific-Condi Focus at The World 
: rade Center, Space 9009; Los Angeles - The Pacific-Condi Focus at The Pacific Design Center, Space 219; San 
Francisco « The Pacific-Condi Focus at The Galleria/Design Center, Space 449; Seattle - The Pacific-Condi Focus at 
' The Design Center Northwest, Space 222; Dallas - Martin and Wright; Los Angeles « Jules Seltzer & Assoc.; Miami « 39 
, East: Minneapolis - J.B. Larson; New York « Philip Daniel: Philadelphia - Matches, Inc.; Washington, D.C. - Matches, Inc. 
i Factory - Pacific-Condi Furniture Mfg. Co. - RO. Drawer 12, Compton, California 90220 - (213) 774-8300 





Photomurals of America’s finest nature photography add dimension and 
atmosphere to any interior. Reproduction is sharp and clean, whether seen from 
6 feet or 6 inches. And, Naturescapes photomurals are durable, dry-strippable and meet 
the strictest commercial/institutional standards. (Flammability ASTM 17.95-0-0) 
Write for'full color brochure: Naturescapes, Inc., 24 Mill Street, P.O. Box 90, 
Newport, Rl 02840 (401) 847-7464. Spring, by Richard W. Brown. 9'x 14’ 


er Tiles bv Villeroy & Boch/Barstools by Gordon International 
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s is the last pool float you'll 
ever have to buy 


e 
The Unsinkable Sunfloat. 

























nfloat is an airtight case. 
Sunfloat is noninflatable, so 
won't ever leak. And it won't ‘ », 
ver absorb water, either. Go = 
head, stick a knife through it. 
ou’ll see what we mean. 


i 





And for the kids, 
Sunfioat, Jr. 

The 4’ x 20” x 2” size is easy 
for kids to handle and will 
support up to 125 Ibs. 
Available in bright yellow with 
a frisky blue seal design. 
30-Day Unconditional 
No-Risk Trial. 

Try a Sunfloat for 30 days. 
We guarantee you'll love its 
luxurious comfort and classic 
good looks, or your money 
back (including shipping 





unfloat speaks your body 
language. 

Sunfloat conforms to your 
body beautifully for a feeling of 
utter comfort. .. and its 






luxurious headrest lets you charges). 

keep your hair completely dry! 

Sunfloat wherever the 

sun shines. 

Sunfloat is at home anywhere : 
in the great outdoors, in the —_P~_2P~?~ 
water or out. Great for pools, © Copyright 1982 

lakes, oceans, beaches, The Sunfloat Company 


boatdecks. Or for use as a 
chaise pad. It measures 
approximately 26”x70"x 2” 
thick, rolls up in its own 
optional carrying case and 
weighs 12 Ibs. 

Sunfioat: A Lifetime 
Buoyancy Guarantee. 
With most floats, you can't be 
sure they'll even last through 
the summer. But a Sunfloat 
will float for a/lifetime, and 
we guarantee it or your 
money back. 


337 Carew Tower 
Cincinnati, Ohio 45202 pf 
(513) 621-6831 , 





Sunfloat is available in Yellow 
or White with a Seahorse 
graphic, and in Aqua or Lime 
Green with an Angelfish 
graphic. Also available without 
design in all four colors. 
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DESIGNERS TRAWEIIN@ Tes 


“| WANTED to experience the quali- 
ties of the French countryside, to taste 
the food and wine of the regions, and 
to stay at the chateaux,” says interior 
designer John Cottrell, of a recent 
short but memorable visit to France. 
The trip also confirmed his evalua- 
tion of his own design ideas. “For in- 
stance, I saw the way a molding 
looked, or the proportions of a door, 
and it was the same as I’ve done. I 
love the French use of natural ma- 
terials, the simple details and won- 
derful colors. There are certain colors 
I've frequently used for houses, and ] 
saw the same ones on houses on the 
bluffs above the sea, between Saint- 
Tropez and Cannes. The French 
countryside has much of what I have 
always intuitively known and liked.” 

Before starting from Saint-Tropez 
on his self-guided motor tour, Mr. 
Cottrell stayed at Le Byblos, an un- 
usual inn he describes as his favorite. 
“It’s built in the old French manner, 
with gentle arches over the windows, 
and shutters that are pulled every 





A simple door, gently arched, caught the de- 
signer’s eye as he wandered on foot through 
the quiet streets of a remote farming village 


John Cottrell in the French Countryside 


DAVID GLOMB 


“The French countryside has much of what | 
have always intuitively known and liked,” 
says John Cottrell, who favors the unhurried 
pace of rural France. He is particularly attracted 
to the characteristic architectural details, which, 
he finds, echo his own design preferences. 


WAYNE ROWE 


Drawn to the pleasing tones of earthenware 
pottery, Mr. Cottrell admires the pieces fash- 
ioned in the Mediterranean town of Vallauris. 





In Cahors, a stately bridge spanning the silent 


stretches of the Lot River offered a pol 
gnant vista along the designer's route to Paris 


























afternoon against the sun. It’s Ve 
country, very French, with anti¢ 
canopied four-poster beds and & 
tile floors. In the morning you op 
the French doors and experier 
the fragrance of the countryside.” 

The designer recalls that on Tur 
days and Saturdays the town squé 
of Saint-Tropez is turned into a m 
ketplace, and farmers come from # 
country bringing sausages and yo 
wine, vegetables and flowers 
pottery. “Earthenware jars are 
like the old oil jars, with a light gla 
dripped over the handle and mout 

“Nowhere did I see a supermark 
or frozen foods,” he continues. “Tot 
a meal, people still have to go man 
places: to one shop for meat, to é 
other for bread, and still another 
cheese—and to a stand for vegetable 
The vegetables are fresh; the breat 
and cheeses are homemade. It’s lik 
going back in time, to an age whe 
people lived closer to the earth.” 

Mr. Cottrell’s route to Paris toe 
him through Nimes, Toulous 






Situated on the steep slopes of Provence; pi 
turesque villages formed pleasant vignette 
on Mr. Cottrell’s journey through Frane 


continued on page 2! 
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)SA CHE VALE NEL TEMPO. 
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om the country of timeless design; designs for our time. 


+ 


3 AMERICA IS A DIVISION OF STENDIG INTERNATIONAL. INC 
S INTERNATIONAL: 410 EAST 62 STREET NEW YORK. Ny 10021. 212.898.6050 
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‘Erasme” modular sofa afid armchait “Piediferro.” table. 
Designers: Afra &Tobia Scarpa: 


MART/DALLAS, WORLD TRADE CENTER LOS. ANGELES, PACIHC DESIGN CENTER/MIAM!. 47 NE. 36 STREET/NEW YORK, 745 FIFTH AVENUE 


The sumptuous expression of 


Continental: 
Mid Eighteenth Century 


Overall Height: 
110 inches 


LOYD-PAXTON 


530 DECORATIVE CENTER 
DALLAS, TEXAS 75207 
(214) 651-1999 
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John Cottrell in the French Countrys 
continued from page 248 


ABOVE: At a chateau in the Loire Valley,] 
Cottrell savored freshly baked breads,” 
piping hot coffee served in porcelain cylin 
pots. BELOW: A spacious home built at thet 
of the century, the Chateau d’Artigny, mi 
Tours, offered the designer gracious lodgin 


1b ae 
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/ 

Cahors, Brive, Limoges and To . 
“Many times,” he says, “when I 
driving on a country road, with noth: 
ing around except a pasture and 
I turned a corner, and suddenly the 
was a village. I was fascinated by eae 
region, so of course I looked aro 
At the charcuteries there were alwal 
crocks of pates. I think I’ve tasté 
every pate made, and I know th 
shape of every cheese in France.” 

Mr. Cottrell did not buy anythin 
to bring back. This was a trip @ 
signed for experiencing the way pet 
ple live, rather than for shoppi 
“When | first contemplated staying | 
the chateaux, I thought they wo | 


be run by the original families. B 

only Chateau de Castel Novel) it 
Brive, is managed by descendants GF 
the family that built it, in the file 
teenth century. It’s been renovated) 
of course, but the old wooden Stal 

case can still be climbed to the turretsy 
to rooms that have been converted: 
into guest suites, The floors are stone? 
covered with rugs; antique beds are} 


‘ ¥ 
continued on page 252) 
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What makes this my favorite hotel 
when I’m overseas? 
Jacques, for one reason. Knowing 
he cares about the people he cooks 
for is as important to me as the meal 
he serves. And when I see the Teleplan 
| sign, | also know this hotel cares 

enough about me as a guest to make 
| sure that I can make an international 
_ call at a reasonable charge. 

That means no unreasonable sur- 
charge fee. And that’s pretty important. 


oe 


Z 
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Because many hotels without Teleplan 
often charge $50 or more for a $20 
phone call. That’s why the Bell System, 
working together with leading hotels, 
initiated Teleplan. 

Who has Teleplan? The hotels are 
listed on the right. 

The next time you take a trip, stay 
where they care. You'll find a 
great hotel with your very own 
Jacques. And you'll find 
a hotel with Teleplan. 


@) Bell System 


The fair-cost way 
to call home. 





~ 


THESE LEADING HOTELS 
ARE TELEPLAN HOTELS 


GOLDEN TULIP HOTELS HOLLAND 


HILTON INTERNATIONAL 
Worldwide 
LEDRA HOTEL 
Nicosia, Cyprus 
THE LYGON ARMS 
Broadway, Worcestershire 
Haplaing 
MARRIOTT HOTELS 
TRUSTHOUSE FORTE 
United Kingdom 
HOTEL ASSOCIATIONS OF: 
Ireland, Israel, 
Portugal 


Want to know more? Call our 
International Information Service, 
toll free: 1 800 874-4000 

In Florida, call 1 800 342-0400 
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THE FINEST HOTEL 
IN MEXICO CITY IS ALSO 
A 1¥2-ACRE RESORT. 





Camino Real welcomes six outstanding bars. 
you with all the comforts of a There’s only one AAA 
great hotel. And more. Swim 5-Diamond hotel in Mexico 
in four pee Play tennison —_ City. Only one member of 


four lighted courts. Dance at _ the Leading Hotels of the 
Cero Cae Enjoy four of the = World. And only one com- 
city’s best restaurants includ- __ plete resort. Camino Real. 
ing Fouquet’s de Paris. And Call your travel agent or 
relax in any one of the 800-228-3000. 


WESTIN HOTELS 


CaMmind AGal 


MEXICO CITY 





Sapphire, 
diamonds, platinum, 
eighteen karat yellow gold. 
Philip Monroeo Design 


PHILIP MONROE JEWELER 


527 Pine Street Seattle98101 (206) 624-1531 


Registered Jeweler, Certified Gemologist, American Gem Society 
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John Cottrell in the French Country 
continued from page 250 


WAYNE ROWE 


In a French village, a pond captures the 
orful images of its surroundings, illustrat 
Mr. Cottrell’s impression of bucolic 





made up with starched cotton shee 
“Like most of the chateaux, 
one was built on a knoll, for prote 
tion. In the morning, when I ope 
the French doors in my room, the 
was an incredible view of the 
tryside, with orchards of peaches al 
apricots and a guavalike fruit. 
hillside was covered with vineyar 
with bunches of plump green grap 
I ate food that was fresh and tk 
tasted the way it was supposed té 
Mr. Cottrell arose before breakfast 
to walk on terraced hillsides plante 
with vegetables, and to visit garde 
where flowers were picked daily f& 
the rooms. “I walked back to theg 
chateau and sat outside on those old 
French chairs with rush seats, dram 
wonderful coffee made in porcelain 
cylinder pots, and ate brioches @ 
croissants still warm from the ove! 
The chateaux make their own pa 
and preserves from ingredients 
are produced on the grounds, 
preserves are put in small crock 
topped with wax, and served wit 
breads and unsalted butter thi 
you spread with a wooden spatula” 


continued on page 2 
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For the car that has everything. 


Ve Buick Riviera. You say “everything” 
Ok ! \ seems a bit of an overstatement? Perhaps. ...but.. 
—_— — —_. —— \\e you should inspect a new Riviera for yourself 

. And see how close it comes. 
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Wouldrit you really rather have a ‘Buick? 


















Ars longa, 
vita brevis 
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Now, in midtown Manhat- 
tan, right off Fifth Avenue, 
a magnificent residential 
tower has risen over The 
Museum of Modern Art. It 
was designed for those who 
appreciate the words of the 
Roman statesman Lucius 
Annaeus Seneca, “Art is 
long, life is short.” Per- 
haps you should consider 
Museum Tower. 



















































































Museum Tower 
15 West 53rd Street 
New York, New York 10019 


Douglas Elliman-Gibbons 

& Ives, Inc 

a: 41 Selling and Managing Agent 
Pee 4, By appointment only. 

: (212) 307-0200, Telex 237867 

A development of 

The Charles H. Shaw Company. 
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This is not an offering which can be made 
only by formal prospectus. CD-81-071 





























































































































































































































Museumlower 


























From the Manheim Galleries extensive collection 


of period Cloisonne: 


Manheim Galleries 


Established 1919 
409 Royal St., New Orleans 
504-568-1901 
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John Cottrell in the French Countryside 
continued from page 252 
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WAYNE ROWE 


Modest dwellings in Montresor provided] 
Cottrell with a rustic diversion as he tow 
the more formidable chateaux of the Le 





Castel Novel was one of the 
signer’s favorite chateaux: Blue an 
white checked cloths covered 
dining tables, African violets g 
in earthenware pots on each tabl 
and food was served in copper dishe 
The dining room doors opened t@ 
pasture where cattle grazed, and 
forest rose in the distance. 

Most chateaux are only about té 
minutes away from a neighborim 
village, where the people who mai 
tain the chateaux live, farming th 
land, tending animals, making wim 
baking bread. “I always visited th 
villages,’ Mr. Cottrell says. “T a 
happiest walking along the cok 
blestone streets, poking my head int 
restaurants, wineries and § 
shops. Checkered curtains shad 
cottage windows, and doors stot 
open to the street. There was the fee! 
ing that little had changed over @ 
centuries. The people live meagerh 
without the luxury of space. There) 
still the big fireplace, but the tab e 
and chairs, most of which are old, n 
simple, because they were made 
the craftsmen in town. The more $G 
phisticated artisans generally Work y 
for the nobility at the castles, 4 

“Each village has its own soupe@ 
poisson, and each one tastes differen 
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continued on page 






of printed fabrics is world renowned. 

Another addition to our French 

Collection. Fabric number 39520. 
STROHEIM & ROMANN 155 East 56th St., NYC 


Showrooms: Atlanta/Boston/Chicago/Dallas/Houston 
Los Angeles/Miami/Philadelphia/San Francisco/Troy 


NONO AU CANNET — An afternoon 
in the park in Cannes on the French 
Riviera. This glazed chintz is a work 
of Paule Marrot, the French impressionist 
whose expression through the medium 

e 
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Our lamps, 
chandeliers 

and accessories, 
like priceless gems, 
will enhance 

your finest setting. 


Fry PAUL HANSON” 


610 COMMERCIAL AVENUE CARLSTADT, N.J. 07072 
AVAILABLE. THROUGH FINE. STORES AND DESIGNERS 


SHOWROOMS: Chicago, Dallas, High Point, New York, Atlanta, Boston, Denver, Houston, 
Los Angeles, Miami, Philadelphia, San Francisco, Seattle 








“In the past 11 years he’s splashed thousands of miles of mud on 
thousands of flashy colors. And I washed ‘em all in one washer. 
A Frigidaire.” 


FRIGIDAIRE 
HERE TODAY, HERE TOMORROW. 


ES FLIGIGAITE one 01 tne write Consolidated Industries Wiel © 1982 W.C.L 
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John Cottrell in the French Country: 
continued from page 254 


because of the variety of fish 1 
Most always it is served in br 
Vallauris crocks, with an abund 
of crotitons, freshly grated cheese 
an excellent garlic mayonnaise 

“The French eat every day wi 
might order at a good restaurar 
the United States. No one else 
the way they do. People elsewl 
may get up in the morning and 
the French get up and make a f 

Near Tours, the designer stop 
at Chateau d’Artigny, which 
considers spectacular. “Most pet 
think they’re staying at a very 


The designer admires 
“peasant houses, 
the feeling and look of 


thick stone walls.” 


chateau, when actually it was start 
around 1900, by the Coty family. T. 
major rooms and a grand white me 
ble staircase were built, and then ee 
struction stopped until the chate 
was purchased by someone else. 

comfortable, but ‘hotelish.’ ” 
Many of the chateaux, howev 
date from the thirteenth cent 
“I’m not fond of the early ones, 6 
cause I’ve never admired monas 
stone rooms. The later chateaux”a 
more luxurious, with big beautif 
windows and exquisite boiserie” 
John Cottrell also likes “peasa 
houses, the feeling and look of @ 
stone walls covered over with phe 
I like the crude board shutters 
large strap-iron hinges. I relate tot 
things village people use—a 
fabric woven in squares and calle 
‘monk’s cloth,’ and the soft-pai 
dishes. One pattern I love is blue 
yellow, with a painted center of 
cate birds and flowers.” All of 
are appropriate observations for ae 
signer whose pleasure—and a 
measure of inspiration—is dra¥ 
from the French countryside. 
— Suzanne Stark Morte 
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Picture a kitchen you’d 
gladly lavish thousands of 
dollars on. . . and try to 
imagine it five years from 
now. Will the doors be 
warped? The finish dull 
and dingy? Will sticking 
drawers infuriate you? If 
you think that’s impossible 
to foresee, what you don’t 
know about kitchens would 
fill a book. 


“The Book on Custom 
Kitchens” costs $2.00. 

It helps you recognize 
quality features, ask hard- 
nosed questions. . . avoid 


Look for the Rutt name in the Yellow Pages under Kitchen Cabinets & Equipment. 
























of contemporary and irc 

styles. Be sure to enclo 
Send to: Rutt Cus’ 
Route 23, Goodville 


Glue blocks at 
all stress 
points. 


slio-shod materials, 
workmanship and 
construction tech- 
niques. It talks about 
dust: and how to 
keep it out of your cabinets. 
Shelves: and the impor- 
tance of p.s.i. testing. Fine 


Name 


Address 
City 


State | 





Dust covers 
protect and 
strengthen 


Area Code 
Shown below: 


Phone 








furniture: and how a Aone entire cabinet. : 
cabinetmaker can make it pisces ; ~ 
stand up to years of service and drawer Naturci nN 
in the hardest-working fronts are birch e 
room in the house. solid, %4” interior : 
oe surfaces — CUSTOM KITC 
It can mean the difference ae Division of Leigh Pro 
between a $10,000 ROUTE 23, GOOD 


expense, and a $10,000 


kitchen investment. Possibly the most expensive kitchen made in 


Copyright 1982, Rutt C 
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THE SUBTLE ESSENCE OF TEXTURE3¢ 
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Fine handscreened walicoverings and fabrics. Available through interior designers 
and walicovering shops around the world. Please send $1 for our color brochure 
with samples. MITCHELL DESIGNS +» PO BOX 831 * CULVER CITY CA 90230-0831 4 





24 K GOLD SOLITAIRE TABLE * CAHILL RUBEN LTD ART GLASS ¢ PHOENIX STUDIOS LTD 
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We dreamed of an innovative environment for our grand hotel and called it The Miami Cent 
Where elegant urban dwellings live side by side with luxurious office buildings. 
* The 35-story Pavillon Hotel consists of 600 rooms and 30 suites. 
* The Edward Ball Building rises 35 stories and encompasses 726,000 square feet of net office rent 
* Pavillon Condominiums are 324 luxe habitats from $425,000 to $1,600,000 
* At 867 feet high, The Gould Office Building will be the 12th tallest building in the world, 
a spacious 1,566,000 square feet. 
* The Miami Center will contain 400,000 square feet of retail Space. + ts oes not constitute an offer where pro | 





magnificent grand hotels 
the past and took that 
2am into the future for you 


dn the extraondinary 
Miami Center. 






ti 


Introducing, 


THE PAVILLON 


The only new grand hotel in the world. 


2 the newest Henry Moore sculpture lives with Bernini's travertine and 18th century Belgian tapestries. 


Where a superb international staff works hand in white glove with your TV screen. 
Where the great chefs of Europe have happily emigrated. 
re your business needs are met with wideband communications and advanced computer technology. 


Opening Fall 1982. Our brochure is yours for the asking. ea 


1 Hotel, Miami Center * Chopin Plaza, Miami, Florida 33131 + Telephone: 305-577-1000 * Telex: 525102 A Trusthouse Forte exclusive hotel 
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You shouldn't have to 
turn your home into a prison — 
to protect what’s in it. 


That’s the trouble with some security learn what homeowners need and Wi 
alarm systems. They don’t just keep thieves in a security alarm. Then we engineé 
and intruders out. They keep families in. aoe system with the most-asked-for prot 


1 PS rs 


ta and convenience features built in. 
What's more, we don’t sell ala 
“off the rack” Instead, a professional 
will analyze your home and custom 
system specifically for you. 
For more complete details, 
Dept. AD-5, P.O. Box 1580, Cinei 


The wrong system can restrict your 
activities and interfere with your lifestyle. In 
short, make you feel like a prisoner in your 
own home. 

At NuTone, we believe civilized human 
beings deserve a more civilized means of 
protection. With a NuTone alarm system you 





can have security 24 hours a day. Yet you'll Nitone's unique Sige There may be nothing 
hardly know it’s there. ; you can do to stem the 

That's because NuTone systems are true residential tide of lawlessness. But at least you es 
systems. Not simply modified commercial! alarms like can respond in a civilized manner. scouill 


many on the market. 


We even conducted a nationwide study to NuTone. The civilized security 
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Architectural Renderings and Paintings from the End of the 19th Century 
NEW YORK. MAY 20-JUNE 12 


DIDIER AARON, Inc. 


32 EAST 67th STREET, NEW YORK, NY 10021 TEL 212 988 5248 







9002 MELROSE AVENUE, LOS ANGELES, CA 90069 TEL 213 273 3037 
32, AV. RAYMOND POINCARE—75116 PARIS TEL 727 17 79 

FURNITURE a ART OBJECTS 
PAINTINGS “ne DECORATIONS 
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DESIGNED FOR READING 





FOR CENTURIES, France has been an in- 
spirational model for the rest of the 
world, in cuisine, in interior design, 
in fashion and in art. It is in art, and 
especially in painting, that the 
French have given the world an in- 
credible legacy. In the nineteenth 
century they set new artistic stan- 
dards. These titles offer testimony to 
the profound influence of French art. 


Jean-Auguste-Dominique Ingres, 
by Gaétan Pichon; 152 pages, with 145 
black and white illustrations and 50 color 
plates. Rizzoli, New York, 1980. 

Few portrait painters have depicted 
the spirit of their time and place more 
brilliantly than Ingres, the leader of 
France’s classical tradition in painting 
during the nineteenth century. 

At last a book reveals Ingres’s artis- 
tic vision. Jean-Auguste-Dominique In- 
gres, by Gaétan Pichon, the French 
literary critic, teacher and writer, re- 
produces Ingres’s portraits, as well as 
his historical paintings and mytho- 
logical allegories and his many 
sketches of architecture. 

Instead of describing the artist’s 
personal life in great detail, Gaétan 
Pichon focuses on Ingres’s artistic 
gifts and creative processes. “We have 
the impression that he had neither to 
wait nor to search for the perfection 
of his genius,” declares M. Pichon. 
Ingres was only twenty-five years 
old, for instance, when he completed 
one of his first masterpieces, Madame 
Riviere, in 1805. At this youthful age, 
Ingres had already discovered the 
love of line, abstract design and rich 
color that characterized all his por- 
traits for the next sixty years. 

Despite his talent, Ingres com- 
pleted relatively few paintings in his 
lifetime, according to the author. He 
worked so methodically, in his de- 
manding search for perfection, that 
his complex historical paintings often 
took years to finish. Even following 
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Described by the author as an “epochless crea- 
tion,” this portrait of the comtesse d’Hausson- 
ville is one of many supremely executed 
works that illustrate Pichon’s book on Ingres. 





this slow pace, Ingres frequently suf- 
fered false starts and distressing inde- 
cision about many of his works. 

M. Pichon declares that “Ingres’s 
portraits rank among the best of all 
time.” This opulent study of the por- 
traitist stands as a fitting and long- 
overdue tribute to his artistry. 


Painting in Eighteenth-Century 
France, by Philip Conisbee; 223 pages, 
with 176 black and white illustrations 
and 16 color plates. Cornell University 
Press, Ithaca, New York, 1981. 

In this handsomely illustrated vol- 
ume, art historian Philip Conisbee 
examines such artists as Boucher, 
Chardin and Watteau. His approach 
to their paintings is thematic, rather 
than biographical or chronological. 
This book is the only up-to-date sur- 
vey of eighteenth-century French 


painting available at present. 


Daumier, by Roger Passeron; 330 
pages, with 226 illustrations and 40 color 
plates. Rizzoli, New York, 1981. 

Throughout the nineteenth and 
early-twentieth centuries, Honore 
Daumier was considered primarily a 





































caricaturist. Now art collectors 
historians realize that he was é 
superb draftsman and an incisiv 
cial critic, whose lithographs, p 
ings and watercolors chroniclec 
many sides of human nature. I 
Passeron’s thoughtful choice « 
lustrations includes Daumier’s” 
terpieces, as well as lesser-kn 
rarely reproduced works. 


The Great Book of French Imp 
sionism, by Diane Kelder; 447 p 
with 415 illustrations and 247 
plates. Abbeville Press, New York, 1 
Sumptuously designed, The € 
Book of French Impressionism is on 
the most beautiful art historie 
appear in recent years. Generous- 
plates and splendid printing pei 
the vast array of Impressionist pi 
ings to be reproduced in near-pet 
detail and in all their delicate co 
Even the brushstrokes are clearly 
ible. Sixteen color spreads fold o} 
nearly two feet in width, cap 
all the exuberance and 
such masterpieces as Pierre-Aug 
Renoir’s The Luncheon of the Boal 
Party (1881) and Georges Seurat’s 
Sunday Afternoon on the Island of 
Grande Jatte (1884-86). 2 
But the book is more than sim] 
an astonishing visual feast. Art 
rian Diane Kelder’s authoritative t 
is fast paced and a pleasure to re 
thanks to her generous use of an 
dotes, excerpts from nineteenth=c 
tury newspapers, journals and lett 
and even the painters’ own ¢ 
ments about their work, a 
In the first chapters, P ofe 
Kelder traces the roots of Impress 
ism in earlier painting traditions 
then explains why the Impress 
movement was so revoluti¢ 
day. The bustling city scenes, St 
fields and shimmering river Vii 
that Manet, Pissarro, Renoir ane 
Monet painted challenged the firm 
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The Ultimate Wagon 


world, inside it presents an environment of ultimate 
comfort. An interior filled with supple leathers, plush 
carpeting, and the rapa touches and conveniences 

‘d expect in a luxurious setting. 


Imagine a station wagon that provides the security 
and traction of 4-wheel drive. . . yet still gets better 
EPA gas mileage than any full size 2-wheel drive 

wagon. Add to that the comfort and you 


luxury you'd discover only in the 
finest automobiles . . . and you've 
got the ultimate wagon. 


No conventional 2-wheel drive 
wagon can so deftly perform under 
pressure on snowburied highways, 
icy roadways, or in torrential down- 
pours. And no conventional wagon 
ets you so freely follow your 

heart when the off-road calls. 


Yet, while Wagoneer boldly meets 
the challenges of the rugged outside 


All with room and riding smoothness 
any wagon, any automobile, would 
be proud to claim. 

There’s a full range of Wagoneer 
models available. Owning one is 
surprisingly affordable. Driving one 

is an experience that'll spoil you for 
anything else. 


Use these figures for comparison. Your results may differ due 


to driving speed, weather condi- 
9 J 


tions and trip length. 


Si California figures lower. 
EPA 25 Hwy | Jeep Corporation, a 
MPG EST subsidiary of American Motors 


Corporation. 


4 Jeep Wagoneer Limited 


AT AMERICAN MOTORS 
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Saag XVI 
Georgian House. 


Heavy, imported sterling 
silver. One of twenty 
Laces eelweneeemerem Oreo ecarynl 
House Collection. Five piece 
Eom Lael Tan elem 


Fortunoff,the source 
681 Fifth Ave. at 4th St., N.Y.C. 
(212) 758-6660; out of N.Y. State call 
toll-free (800) 223-2326. 
Westbury, L.1.; Paramus, N.J. 
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Featured in The Great Book of French Impressionism, Monet's Bordighera reflects the artist's respo 
to the colors of the Italian Riviera: “One needs a palette of diamonds and precious stone 





entrenched French art ideals of the 
Parisian salons, where subjects had to 
be historical, noble or instructive, in 
order to be worthy of representation. 

The French art establishment 
lashed out ferociously at the Impres- 
sionist upstarts. “At Durand-Ruel’s 
there has just opened an exhibition 
of so-called painting,” fumed critic 
Albert Wolff in Le Figaro in 1876. 
They are “five or six lunatics.... 
Those self-styled artists ... take up 
canvas, paint and brush, throw on a 
few tones haphazardly and sign the 
whole thing.” Upon leaving the gal- 
lery, Wolff indignantly asked for a re- 
fund of his fifty-centime entrance fee. 

While tracing the Impressionists’ 
uphill struggle for critical acceptance 
and popular patronage during the 
1860s and 1870s, Diane Kelder intro- 
duces the various painters, both as in- 
dividuals and as artists. For Pierre- 
Auguste Renoir, painting was a 
source of pleasure and an affirma- 
tion of life’s goodness. He once said, 
‘Painting should be something pleas- 
ant, cheerful, and pretty, yes, pretty!” 




























His friend and colleague Cla 
Monet, however, explored other a 
nues within Impressionism, and co 
centrated on depicting nuances 
changing light and weather on f 
landscape, often painting the san 
places over and over again. 

Writer Guy de Maupassant 0 
spotted Monet near the Cha 
coast and later remarked that Mo 
“was no longer a painter, in truth, 6 
a hunter. He proceeded, followed 
children who carried his canvas 
five or six canvases representing f 
same subject at different times of di 
and with different effects. He te 
them up and put them aside in 
according to the changes in the sk 

Concluding with the rise of Ne 
Impressionism and the avant-ga 
movements of the early twentie 
century, The Great Book of French T 
pressionism will delight just abo 
everyone, from the serious collect 
of art to the casual reader who mere 
takes pleasure in thumbing thro 
the stunning illustrations.O 

—Charles Loc 
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BAUME & MERCIER 
GENEVE 


The distinguished Riviera 
Collection is available 

in 18K Gold, 18K Gold 
and steel combination 
and all steel. 


BLACK STARR« FROST 


FINE JEWELERS SINCE 1810 


© 1982 Black, Starr & Frost, Ltd., 320 King Street, Alexandria, Va., 22314. Phone (703) 683-3345. Stores located in La Jolla, California; 
Broward, Boca Raton, Ft. Lauderdale, Miami & West Palm Beach, Florida; Bethesda, Maryland; Dearborn, Michigan; Las Vegas, Nevada; 
Short Hills, New Jersey; Houston and Dallas, Texas; McLean and Fairfax,Virginia and Bellevue, Washington. 


obviously 


Baume & Mercier. 


For men and women who 
value the “right” time...the 
Baume & Mercier Riviera 
Quartz. A totally unique 
watch with a 12-sided case 
that’s handsomely thin and 
water-resistant to 99 feet. it’s 
the very essence of sporty ele- 
gance. And quite obviously, 
like all Baume & Mercier watches, 
it’s crafted to the most 
exacting standards. For those 
who value the “right” time... 









































Goodyear’s new Double Eagle. 
Our ultimate luxury radial. 


We 


When confidence is the paramount consideration. 


Goodyear's new Double Eagle. For [-«roccae] 
owners of Cadillac, Lincoln, Riviera, (Goeonfrear 
Imperial and Toronado. QUALITY & INNOVATION 





GOODSYEAR 


QUALITY AND NNOVATION 





The busier you are, 


7 Do three things at once the better Te looks. pained Ata 





—easily! With Elkay’s especially appreciate 
deluxe three-compartment Cuisine Centre” the added luxury of the dual-handle Elkay faucet 
Prepare food in one of the extra-deep, stain- with swivel aerator, spray, and deck-mounted 
less steel sink compartments. Drain dishes in the drain releases. 
other. And toss scraps into the special disposer Make it easy on yourself with the ultimate in kitc 
compartment. convenience... the Elkay Cuisine Centre. 
For even greater convenience, we've added a 
custom-fitted, hardwood cutting board, and rinsing Elkay style. Reflected in everything we do 





MODEL NO. LCR 4322-C 


Send for our new, full-color, 26-page brochure on Elkay sinks, faucets, disposers and accessories. Please enclose 50 cents for handling 


Elkay Manufacturing Co., 2222 Camden Court, Oak Brook, IL 60521 





The label may be new, 
but the fabric is 
unmistakably S. Harris. 
What the best dressed 
interiors have been 
wearing since 1906. 





showrooms: Pacific Design Center, Los Angeles - San Francisco - ; Du Pont TEFLON’ 
9an Diego - Costa Mesa + Denver - Houston - Dallas and other principal cities soil & stain repeller 





Old World Sreinte 


nr City Province of Quebec 
North America’s only walled city. Viewed from horse-drawn caléches over 
cobble-stone streets. Café au lait at quaint little restaurants. Chanteuses who sing 
from the heart. Come on up. 


For information write to Tourism Québec, PO. Box 20,000, Province of Québec, Canada G1K 7X2 


evita Bare British Columbia 
Superlative scenery. Mountains, fjords, glaciers and waterfalls. Countless 

rivers and coastal streams spawning salmon. Hiking and rock hounding. Hot 
springs for soothing body and soul. Come on up 


Canada 





ROBERT EMMETT BRIGHT 


PREVIEWS i 


Coming Next-1j 


inJune 


Architectural Digest Visitss 
PRINCESS GALITZINE | 
at the couturieres 
elegant and evocative 
apartment in Rome. 


INTERIOR DESIGNS9 


The very personal decor 

and gardens created by the 
dowager duchess de Mouchaas 
at her home near Paris: 


Melvin Dwork blends classi 
and contemporary elements® 
a Manhattan apartment 


Michael de Santis 
invents a sumptuous)§ 
contemporary interior fora 
house in New Jersey. 
A setting devised 
by Mark Hampton conjures 
a lively sense of wit 
and tradition. 
Albert Hadley | 
conceives a simplified plan | 
suited to the architectu | 


ofam odern residence i | 
Bedford, New York. | 
A fluid approach for | 
a Sper Francisco interior= 
ert Hutchinson explores 
form and scale. 


—_—___ | 


PREVIEWS 


ARCHITECTURAL 
DIGEST 


Historic Interiors: 
Lady Mend‘ original 
and brilliant décor for 

her Villa Trianon, 
in Versailles. 


SPECIAL FEATURES 


Architecture: 

An imaginative composition 
of concrete planes — a house 
by Neil Morrison Wright 
in Sun Valley, Idaho. 


Gardens: 
Clarity of concept orders 
the tapestry of plantings at 
Great Dixter, in Sussex. 


The Collectors: 

An encompassing aesthetic — 
art past and present in 
the Manhattan apartment 
of Fred Mueller. 

Art: 

Paintings celebrating 
the joyous activities of 
children at play. 
Antiques: 

The beauty of 
Chinese cloisonné — 
opulence of detail and 
timelessness of form. 


AND MORE— 


oat 
| 
— | 


Lake Winnipeg Manitoba 


Cruising on one of the largest bodies of fresh water in North America. The 
only place to catch Winnipeg Goldeye. Warm sandy beaches and islands to explore. 
The great outdoors just a short drive from city life. Come on up. 


Canada 


For information on Manitoba call collect: 204-944-3777 


Ask Kor More 


. 


Just write to us and we'll send you our information-packed 40 page, full colour 
Canadian vacation magazine. Simply print your name, address and zip code 
and mail to the Canadian Government Office of Tourism, PO. Box 1159 (0069), 
Glenview, Illinois, 60025. We'd like to see you this summer. So, come on up. 


Canada 
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Enamelled Sterling and Gold Art 


Not Seen Since The Courts of Kings 
A listing of the 


designers, architects and gall 
featured in this issue. 


Pages 84-91: 
George Clarkson 
Handmade. 117 East Fifty-seventh Street 
Featuring delicate New York 
enamelling New York 10022 


and a blanket 212/759-7226 
of gold. 


At fine galleries Pages 92-97: 
and jewellers Lydia Yoslow 
worldwide. Breyer, Curcio, Yoslow, 
Love and Associates, Inc. 
by James Lee 437 Fifth Avenue 
New York 
New York 10016 
212/679-9390 


< ' Pages 98-103: 
Se fe eo | Robert Stuffings 
. 1950 Clarkson Street 
Denver 


Colorado 80218 
303/837-9068 


OTe e Ua 
sweep Wut ae 813/351-2392 


Pages 104-109: 


our feet | Acquavella Galleries, Inc. 
ce 18 East Seventy-ninth Street 


New York 
New York 10021 
212/734-6300 


Galerie gmurzynska 
Obenmarspforten 21 

5000 Cologne 1, West German 
49-221-236621 


Galerie Jean Chauvelin 
117, rue Saint Martin 
75003 Paris, France 


33-1-887-77-76 


Marie-Louise Jeanneret 
59, avenue de Champel 
1206 Geneva, Switzerland 
41-22-47-67-30 


continued on page 
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QUADROUITE 
COLLECTION 
a We 


ERS ge 


Many other QUADROLITE 
fee Elie) 
Gold or Chrome 












With our already proven winner ‘THE GOLD LOOK”, we are now coming 
rth with the look of 
“QUADROLITE” 

It's four sided cut on the bias, at the point, to insure a fuller and more 


| 
pressive L@GK. This new innovation has proven to be a solid addition to our 


CRYSTOLITE COLLECTION.” 
For the look of today and treasures of tomorrow, it’s 


“QUADROLITE on GOLD” 








“The quality will remain long after the price is forgotten.’ 
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f Ltg. & Elec. Inc. 


Wholesale Ltg. 
Bea 

3 or) 

lens 
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Wholesale Ltg. 
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ILLINOIS 
BARRINGTON 
Lighting Unlimited 
CHICAGO 
Active Elec. Sply 
Caravelle Ltg. Galleries 
YR ret its 
CRESTWOOD 
Ot a | 
LISLE 
Moodmakers 
ROCKFORD 
US. Elec. Co. 
SPRINGFIELD 
Springfield Elec. Sply 


MICHIGAN 
DETROIT 
Center Elec. 
Madison Elec. 
NEW YORK 
CEDARHURST, L.I. 
Martins Ltg. 
OHIO 
CLEVELAND — PARMAHTS 
All-Lite Elec. 
LYNDHURST 
Rini’s Ltg. Center Inc. 
OKLAHOMA 


OKLAHOMA CITY 
C&C Elec. Supply 
House of Lights 
Hunzicker Lighting Gallery 
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OREGON 


BEAVERTON 
Globe Lighting Sply. 
LAKE OSWEGO 
Builders Ltg., Inc. 
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Logan Elec. Sply Co. 
PITTSBURGH 
Northern Light Co. 
TENNESSEE 
CHATTANOOGA 
Southeastern Elec. Sply. 
KNOXVILLE 
OCG oe 
MEMPHIS 
Liberty Ltg. Co. 
TEXAS 
ENO SSL] 
Central Distr. Co. 
Lights Fantastic 
BROWNSVILLE 
Distinctive Ltg. Ctr. 
DALLAS 


A.A. Porter Ltg. Fixt. Co. 


Dallas Ltg. Center, Inc. 
Gold Star Ltg. 
Meletio Elec. Sply. Co. 
Rogers Elec. 

EL PASO 
Nunn Elec. Sply. Corp. 
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SAN ANTONIO 
Cappadonna’s 
Central Distr. Co. 
ene] aaa 
SO eer re oe 
al@leh age), 
Annette’s Ltg. 


Lighting & Decor Gallery 


Marlin Ltg. Showcase 


M&M Ltg., Inc. 
Owen Ltg., Inc. 
LAREDO 


Villarreal Elec. Co., Inc 


McALLEN 

BCE elma elit) 
SAN ANTONIO 

forte molt item Orem 

EDCO Distributing 
SPRING 

Marlin Ltg. Showcase 
VICTORIA 

Hall Elec. Co. 
WACO 


Watson Elec. Sply. Co. 


WASHINGTON 
=] AVES 
Seattle Ltg. Fixt. Co. 
Sa wee es 
Seattle Ltg. Fixt. Co. 
TACOMA 
Seattle Ltg. Fixt. Co. 
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continued from page 276 


A touch of Hyatt. in Hawaii. 


Waikiki’s most prestigious resort hotel sparkles with : 
beauty and activity. Where a Hyatt Hostess fills your stay a ce & Co. 
with Hawaiian hospitality. ee Pe 


Texas 77019 
713/523-6671 





Marlborough Fine Art Ltd. 
6 Albemarle Street 
London W1, England 
44-1-629-5161 


Perls Galleries 

1016 Madison Avenue 
New York 

New York 10021 
212/472-3200 





Pages 110-115: 


HYATT REGENCY WAIIKKI 28, Bebe Winkler, aa 


id 
at Hemmeter Center Interior Design 


co) 
0 8 420 East Fifty-fifth Street 
New York 10022 
212/838-3356 
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For reservations call your travel planner Rs ewer 900 


Do you own a work of art 
by one of these artists? 





Pages 124-129: 
Norman Jaffe 






; : Architect 
Chagall Miro Picasso Ba 
Dali Neiman Calder Bridgehampton 





New York 11932 
516/537-3359 





Alvar Moti Boulanger 
Nierman Appel Gorman 
Rockwell Tamayo Agam 


...and other internationally known graphic artists including 19th 
and 20th Century old master prints. If so, we would be pleased to 
provide you with a current market value appraisal, in writing, as a free 
service. This appraisal can be important for insurance, taxes, and estate 
planning. In addition, you will receive our free newsletter informing 
you of trends, new releases, and items of interest to the graphic collector 
This service is available at no cost by filling out and mailing the 
coupon below. No solicitation will follow. 







Pages 130-135: 
Steve Chase 
Steve Chase Associates 
69-846 Highway 111 
Rancho Mirage 
California 92270 
714/324-4602 










Name 

Address 

City State Zip Pages 150-155: 

Phone Robert Metzger, AsID 

Artist Robert Metzger Interiors, Inc. 
Medium Title 


210 East Fifty-eighth Street 
New York 

New York 10022 
212/371-9800 





Number or designation on print 


Condition of print 
If more than one print, please enclose separate list 


2233 Kalakaua Avenue 
CAIIZIRY HAWN Honolulu, Hawaii 96815 
INC (808) 926-1515 
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ULIRASUEDE 


brand fabric 


rk Designs furniture in Ultrasuede” brand fabric, a Skinner® Couture Fabric. Springs Mills, Inc. Retail & Specialty Fabrics Division, 1430 Broadway, NY., NY. 10018 
Ultrasuede is a registered trademark of Springs Mills, Inc. 
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Depart Los Angeles March 26. Sail to 
enchanting South Seas isles. Tahiti. New 
Zealand, Australia, Bali, Singapore, 
Manila, Hong Kong. On to intriguing 
China, Japan, Honolulu. 70 days round 
trip, or choose a segment. Registry: British. 
(== See a travel agent or send for 
our '83 Cruiseguide. Princess Cruises, 
Dept. ADCP52, 2029 Century Park East, 
Los Angeles, CA 90067. 


South Saoipe/ Onent: Sasha: Sranseanal: fete “Caribbean 


JAMES 
BAMA 


Original Etching 


Crow Indian Medicine Man 
Four color etching printed on 
German Etching paper. 
Image size: 18 x |2 inches, 
paper size: 27 x 21 inches. 
Signed limited edition of 150 


Published by Adelson Graphics 


Copyright © 1982 James Bama 


For additional information on the original etchings by James Bama call or write 


ADELSON GRAPHICS 
790 Madison Avenue, dept. 603 New York, NY 1002! Tel: 212 879-718 


By appointment 
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Pages 162-165: 





Pages 166-171: 





Pages 172-179: 
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Daniel J. Buscemi 
Interior Images 

217 Alexander Street 
Rochester 

New York 14607 
716/454-6470 


David Black 
Oriental Carpets 

96 Portland Road 
Holland Park 

London W11, England 
44-1-727-2566 


Gallery 10 Inc. 

525 East Cooper Street 
Aspen 

Colorado 81611 
303/925-9044 


Morocco 

5818 Lovers Lane 
Dallas 

Texas 75225 
214/357-6947 


Galerie Ostler 
Ludwigstrasse 11 
8000 Munich 22 
West Germany 
49-89-285669 


The Pillowry 

8687 Melrose Avenue 
Los Angeles 
California 90069 
213/657-5790 






Tribal Rugs 
118 East Twenty-fifth Street 
New York ' 
New York 10010 
212/598-4200 


Louis M. Bromante 
Bromante Associates Inc. 
225 East Fifty-seventh Street 
New York 

New York, 10022 
212/753-1601 


Goebe 








Porcelain Treasures for Today and Tomorrow. 
elebration of Spring.’ featuring the whooping crane (Grus americana). A limited edition of 150. Male (left). 122": female (right), 11”. $1500 each. 
Other Granget sculptures available from $1500 to $7950. 


“Wings of the Wetlands” by Gunther Granget 


Brielle Galleries Armstrong's The Limited Edition 
707 Union Avenue 150 E. Third Street 2170 Merrick Road 
Brielle, NJ 08730 Pomona, CA 91766 Merrick, NY 11566 
(201) 528-8400 (714) 623-6464 (516) 623-4400 
SF Tmdesim itn) elma) Hummel Gift Shop Mr. D's Gallery 
419 Ridge Road Garfield Road Methodist Hospital 
Munster, IN 46321 New Springfield, OH 44443 Jacksonville, FL 32209 
(219) 836-2115 (216) 549-3728 (904) 354-2071 /358-7304 
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For a ‘Wings of the Wetlands” brochure, write to: Goebel, P.O. Box 527, Dept. AD205G. Tarrytown. N.Y. 10591. 
Also available in Canada. 
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A. Our authentically reproduced deck 
chair takes you rece to the days of B. Bound to be 
leisurely ocean voyages, when getting treasured in rich navy 
there was half the fun! Crafted of rich cloth with handsome 
varnished teakwood with brass fittings gold stamping. Each 
and “First Class” deckplate. Folds for two-volume set holds 
storage. #50852 TEAK DECK CHAIR $275 a complete year of 
— Architectural Digest. 
BOUND EDITIONS 
#50553 1981 s/2 $70 
#50552 1980 s/2 $80 
#50551 1979 s/2 $90 
#50550 1978 s/2 $100 






















C. Coffee-color vinyl case provides function 
beauty plus padded protection for treasured 
back issues. Gold stamping on cover and sp 
patos #50051 SOF 

| SLIPCASE $7. 












D. Function meu 




















beauty in this 

& attractive see 
E. Keep back issues E through orgar 
handy—stack your 5 7 ous acrylic 
Architectural Digests 5 duck-tree alll 
neatly in clear acrylic. 4 #50000 cL 


#50001 MAGAZINE BIN 


$41 SLIPCASE $22 









F. Convenient index to a — 
full year of Architectural Digest. 
Now you can quickly find memorable 
features and articles, favorite designers’ 
work, plus stunning photographs 
categorized by room and style. #50150 
1981 COLLECTORS’ INDEX TO ARTICLES 
AND PHOTOGRAPHY $8.95 


ARCA eee AY) 





Enjoy the rewards of owning 
a limited edition print commissioned by Architectural Digest... 


First and second in a series of limited edition 
prints, these stunning works of art are fine 
quality silk-screened and continuous tone 
process prints. Each print measures 25” x 36” 
and includes a certificate of authenticity. 
G. #50630 KIMONO I Signed and numbered $125 BACK ISSUES 
#50631 Unsigned $35 #08202 FEBRUARY 
H. #50632 FAN II Signed and numbered $125 Architectural Digest 
#50633 Unsigned $35 Sylvester Stallone. Gai 
Wang Shi Yuan. The 
Collectors: Period § 
Historic Houses: Gr 
the Palazzo Farnese. 
#08201 JANUARY 1982 
Architectural Digest 
Willem de Kooning. Gai 
Charles de Beistegui’s 
The Collectors: Neo-C 
Splendor Historic 
Architecture: H6ry@-ji 
#08112 DECEMBER 198 
Architectural Digest 
President and Mrs, Ro 
Reagan in the White Ho: 
Gardens: A Botanical 
The Collectors: Artin # 
Domestic Context, Arch’ 
tecture: George Ranalliy’ 


COLLECTORS’ ISS 


ARC H ITECTURAL DIGS $10 each | 
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#08006 JUNE 1980 
#08005 MAY 1980 
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Now you can make the most of prized art 
nd collector’s books. Just open to favorite pages 
ind slip the book inside this clear acrylic 

and. 12” high. #50002 DISPLAY STAND $22 





d new-introducing functional 
s of art for your table 








N. Enhance your most 
impressive arrangements 
with this stunning 

Create a striking contemporary emerald-cut vase— with or 
effect with our one-of-a-kind without flowers, a delight 
glassware. Named for one of the to the eye! 10” high. 
greatest figures in Italian gothic #50857 CRYSTAL VASE $165 
art, each Arnolfo di Cambio! O. Beveled ashtray 

Magic Crystal piece reflects the expresses a many-faceted 
delicate transparency of diamond beauty. #50858 CRYSTAL 
bright crystal. ASHTRAY $88 

J. #50855 WHITE WINE s/6 $96 P. Covered box allows 

K. #50853 HIGHBALL s/6 $114 cigarettes or your little 

L. #50856 CORDIAL s/6 $96 treasures to show through 
M. #50854 OLD-FASHIONED s/6 $102 without disturbing its 
diamond-like quality. 
#50859 CRYSTAL BOX $95 


Mail to: Architectural Digest Selections, Dept. AM 52, 8460 Higuera Street, Culver City, CA 90230 



























































ITECTURAL DIGEST Please print AM52 i 5-Digit Description |Quant.| Price Subtotal 
Product # P 
f J | NAME rs. +t [ 
< C7] ADDRESS | | 
} CITY | | E } 
| Sig tS ees | | ee ee | 
° Fill in all required information, enclose i se eS © oe 
your convenience, payment, and mail to: | Subtotal 
| Dept. AM52, Architectural Digest Selections, eS eee Po 
he by phone — 8460 Higuera St., Culver City, CA 90230. : Shipping and handling 
Please allow 6 weeks for shipment. Items may 49000 Subtotal less than $14.99 Add $2.45 
ILL FRE E be shipped separately. Offer good USA and b = 
ee Canada only. | 49001 $15.00-29.99 $3.65 
Jp — + 
421-4448 | PAYMENT INFORMATION | 49002 $30.00-49.99 $5.45 
CJ Enclosed is my check or money order(nocash [ jq,,. |. : c a5 
on-Fri 7 am-7 pm please) ati to AD Selections |_ 49008 Ee ee SS 
n-1 pm, Pacific tir () American Express (J BankAmericard/Visa | 499004 | $75.00-99.99 $8.05 
— ee Cj Diners Club (J Master Card Expires r 
fornia, call 800-252-2071. | 49005 More than $100.00 $9.60 
card orders only— Card # r : = : : : . 
um $15. Add 6% tax if delivered in California 
. Caan oe a ee eS ee 
fective through October 31, 1982. i re OE ! GRAND TOTAL 





“Architectural Digest is the registered trademark of Knapp Communications Corporation, used with permission 
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FINE CABINET MAKERS SINCE 1886 


THE KARGES FURNITURE COMPANY, INC. P.O.BOX6517 EVANSVILLE, INDIANA 4 
284 Write Dept. AD for full-color Karges Sampler $3. 
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CALIFORNIA 
EDITION 


In the pages that follow, 


Architectural Digest presents products and services 


especially for the California reader. 











The grandeur and elegance 
of the Old World. 


FERC 


re XS & 


asPi 


Large scale tapestries, life size bronze figures, ornate desks and 
chests in rich woods, marquetry and ormolu trim as beautiful, if not 
more so, than the originals. Faithful replicas of 17th and 18th century 
furnishings destined to become tomorrow’s heirlooms. Part of our 
distinctive Connoisseur Collection. 

These lovely pieces are truly representative of the impressive home 
furnishings and design accents that have earned us an unique repu- 
tation in the Southland. Through dedication and careful selection we 
have amassed the most comprehensive inventory of Old World home 
furnishings available today. 

You are invited to visit our store and see this outstanding collection. 
Talk with our experienced staff. Let them help you design an interior 
that enhances your contemporary lifestyle yet reflects the grandeur 
of yesterday. 


AYLOR’S 
in Van Nuys 


6479 Van Nuys Blvd., Van Nuys, CA (213) 786-5970, 873-1081. Open Mon.-Sat. 9 te 5:30 
Sunday 1 to 5. Mastercharge, Visa or Credit terms available. 








Represented by: 

San Francisco 

Pacific Showrooms West 
200 Kansas Street 

San Francisco, CA 94103 
(415) 621-7638 





Phoenix 

Bob-Frank Associates 
4700 N. Central Avenue 
Phoenix, AZ 85012 
(602) 279-6257 

(602) 949-7719 


Showroom of 

fine Italian imports 
featuring hand carved 

stone and marble 

fountains and statues, 

terra cotta urns, balustrades, 
columns, bronze and 
ceramic sculpture. 


Custom designs available. 


Sculpture Depia Tite 


The essence of Old Italy 


416 South Robertson Boule, ard 
(South ot Burton Way) 

Los Angeles, CA 90048 

(213) 858-8266 


nYenadie 

R. David Adams 
AMIE mecca 
Seattle, WA 98101 
206) 682-8686 
206) 622-5325 








. 
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1981 Beverly Hills Ltd./Fashions by Giorgio of Beverly Hills 
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bev erly Hills Ltd.. 3933 Wilshire Boulevard, Beverly Hills, (213) 659-2980 
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A MAGAZINE 
FOR YOUR 


PIANO el 
, 


Keyboard 
Classics “TT hj 
Magazine 
takes up 
where The Etude 
magazine left off. 
Filled with musical treasures, fancies ané 
delights to be played on your piano, it is 
truly the one magazine you will enjoy 
again and again. 





18th & 19th Century Country 
Furniture and Accessories 


Available only by subscription. Write To: 
Keyboard Classics, Dept. A1-01-52, 352 Evelyn 
Street, Paramus, NJ 07652. Enclose $9.97 for 

a full year’s subscription (6 issues). 
Completely refundable if you are not delighted 
with your first issue. 


“ALBION | 
ANTIQUES | 
| & GALLERY 


| INC ORPORATED | 






Decorative Art 





805-969-3803 Monday - Saturday 10-5 
1496 EAST VALLEY ROAD, MONTECITO, CALIFORNIA 93108 
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i: iE An cxhibitior 
43 of landscapes 
and marine 
paintings. 
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CONACHER GALLERIES 


134 Maiden Lane, San Francisco, CA 94108 - (415) 392-5447 
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Rear 
Royal Hawatian Hotel 


The “Pink Palace of the Pacific.” 


Now that’s style. This hotel is known as the 
“Pink Palace” because of its uncommon devotion to 
elegance. Here you see an attention to detail and a 
ee meme ee ee eg 
Indeed, this is the Royal Hawaiian style. It's fresh mints 
ee me meat male OT a ced 
It's impeccably decorated guest rooms. And, quite 
SU ee eae eee] 
Psa m mm a ae ee ee ee 
location right on Waikiki Beach. Rates from 

$75 to $105, single or double.* 






Sheraton-Waikiki 
races) teat — 
Kauai Sheraton alec om ats 


(etree Mie 
incess Tet en 


ge 
Waikoloa 


Cee gem Ome meas as Soham 
ater 


In Hawat 


sae aie 
cu ee ei 





ATMA au em UUme 
Now that’s style. Time was when members 
of the Hawaiian monarchy would come to Waikoloa 
TRUER Ms CCUM eee mee me 
playground. Now it’s your turn. A white sand 
beach, vast fields of black lava, the brilliant blue 
waters of a lagoon, the Pacific Ocean, and the rolling 
green hills of a championship golf course make this 
CDRA a De ME ee am 
You've never enjoyed sailing, sunbathing, tennis, 
golf, horseback riding, and fine dining in 
surroundings as elegant as these! Rates from $70 to 
Whe OMe OL 


For reservations, call your Travel Agent, 2 
me ae ee) ea om 


800-325-3535 (in Missouri 800-392-3500). 
Sheraton Hotels in Hawaii 


ila e Malet e-e- Bee) ee) 18S 
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Clear skies and hot sun. Spicy bold 
as classical flamenco. And as 
comfortable as it is beautiful. Sunny 
Spain revisited in the line we call 


Cantina. on 
trapitene 
ce 
Tropitone Furniture Co., Sarasota, FL/Irvine, CA 
ATLANTA CHICAGO DALLAS DENVER HIGH POINT HOUSTON IRVINE LOS ANGELES MIAMI 
NEW YORK PHILADELPHIA SAN FRANCISCO SARASOTA SEATTLE MELBOURNE SINGAPORE 




























Begin with one of the most 
magnificent locations in 
the desert. 


Develop a community of 
gracious homes that, by their 
careful arrangement within the 
environment, will enhance the 
appreciation of the natural 
beauty that surrounds. 


Design championship golf and 
tennis facilities and a club that 
facilitates the gathering of 
good friends. 

Create an ambience that is 
sophisticated without being 
stuffy. Friendly but not too 
clubby. Welcoming yet always 
respectful of privacy and the 
right to an individual lifestyle. 
Call it Ironwood Country Club. 
Make it your home. 


IRONWO”D 


Palm Desert, California 















"Beautife uounhome with Atal carpets” 


Imbue it with,the individuality i Na that onlyjan’ oriental rug can give. 
Adil ae &' Cor Basadenay@alifornia 91101, 370 South Lake Avenue 


(213) 795-7589 / (213) 681-7031 


Vienna—Zurich—Innsbruc k—Pasadena 
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lou Made Vis 
lol. 


You have made us the No. 1 Cadillac dealer in When you drive in for service, there's no lack of 

the West and one of the largest in America. attention. One of our friendly Service Advisors 
will personally see that every detail is expertly 
and promptly cared for. And you'll notice there's 
a lady Service Advisor who will especially 


understand the point-of-view of our lady 
We know that once you've decided you want a customers. 


new Cadillac, you want it now. And with so e . 
many new Cadillacs to choose from you can So it's no wonder we are the No. 1 Cadillac 
find exactly the one you want now. Give us dealer in the West. And we owe it all to you 


Above our service department is an area the 
size of two football fields—and there you will 
find row after row of beautiful new Cadillacs. 


literally a few hours to hand-polish your —«* OU customers. 
selection, and you can drive ithome! That's why we say, “We care about you:” 
And you can be sure of the best price too. Sincerely, 


Remember our policy: We give you more for 


your car and take less for ours. Lina Hil 


\ 
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c/MARTIN Gulla NO. 1 IN THE WEST 


OLYMPIC AT BUNDY IN WEST LOS ANGELES »« 213/820-3611 
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Specializing in fine 


primitive art 


for over a quarter century. 


Ci 


Possibly the largest and 
finest collection in the world 


310 N. Rodeo Dr. 
Beverly Hills, California 
(213) 273-0155 


HARRY A.FRANKLIN GALLERY 
9601 Wilshire Boulevard, Suite 728 
Beverly Hills CA 90210 - 213 271-9171 


Refined Ele 


ee 











Lae a ) LATCO. 


Latco’s Valencia II Series, “Pecunia,” installed by Schock Tile Co., Northridge, CA. Interior Design: Jolene Norvell. Gen. Contr: Norvell Constr ¢ 


mest MCs ee aCe Cue Teel Me elect A Co a Cen Pi La 
eer em COE offer more creativity and _ their unsurpassed selection ] 
tubs and bathrooms tiled versatility for sheer of colors, patterns and 

with Latco porcelain ce- opulence and luxury. textures. For more infor- poe RO] ise (mele 
TCM AMC el co MSU eer MCC me meee Los Angeles, CA 90039 ? 
modeling or building anew distributor showrooms write or phone us today. Phone: (213) 664-1171 § 
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There's only one Beverly Hills, and only one 


condominium ts located in a totally residential area of 


this fabled city. That’s IV Seasons North, the ultimate 
condominium home. Here, unique design provides 
two exposures for each spacious residence. Decor 
is superbly individualized, as befits the gracious 
surroundings. An array of recreational facilities await 
your pleasure * along with 
unparalleled security and 
privacy. All in the heart 
aaa im irlanrlcen 
Guay Hills... Beverly Hills. 
300 North Swall Drive 
(213) 276-7804 






Deb ee eels) 
VOINTOVI 


WILSHIRE BIND 


IV SEASONS NORTH 
Another quality development 
by Goldrich & Kest 






> In-town living 
ie PACD y's 
<. meant tobe. 


Enjoy unequalled elegance in a condominium home, 
which commands spectacular panoramic views of 

the city. There are private balconies, greenhouse 
enclosures and a host of customized interior features 
and appointments... plus your own health club and 
many other resort-style facilities * All this is exclusively 
yours at The Promenade. So is the fun and excitement 
Os aS near the Music Center, 
truly unique shopping, 

as well as some of the city’s 
most famous and popular 
gourmet restaurants. sian 
At First and Hope Streets cee” 
(213) 617-0262 





Another quality development 
by Goldrich & Kest and 


Shapell Industries, Inc. 'S 


Sales offices at both communities open daily from 10 a.m. 


*See salesperson for details on Homeowner's Association. 


Prices ettective date ot publication. Subject to prior sale on or atter deadline. Sales occurring subsequent to this date may result in unavailability of any or all price levels. 
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Proudly Presents © 


CONTEMPLATION 
by Chananie 











A superb offering for the discerning collector. 


The impact of this stunning sculpture lies in its 
Dwer fo transcend itself . . . to suggest mystical 
eanings beyond its physical presence. The 
ugh hewn surface endows it with a feeling of 
yntrolled power and quiet strength. 


Each sculpture is signed, numbered and 
ictly limited to an edition of 250. Hand cast in 
Did bronze, 14%” high including polished 
olnut base. Accompanied by a letter of authen- 
ity and a biography of the artist. 
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TO ORDER — CALL TOLL FREE 4 (800) 645-3286 
or write Greenwich Gallery, 283 Greenwich 
Avenue, Greenwich, Connecticut, 06830. 


Reservations are accepted in order of 
receipt. Issue price $550. Personal check, Visa 
and MasterCard accepted. 


The Greenwich Gallery guarantees to repur- 
chase your bronze anytime within one year for the 
full issue price. 


© 1982 Greenwich Gallery 




















‘To find out 
what makes an Aireloom unic 
you can spend _5 minutes 
reading this ad. Or 30 seconds 
lying on our mattress. 


Anyone who owns a handcrafted Aireloom will tell 
you it feels better than any other mattress in the world. 
But they may not know why. So we'll tell you. 

It feels better than any other mattress because we make 
it better than any other mattress. 





More and better. 


At a time when most 
companies are concen- 
trating on how to save 
money, Aireloom still 
concentrates on giving 
you luxurious comfort 
and meaningful support. 

So we use 100% cotton 
filling, while most manu- 

" ™ facturers have switched to 
synthetics. We even blend it ourselves, to assure real 
quality control. 

Then we give you more layers of that natural cotton 
than anyone else. Because the more padding we 
give, the more comfort you get. 


The finest innerspring. 


Your mattress's innerspring is the most crucial 
element in getting proper support. So Aireloom 
uses the best. 

It’s called the Holland-Maid free-end offset inner- 
spring support system, and you won't find better. 

We start with nine different types of hourglass 
shaped steel coils in each unit. Then we distribute 
them the way your weight is distributed. With more sup- 
portive coils positioned where you need them the most. 

Furthermore, the coils are alternately wound clockwise 
and counterclockwise to provide extra stability. 

The result is a mattress that responds precisely to the 
varying weights and contours of 
your body to give you true support. 

And unlike the innersprings found 
in many other mattresses, Aireloom 
uses no rods or border wires that 
detract from comfort and restrict 
flexibility. 


Handcrafting. 


In an age of industrial wizardry 
and hi-tech machinery, Aireloom 


Post Office Box 4638, El Monte, California 91734 
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has discovered one indisputable truth. Nothing beats fi 
handcraftsmanship. 

So we still rely on skilled craftsmen to make the best 
possible Aireloom sleep sets. S53 

You'll see this for in- ; 
stance in the four rows of 7% 
handstitching on the sides 
of our mattresses. No one 
else in the business does 
that. 

What it means is that 
our mattresses have as 
much support and filling 
on the sides as they do on ; 
the top. So the sides will never sag or break down. And 
you can sleep edge to edge in total comfort. 


The box spring. 


Without a proper foundation, the best mattress in tht 
world will not perform properly. So Aireloom const 
a box spring worthy of our mattré 
We start with a heavy, wooden 
frame, then hand mount strong 
glass coils on it, one at a time. To 
hold them securely, each coil is 
knotted and tied 8 ways. With a 
special twine tough enough to p 
your car around the block. And ~ 
while this twine is strong, it will ne} 
squeak like the wire ties used in m 
other box springs. 
The result of all this extra care is great resiliency. Wh 
other box springs are stiff and board-like, Aireloom’s is 
both responsive and supportive. 
It's hard to mention all the endless extras that make” 
Aireloom special. But what it all means is that Aireloon 
sleep sets offer the finest craftsmal 
ship available today. You'll never hi 
about a mattress with more suppe 
comfort and durability. 
And more importantly, youll ne} 
sleep on one. 


Aireloom handcrafted mattresse 
include: Super Fetherbed, Vitager 
Rip Van Winkle and other fine slet 


products. 


(213) 686-1440 


i 


In our century, your occasion is an event. 


make 
sure that 
yours Is exactly 

that, our staff of trained profes- 
sionals will help you, from the 
start, with every detail. 

EOD D) ean OOD ORE 
rooms, you'll select the one that 
SITS R ama Zelt Es eon taste and 
individual ree Keene 

We specialize in everything 
from intimate evenings for 20 to 
galas tor 2,000. With superb silver 
service to match. Or gold service 


CENTURY 








Uemce 
Tere ls 
guests W ill dine 
mA Ke es eI Pairs Tacoma Lea} 
white-gloved service in the style 
Ym Gn DRae ATE ny en m ene 
venience of valet parking. 

We've met the standards of 
Presidents. Tleads of State. And 
distinguished groups from all 
over the world. Let us meet yours. 

Come host your eae TaMOltt 
century. For Teeter please 
call Pierre Gilron, (213) 2 Ee 2000. 


PLAZA 


WESTIN HOTELS 














RUS soy Glan 


Fine Antique Reproductions 

of 18th and 19th Century 
Furniture, Clocks -=—— 

& Accessories. ———— 


A small hotel in La Jolla 
where the tradition for 
gracious living is 
carefully maintained. 


One hundred richly accoutered 
guest rooms and suites. 
Elegant restaurants and bars. 


Impeccable service. 
7 i) re me SA. , 


The Porter Baroque, circa 1982 
The World’s Finest Music Box, 


AW ae aun Mua nina syn Fi 
Ie Keglha 
) ra) 
ate Pia ern te Te 7 l 132 Pros ect Ave. 


with a selection of more than Corona, 
iB ay copper-plated Cee SEALY P.O. Box 1089 


= ial cel caehbdcts eee La Jolla, CA 92038 
Tieton Sevier itive Open Every Day 10-5 For véervasion: cal 


Solvang, California 93463 (805) 688-6222 (714) 454-0771 
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An elegant era el ms...) 
Antique Pool YF Bhentic Hander: ted Repl 





INTRODUCING THE FIRST 
FIRST CLASS CRUISES TO CHINA. 


Introducing the “Pearl of 

scandinavia” 
It’s the world’s first modern 
ruiseliner to explore the magnif- 
ent destinations of China and 
he Far East every two weeks, 

l year round. 

Beginning this June, you can 

oin one of our 14-day China 

xplorers Cruises and discover 

e legendary sights of this 
ancient civilization. Everything 
rom the Imperial Palaces to the 


Great Wall. Plus such exotic 
ports of call as Shanghai, Qingdao, 
Xingang and Dalian. 

Then, when each shore 
adventure is behind you, you'll 
return to a ship that’s as comfort- 
able as home. Yet as elegant as 
a European resort. 

For complete details, just ask 
your Travel Agent for our brochure 
or send us this coupon. 

And we'll show you all the won- 
ders of Asia. Scandinavian style. 


PEARL CRUISES OF SCANDINAVIA 

Pier 27, San Francisco, CA 94111 

(415) 391-7941 (800) 792-0944 in California, 
(800) 227-5666 Continental U.S.A. 


Send me your full cruise brochure, deck plans and fares. 
NAME 

ADDRESS 

CITY/STATE/ZIP : 


— =, _ MY TRAVEL AGENCY 
~s =. - 


PEARL OF SOxDrrayi, - 
ee. "ae 


Pearl Cruises 
of Scandinavia 





THERE'S A NEW WAY | 
TO ENJOY THIS OFFICE 
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Antiquarian Traders has made it easy. We eliminate 
the time consuming search and high capital expendi- 
ture. With our unique lease/purchase program you 
can have the distinction and prestige of a beautifully 
coordinated antique office setting for a small 
monthly charge. 

We've acquired the largest and choicest 
collection of antique office furniture ever 
assembled. Over 5,000 hand picked 
museum quality pieces. 


NOW OPEN IN ORANGE COUNTY 
“Rare and Unusual Antiques for Home and Office” 
Los Angeles Showroom: 8483 Melrose Avenue, Los Angeles, CA 90069, (213) 658-6394 


Leases & Sales: Mon.-Fri. 10:00-6:00, Sat. & Sun. 12:00-6;00 
San Francisco Showroom: 1133 Post Street, San Francisco, CA 94109, (415) 673-8118 
Orange County Showroom: 18218 Euclid Ave., Fountain Valley, CA 92708, (714) 641-7338 
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Our desk collection is unequalled: English partnet 
rolltops, secretaries, rare Wootons (as pictured),” 
superior examples of their type. Of course, we hay 
everything else for your office: conference table } 
leather couches, swivel chairs, Plus a 
nificent residential selection. 

All pieces are faultlessly restored a 
our own shop. Visit our showroont 
block long warehouse today, Bring ya 


decorator or use ours. 


Traditions aren’t created overnight. 
It takes years of hard work, persistence 
and dedication to excellence. Since 
1937, W. 1. Simonson has relentlessly 
endeavored to provide star-quality 
sales and service for the world’s finest 
motorcars. 

At 45, our age is showing. And we’re 


AP 





SIMONSON 


Il. MONSON, INC. * MERCEDES-BENZ 
1626 WILSHIRE yt * P.O. BOX 3236 * SANTA MONICA, CA 90403 
(213) 829-4511 * TOLL FREE FROM LA (213) 870-4841 















proud of it. Giving you our best has 
become a time honored tradition, and 
now a timely celebration. Have a piece 
of cake with us and enjoy the future 
classics on display, in a showroom that 
has itself become a historical 
landmark. 

It takes a long time to build a 
tradition. But it’s worth it! 








ANTIQUE SERAPI HERIZ 12°.8" x 10! 


J. H. Minassian & Co. 


THE EXCLUSIVE ORIENTAL RUG STORE 
Est. 1905 in Los Angeles 


By examining the individual kno! 
person knowledgeable in the i. 
of Oriental rugs can determine a 
origin, market value, and Taecin 
potential. 


Since 1905 J.H. Minassian & Compai 
has offered expert advice and gui 
ance to each client...household: 
Senne Knot Ghiordes Knot serious collector, interior design: 


2 


Nomadic weavers used these two simple Why not visit our showroom Cel 1a 


knots to create vibrant works of art. 





ee 


Bk We Invite Decorator Inquiries | 
" Monday - Saturday 9-5 @ (Our Only Location) @ 401 South Vermont, Los Angeles, Calif. 90020 @ 213/ 383-139 ] 
















The prime communities which we proudly serve 
(see below) provide some of the finest residential 
living in the United States, if not the worid. This is why 
we've sfaked ouf these temifories as “Fred Sands 

Here we offer more than mere status: take your 
choice of good climate; the best neighborhoods; 
lorge, well-built attractive homes; convenient shop- 
ping at the finest stores and boutiques; excellent 
restaurants; good schools; clean air ... and the 
rapid appreciation you'd consequently expect. 

Here we have quality clients who appreciate the 
value of co home in co desirable neighborhood ... 
and maintain # accordingly. Here we know lenders 
eager fo finance competitively where their invest- 
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A Dutch door with a hand-painted mural are among the many traditional Pennsytvenia Dutch accents found in this 4 bedroom Brentwood home. 
A Pennsytvania Dutch fireplace in the den. a Mutschier kitchen with enclosed china cabinets and queiity appliances, hand-pounded beams and 
peg-and-groore floors. are hallmarks of the exquisitely delailed property. The study has a 14 foot full wet bar. The master bedroom has a sitting 
room. Enjoy a California lifestyle in an Eastern atmosphere with an Olympic-size pool, barbecue and room for a paddle tennis court. (BH-029) 
Nadine McNulty 


ment is well-secured. And, we have our own in-house 
loan program available to Fred Sands clients. We 
know the area's top tax and legal people to better 
serve our clients (many of these experts are our 
clients, too). And, naturally we know the area’s most 
professionali full-time salespeople: more than 650 of 
them are ours. 

Our territory is deliberately limited. So we know it 
weil. That is why we sell close to one billion dollars’ 
worth of residential reali estate a year. Our favorite 
areas may not be for everyone. Bul, if you're already 
here and wont to move up — or aren’t here yef, but 
want to move in — call the people who know fhe 
teritory. 


Estates Division - Distinctive Properties from One Million Dollars 


Beverly Hills (278-1345), Brentwood (820-6888). Encino (990-4303). Hollywood Hills (656-8400). Los Feliz/Silverlake (665-1121), 
Malibu (456-3638). Marina del Rey/Venice (822-6622), Northridge (349-1200), Pacific Palisades (459-2766), Palisades Highlands 
(453-7802), Westlake Village (991-4511), West Los Angeles (391-6721), Woodland Hills (888-3603). Auction Division (820-8675), 
Commercial/Investment Divisions (820-6855/656-8881). Condominium/New Housing Divisions (820-8991/991-9190), Construction 
Division (820-5757). National Investment Advisors (820-0644), Property Management Division (820-6844) ij 


Fred Sands 
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C&.108 French Buffer 


CR.110 Gnglish Linenfold Sereen 
‘atone Cn bed by Hand o> At Sadpelaal 
Collection Reproductions 


P51 fice EBox 0430 - Caraus (< , ris, C/exas 78411 
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. THE BETTER YOU KNOW HAWAII, 
E MORE YOU BELONG AT KIAHUNA. 








For the dream of paradise without the reality of a__ this right on Poipu Beach, Kauai’s sunniest shoreline. 
sh-rise hotel, the choice is Kiahuna. A gathering of With complimentary court privileges for guests at one 
tation-style beachhomes, uncommonly spacious of the finest tennis clubs in the Pacific. A veranda bar 
d tastefully furnished, designed for travelers with a and Kauai’s premier restaurant, the Plantation Gardens, 
it of independence. Comfortably set in thirty-five once the home of a nineteenth century sugar plantation 
autifully landscaped acres of gardens, lawns, walk- manager. Everywhere a sense of peace and privacy. 
ys and ponds, shaded by a canopy of trees. All of Kiahuna Plantation is for those who know Hawaii best. 
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Upper Floor 
Two Bedroom, Two Bath Suite 





KIAHUNA FACTS 
Kiahuna’s tennis club has ten courts, a swimming pool and a courtside pavilion for 
breakfast, lunch and cocktails. 


Kiahuna’s own eighteen-hole championship golf course, designed by Robert Trent Jones, 
Jr., is scheduled for completion in early 1983. 


The beachhomes at Kiahuna have all-electric kitchens stocked with dishes, silver and 
cookware. Daily maid service is provided. 


Rates range from $79 to $250. 
Find out why those who know Hawaii best stay at Kiahuna. 


For brochures and information call toll free 800-367-5020. 
In Canada and Hawaii call collect (808)742-6411. 
Or write Kiahuna Plantation, RR 1, Box 73, Koloa, Hawaii 96756. 


KIAHUNA PIANIATION 
A Special Resort 


Poipu Beach, Kauai 











~ Coniemporary Cleganegz 
By Cazaru 
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ORNAMENTAL 
HARDWARE 





Enhance interiors and 
exteriors with luxurious 
Ornamental Aluminum Hard- 
ware by Cazary. 





Expressionless areas will become 
warm, exciting, beautiful living 
environments with any of the 
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more than 75 simple and 
decorative patterns from Cazary. 

Featuring gold, bronze metallic 
and black and white finishes, 
Cazary Ornamental Hardware is 
functional as well as distinctive 
in design. 

Versatile, it is adaptable to many 
creative decorating concepts, such 
as: highly stylized room dividers; 
staircases; gates; fences; balconies; 
interior walls; entrances and facades 
of buildings. 
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Practical, too. Cazary Or 
Hardware has a rust | 
aluminum alloy surface. 
than one third the weight c 
iron, yet just a durable. 
products last five times 


because their coats are stro’ 
a result of being baked with 

Cazary Ornamental Har 
the ultimate expression of el 
beauty and good taste. 


* Free estimate available up 
request. 


* Write for a free brochure. 


Aluteck Caz 
Corporatio 


2750 OREGON COURT, BLDG 
TORRANCE, CA 90503 (213)32¢ 
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Roscoe Award: ‘The Pompton” 


| Paul Associates, 155 East 55th Street, New York, N.Y. 10022. (212) 755-1313 

) Paul Associates, 147 North Robertson Blvd., Los Angeles, Cal. 90048 (213) 271-9660 
| Represented by Donghia, Inc.; Chicago, Miami, Philadelphia and Troy, Michigan; 

| David Sutherland, Dallas and Houston; James Goldman, Seattle; 

| Shears & Window, San Francisco and Denver. 





No. 2084 TA Faucet Set. Catalog Available. 


Design Patent Pending 
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Futura Stone by designer Mike Fahmie is the most advanta 
outdoor flooring surface in existence. Ideally suited for coy 
oS mU motel ar tec eit wie Crutees Coe tai eee 
Excellent for driveways, pool and spa decks, walkways, pa! 
showrooms. Commercial or residential. 

Call today for a free estimate. 


* No more messy puddles * No more stains * Virtual!) 
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Cutaway view 


Exclusive 10-Year Warrant) 


Pe Tel weet ad LOS ANGELES PALM SPRINGS SAN JOSE SAN FRANC! 
* AD ES ree (213) 617-1892 (714) 547-3951 ete) Eo bee ed Oot ra 


1920 Bast Warner Ave. Suite 8-G * Santa Ana. CA 92705 
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Condominium apartments of Vilcor Wailea. 


Wailea’s land is Aloha. 

Long, sunny walks through a perfect garden. 
Wide open. Easy going. 

A rare feeling of belonging. 

Wailea is a place apart. 





Wailea 
Maui 
Fly the friendly skies of United. 
Call UNITED AIRLINES or your travel agent for the HOTEL INTER-CON] NTAI 1 (Ri ; 


WESTIN WAILEA HOTEI (800-228-3000), or the garden condom! mums of VILCOR WAILEA (800-367 ti o-hole 
WAIL : A GOLF CLUB and 14-court WAILI TENNIS CLU! 


MAT 
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Carved Wood 
Architectural Accoutrements 


By 
Sraymond &, FEnkeboll Designs 


will make your dreamhouse come tm 


DOORS - DRAWERS - PANELS - COLUMNS - BAR COMPONERRIE 
BALUSTRADES - MOLDINGS - CORBELS - MANTLES - ETC. EGS | 


SHOWROOM - PACIFIC DESIGN CENTER, SUITE 550, LOS ANGELES, CA 90069 (213) 659-9222 | 





FACTORY = 16506 AVALON BOULEVARD, CARSON, CA 90746 (213) 532-1400 


hope a so en = 
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Cherry Blossoms 
Timeless in its Design * Flawless in its Execution * Unmatched in its Quality 


One of our Tientsin Super Grade motifs, 
handknotted in 100% wool by Master Craftsmen from The People’s Republic of China. 


May we create one for you? 


Peking Art Rug Company 


Available through your Interior Designer or Fine Furniture Store. 
The Galleria Design Center * 101 Kansas Street, Suite 216 * San Francisco, CA 94103 * (415) 431-2860 
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WE CAN*LIVE 
WLAN Y VVIGERE 


WORLD. 
WE CHOSE x Ay 
KAANAPALI ” 
ALI 


There are a precious few . \ 
chosen placesinthe world =|, 1} 
where nature has combined.) 
the elements to create a gem and artisans have th 
polished it to perfection. Where the sun always smiles 
from azure skies, where the sea is clear and warm, 
where the morning sunrise over the mountains marks the joy 
and exuberance of a new day, and its slow dip below the horizon at dusk 
denotes the restful end: Where every day offers a tempting buffet of things 
to. enjoy, whether golf or tennis, sailing or swimming, dining out 
with friends. .. or just lazing at the pool* 
All, literally, at your doorstep. 


One of these favored places is 
Kaanapali beach, on the island of Maui. 
There, a luxurious new world-class 
condominium, the Kaanapali Alii, is 
rising on alushly landscaped site. On the one ater 
side, rising above a championship golf course, . . en ra 
are the spectacular formations of the West =~" Dre =. 
Maui mountains; on the other, the golden sands of a 
Kaanapali beach and the blue Pacific. Only 264 owners b 
in all the world will be able to enjoy this unmatched lifestyle. 


If the world is your oyster, Kaanapali Alii can be the pearl. 
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Suites from $316,000. For additional information 
request brochure AD657447. 


Previews Inc. 


“The First Name in Fine Real Estate” 


735. Bishop Street, Honolulu, Hawaii 96813 * (808) 523-1188 


*AYfact sheet on facilities, including association assessments, is available. Eighty 
yearleasehold. For lease terms, see the condominium conveyance documents. This 
sate be considered by residents of California, Hawaii, Illinois, Texas, Utah, 






and all 0 states where not prohibited by law. Scheduled completion September 19& 
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LINC 8727MELROSE AVE LOSANGELES 90069 
WUD HARGETT, INC DENVER/SAN FRANCISCO: SHEARS & WINDOW 
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TIN CEILINGS FROM ORIGINAL 1898 DIES 





This is the most extensive line of tin ceilings available. These 
panels are engineered with a flexibility that allows a custom 
layout for any shape room. Dozens of designs available from 
the simple, to panels with exquisite detail. Hand finished in 
antique copper, antique brass, pewter, or original tin finish. 
Send $3.00 for reprint of 1909 catalog featuring the complete 
Norman, Hi-Art, line and current prices to: 


166 Waverly Drive 


{lassic WATTS Pasadena, CA 91105 


(213) 796-5618 
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8109 SOUTH GREENLEAF AVENUE @ WHITTIER 
(213) 698-9461 (213) 685-53 


Country English & French 
Antique Furniture & Accessorie 


2025 Pacific Avenue, Venice, California 9028 
213/396-5922 (at the beach) 
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r buyers have gathered a Our designers have created room 
stinguished blend of exclusive upon room to demonstrate how 
)riental imports and extraordinary | - ’ perfectly these masterpieces 


estern designs. complement each other. 


CHELNES 


..beautiful interiors begin here 


440 South Lake Ave., Pasadena 
(213) 796-0367 Roger]. Thomas, ASID 





COMPLETE FLEXIBILITY 
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1982 BIB! CONTINENTAL CORP, N.Y 
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See Our Extensive Line of Gil 
rim SAME 


CONTRACT DESIGNS 4: 


Ottice & Factory Main Show 
PD en se 253 Fifth 
Brooklyn, N.Y. 11220 New York 


(212) 833 1400 (212) 689 





With our already proven winner 
forth with the look of: 
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Many other QUADROLITE 


nd a 


“QUADROLITE” 


It’s four sided cut on the bias, at the point, to insure a fuller and more 
impressive L@GK, This new innovation has proven to be a solid addition to our 


“THE GOLD LOOK”, we are now coming 


designs available 


Gold or Chrome 






Sec another of our Ce Peen ae STL On Page 277 





"CRYSTOLITE COLLECTION.” 
For the look of today and treasures of tomorrow, it’s 
“QUADROLITE on GOLD” 





























Or Nels EN 


ANAHEIM 

Lite Gallery 
BEVERLY HILLS 
HALISPECTS Ltg. 
OrN aU ilels pao e 
World of Lighting 
CONCORD 

Gelato Wah 
CHULA VISTA 
Ratner’s Pacific Ltq. 
ESCONDIDO 

Flair Ltgq. 

LONG BEACH 
Fountain Ltq. 
LOS ALTOS 

House of Lamps 
LOS ANGELES 


Preferred Distr. Co. 


MILL VALLEY 
Lamp Array 


Ser our cx as asl 
1982 BIBI CONTINENTAL CORP., 253 5TH AVE., N.Y., N.Y. (212) 689-4940 


Unlimited Design Ltg. 


"The quality will remain long after the price is forgotten.” 


MORGAN HILL 
Morgan Hill Ltq. 
WWl@lOl emi mean a4 

Simerly Ltq. 
NAPA 

House of Lights 
PALM DESERT 

Pat’s Ltq. 
PASADENA 

Culp’s Elec. 
SACRAMENTO 

Banah Sales 
SALINAS 

Home Decorating Ctr. 
veN i ovs0 =a eOhs 

The Lighthouse 
SAN CLEMENTE 

Flair Ltg. 
SAN FRANCISCO 

Coast Lighting 
SAN JOSE 


Blaine’s Lamps & Shades 


Wright Lighting 


ye cr LW ats 
clinero ae 


SAN MATEO 
The Lighting Center 
SANTA ANA 
HALISPECTS Ltg. 
SANTA CRUZ 
Riverside Lighting 
veU eee woe es 
Carol Ltg. & Home Ctr. 
SANTA MONICA 
Babtons Ltq. Center, Inc. 
STUDIO CITY 
Valley Ltg. & Lamps 
VACAVILLE 
Vaca Lights 
VALLEJO 
S&S Elec. Co. 
WEST COVINA 
HALISPECTS Ltg 


NEVADA 


LAS VEGAS 
Lighting Decor 


ware and objccis dart, 


See another of our unique ads on page 277. 




















Go out of your way 
for a Mother’s Day 
gift as precious 

roo) a oF 


Come to Little Tokyo 
and discover 
allofelaamag a. 0 eae 






be 
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123 S. Weller St., in Weller Court, 
next to the New Otani Hotel (213) 617-7492 
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Hand Carved Wooden 
CARROUSEL HORSES 


AN INVESTMENT iN Prestigious Decor 
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Charles Looff Standing Horse —_¢.1905 
Park Paint and Restored Carrousel Figures pi 
$1550 to $24,950. Crating and shipping a 


Appointments Suggested 
For a Portfolio, please send $5 
McCracken Carrousel Collection 
1305 Fair Ave., Santa Cruz, CA 95060 


(408) 429-8323 


RICHARD 
5S. GORH4M 
18™ CENTURY 
ANTIQUES i 


CARMEL BYsHE-SEA 
8 CALIFORNIA 


ENGLISH MUSIC STAND, 
IN MAHOGANY 
18TH CENTURY 


Will extend to height of 43” 


P.O, BOX 4378 
MISSION AT SEVENTH 
CARMEL, CALIFORNIA 

93971 


(408) 625-1772 * 625-1770 
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You wouldn't expect a great vodka to come from Japan. But then you Rena ance sali 
Uae ORC RON 1 Ue OL RLS melee Drink Suntory Vodka straight from the freezer. 
Mea R RCC nae uee me RUA ol discriminating vodka connoisseur. 


Suntory Vodka. Imported from Japan. 


80 Proof. Imported by Suntory International, L.A., CA 
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MANUFACTURERS OF CUSTOM-MADE 
DOORS AND DOOR JAMBS 


COSCA CORPORATION OF AMERICA 
1437 North Carolan Avenue, Burlingame, California 94010 
Telephone: (415) 342-4045 
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ou are building, remodeling or redecorating, C: pick ih 
in’s Interior Design Staff will help you create the sett 
that Moire your personal style. For further tide 1 

PPR ao 1-0] eee) ola ool eC omerca ' 

a Service Director in each storf, 

You may alsoselect individual piece 
Siena outstanding collectiOnsin our store 
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James M Chadwick Associ: 


LANDSCAPE ARCHITECTURAL DESIGN 
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PHOTO BY BATISTA MOON STUDIO 


JADE 
| DYNASTY 


of ihe THE LODGE AT PEBBLE BEACH 


ELEPHANTS (OLD INCENSE BURNERS FROM 


CHINA). CLOISONNE WITH ENAMEL OVER 131 West Main Street, Los Gatos, CA 95030/ 408 





COPPER. 88 Whitcomb Avenue, Hingham, MA 02043/ 617 7 
Photo’ Melgar Photographers. Sant ft ee: 
P.O. BOX 799 ¢ PEBBLE BEACH, CA 93953 © (408) 625-0332 
Sa 





Kubisak’s. Antiques 


Home Furnishings Inc. 
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in Over 11 O00 cauare feet af fine French & Austrian furniture (714) 494.177) 3305 Ladunm Canvon Rad Tadguna Reach CA 





Where on earth could hey: oy 
possibly go for vacation? © fith 


ar, those with the means to enjoy the finest things in life amenities found at a world-class resort. And some very 
osethe Mauna Kea Beach Hotel. They look forward to a unexpected pleasures. Indulge yourself in the excursion of 
ation where people truly understand the meaning of a lifetime. See your travel agent or call 800-228-3000. 
MAUNA KEA BEACH 
On the Big Island of Hawaii 


The answer: any place they choose. And year after ? courtesy and fine service. They come for all the expected 
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They want to experience more than the common...they strive for the 
one-of-a-kind things in life. They appreciate things like history, 
craftsmanship, elegance and Waa limited editions. These people 
create the environments of their homes like an artist paints a picture, 
for unique people. 


with color, texture and emotion. They come to 

Lippe/Waren, a gallery of incredible crystal “ioe 
SAN FRANCISCO ¢ Ghiradelli Square 

oN ae 


happenings with textures smooth and glisten- 
unimaginable in their beauty. A unique store 
LAGUNA BEACH 

FINE CRYSTAL 


ing, brilliant lights and colors, shapes almost 
714-497-4455 
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JOHN HALL FURNITURE DES 


HANDMADE ANTIQUE REPRODUCTIONS 


2503 MAIN STREET, SANTA MONICA, CALIFORNIA 9044 


Tuesdays through Fridays 9:00 to 4:00 


NEW 
From France — 


Fire Back Plaques 
& Garden Furniture 


Beau. 4S = 


(213) 477-3009 = (213) 477-3060 
1832 Sepulveda Boulevard Les Angeles, California 90025 








rSt. Phares erin kitchen is a custom masterpiece, 


ecting your appreciation of timeless elegance, 

erb quality and an investment of enduring value. 
Only St. Charles offers you such a fabulous array of 
€s and materials—solid woods, decorative laminates, 


© Kitchens 
H Street 

CA 93775 
33-3763 


arles of La Jolla 

rard Street 
la_CA 92037 
54-9133 


ood Kitchens 
Center Drive 
sa, CA 92041 
287-2868 


— of Los Angeles 
inset Bivd 
njeles CA 90069 
655-7812 


fer Meyer, Inc. 
atos Bivd #103 

«108, CA 95030 

| 358-4152 





Kitchens by Meyer, Inc. 
2 Castro Street 
Seenaatinl' ew. CA 940 


(415) 968-8318 


J. B. Turner & Sons 
3911 Piedmont Avenue 
Oakland, CA 94611 
415) 658-3441 


Carefree Kitchens, Inc. 


453 North Anaheim Bivd 
Orange .CA 92668 
(714) 634-4601 


Kitchen Queen 
346 Winchester 
Oxnard, CA 93030 
(805) 485-2463 


Kitchens of the Desert 

73405 E! Paseo—Suite A 

Pa m Desert. CA 92260 
714) 568-5618 


94041 


Ki tchens, pine 
161 6 
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cramento. CA 95814 


Lo 


916) 441-4414 


Continental Home 
Improvement Co. 

340 West Porta 

San Francisco, CA 94127 
415) 661-6776 

L & W Home Center 


Las Tunas 


Om 


al CA 04776 
e!, CA 34/70 
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Somerset Remodeling Inc. 


15255 Hesperian Blvc 
San Leandro, CA 94578 
415) 357-1354 


Cooks Kitchen Center 
402 West 7th Street 
San Pedro CA 


QN721 





textured furniture steel—to use singly or in imaginative 


combinations. The choice is } 


yours. Visit our showroom soon 

and discuss your ideas with our 

st.Charles designer/consultants. ON KITCHENS. BATHS 
AND OTHER ROOM FURNITURE 


FASHI 


Kitchen Craft of Marin i ees re ee ‘eal oe 
2 e AR5-82 

For free copies of color-illustrated books 

showing full line of St. Charles kitchen 

designs, take coupon to nearest dealer 

showroom. Or mail with $6.00 


International Design Center 
4093 Sta ate Str eet 


0244 


305) 967-1118 





at. Top Cobmete 
O. Bo Name 





Better Homes & Kitchens 
31121 Via Colinas 

Westlake Village. CA 91361 
(213) 991-3344 
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is only part of 
FPASAr — | 
has to offer. — 


Imagine a cooktop so adaptahicl you can sf can specif 
the placement of each element. It’s possible with tl 
cooking tiles and control panel by =xaSar. 
The beautiful handcrafted tiles are the cooking surf 
no flame or heating element. The -AS-AsF remains coc 
serve from it, cook on it- your =A&ssSsAarR becomes the F 
kitchen activities. ; 
All of this is made possible by an easy to operate touch contro 1e 
-. commands the fastest and most precise surface cooking metho 1 eve 
_. developed - = AsAr Induction Cooking. a 
o The people at = &s-AR’ by Bacun have worked with induct ion 
~ cooking longer than anyone else. Call (213) 841-5200, or write 2801 B 
Burbank, CA 91504. a 


Baywood Appliance California Kitchens % 
8363 Center Drive, La Mesa, CA 92401 2305 W. Alameda Ave., Burbank, CA ¢ 18 
(714) 464-3549 (213) 849-2431 


LYMAN DRAKE 
NOOR INS 


Importers of French and English Antiques 
Wholesale to the Trade 


2901 S. Harbor Blvd. « Santa Ana, CA 92704 
(714) 979-2811 





CALIFORNIA EDITION 
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A N_NOBLEW AN INTERIORS 


77 Lerida Court, Portola Valley, CA 94025 | 
pane ancisco (415) 854-3589 © Los Angeles (213) 680-1131 
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THE DURENBERGER SERIES 


Tours of ne Country 


Once again, the Durenberger Series offers Seminars and Study Tours of the great periods of 
English decorative arts (1660-1820) led by outstanding lecturers from London. Each winter and summer 
the seminars are conducted at Folie Gep, a private Gothick garden pavilion, for twenty-five participants. 

They commence with social history, then interrelate architecture, furniture, decoration and gardens. 
The program offers a rare opportunity to understand life in England from the time of Charles II, through 
the Queen Anne and Georgian Periods, to the Regency. 


In addition one and two day programs on specific subjects are available. 


The Durenberger Series also includes an autumn study trip to England with 
superb accommodations and private tours of important houses and gardens. 





“A must for everyone seriously interested 
in the decorative arts,’ John F. Saladino. 
“At Folie Gep one experiences Englands 

past with new richness,’ 

Mario Buatta. 


“Bold in vision, thorough in content, 
selective in focus, scholarly in method, these 
seminars and study tours are unique,’ 
Wendell D. Garrett, Editor “The Magazine 
Antiques,’ and President Decorative Arts Trust. 





Make your yard the r 
elegant room in your h 


Transforming yards into imaginati\ 
jovable outdoor living rooms has 
business of A. Lee Shelbourne f 
quarter of a century. And our 
shows both in awards for desig: 
and in the increased home equity 
have generated for our clients 


We design your yard from the groun 
take a personal, professional appro 
phase of our total outdoor livin; 


Quality is our yardstick. Our |! 
design. We work with you 
recommend experienced contri 
in stride difficult sites, enginee: 
remodeling outdoor/ indoor area 
and updating older pool and ga 


On-site consultation recommended 


Crem rtd tae hati 
cA. Lee Shelbou 


18054 Ventura Boulevard 
Encino, CA 91316 (21 








Acquire what you didn't inherit. 


Our jewelry auction in Los Angeles on May 18 is an opportunity to purchase the kind of jewelry otaie 
lways wanted. From then and now. Come preview it all May 14, 15 and 16 from 12 noon to 5 pm each day. 
For further information please call our Jewelry Department at (213) 935-2338. 


SOTHEBY'S 


y eee 
’ Sotheby Parke Bernet Inc., 7660 Beverly Blvd., Los Angeles, CA 90036 














Design and art direction by William H. Johnson. . 
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The Warmth and the Color of an Oriental Rug 


EMMETT EILAND ORIENTAL RUGS 


Antique and Modern Oriental Rug Gallery 
1741 Solano Avenue, Berkeley, California 94707 (415) 526-1087 
44:00-5:30 Monday-Saturday Send or call for your free investment brochure 


ee _ 


92270 714 324-4602 





69846 highway 111 rancho mirage, california 








Dhiatanranhy hv: Arthur Coleman 


In diamonds, as in all things beautiful, | 
Lazare Kaplan & Sons has are invited tc cleo: 
gedicatedioachievngineides IE TE is AN ideal. jicnortk ideo! Cuan 


for three generations, ohne diamonds to bring out — fine jewelers who display Our syMbo!l 
all of their natural brilliance and beauty As a result Call or write for further information: 
LK Ideal Cut Diamonds have become the standard Lazare Kaplan & Sons, Inc., 666 Fiffh Avé= 
for excellence among those who value beauty nue, New York, N.Y. 10103 (212) 757-5200 
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Lazare Kaplan &Sons, Inc. 





The Fitted Kitchen 


latic 4004 GR/GRL Kitchen in Alabaster White laminate with sky blue accents. Also in 
and, Babama Beige, Topaz Yellow and Light Oak, with eight exciting accent colors. 


isht New World. 


ucing the SieMatic 4004 GR/GRL. Who says kitchens have to be dull? Not SieMatic. 
onsider the 4004 GR/GRL, SieMatic’s answer to the humdrum kitchen. It's literally a 


new world of fresh colors and crisp design. 
ith each practical laminate surface comes a choice of more than a dozen handle and 


t colors, for a kitchen as individual as you are. 
xpress yourself in a serene sky blue or brilliant green, sunny yellow or firey red. Go 


atic Or understated. But go SieMatic, for the brightest idea in kitchens—at a 
singly affordable price. 


eMatic 
ns that fit the way you live 


ay at the Pacific Design Center, Suite 446, and in 
0, La Jolla, Newport Beach, Los Angeles, Santa Cruz, San Jose and San Francisco. 














Years of Craftsmanship go into a 
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IW ORL CLT 
stunning quality of Italian 

TR mae 


You are welcome to our 
YOO A ak ae 
SL 


FINETEX COMPANY 





q South Coast Desion Center «29/5 Red Hill « A-]06 «Costa Mesa. CA « 7)4-966-/]055 


CERDISA CERAMIC TILE 
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Thé protest we have in mind is The figures will make interesting axiom that confers an almost unfair 2 
against prestigious luxury cars that suc- | reading. The 7331 with standard five- vantage on the 733). 
ceed as symbols, but disappoint as cars. | speed transmission now delivers a Its 3.2-iter, electronically fueHin 
Cars whose underlying engineering | pleasantly surprising [L9] EPA-estimated | jected engine has been called “witht 
seems to have lagged behind their con- | mpg, 29 mpg highway. Automatic is a doubt, the most sophisticated Prag 
siderable reputations. also available.* | tion in-line six in the world” (Road Ges 
Luxury Car buyers dissatisfied with Inside, an onboard computer pro- | Track magazine), delivering thesex 
this state of affairs will find a perfect vides such useful functions as anti- | ing performance that's conspicuG 
vehicle for dissent in the BMW 733: theft protection and speed monitoring, | absent among Cars in its Class. 
the $35,000 luxury car engineered to | and even warns you of potential icing | Its revolutionary double-pivOtare 
lead where.others have lagged. conditions. And yet another computer Suspension Is sO advanced it has Be 
INTRODUCING helps control the weather—through a__— |: awarded an international patent 
DIGITAL MOTOR ELECTRONICS spe Cial climate control that adjusts And its amazingly agile steeringat 
The 7331 Is the first automobile in ten ae we a preset level flects the precision inherited Troms 
America to offer Digital Motor Elec oe ese technological advances six decades of building high-perfornmis 
tronics—a system that illus tral es the act ae y a Car that's fairly steeped in | ance vehicles 
| difference between technology and sfrebiies The sum, according to Car ang 
gadgetry | Its molded bucket poe are uphol- | Driver, is a car whose “parts and Giear 
“DME” measures, reports on and, | stered in wide rolls of fine leather. Car work so well together they Must 
| ‘most importantly, governs engine | peting is thick and plush. And the atten been m elded in another world, 
| efficiency. It assures that the optimum tiveness to comfor ebashat ea ised if your present luxury sedan SUgRE 
| mixture of fuel and air is ignited at the Car and Driver 0 nS oe 733i as | more mundane origins, you 
optimum time in the ignition cycle. It “the height of ref ae ance.” night contact your nearest 
adjusts idling : peed, cuts off fuel flow PERFECTION IS UNAT TAINABL BMW dealer, who will be 
to cylinders when they re sige ried SUt SRISRTT ISN] ADP range a test drive 
and even helps report ba k your actual Of course, the true measure of any at r convenence 


mpg Tigures as you drive machine is how well it performs—an THE ULTIMATE DRIVING 
BMW. MUNICH, GERM: 
*Fuel afficiency figure ef { i ’ } eae , grt t bkely be lower 
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Henredon. For those who value excellence. 


Representative of the impeccable craftsmanship traditional 
with Henredon is this chinoiserie embellished desk from the 
Folio 10 collection. Taken from an eighteenth century original, 
it features lush garden scenes which flow around corners in a style 
typical of oriental scroll paintings. To explore this and the many 
other outstanding occasional designs available from major 
Henredon collections, we invite you to write for the 
Occasional Furniture catalog. Please enclose $5.00. 

Henredon, Dept. A62, 


Morganton, NC 28655. Henredon 





The extraordinary in a cologne for men 


Patou pour Homme’ 


JEAN PATOU’ 


PARIS 
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COvER: In Sussex, a lily pond in the gardens 
of Great Dixter, the family home of author 
and horticulturist Christopher Lloyd. The 
photography is by Bruno de Hamel. Page 90. 
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AUTHENTIC IRISH CRYSTAL 





blown 

By mouth 
and cut 
wholly 

by hand 
| with heart. 
For free 





~ 


AYNSLEY 


NGLISH BONE CHINA 





aA timely investment in a timeless art. 
= Complimentary booklets. i 
| Aynsley, 225 Fifth Ave. NY 10010 | 





OTHE WICKER WORKS 1982/STONE & STECCATI PHOTOGRAPH 


rama chair and ottoman 
from the weed collection 
hand-crafted in italy for the wicker works 


send $2 for illustrated wood collection brochure to 


wne wicker works 


650 potrero avenue, san francisco, calif. 94110; telephone (415) 285-6400: telex 330408 


Rede ily 


san francisco, los angeles, seattle, denver/kneedier-fauchere: 
ee A Me MAU cig cell en ees 


chicago, troy (mich.)/rozmallin, boston/george and frances davison: 
new york/jack lenor larsen:; washington/duncan-huggins, itd: 
miami, atlanta/jerry pair & assoc: 
overseas showrooms: 


london/homeworks, paris, stuttgart, zurich/jack lenor larsen: 
kuweait/patrick benyan. jeddah/ahmad & mohammad saleh kaki: 
portocervo (sardinia)/studio 7. rome/the wicker works italia 
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contemporary furniture, handmade 

i collectable, visit a McGuire showroom. 
a 36-page, full-color booklet, send $3.00 
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‘kson Square, San Francisco, CA 94111. 
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ON ola ANI} 
South Sea cultured pearls: 
Necklace (14—11.5 mm), 
Golden pearl ring (14.9 mm) 
- with diamonds (5.69 ct), 
White pearl ring (14 mm) 
with diamonds (5.39 ct.) 







South Sea fantasies, rare and exotic. 


MIKIMOTO 


The ¢ Jriginator of Cultured Pearls. 
Since 1893. 


NEW YORK: FIFTH AVENUE AT 49TH STREET (212) 586-7153 * LOS ANGELES INTERNATIONAL JEWELRY CENTER (213) 625 106/ 
TOKYO (03) 562-3111 * ZURICH * FRANKFURT * LONDON * HONG KONG 
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Maupintours 


Hawaii 
Deluxe 


ENJOY BEAUTIFUL LIVING on an 
escorted tour that perfectly bal- 
ances scheduled activities and 
leisure time. Feel younger than 
springtime! 

TWO DELUXE HOLIDAYS: 3 is- 
lands, 9 days or 4 islands, 13 days. 
Relaxed sightseeing, a la carte 
dining, local happenings, special 
events, entertainments...all in- 
cluded. Orchids, Polynesian Center, 
whaling tours, volcanoes, water- 
falls, luaus, pineapples, helicopter 
flightseeing, sleepy lagoons, hid- 
den beaches, palms, paradise. 
WHAT YOU DREAM Hawaii should 
be, including the fun of traveling 
with congenialcompanionsandthe 
luxury of fine rooms in the most 
desired resorts. 


SEND THIS COUPON to Maupintour 
for the brochures checked or ask 
your favorite Travel Agent. 

C Alaska () Africa (J Canada O India 
(J Europe CJ California (CJ USAEast 
C) Coloradol) ArizonaL) Hawaii Deluxe 
C) Britishisles () Mexico (C) Festivals 
LC) Galapagos C Middle East/Egypt 
C) Fall Foliage () Spain 0) Orient/Pacific 
() USAWest ( Scandinavia (1) Greece 
ica} 


&Maupintour 


ysron f 
Operation aesvcisven Quality escorted tours since 1951 


Maupintour, P.O. Box 807, Lawrence, 
Ks. 66044. Telephone 800-255-4266. 


name 
address 
city 
state/zip 


my travelagent ard-haw-2 
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LETTERS FROM READERS 


The editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, California 90036. 


I wanted to write and tell you how 
pleased I was with the article on 
Federico Forquet, whose Rome pent- 
house was featured in the January 
issue of Architectural Digest. I was par- 
ticularly impressed with the world- 
wide scope of this issue—American 
Indian, Japanese Buddhist, French 
Romantic, Roman Neo-Classical, Cal- 
ifornia minimalist, Brazilian and 
Saudi Arabian contemporary. The 
range and diversity were truly ex- 
traordinary. Even though it is the es- 
tablished design leader, the magazine 
has not rested on its laurels. 
Elke Kasman 
New York City 


Lee Radziwill’s penthouse in New 

York (January 1982) is an outstanding 

example of good taste, attractive de- 
sign and liveability. 

Marion E. Anderson 

Washington, D.C. 


Lee Radziwill’s apartment in your 

January issue is wonderfully wel- 

coming—and so well presented! I 

loved the Santa Fe home, too. Please 
continue the marvelous variety. 

Jimmie Lee Webb 

Dallas, Texas 


Your masterful photography cap- 
tured Willem de Kooning’s home and 
studio (January 1982) perfectly. I 
could not be more grateful to Archi- 
tectural Digest for providing this in- 
teresting and refreshing coverage. 
Rheda S. Branat 
Boulder, Colorado 


I enjoyed the January issue, especially 
the interior by Syrie Maugham, but 
the house of the Saudi Arabian busi- 
nessman looked like an airport termi- 
nal. Not a personal touch anywhere, I 
do enjoy your magazine, as long as 
good taste and style prevail. 
Joel Ensana 
San Francisco, California 





































The dramatic home of Fouad / 
dullah Fouad in Saudi Arabia is 
superb blend of the best traditions 
Eastern hospitality and contem 
rary Italian design. The monumen 
scale of the house never detrac 
from the graciousness of the roon 
Franklin Dov 

Phoenix, Arize 


My copy of your magazine just < 
rived. Of course everything stop 
and I read it. You do a beautiful jc 
I can’t imagine how you manage 
Robert Carr Thom 

Mercerville, New J rst 


My mother ordered Archite 
Digest last year, and we have reall 
enjoyed it. I am only fourteen yeai 
old, but I love to see those wonderfi 
houses and how they are designed. 
hope to become a designer, and you 
magazine gives me many ideas. 
Christie Lot 

Rock Hill, South Caroli 


I've just finished reading three issue 
of Architectural Digest thoroughly. 
am entranced by the editorial cor 
tent, the quality of the overall concep 
and the information contained with 
in the covers. I found the profiles 
do on the personalities behind th 
homes especially intriguing. 
Jacqueline L. 

Edmonton, Alber 


Throughout the long winter wea 
this year, I found a bright spo 
lief from the doldrums in reread 
the back copies of Architectural Dig 
The marvelous pictures and story ¢ 
Carleton Varney’s beautiful worl 
the magnificent old Grand Hotel « 
Mackinac Island, shown in the At 
gust 1981 issue, was the perfect an 
dote to the cold weather. Thank yot 
for all the pleasures you afford me 
Virginia Davy 

Chicago, Illinoi 
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THE RIGHT EXPOSURE. Those agents of aging that damage collagen and 
elastin fibers, and cause harm that is cumulative and 


Of all the aggressors that conspire to wreak irreparable. 

havoc on your skin, none is more destructive than light. And while it protects, it helps stave off dry- 
We've made it safe to live with light with ness. Without impeding skin's breathing. 

CREME EXTREME PROTECTION™/Total Protection Wear it under makeup or alone. No skin that 

Moisture Cream. sees the light of day can afford to be without it. 
Smooth it on and skin is sheltered. Impene- . ; 

trable. Impervious to all injurious ultraviolet rays. INTRODUCING CREME EXTREME PROTECTION 


CHANEL BEAUTY 
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Financial institutions around the world 
are introducing a new card, to give 
you preferred banking and travel ser- 
vices. Each card will feature the unique 
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yk age design of the financial institution and 

‘a <n will display the Visa emblem in Gold, 

¥ sa | White and Gold—your assurance of 
<a ad recognition, acceptance and conve- 


nience. Worldwide. 


This Visa card is a travel or a shopping 
card when you want it to be, and an 
access to cash at hotels, airlines and 
banking offices when only cash will 
resolve an immediate problem or a 
special opportunity. 


And there’s more: Visa hotel reservation 
service, emergency cash if you should 
lose your card, travel insurance that's 
automatic with your ticket purchase, 
and many preferred banking services. 
Wherever you go, this new Visa card 
provides unprecedented convenience 
and flexibility. 


The Visa mark in Gold, White and Gold 
may be displayed full size on the face of 
the card or reduced on the banking 
institution's own design and color. 





























Vise 










—. —_— 
wO00 Wack emis) elUne 0/99 pase natal, 0/90 ney , 
7 oo 7 
PLN hr eee AEE. 


CN de 


Teen t3 


... the Visa.emblem, - 
symbol of worldwide acceptance. 
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THE QE2 INVITES YOU 
FIRST VOYAGE OF PERSONAL ENRICHMENT 
TO THE PACIFIC AND ORIENT. 


Join the one-and-only Queen Eliza- 
beth 2 in Los Angeles on Jan. 31, 1983, 
for her 61-day Circle Pacific and Ori- 
ent Odyssey —a major travel experi- 
ence encompassing in-depth visits to 
19 fascinating ports—and be enlight- 
ened by some of the most dynamic, 
successful people you'll ever meet. 


China’s Qingdao, 5 other new ports. 
With the speed of the last of the great 
superliners, the QE2 shows you more 
ports in less time, and gives you more 
time in port, and many overnight 
of ne of her six maiden arrivals 

ill be Qingdao (Tsingtao), in the 
People’s Republic of China. 

n just 61 sun-drenched days, 
you'll visit Tahiti, Moorea, Bali and 
other island paradises. Spend lei- 
surely days and night in Singapore, 
Bangkok (Pattaya) and Honolulu. 
Visit the Great Barrier Reef. And get 
to know New Zealand (Auckland, 
Wellington), Australia (Sydney, Bris- 


British Registry 





bane) and Japan (Kobe, Yokahama). 
Rates: $12,950 to $65,000”. 
QE2 Life Enrichment: 

a new kind of adventure. 
Filling your days at sea with work- 
shops and personal consultations, 
renowned authorities will counsel 
you on everything from fashion and 
finance to fitness and well-being. 

Last year, QE2 passengers met 
with Dr. Christiaan Barnard, Vidal 
Sassoon, Dr. Joyce Brothers, Dr. Nor- 
man Vincent Peale and others. What 

ou take away will last your whole 
ife long. 

The Golden Door Spa at Sea. 
The world’s most renowned spa, the 
Golden Door, will be on board with a 
full fitness program of exercises, lec- 
tures and nutrition. 


UEEN 
LIZABETH 


FOR ONCE IN YOUR LIFE, LIVE. 





» Los Angeles 


...Moorea ; 


5 a Tahiti (Papeete) 


* Rarotonga 


ON THE 


Designed for world cruising. 
The QE2 is 963 feet of grandeur, 13 
stories of nonstop excitement. Her 
style and comfort are legendary: large 
and lavish staterooms, four restau- 
rants, five nightspots, a theater, a 
disco, a glamorous casino, a gym and 
jogging track—amid nearly an acre of 
open deck. 


Free airfare, Trans-Canal savings. 
Fly free to and from California for 
your 61-day cruise or choose to begin 
or end the Odyssey in New York or 
Florida with one or two 14-day Trans- 
Canal cruises at 50 percent savings. 

If your time is limited, join the 
Queen en route for as little as two 
weeks, on one of Cunard’s indepen- 
dent segments or packages. 

See your travel agent or contact 
Vaughn Rickard, Cunard, Dept. ao-6 
555 Fifth Ave., New York, NY 10017. 
Or phone him at (212) 661-7777. 


CUNARD 


* Rates are per person, double occupancy; minimum rate subject to availability. 
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Form 6718 


You shouldn’t have to 
turn your home into a prison 
to protect what's in it. | 


That’s the trouble with some security 
alarm systems. They don’t just keep thieves 
and intruders out. They keep families in. 

The wrong system can restrict your 
activities and interfere with your lifestyle. In 
short, make you feel like a prisoner in your 
own home. 

At NuTone, we believe civilized human 
beings deserve a more civilized means of 
protection. With a NuTone alarm system you = 
can have security 24 hours a day. Yet you'll NuTone’s unique digital control 

See : ’ The ultimate in convenience 
hardly know it’s there. 


learn what homeowners need and want most 

in a security alarm. Then we engineered a . 
system with the most-asked-for protection 
and convenience features built in. 

What's more, we don’t sell alarm systems 
“off the rack.” Instead, a professional installer 
will analyze your home and customize a 
system specifically for you. 

For more complete details, write to us at 
Dept. AD-6, Box 1580, Cincinnati,OH 45201, 


There may be nothing 
Nufone 





you can do to stem the 

That’s because Nulone systems are true residential tide of lawlessness. But at least you 
systems. Not simply modified commercial alarms like can respond in a civilized manner. 
many on the market. 


We even conducted a nationwide study to NuTone. The civilized security systems. 
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Our intent, in Architectural Digest, 
is to report on design, not to create it or 
establish trends, and I am proud of the 
erudite professionals who cover the 
world for us so competently. 

Contrary to a rather romantic notion 
that circulates from time to time, con- 
cerning our international reportage, we 
do not deploy legions of writers and pho- 
tographers from our headquarters to as- 
signments around the globe. I feel that 
the essence and atmosphere of a country 
are best captured by people who know it 


A Deft Balance 

Undertaking the design of a large 
English Tudor-style home built in 
suburban New Jersey early in this 
century, Michael de Santis recog- 
nized the need to balance the tradi- 
tional and the contemporary. While 
his clients wanted to update the 
house, they nonetheless wanted to 
preserve its essential character. 
Throughout the home the designer’s 
meticulous attention to detail is 
everywhere in evidence. Using con- 
temporary materials—brass, lacquer, 
bamboo—he created focal points that 
effectively complement the elegant 
details and spacious proportions of 
the “great house.” See page 74. 


The Collectors: 

A Unifying Aesthetic 

Art is a consuming passion for Fred 
Mueller, and his New York resi- 
dence—graced with collections rang- 
ing from contemporary American 
paintings to Oriental antiques—bears 
splendid testimony to this fact. Mr. 
Mueller has long been fascinated by 
the link between Eastern and West- 
ern aesthetics, an interest he at- 
tributes to his boyhood years in 
Hawaii, where both cultures play a 
major role. Later, he studied art his- 
tory at Harvard and chose to concen- 
trate on Oriental art. It has continued 
to absorb him ever since, and he 


PEOPLE ARE Talbalgoien: 


SKREBNESKI 





LAURIE BAER 


Michael de Santis 





Fred Mueller 








Christopher Lloyd 





Melvin Dwork 



































through day-to-day observation 
residence. Thus, we have internati 
correspondents—freelance writers 
photographers—in most of the n 
cities of the world. These talented i 
viduals provide us with a diversiti 
viewpoints, both verbal and vist 
adding immeasurably to the inter 
tional flavor of our pages. 


Rel 


Editor-in-C} 


agrees with Marcel Duchamp’s 
mous remark about art: “Astoi 
me!” That, he believes, is the role 
should play—to inspire us | 
strengthen our spirituality. See page 


Gardens: Great Dixter in Sus: 
The original design for the garden 
Great Dixter, in Sussex, was create¢ 
the famed early-twentieth-cent 
architect Sir Edwin Lutyens, sho: 
after Christopher Lloyd’s pa 
both avid gardeners, acquired 
property in 1910. Nathaniel 
published a book on topiary, 
Christopher Lloyd continues 
dition, writing about gardens and 
thusiastically working in his 0 
which he describes for us this mo! 
“T think gardens of a firm design 
of informal plantings, are the be: 
all,” he says. See page 90. 


Urban NV 
Because interior designer 
Dwork has long had a passior 
beautiful rugs, he was delig 
when Nadia Stark, president of § 
Carpet, invited him to create thet 
riors for her Manhattan apartm 
Although, ultimately, all of the 
that were used in the residence ¢a 
from the client’s own firm, t 
by no means a foregone conclus 
Having successfully completed t 
project, Mr. Dwork has embarl 


continued on 
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TO GIVE HENNESSY VS., CALLTOLL FREE 800-528-6148 EXT. 6661. 
MAJOR CREDIT CARDS ACCEPTED. VOID WHERE PROHIBITED. IMPORTED BY SCHIEFFELIN & CO., NEW YORK, NEW YORK. 





Donghia Textiles, Vice Versa Division, 4) E. 1) St., New York City 10003*212*477+9877, Ainsworth-Noah & Assoc , Ine , Atlanta, Donghia Showrooms, Inc . Chicago, Cleveland, Los Angeles, Miami New York, Philadelp! 
Troy; Duncan & Huggins, Washington, D.C; James Goldman & Assoc, Seattle; Kneedler-Fauchere, Denver San Francisco, Ostrer House, Boston, Dowd Sutherland, Inc, Dallas, Houston, Teo # Cre. Montreal. | 


i 










Frank Sinatra 





Rogers And Hart In 
























Technical Limitations Are A Problem. 


It's a surprise to most people when 
they learn that even the finest most repu- 
table brands of stereo components are 
technically limited to play in one or some- 
times two rooms simultaneously. Even the 
most powerful systems have this limitation 
and none can play music throughout a 
home in every room. 


Better Than The Finest Components. 

What the finest brands of compo- 
nents do well in the living room, one of 
the new Boultons can do in your entire 
home — and do it better. You can enjoy 
a Boulton everywhere — upstairs — 
downstairs — inside — outside. On a 
number of models, you can even select 
and enjoy different music in different 
rooms simultaneously. 

Everyone can enjoy separate tapes, 
records, stations at the same time. 
No Other Stereo System Can Do This. 
And there's no interference — no tech- 
nical limitations. 


Model SX-7000 (shown above) is designed 
for 10 rooms. Smaller and larger Boultons 
are available for every taste and budget. 


In The Library 


BOULTON: THE ONLY 
STEREO SYSTEM DESIGNED 
FOR YOUR ENTIRE HOME. 











Show Music In 
The Living Room 

The Latest Hits In 

Relaxing Dinner Music The Guest Room 


In The Dining Room 










The 101 Strings 
In The Bedroom 





High Performance, Superb Sound and 
Limitless Convenience 

There's a wide variety of models to 
choose from. They range from compact 
systems for small apartments to giant 
super systems for large country homes. 
Many come with Boulton’s exclusive 
SelecTronic® remote controls. You can 
select and change any record, any tape 
or any station — from anywhere in 
your home. There's nothing like a Boulton. 
Come in, write or phone for our new catalog 
showing all the latest models. It's free. 


Get The Details And Specifications 
On This New “State-Of-The Art” 
Equipment. 

Boulton’s expanded new catalog has 
all the details — all of the superb technical 
specifications — all the systems — all 
the accessories. Come in, write or phone 
for your free copy today. 


For Fastest Service Or Information, 
Phone: 


In New York: Mark Haber (212) 697-4900 

In Chicago: Jerry Thompson (312) 641-2175 
In Washington: Otto Kraus (202) 628-0282 
In Miami: George Steinberg (305) 371-4879 
In Los Angeles: Phil Sanders (213) 460-4521 


FREE STEREO CATALOG 
ee 6S 


Get your free copy of the new Boulton Stereo 
Catalog. Call any of the numbers or mail this 
coupon. 


One Boulton Can Serve 
Your Entire Home. 

And you can personalize it with Boul- 
ton’s exciting accessories. There are Tele- 
dimmers® which automatically lower the 
sound whenever a telephone is used; 50 LP 
Players which can store and play up to 50 
records; Forever® Players which store and 
play up to 24 tapes. There are even special 
underwater speakers for swimming pools 
— and more. 


208 
Name 


Address 


City 
BOULTON: cea Zip 
IT CAN EVEN PLAY 
DIFFERENT MUSIC BOU RE 
IN DIFFERENT ROOMS 380 JULTO N STE O 
SIMULTANEOUSLY. New York. N.Y. 10017 





Boulton joins the Friends of the Whitney Museum in inviting you to the new Summer exhibits. The Whitney, Madison Avenue at 75th Street. 








upon yet another design for Mrs. 
Stark: He is currently expanding her 
personal offices. See page 96. 


Architectural Digest Visits: 
Princess Galitzine 

The life of Princess Irene Galitzine is 
the stuff of novels: Born in the Cau- 
casus, she left Russia with her family 
during the November Revolution 
and moved to Rome. In 1959 the 
princess presented her first complete 
couture collection. “I became well 
known when I invented the Palazzo 
Pyjamas, inspired by The King and I, 
and dressed fashionable ladies in silk 
pants for the first time.” For her home 
atop the Spanish Steps, the princess 
sought the advice of Italian designers 
Stefano Mantovani and Lorenzo 
Mongiardino. See page 108. 


Architecture: 

Neil Morrison Wright 

Usually, houses are not built in Idaho 
in the wintertime, but because of the 
scale of the project, architect Neil 
Morrison Wright decided to break 
this rule while building the home of 
Mr. and Mrs. Macauley Whiting. His 
solution: to cover the site with a 
heated tent, and work on. Sun Valley 
homes are typically built of wood or 
stone; the Whiting house, however, 
is of concrete. Working in the new 
idiom was, in the words of the 
architect, “a mixture of apprehension 
and exaltation.” See page 114. 


Two Cultures 

In the Mark Hampton interior we 
show this month, the designer con- 
tinues to interpret English tradition. 
But, as he would be the first to ob- 
serve, English culture has always 
been eclectic and open to infusions of 
fresh ideas from other cultures. So, 
too, with this design. “I believe every 
room must be approached from a dif- 
ferent tack, to create varying levels of 
impact. For example, you can take a 
very graphic approach in dealing 
with rooms that you pass through, 
rather than linger in, by choosing to 
use deep pure colors.” See page 122. 
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Albert Hadley 





Neil Morrison Wright 


Mark Hampton 





Dowager Duchess 
de Mouchy 





















































Spatial ext 
Fluid and sculptural interiot 
signed by Robert Hutchinson 
frequently appeared in Archite 
Digest. The San Francisco hor 
Samuel Stegman, which we shi 
this issue, represents an expar 
the designer’s vocabulary. Fo 
first time, he used wood, rather 
concrete, to create the built-in 
nishings and large-scale objects 
are his way of avoiding the h 
mony of rectangles and squares. 
proud of the subtlety of this hot 
he says. “It has no pine, no qui 
the residence has a hominess th 
entirely contemporary.” See page 


In Ha 
So closely linked are the inte 
design and the architecture of 
Bedford, New York home in this is 
that it was surprising to learn | 
the designer, Albert Hadley, of | 
ish-Hadley, and the architect, — 
maldo Giurgola, have never met. 1 
client had definite views about b 
aspects of her home, and chose 
work with two professionals 
would be equally proficient at in 
preting her taste. “This is a very } 
sonal house,” says Mr. Hadley, “ 
result of many years of planning. 
though it is a pure mid-twentie 
century residence, it doesn’t foll 
any trends.” See page 144. 


A French Lands¢ 
“Sleepy,” is the way the dow 
duchess de Mouchy describes 
small village near Paris where 
country house is located. Q 
opposite is true, however, of 
dowager duchess’s own hom 
her garden. The house vi ly t 
with objects and mementos tha 
special meaning to their 0 
the garden is even more exp! 
her personality. Unlike the t 
tional French garden, it featur 
ries of little “rooms,” and durit 
days in the country the dow 
duchess is often to be found t 
gathering bouquets of flower 
brighten the residence. See page 15 
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Born out of fire and ice more than a hundred 
million vears ago. Every diamond is unique. 


Buta diamond of one carat or more is even more precious. 
A viftso rare, it Can never be measured. 
Until vou see the look in her eves. 


THE DIAMOND SOLITAIRE. 
A RARE GIFT. 


Phe one and a quarter Carat diamond pendant shown is enlarged tor detail. aN diamond Ts Okan Bre Baars 
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For Mexico it was a period of 
incredible wealth. Even the mortar 
of the church was mixed with 
silver dust and red wine. 


Like so many great works of art, La Valenciana church is a reflection of the times. 
Very prosperous times for I8th-century Guanajuato, when the hills above this mellow Mexican town 
yielded a fortune in silver and gold. A church was built. As opulent a structure as money felt o mollis 
Filled with treasures. Built with treasures. For the legend persists to this day that the 
mortar of La Valenciana was mixed with silver dust and Malaga wine. 

Fortunately, the riches of Mexico no longer require a fortune 

to enjoy. From our sun-ripened resorts to our vibrant cities 
2 and ancient civilizations, Mexico is a country of beautiful 

discoveries. The vacation for all the senses... 
. at a sensible price. 
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See your ASTA Travel Agent i 
i- Mexican Government = 
Tourism Office 
9701 Wilshire Blvd/Suite 1201 
Beverly Hills, CA 90212 


Please send me your newest brochure 
“Mexico, The Amigo Country 
Name 


Address 


City 


(Please print) 
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June S9th-June 30th 


Fully illustrated catalogue 
$20 including airmail postage 


Exhibition of Old Master Paintings 


including works by the following artists: 


Ludolf Backhuysen 

Abraham van Beyeren 

Hans Bol 

Ambrosius Bosschaert the Elder 
Pieter Casteels 


















44 Dover Street 

London W1X 4JQ 
01-493 7997/491 3277 
Telex : 25796 GREEN G 
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Jan van Kessel (1626-1679) 

Study of insects on a sprig of rosemary 
Signed and dated 1653 

Panel: 4% x5in/11.5x 14cm 


David Teniers Il r 
Jan Philips van Thielen 
Nicolas van Verendael 
Philips Wouverman 
Jan Wynants 


Joost Cornelisz Droochsloot 
Jan van Goyen 

Jacob van Hulsdonck 

Jan van Kessel 

Willem Schellincks 


OFTEN IMITATED, NEVER DUPLICATED: 
THE AUDEMARS PIGUET ROYAL OAK. 





From the the Audemars Piguet Royal Oak was unique. Never before was there a tough, 
exciting instrument conceived, executed and numbered like a fine work of art. 


As a result, the Royal Oak was the first watch you could wear effortlessly and elegantly from morning's 
first swim up through evening’s last nightcap. 


Sere os ae eee ce eee Meme loca Meee R Mum crue Cm aseCce 
A fitting tribute to the Swiss master craftsmen who, for generations, keep proving that the world’s 
most exclusive watches are from Audemars Piguet. 


The Royal Oak. Still an unequalled example of what may be achieved by en rer ert a 
Nemes timc etme) ar acti Cec ane 


Audemars Fetet 


i 3 1. SUitaS el Ch cm eles mise cele! 
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JOAILLIER 


PARIS «SAINT TROPEZ * MONTE CARLO * CANNES 


401 NORTH RODEO DRIVE 

BEVERLY HILLS. CALIFORNIA 90210 213/278-3733 
THEGALLERIA 5015WESTHEIMER 

HOUSTON, TEXAS 77056 = 713/960-9441 
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Forty-seven satellites that have beeri successfully 
Dee Reco Ben amcor Pac lato 
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_ Soon two-thirds of all overseas communi- 





radio communication began on Novem! 
1920, when the Henry Ford Wireless 5 
broadcast the Harding-Cox election re! 
hundreds of people in Dearborn, \hich 
their ears glued to their crystal receivers 
Pee RE ke rest Smee 
companies to use radio. In 1924 four | 
were connected a radho to four ships in |! 


Lakes fleet. That system Te Sea 
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Dea a day. The Ford IT rac built of the people who work at NASA's Johnson air ; 
umunications satellites today process tens © Space Center are Ford Aerospace employees. 
illions of messages daily. - o> Jfit SRSA separately, Ford VaR aoe 

4 Now Ford Aerospace a helps ate YONI corn in the Fortuné’500, with sales 

ea Space Shuttle. And helped bring approaching a an Sane Pele 
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Accessories in Crystal 
Residential & Commercial Chandeliers 
8904 Beverly Boulevard 
Los Angeles, CA 90048 « (213) 271-8746 
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MANUEL CANO’ 


THE FABRIC COLLECTION 


D & D BUILDING, 979 TH&RD’ Less 
NEW YORK, N.¥. 10022 (212) “8080 > 





SHOWROOMS : ATLANTA, CHICAGO, DATE S, DENVER, HOUSTON, LOS Wer nse 
MIAMI, PHILADELPHIA, SAN,FRANCISCO, a hoe TROY rca Nas 
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I MIND TERRIBLY Where I live, what col- 
ors and shapes surround me, from 
the detail on a curtain to the decora- 
tion of a dessert for a state banquet. 
Ironically, since my husband’s first 
diplomatic post abroad, in 1953, pack- 
ing cases have been the major theme 
of our existence. Three years here, 
three years there—that has been the 
pattern of our lives together. 

We have lived in four imposing 
embassies— Warsaw, Bonn, Paris and 
Washington—each very different 
from the others, but all fully fur- 
nished, so that furniture was not a 
problem, except when there was no 
way of moving it around and it had to 
be lived with. After our first post, in 
Vienna, I realized that we needed to 
carry with us bits and pieces of our 
own, to make our surroundings more 
personal. So, in those early years, 
without the funds to buy fine an- 
tiques, my husband and I concen- 
trated on acquiring decorative “junk.” 

By the time we reached the em- 
bassy in Warsaw, our packing cases 
included such items as Viennese 
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ABOveE: Architect Sir Edwin Lutyens conceived the British Embassy in 
1930, in the Classic Revival style, riGHT:; Lady Henderson has defined 
the sitting room with cabbage rose chintz, a photograph of Queen 
Victoria and a picture clock depicting Kaiser Franz and his wife. 


Lady Henderson on Creating a Home 


PHOTOGRAPHY: DERRY MOORE 





GUEST SPEAREr 





From the British Embassy in Washington, 
D.C., Lady Henderson alludes to the chal- 
lenges of decorating the official residences she 
and Ambassador Henderson have lived in. 


prints, Bohemian glass vases and a 
large signed photograph of Queen 
Victoria, still in the original silver 
frame—all bought at the Dorotheum 
sale room in Vienna. Also in our lug- 
gage was a musical picture clock 
showing Kaiser Franz, the last Holy 
Roman emperor, and his wife, sitting 
bolt upright in the royal box at the 
opera. The clock had been a present 
from Nicko, my husband, on the 
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birth of our daughter, Alexandr 
caught my eye outside a junk shop 
the way to a British military he 
where we were to stay until 
moved into our house. Nicko p 
tested that he could not arrive é 
military hotel with a crying baby 
a musical clock, but I insisted, 
plaining that the music would ke 
Alexandra from crying. Other “jur 
in our cases included copper ps 
from Chile, Spanish Talavera pla 
and jugs, Victorian dolls’ houses, Bi 
ish prints, a large Victorian podl 
watch bought at Portobello Road, 2 
an eighteenth-century naive paint 
of Darwin’s grandfather, p ased 
King’s Road on the way to the airpe 
There were, too, our crates of boo 

The Warsaw residence needed 
of this and more. A modern blac 
marble cube—known to the local t 
drivers as “Tutankhamen’s tomb’ 
the residence had a main recepti 
room described by our predeces 
as “a cross between an airport loun 


and a second-rate modern it 


store.” It had some two dozen cole 
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continued on page | 


THE TASTE BEYOND 
“YEAR-OLD SCOTCH 


Discover more. 
Let your mature taste lead you from 
! the tinest premium Scotch on up to the 
most expensive 12-year-old Scotch in the 
world. The Glenlivet. The ultimate in 
reece se 

Most premium Scotch is blended 
and depends on several whiskies for taste 
and smoothness. 

Yet the unblended character of 
The Glenlivet is noble enough to stand 
alone. In this distinctive Scotch whisky 
= you'll experience an exceptional smooth- 
ness and full-bodied richness, unmatched 
in all other premium Scotch. 

Try the taste beyond premium 
Sree ee 


The Glenlivet 
Unchanged since 1824. 
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The beauty of Chinese art is age- 
less, a fact that’s been reaffirmed by 
Karastan’ craftsmen in our new Imperial 
Court Rug Collection: the Imperial 
Dragon, Winter Plum, Lotus Blossom, 
Symbols of Happiness and, shown here, 
the Medallion of Fortune. 

These rugs are Karastan originals 
inspired by Ming and Yuan dynasty por- 
celains, painted scrolls, brocaded silk 
robes, screens, and other artifacts includ- 
ing authentic Chinese rug designs. 

This, 
the everlasting 
knot, is a 
Chinese symbol Wiig 
for longevity. § 

An apt symbol 
for any 
Karastan rug. 


Asa result, although the intricate 
symbols portrayed in our rugs date 
back centuries, they have a unique con- 
temporary feeling meant to enhance mod- 
ern as well as traditional furnishings. 
Each rug is machine woven, but 
many of the processes we use are similar 


to those used by handcraftsmen. 

All patterns, for example, are 
woven through the back in the finest im- 
ported worsted wools. The wools them- 
selves are skein dyed for accuracy and 
clarity of colors. Also, as is the custom 
with most fine handmade rugs, we wash 
our Chinese design rugs to produce their 
rich lustre and mellow colors. 

True, the rugs in our new Imperial 
Court Collection are not actually cen- 
turies old. But due to their beauty and 
inherent quality, it’s possible that one day 
they might be. 


Invest in 


Karastan Rug Mills, a Division of Fieldcrest Mills, Inc. 










































































in all, metallic-fabric curtains, angu- 
lar wooden columns, and a round car- 
pet with eighteen swirls of color. The 
latter we turned upside down, and 
after a few weeks the columns were 
hidden by giant flower arrange- 
ments. Winter is so dry in Warsaw 
that decorative grasses that have liter- 
ally been frozen dry can be picked as 
they peep through the snow. I used 
these with everlasting flowers and 
deep red fall leaves. Our “junk” was 
then scattered around the embassy: 


a» AVA 
AVE 


prints and pictures in the private 
drawing room and bedrooms, copper 
pots holding flowers, and Queen Vic- 
toria placed in the entrance hall—she 
would have been amused. 

Bonn came next, and there the 
white Rhine villa was easy. Our fa- 
vorite “junk” just fell into place: the 
picture clock over the fireplace in the 
main drawing room, the painting of 
Darwin’s grandfather in the smaller 
drawing room, prints in the guest 
room. I put up English wallpapers 
and chintzes and exchanged the 
dreary headboards for Victorian brass 
bedsteads. My hand-blocked William 
Morris wallpaper and _ traditional 
Coles papers were such a success that 
after official parties some of our 
guests would ask to be taken on a 
“paper tour” of the house. 

When we were transferred to Paris, 
with some re- 
liet—“I think you will like this one; 


a British official said 


it is traditional.” That was a gross 





GUEST SPEAKER 


Lady Henderson on Creating a Home 
continued from page 32 


understatement regarding what is 
perhaps the most beautiful house 
anyone could live in [see Architectural 
Digest, August 1981]. Once the town- 
house of Pauline Borghese, the little 
palace had been bought by the duke 
of Wellington, to become the British 
embassy, when Pauline joined her 
brother on Elba. But perhaps what 
the official meant was that at last his 
department would no longer be bom- 
barded with my requests for wall- 
papers, bedsteads and chintzes. There 


ABOVE LEFT: Like a miniature court, these 
Staffordshire figures in the morning room of 
the British Embassy have accompanied Lady 
Henderson to several diplomatic posts. ABOVE 
RIGHT: Monogrammed objects add her signa- 
ture to a cheerful corner of the sitting room. 





was, of course, no need for that. In 
fact, all we asked was that no regild- 
ing be done during our stay. The one 
room that had been done before our 
arrival was so bright that one night 
Evangeline Bruce, widow of former 
ambassador David Bruce, Diana 
Phipps and I thought we might try 
and tone it down with nail polish re- 
mover. Happily, we desisted. 

But, you may well ask, how did 
Victoriana live side by side with Per- 
cier, Jacob and Thomire? The answer 
is, very happily indeed, thank you. 
And our French friends loved the at- 
mosphere we created; “Trés anglais,” 
they remarked. Victorian basins 
housed giant ferns in the Salon Blanc; 
Staffordshire dogs, along with quite a 






































bit of our other “junk,” moved 
the Salon Vert. This salon, once 
by Diana Cooper for literary ge 
ings, became a cozy drawing r 
with English prints, royal pl 
graphs, Toby jugs of flowers. I 
fitted into the green and gold fr 
work and made our guests feel re! 
and happy in this historic place. — 

Finally, after a brief spell of 
ment in the garage of our Eng 
country cottage, the packing ¢ 
moved again—to Washington, I 


Friends who knew of my neec 
warmth and cozy beauty said t 
would not like my new home, a 
sion designed by British architect 
Edwin Lutyens. Lutyens liked w 
and bareness; I like to follow — 
taire’s maxim: “Le superflu, chose 
nécessaire.” At first the house sta 
me; then it grew on me, but I still 
something odd about it. After 
research I found that the 
rooms had suffered the diploma 
fliction of predecessors who 
wanted to leave their stamp. F 
ample, in the ballroom the whi 
umns and mock-Wedgwood blut 
white trim seemed out of 
tunately, Joseph Alsop, an ae 
and a friend who shared my 
told me what the embassy had Ic 
like in 1930, The columns 
scagliola; the doors, deep-co 
gumwood; the mirrors, smoked | 
Although, for over two years Tf 
our guests and friends have said # 


continued on 





Seems it's always been like this. The last car 
in the lot has been yours. And now all that hard work 
and all those long hours have paid off. 
In recognition, financial success and in the way you reward yourself. 
Isn't It time you owned a Cadillac? You've earned it. 
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Beverly Wilshire Hotel 


IN THE HEART OF LOS ANGELES 


Wilshire Boulevard and Rodeo Drive, Beverly Hills, Calif. 90212 
(213) 275-4282 800 421-4354: In California 800 282-4804 





Member of the Preferred Hotels Association - Represented by HRI The Leading Hotels of the World 





GUEST SPEAKER 


Lady Henderson on Creating a Home 
continued from page 36 


the embassy is warm and elegant ( 
the “junk” is well spread out ar 
loves its new home), I had alwe 
longed for it to return to its forme 
style. So, inspired by the success of 
recent Lutyens exhibition in Londoi 
I decided we would hold our own ex 
hibition, now under way: “Lutyen 
1982, a British Embassy Showcase 
Lutyens, who had envisioned t 
embassy as a classic English countr 
house, liked playing with traditior 


An embassy window with swags, putti é 
floral motifs exemplifies the rich traditions 
focus of Lutyens’s architectural detailing 


and making it fit into a modern cons 
cept. Today, the architectural feature 
he created have been restored—thi 
scagliola columns, gumwood doo 
and smoked mirrors (the latter were 
found in the attic, much to our de 
light). But, for the interiors, what] 
have tried to do myself throughout 
my career has this time been handle¢ 
by professional British designers 
using the best British wallpapers ane 
fabrics. Instead of arranging thing: 
myself, my role has been to stay cain 
and, on occasion, say to a designe: 
“But you must remember this home 
is also a public building. You can’t pull 
up a curtain where a private se 

will trip over it as he rushes to hand 
telegram to the secretary of state” G | 
Writer Mary Henderson, with her husb 

Sir Nicholas Henderson, British ambassador 


to the United States, lives in Washingtonyay 
D.C. and maintains a home in Oxfordshire) 
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645 Fifth Avenue, 
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982 Mark Cross. Inc The American Express Card welcomed. 





Create a Lasting Impression. 
Ceramic Tiles that endures. 


Ceramic Tiles of Italy outlast 


of Italy add lasting value to any of Italy. any carpeting or vinyl flooring. 


Bring the splendor of 
Italy into your home. Ceramic Tiles 


house because their beauty endures. And nothing’s easier to clean. 

Express yourself in a wealth of Create a lasting impression. Write for 
colors, designs and textures no one — a our free brochure: /talian Tile Center, 
else can offer. And make a statement 499 Park Avenue New York, NY 10022 
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The essence of ancient Chinese art captured on china 


in the grace of its figures, the fragility of their colors, O n here with Sevres green border. Also available 


to be treasured, to be prized for generations to come, 
the enameled border, so like a jeweled diadem. A bow! 


with Sevres blue SHERLE WAGNER 


6O East 57 Street, New York, N_Y. PL 8-3300 


taloque send $5 to Dept AD 





The things you own reflect your personal standards. 
Protecting them should reflect those same standards. 
That's why it’s important to select an insurer who, 
for generations, has made protecting personal 
treasures a specialty. 


Ls Or Mei eS mie em eels. E 
100 William Street, New York, N.Y. 10038 
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Part of owning it 
is protecting it. 
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Jewels by Harry Win 








This year 
remember Father's Night. 


~ COURVOISSIER: 


For the ultimate gift, consider Courvoisier VOC in the Baccarat decanter, around $150. Call (800) 3 ) 
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CALIFORNIA BRONZE UTD. 


BRONZE LAMP « PHILIP C. BRAINARD JR. 


with samples. MITCHELL DESIGNS + PO BOX 831 « CULVER CITY CA 90230-0831 


and walicovering shops around the world. Please send $1 for our color 
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CYTISUS by Patrick Nagel 


DIGEST 












for those who appreciate the rewards of owning fine art, here’s an 
Outstanding opportunity. Architectural Digest has commissioned this 
Striking limited-edition, silk-screened print— CYTISUS by Patrick Nagel. 

Combining sophisticated design and technical brilliance, Patrick 
Nagel has become one of America’s most respected and well-known artists. 
His works are included in collections at the Smithsonian and The Library of 
Congress, and he has won numerous awards. 

Only 350 signed and numbered prints are being produced by 
Mirage Editions and are available at $180 each. The remaining 1,250 limited 
Edition prints are $45. Each print will include a certificate of authenticity. All 
are fine quality serigraphs measuring 17” x 25”. 


Architectural Digest is the registered trademark of Knapp Communications Corporation, used with permission 








Enjoy the 
rewards 
Of OWNING 
rine art. 


A limited edition print 
specially commissioned by 


ARCHITECTURAL DIGEST 


To order your limited edition print, 

just fill out and mail the coupon below 
Or to enjoy it even sooner 

call us toll-free at 800-421-4448 
Monday-Friday 7am-7pm, Saturday 
7am-lpm, Pacific time. In California, 

call 800-252-2071. Credit card orders only. 


Architectural Digest Selections, Dept. AP62 
8460 Higuera Street, Culver City, CA 90230 


NAME 
ADDRESS 


CITY 
SIAN ee > ds ee ZIP 





AP62 ¥ 





#50634 CYTISUS 
Signed andnumbered $180 


#50635 CYTISUS Unsigned $45 








Plus $5.00 shipping and handling per order. Add 6% jf 
tax if delivered in California. 40864 


0) Enclosed is my check or money order (no cash 
please) payable to Architectural Digest Selections. 


DO Please charge to my: 

OO BankAmericard/Visa 

0 American Express 

Oj) MasterCard 0) Diners Club 
Card no. 
Expiration date 


Signature 
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IT SEEMS UNLIKELY that there exists a 
more cautious, respectful and deft 
group of men and women than those 
who can accurately be called “physi- 
cians of art.” They devote their skill, 
knowledge and infinite patience to 
diagnosing ailing works of art and ar- 
chitecture and nursing them back toa 
state of health, or at least of stability. 
They believe, like all good doctors, in 
preventive care, but failing that (and 
the illnesses they treat are sometimes 
centuries old), they practice a profes- 
sion of healing that combines scien- 
tific exactness with subtle aesthetic 
perception. There are, to be sure, 
quacks in the profession, who per- 
form on the theory that beauty may 
be only skin-deep, but that it is the 
skin that sells pictures; there are also 
those who pose as experts, who are 
not. But I recently spent some time 
with the healers and prolongers of 
life and had a chance to watch them 
at work, and to talk with them in 
their “hospitals” and “clinics.” 

My introduction to this world of 
the conservation and restoration of 
art took place in Belgium, roughly 





JANE RADY 


The Physicians of Art 





Considering the precarious condition of seem- 
ingly immortal artworks, Russell Lynes ap- 
plauds those responsible for the enduring 
impact of creations hundreds of years old. 





twenty-five years ago. The central re- 
storing laboratory for the Low Coun- 
tries was (and still is) in Brussels, and 
it was organized and presided over 
by one of the eminent restorers of his 
day, Paul Coremans. He generously 





BELOW: A detail from the Ghent Altarpiece, in 
Belgium, reveals that van Eyck’s colors have 
been preserved—with the help of six restora- 
tions. BELOW RIGHT: From the Piazza San Marco, 
in Venice, these bronze horses have been re- 
paired and consigned to a nearby museum. 
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offered to take me to the church 
Saint Bavon, in Ghent, to see # 
newly restored Ghent Altarpiece (Tj 
Adoration of the Lamb) of 1432, which 
generally accepted as the unrival 
masterpiece of early Flemish paintin 
It has been restored six times, first] 
1566, and most recently in 1951. 

“See those clouds?” Mr. Corema 
said, pointing to one of the pe 
“They’re nineteenth century.” “Wh 
didn’t you take them off?” I aske 
“There’s nothing underneath—th 
picture was once damaged by fire. V 
decided we couldn’t do better thi 
the nineteenth-century restorer.” 

I was reminded of this in Veni 
last winter. Paul Schwartzbaum 
who is chief restorer/conservator ¢ 
ICCROM, the UNESCO center 
Rome for the preservation and resto 
ration of cultural property, was thet 
to consult on the problems of dam 
ness that plague the Peggy Gu 
genheim Collection on the Grar 
Canal, and he took me to the Venetia 
restoration center. It is in a decons 
crated church, San Gregorio, near # 
Salute, and its wide nave and 
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21010 BESNATE / VARESE / ITALY 


TEL. 0331 / 274 198 
TELEX 332563 SAPOIT-I 


NEW YORK 

CAMPANIELLO IMPORTS Ltd. 

225, EAST 57th STREET - PHONE 212 / 371 - 3700 
U.S. TELEX 125594 CAMPIMPORT 

INT. TELEX 237770 CAMP UR 


MIAMI - FLORIDA 

CAMPANIELLO IMPORTS OF FLORIDA, INC. 
180 NORTH EAST, 39 STREET 

PHONE 305 / 576.9494 


PARIS 
PERSPECTIVES 
92, RUE DE RENNES - TEL. 1 / 222 08 63 


STRASBOURG 

MAGADE 

9, RUE DE L'EGLISE - TEL. 88 / 32 53 88 
TELEX 890218 F 


BRUXELLES 
MISURA 
78, AVENUE LOUISE - TEL. 2 / 51 29 127 


GENEVE 
GEMOFI 
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MOD. QUEENING 
design arch. giovanni offredi 


Caisson fabrics 


Engraved leathers by GUIDO PASQUALI 


The carpets and tapestries 
by Missoni's collection 
and are produced by Saporiti 
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PAUL SCHWARTZBAUM/ICCROM 
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vaults make it a nearly ideal space for 
working on very large paintings. 

One of the pictures under treat- 
ment then was Paolo Veronese’s vast 
and magnificent Feast in the House of 
Levi (1573). We climbed the ladder of a 
metal scaffold to a platform where a 
woman was seated. With a very fine 
brush, she was delicately working 
with tiny strokes on a brightly light- 
ed section of the painting, from 
which layers of varnish and early re- 
painting had been removed. 

“It was in a fire, a long time ago,” 
Mr. Schwartzbaum said, “and to get 
it out of the building it was neces- 
sary to cut it into three sections. One 
section has been restored and is back 
in the Venice Accademia. It looks 
marvelous.” I asked what medium 
the restorer was using. “It’s resin,” he 
said. “We use it because it’s easily re- 
movable. Someday other restorers 
with different methods and theories 
will want to work on the picture, and 
they'll have no trouble taking off 
what's being done now.” 

The complexities of restoration are 
only partially questions of technique. 
The science has advanced markedly 
in recent years. Once-insoluble prob- 
lems—like protecting stone against 
dampness—are being solved, but 
questions of what to do and what not 
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RUSSELL LYNES OBSERVES 


The Physicians of Art 
continued from page 48 





PAUL SCHWARTZBAUM/ICCROM 


To the “art physician,” house calls are a neces- 
sity for immovable artworks in need of special 
care. LEFT AND RIGHT: In Cappadocia, Turkey, 
a fresco adorning the Tokali chapel pros- 
pered under the supervision of visiting 
UNESCO conservator Paul Schwartzbaum. 
ABOVE: A second recipient of his healing aid 
was a panel in the Al-Aqsa Mosque, in Jerusa- 
lem. Relieved of 19th-century paint (right), 
the 14th-century colors (left) were revealed. 


to do are intellectually thorny and 
subject to changing fashion. 

The horses of San Marco, in Venice, 
are a case in point, a battleground of 
conflicting opinions. They were re- 
moved from their commanding sta- 
tion above the portico of the ancient 
basilica, for restoration, and are to be 
placed in a nearby museum. Copies 
will look down on the piazza in the 
future. ‘The copies are shockingly 
bad,” said an American sculptor, an 
expert in bronze casting, who has 
lived and worked in Venice for years. 
In Rome, the great equestrian statue 
of Marcus Aurelius, which suffered 
acutely from modern fumes, has been 
removed from the center of the 
Campidoglio, where it had stood 
since Michelangelo designed that 
beautiful complex of buildings. It is 
now in restauro, as the Italians say. 
Should a copy replace it? Should it be 
put back where it was, with a protec- 
tive coating? Should it be gilded, as it 
originally was, or would the public 
be shocked by its gaudiness? An art 
historian said to me, “Let time have 
its way with it. It would be a denial of 
history if it were replaced by a copy— 
everyone would know it was a fake.” 

These are attitudes that are diffi- 
cult to ignore, and the art physicians 
do not ignore them. The distinction 


PAUL SCHWARTZBAUM/ICCROM 
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between conservation, which mea 
stabilizing the status quo, and 7 
toration, which means cautious 
recapturing the artists’ original inte 
tions, presents many problems tt 
are philosophical and temperami 
tal, historical and aesthetic. For 
nately, they are also scientific. 

It was not always thus. I ca 
upon advice on how “To Render 
Pictures as Fine as New” in a sm 
volume called The House Serva 
Directory. It was written by Rob 
Roberts, butler “in one of the m 
respected families” of Boston, wh 
the book was published in 1828: “T 
in a new pipkin for the space of ¢ 
quarter of an hour, a pound of b 
grey ash, and a little Genoa so 
when it is lukewarm take a soft pi 
of sponge and pass it even all o 
your picture; when dry, pass ove 
very lightly some olive die, ane 
five minutes wipe it off with a pi 
of old silk, or soft linen cloth; this 
make your picture look as well, 
have as fine a gloss, as when 

I showed this to Paul Schy 
baum. He raised an eyebrow, — 


Russell Lynes is a former managing edito 
Harper's and author of The Tastemakers, 7 
Makers of Nineteenth-Century America, Ge 
Old Modern, and the recent More Than Meets 
Eve, a history of the Cooper-Hewitt Mus 
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Taste is all it takes to switch toJim Beam. 
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FURNITURE OF DISTINCTION 
This is Claridge, an assemblage of authentically-detailed 18th century-style Georgian furniture for living, dining and bedrooms 
Crafted of mahogany and maple solids with veneers of prima vera and white ash burl, Claridge is available in two wood finishes. To see mor ; 
tes of Claridge and other Century collections, send $5 to Century Furniture Company, P.O. Box 608, Dept. Q-3, Hickory, NC 28003 
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§ See why its the instant choice of 35hmm owners. 


e Polaroid SX-70 AutoFocus, automatically. Meanwhile, shutter costs more than other instant cameras. 
ect complement to your 35 mm, speed is set electronically —for But that’s the difference 35 mm 
e world’s only instant camera flash, natural light, or even time features make in an instant. 
able of taking all the remark- exposures to 14 seconds. You're left 
>, unretouched* pictures you free to create —to find, frame and The world’s on ly instant 
here. capture a perfectly beautiful picture. 

; : Every single time. SLR camera. 
» world’s only folding SLR. y sing : 
olded, it’s a compact 1x4x9inches, Close-up to infinity with one lens. | 
all enough for briefcase or purse. Our 116 mm, four-element, coated, 
olded, it’s the only instant camera ___ glass lens is unique in all of instant 
gives you single-lens reflex photography. Focus on the horizon or 
ing for precise framing. turn and catch a close-up as near as 
10.4” without special attachments or 
a lens change. : 








omatic focusing and exposure. 
sonar AutoFocus sound waves fly 
ubject and back in milliseconds. One of photography’s finest values. 
e lens rotates to pinpoint focus At a suggested price of $224.95 it 
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Stargaze as close as 10.4". 








atch a smile with automatic focus. Imagine 35 mm features 









What the best dressed 
interiors have been 
wearing since 1906. 


The label may be new, 
HOV J ff but the fabric is 
unmistakably S. Harris. 
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Du Pont TEFLON® 
soil & stain repeller 


BET Oe eee ee ee eae eee ee ee eee ea eee ee a aaa 
002Z-6SZ-Z1Z * ZZOOL A’N ‘MHOA MSN * L3OSuLS 4165 LSV3 cee 


SY ORIREC UCT 








SANS 
a) 
4S b 
>>. wh 
Oo 
> > 
| 
.| 
; 
> . 
~ 
7 
cA 
Tia 
a IN| 
, re) 
we | tl 
| mrt TT U 
| “ 
- tf f 
" J . i) 
ti 
i] tr 
en: 
<4 
F 


Sd013I4 GYVMG3 4O S3A1034N DISVW SHL WO 
TOOM 3YNd NI QTYOMNVAHO V 


SS Aah RE TR Re RO: a RE 


D&D Centre of The Palm Beaches 404 Clematis Street, Florida Phone (305) 65 
A Home Furnishings Trade Sho 
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boussac of france falo 


This fabric and correlating wallpaper, a beautitully interpreted shell motif, comes in a 2” repeat. To see ore | 
correlating fabrics, order our Boussac Wallpaper Collection book; 18 designs, 89 c ays and fabric swatches 
As shown, three colorways of “‘Germain’’ from a Selection of nine. 
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Subject to UPS costs and state tax for New York State residents Through your interior designer at showrooms In Atla’ sa 
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seat & Design Building, 979 Third Avenue, New York, NY. 10022 (212) 421-0534. 
Par Paris, London, bai Montreal, Hong Kong, Dusseldorf. 
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COLLECTOR'S CLOSE-UP 





A detailed description of notable art and antiques selected from the interiors featured in this issue. 


CHINESE REVERSE PAINTING on glass at- 
tracted mid-eighteenth-century Eu- 
ropeans, who had a Rococo fondness 
for “Chinese taste.” After the first 
vogue for reverse-painted Oriental 
landscapes, there came a shift in taste 
to more Western subjects in Western 
style, usually taken from popular Eu- 
ropean engravings. The glass was 
placed on top of the print and then 
painted between the lines, with the 
resulting image in reverse from that 
of the print. Examples of this decora- 
tive art appear here. 


AMERICAN ARTIST Cy Twombly has 
lived and worked in Rome since 1957. 
There he continues to make lyrical 
abstract paintings and drawings—the 
most familiar of which are based on a 
Surrealist-derived kind of calligra- 
phy. The repetitious loops and ca- 
dence of the forms suggest classic 
penmanship exercises on a grand 
scale. In the late 1960s Twombly’s 
graffiti turned to the chalk-colored 
lines on a gray background, as seen in 
this work from the series. 


IN THE NINETEENTH CENTURY the Italian 
mosaic industry expanded along 
with that country’s “grand tourism.” 
Unlike Florentine work, the Roman 
mosaics were fashioned from a 
man-made enamel/glass compound, 
which, when hot, could be spun to 
the tiniest threads and offered in- 
finite varieties of color gradations. 
Assembled, these tiny pieces emu- 
lated the subtleties of any given form. 
Here, an unusual and large malachite 
setting for a Roman-style mosaic of 
floral motif suggests that this table- 
top could be of Russian origin. 


FOR THE SEVENTEENTH- and eighteenth- 
century Europeans, Oriental lacquer 
was as exotic and expensive as true 
porcelain. To approximate the built- 
up layers of lacquer without the basic 
resin—an ingredient unavailable in 
Europe—A Treatise of Japanning and 
Varnishing, 1688, suggested gesso 
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Focus for the Connoisseur 





See page 71. 





See page 85. 





See page 108. 





See page 110. 





See page 122. 





See page 124. 





See page 125, 


































relief colored with pigments, t 
coated with varnish or shellac. 
ing then accented the japanniz 
provide an imitation of the Ori 
original, as shown on the dr, 
fronts of this English chest-or -st 


THE CONCENTRATED VISION of her pi 
ing and the power of her dray 
distinguish the work of Gwen J 
(1876-1939), sister of the be 
known Augustus John. A retil 
and reclusive artist, her painting: 
marked by a certain quietism ane 
wardness, especially the si 
slender figures that are frequent | 
jects, as in this example. The subi 
of modulated harmonies in her ps 
ings was influenced by the close t 
work of James McNeill 
with whom she studied in Paris. 


HOUSEHOLD INVENTORIES Of sixtee 
century Tudor England mention 
child’s chair. It was designed to] 
and raise the child to adult heig 
safely as possible. This nine 2e 
century example is little ¢ 
from the armed version of prev 
times. It is basically a scaled-d 
side chair raised on tablelike © 
forms. The lack of arms attests : 
decorum of its occupant, and al; 
the possible double use intende 
the chair maker—when outgrow 
conveniently continued to be u 
as a decorative set of library 


LIKE MANY of his American | 
patriots, William Merritt C 
(1849-1916) thought his real ed 
tion as a painter depended on I 
pean training. After returning 
the Continent to New York in” 
he became one of the most suce 
and sought-after artists. His sty! 
seen here, is associated with a 
vura painting technique and | 
with the lightened colors rel : 
the Impressionists. Known fol 
flamboyant manner, Chase gr 
influenced American taste and 
American art world of his day.@ 
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Thank Dad for believing you were very special 
every step of the way. 


Johnnie Walker 
Black Label Scotch 


YEARS ¢* 46% OLD 
“12% 
ry *] 
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12 YEAR OLD BLENDED SCOTCH WHISKY, 86.8 PROOF. BOTTLED IN SCOTLAND. IMPORTED BY SOMERSET IMPORTERS, LTD., N.Y. © 1982 








I ey} 


al reed oe 


- Seer? ~~" Te re di ~ Nr +) 23 
sy) 

ee ee) See We-2s => pa a WX, 
ae head an Re ee vo 





he Ay 
ym, * 
ae 


tae atte 


# 
bor 


ra 
7 


NEWEL. 


The largest and most extraordinary 


Pe iii 
a eet i 
ss ’ 
Yi 
/ 


ee 
Sit aa 
antique resource in the world. 


3 ees Py gay ae 


2 See 
et Seep Cale oe >. v Par 
ee >= a 


oS 5 ee 


ld 


— < 


as rg 
—— > - ogg fee sale ~~ ons | 


‘poe Pe sr oes od 
ae a allel ak leillieds P: ieladadatladaa ss Te we 


\ 


2 

Yi 

a 
Sty | 


n 
aa 


a oe we 
. hs rt) » 
NE ans ai 


doesn't matter what you serve. 
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VERSAILLES IS associated with dream 
houses and famous women—the 
Grand Trianon and Mme de Montes- 
pan; the Petit Trianon and Mme du 
Barry; the Laiterie and Marie An- 
toinette; and, in this century, the Villa 
Trianon and Elsie de Wolfe, Lady 
Mend, the first lady of design. 

The enchanting deserted villa was 
already a hundred and fifty years old 
when, in the early 1900s, Elsie de 


Historic 
Interiors: 


Lady Mend] 


Her Beloved Villa Trianon 


PHOTOGRAPHY BY DERRY MOORE | 


Once belonging to the duc de Nemours, 
the Villa Trianon in Versailles was acquired 
by Elsie de Wolfe in the early 1900s. She 
spent twenty-seven years refurbishing the 
house. Top: The ceiling mural in the Library, 
painted by Drian, circa 1925, captures the 
essence of the pioneer designer, later Lady 
Mendl, shown rushing toward France. 
ABOVE: The Alcove, next to the salon, con- 
tains her favorite chair, a Louis XV fau- 
teuil. RIGHT: The salon is notable for Louis XV 
boiserie, The aquarelles by Carmontelle, 
flanking the fireplace, are examples of a 
large number collected by Lady Mendl. 














Wolfe and her friend Elizabeth Mar- 


bury first saw it through an iron grille 
on the boulevard de Saint-Antoine. 
In her autobiography, After All, 
Lady Mendl compared the house to 
“a beautiful woman who had had a 
tragic history and who had grown 
worn and faded before her time.” It 
had belonged to the duc de Nemours, 
the son of King Louis Philippe. 

Lady Mend, pioneer designer and 
arbiter of taste, was to spend twenty- 
seven years perfecting this exquisite 
house. She was already America’s 
first woman interior designer: She 
had created the first trellised room in 
America; she had been the first to re- 
model a brownstone front; the first to 
launch the modern kitchen, with its 
labor-saving devices, But her genius 
found its greatest and most lasting ex- 
pression in the Villa Trianon. 

The princess Ghislaine de Polignac 
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evokes this charming house in lyrical 
words. After recounting how Lady 
Mend, with her great knowledge of 
art, museums and eighteenth-cen- 
tury French furniture, revolutionized 
American taste—then given to Tudor 
manors with “sad interiors” choked 
by Victorian plush and pompons— 
the princess paints a picture of the 
entirely different Villa Trianon. It was 
“an ensemble of marvelous refine- 
ment, fine antique furniture side by 
side with sofas piled with satin and 


ABOVE: A chinoiserie mood pervades the 
small Sitting Room adjacent to a guest room. 
RIGHT: Lady Mendl’s Sitting Room contains 
her typical design effects: the Art Déco 
mirrored screen and table, and pillows em- 
broidered with mottoes. A favorite, not 
seen here, was “A fool and his money are 
soon invited everywhere.” On the mantel is 
an 18th-century marble bust by Coysevox 
ld the left is a painting of her New York 
townhouse, by Walter Gay; to the right, a 
view of the salon of the Villa Trianon 
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leopard cushions, wood fires crack- 
ling gaily in beautiful fireplaces, 
white flowers in precious porcelain 
vases on lacquered tables ... can- 
delabra diffusing a fairy-tale light re- 
flected in the mirrors everywhere.” 

It was during the years from 1914 to 
1918 that Lady Mendl—who con- 
cealed a will of iron under an exterior 
as fragile as a china shepherdess— 
threw herself into war work for her 
beloved France, nursing badly 
burned aviators. She was decorated 


LEFT: This formal Guest Room was reserved 
for Lady Mendl’s distinguished visitors. A 
canopied Louis XVI bed harmonizes with peri- 
od paneling. TOP LEFT AND RIGHT: One of 

her most important contributions to interior 
design was her concept of the bath as sitting 
room. This is seen in her own Bath, with its 
fireplace, comfortable chairs and antique 
corner cabinet containing a marble basin. A 
collection of Chinese reverse paintings on 
glass is on the walls. above: Lady Mendl’s 
Bedroom contains many effects regularly 
used by her—among them, wall brackets. 
She was also fond of 18th-century balloons, 
as the engravings on the wall indicate. The 
bed is Louis XVI. Over it is a Tiepolo 
drawing of the Madonna and Child. 





with the Croix de Guerre and the 
Legion d’honneur by the French gov- 
ernment; on her “leaves” from ser- 
vice, she received such eminent 
personalities as Clemenceau, Mareé- 
chal Foch, and General Pershing. 
Kings, statesmen, generals, artists— 
they all admired their reflections in 
Lady Mendl’s magic mirrors and 
danced at her garden fétes. 

Clipped yews, Tuscan pines, old 
and weathered statuary, beds and 
beds of blue flowers, ivy arches, and 
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topiary birds, animals, urns on pedes- 
tals, a blue-tiled pool—these embel- 
lished the restored gardens graced by 
a new music pavilion. To open the 
pavilion, Elsie gave a brilliant party 
in the summer of 1909, the fantasy 
décor conceived by her great friend 
Comte Boni de Castellane. The entire 
garden was garlanded from tree to 
tree with thick ropes of cabbage roses; 
two swans glided over the illumi- 
nated water; dinner for sixty was 
served on the tapis vert at small tables, 





















One of the reasons Lady Mendl felt 
that the Villa Trianon was “a fairy tale come® 
true” was its location. It lies in the pare de 
Versailles. Tor LEFT: A view of the Terrace 
outside the salon, with metal-leaf furni- 
ture and a colorful parasol. Tor CENTER: On 
the Second Floor Terrace is a trompe loeil 
painting of the gardens as they would be 
with the wall removed. Tor RIGHT: A path= 
way with trimmed foliage winds around 
the property. Asove: The fagade of 

the villa, seen from the gardens, clearly 
shows the several stages of its constructiony 
opposire: A reflecting pool extends away 
from the Pavilion, where Lady Mendl pre= 
sented musicales and other entertainments; 
elaborate fétes for which she was famous, 
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each one set on a square of rose-col- 
ored carpet. Trumpeters could be 
heard from the distant forest of Ver- 
sailles, and in the pavilion itself a 
harpist played Lully and Mozart. 
During World War II, as France was 
falling, Sir Charles and Lady Mendl 
fled the Villa Trianon by Rolls-Royce, 
for Spain. They were aided along 
the way by the exchange of golden 
charms from Elsie’s bracelet for gas- 
oline. At this time the villa and all its 
contents were sold intact to a very 





great friend, with the understanding 
that it would remain at Elsie’s dis- 
posal for her lifetime. During the oc- 
cupation, she and her husband made 
a new home in Beverly Hills, Cali- 
fornia. After the liberation of France 
Lady Mendl returned to find the 
Villa Trianon a shambles. Almost by 
magic, however, this remarkable 
woman restored her home to its once 
fabled glory. Again she brought back 
to the villa all its prewar gaiety. 
Upon her death, Lady Mend1 left 
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her fortune to a charitable foundation 
in her name, and today the Elsie de 
Wolfe Foundation sponsors scholar- 
ships for artists and designers around 
the world and funds museum exhibi- 
tions and public facilities for the arts. 
The villa itself was used infrequently 
by its new owner, and recently its 
contents were sold. After more than 
half a century the Villa Trianon sleeps 
once more, awaiting another fairy 
princess to awaken it as gracefully. 0 

—Tony Duquette 
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Mood Suited to the Pasi 
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PEOPLE LIVING outside 4 Givi 
congratulate themselves on Ria 
attained the best of both worlds 
green tranquillity of a countryse 
coupled with easy access to to 
for many, whose desire fo 
the frenetic pace of the city is Si 
there is also a desire to maintal 
urban sophistication. With that) 
caveat, interior designer Micha 
Santis set about a a cl 
English Tudor-style “great house 
ated in suburban New jersey. 

“The challenge here,” exp 
designer, “was to create a th 
emporary atmosplia 
cies the integrity of a fine 
house.” Respect for the traditit 
excellent craftsmanship is 
throughout Mr. de Santiss 

The refinements that attrac 
chents to this spacious Sul 
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between the living 1c 
sun room heightened by the 
lation of airy fan-shaped )iag 
ach of the original details is @ 
gant foil for the stnkingiva 
setting in which this familyp 
live and entertain,” says Mr.d 
tis. Sofas are placed in the 
the amply proportioned, ai ch 
living room—an gement 
compatible with the amg 
the room and allows lageg 
of guests to croulate Hei 
The traditional Tudor rosed 
an iris motif thematically 
throughout the houseo# 
the flower adorns the Goua 


guered armoire, which 
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Respect for the tradition of 
craftsmanship is evident throughout 
Michael de Santis’s design. 





ss-trimmed lacquered crown molding emphasizes the graceful architectural 
g Roon cluding its complex shape ac i 
nkinely moder ting which this tan 
S roduce r ce i 
s XV bergere. Carpe z dwarc la 
= e sign ts surely the handmade con 
> > ) e NOX ‘ ere © Orendec oOrma ind wa;»r 
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‘ x ‘ \ Ste erware and Baccarat w CL LSSES 





guest closet in the entrance hall 
other iris—highly stylized—is Wo) 
into the entrance hall rug. In thie 
ing room, the flower appears) ia 
painted, on a silk-upholstered 
gere. “And when a Chicago art 
presented herself at my office 105 
me three panels of delicately Gig 
irises,” says the designer, “Treally 
derstood the meaning of § ip 
Another word—refecton = 
both as “mirroring an imagem 
contemplating,” figures quite pi 
inently in Michael de Santssae 
vocabulary as he translates aig 
artisan’s skill and attention tg 
into twentieth-century terms 
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of sleek or reflective materials—mir- 
ror, metal and marble, acrylic and lac- 
quer—is the flourish of his creative 
signature. Lacquered and _ brass 
crown moldings circling the living 
room ceiling are a latter-day counter- 
part of handcarved wood or plaster 
relief. Pristine marble frames a fire- 
place and its Art Deco-style carved- 
glass screen, while tiger-eye handles 
add a discreet touch of splendor to a 
lacquered bar. “Lacquer allows me to 
introduce color to a room,” says Mr. 
de Santis, “and I find, in addition, 
that it reflects the surroundings more 
subtly than mirror does.” 

Evoking the contemplative quality 
of his vision are deft echoes of the 
Orient: a large Chinese vase; antique 
silk pillow covers made from kimo- 
nos; celadon, both the color and the 
porcelain; and bamboo, slender when 
it frames upholstered panels in the 
master bedroom, larger as the crown 
molding in the master bath. 

“The entire master suite, as well as 
the bath, is the result of major restruc- 
turing,” says the designer. By con- 
trast, the dining room retains its 
original character. Here Mr. de Santis 
revealed his ability to update the past 
through his choice of furnishings. 
Formality and flexibility coexist, and 
while an air of grandeur permeates 
this oak-paneled room, a current of 
contemporary vitality also asserts it- 
self through the use of light colors. 

Now, after two years, the design is 
completed and the residents speak 
with pleasure of Michael de Santis’s 
accomplishment: “The house is so 
livable; it functions well for enter- 
taining; no. room must be kept off 
limits to our children. Above all, it 
preserves the genuine charm of an 
older house, animated by a liberal 
dash of city smartness.” Gratifying 
words to the designer, who confesses 
to another bit of personal satisfaction: 
“What pleases me is that nothing 
here is static.” Merely by changing a 
few accessories in the living room, for 
example, the entire look can be trans- 
formed. That flexibility, he notes, “is 
in the best design tradition.” 0 

—Elaine B. Steiner 


opposite: Lacquered bamboo and brass detailing enrich the Master Bedroom, where the wall- 





panel upholstery and the velvet on the chaise longue from Vermillion are Manuel Canovas fabrics. 


Fireplace tools, from Danny Alessandro, accompany another of Dennis Abbe’s carved-glass 
screens. The painting is by Laurent. The malachite box comes from Lorin Marsh. The master 


bedroom suite was largely restructured by the designer. ABOvE: The Master Bath was created from 


a former bedroom, and, by adding a large window, and walls paneled with mirror, the de- 


signer filled the room with images of the garden. The tub is sheathed in onyx from Puccio Inter- 


national and the faucets are from Paul Associates. Plants reinforce the presence of nature. 





LEFT: Generous expanses of window, treated with matchstick blinds, make the garden 

seem almost a part of the Sun Room. A sense of comfort prevails, introduced by an invit- 

ing conversation arrangement. The informal seating, grouped about a circular table, has cush- 
ions wrapped in subtle handpainted canvas. Vases from Lorin Marsh inject warm color, 
which is echoed in the handwoven wool area rug. Top: Patios at the rear of the house occur 
on two levels: In pleasant weather the higher one is used for alfresco dinners; the one be- 
low, for luncheons. Set back deeper in the garden is the pool. Above: On a lower level of 

the garden, occupied also by tennis courts, is a lily pond where aquatic plants flourish. 








The Collectors: 
A Unifying Aesthetic} 


Fred Mueller in New York Ci 


PHOTOGRAPHY BY BILLY CUNNINGHA 


THE COMPULSION to collect art and 
antiques has many different origins. 
It can start as a pastime or as an 
obsession or as the desire to make an 
investment. More rarely does it 
represent the entire way of life that 
it represents for Fred Mueller of New 
York City. His background, his 
career, his living environment—all 
form integral parts of a grand de- 
sign. For him, collecting is not a sep- 
arate activity; it is his whole life. 
This is by no means to say 
that his approach to fine art and 
antiques is ponderous or self-con- 
scious. On the contrary, what 
distinguishes his approach is its 
very ease and naturalness. There is 
about it a graceful kind of inevi- 
tability, and it is quite apparent that 
Mr. Mueller has found the exact and 
perfect role in life for himself. Much 
of this inevitability has to do with 
his background and with the various 
parts of the world in which he grew 
to maturity. Raised in the tropics, he 
studied art history at Harvard Uni- 
versity and was particularly taken 
with Oriental art—a fact that is 
A. not surprising, since his formative 
years, from five to eighteen, were 
spent in Hawaii. From the beginning, 
he feels that he had an innate talent 
for the visual. “I think I was given 
the gift of aesthetic judgment, in the 
way other people have a gift for 
writing or music.” This talent for the 
visual led him into a slight detour 
after he left college, when he studied 
at the American Theater Wing, 
played in summer stock and pro- 
duced some off-Broadway plays. In 


g 1963, however, the direction of his 
life became clearer, and, with 





The aesthetic and spiritual link between Oriental antiques and contemporary American art is the motif of the collec- 

® tions Fred Mueller has assembled in his New York apartment. opposite Top: An introduction to that variety and harmony 
is found in the Entrance Hall. The cabinet is 17th-century Chinese, from the Ming Dynasty. On top are 19th-century 
African artifacts: a Bissagos funerary marker and a Yoruba mother figure,with child, for example, along with a sculpture 
by Italo Scanga. The painting, Function at the Junction (1976), is by William Schwedler. opposite: Another Entrance Hall 
table holds Oriental antiques: among them, a 15th-century Chinese celadon plate and a 7th-century T’ang Dynasty Buddha 
head; a Persian bronze dagger, and, behind it, a cased knife encrusted with paste jewels, by Lucas Samaras. ABOVE: The Cor- 
ridor displays cast-acrylic wall sculptures by Nancy Arlen. At the end is a 17th-century Japanese horse-monster mask. 
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“High art of an 
kind is achieved only through inte 
identification with materi 


Open and filled with light, the Living Room forms an excellent setting for art and antiques and suggest 
peace and harmony so important to Mr. Mueller. ABOvE: One wall is dominated by a Reconstruction, a sewn & 
work by Lucas Samaras. To the right is Girl with Cat (1980), by Alice Neel; to the left is a bronze by Jean Arp; Upr 
stered furniture was designed by the owner, and the /iva li wood tables are 17th-century Ming Dynasty. OPPG 

rop: The painting at left is Red Nude (1979), by Jedd Garet; to the right is a canvas with multicolored rhinest 

(1979), by John Torreano. All furniture is Ming hardwood, except for the large 18th-century Japanese cabinet. OPPG: 
CENTER: To the left of the fireplace is a 17th-century Sino-Tibetan copper figure of Avalokitesvara, god of compassion 
the right is a 19th-century Yoruba sacrificial vessel, with a flanged Dogon dance mask in front of it. The rug is 0! 
west Persian. opposite: The painting, Variety Show (1980), is by Jedd Garet. Among objects on the low Ming tablear 
miniature Japanese burlwood hibachi, a 17th-century Japanese facial mask and a Siamese gilded bronze mo 
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Arnold Glimcher, he founded the 
prestigious Pace Gallery, in New 
York City. From this point on, his 
life was entirely given over to 
art. That interest has lasted to this 
day, though he left the gallery in 
1974 to become a private dealer. 

Perhaps the most striking aspect 
of the collections Mr. Mueller has 
assembled for himself over the years 
Sma s (lig anegr is their apparent variety. Yet the fact 

hd, vo Ege! Sica that he has gathered a notable col- 
MELA i. lection of Oriental antiques in 

(, conjunction with a collection of very 
contemporary American painting 
and sculpture is somewhat mislead- 
ing. An obvious paradox is at once 
apparent, and it is inevitable to 
wonder if there is any link in Mr. 
Mueller’s mind between two so ap- 
parently different cultures. Indeed 
there is, and such is the key to un- 
derstanding his collections. 

“It is true,” explains Mr. Mueller, 
“that I have a very broad knowledge 
and appreciation of what may seem 
to be diverse aesthetic foci, but they 
are joined by a single unifying spirit 
stemming from the Oriental mind. 

I am speaking of the spiritual, now, 
of what I think is religious in the 
true sense. The best of contempo- 
rary American painting is, I feel, 
highly spiritual, and it is this qual- 
ity that makes it harmonize so well 
with the Oriental antiques I have. 

“It is true enough that in ancient 
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“So ‘decorative’ a 
become art; in the final analysis, a Min 
chair is a piece of sculpt 











ABOVE: Unexpected in a Manhattan apartment, the light tropical feeling of the Dining Room evokes the ¢o 
early years in Hawaii. The Chinese 16th-century cabinets and side table, as well as the 17th-century chairs, are 
Dynasty, fashioned from hua li wood. On the side table are Chinese mirror black-point bottles, a 6th-century Chi 
guardian figure and an 18th-century Japanese bronze vase holding bronze lotus leaves. The painting (1978) 
Robert Zakanitch, oprosirE Tor: Prominent in another part of the room are freestanding and hanging painted \ 
cutouts (1980-81), by Jay Coogan. All objects on the table are by the same artist. At the right is an ancient Cambe 
stone Buddha figure. opposite: The painting in the Library is Pensive and Smiling (1962), by Jean Dubuffet t 
the table is a loth-century Ming Dynasty cosmetic box with original bronze hardware. Objects on the tat 
an Etruscan pot, a Chou Dynasty bronze vessel, a Polynesian prow ornament and Japanese temple lid 





China and Japan poetry and paint- 
ing were considered the highest art 
forms. What we now call the ‘decora- 
tive arts —furniture and ceramics, for 
example—were not then considered 
art. But I think the best anonymous 
craftsmen, through an intense re- 
spect for nature and the natural 

form of the wood or clay or bronze 
they used, reached a point where 
their works were of such beauty that 
they transcended the materials from 
which they were made. So these 
purely decorative arts become art; 
in the final analysis, a Ming chair 

is literally a piece of sculpture. 

“High art of any kind is achieved 
only through this same kind of 
intense identification with materials. 
Here is where I see the link between 
Oriental antiques and contempo- 
rary American painting. When a good 
artist—or a good craftsman— 
is working with intensity, he doesn’t 
think about brushstrokes or tech- 
niques. As with a good musician, 
everything comes out of the fingers, 
straight from the brain. It is what 
you can find in a Cy Twombly 
painting, as well as in a Ming 
chair—something to take you out of 
yourself. The point of art is to raise 
your mind to a higher plane.” 

In every way, Mr. Mueller has 
confirmed his visual and intellectual 
understanding, not only by the na- 
ture of what he has collected, but by 





For Fred Mueller, 
ollecting is not a separate activity; 
it is really his whole life. 


the placement of objects and paint- 
ings in his apartment, and by the 
décor and arrangement of the apart- 
ment itself. He is the first to admit 
that the space, arranged with the 
help of architect John Bedenkapp, 
was specifically concerned with the 
display of art and antiques. How- 
ever, it must be remembered that he 
grew up in Hawaii and in the Carib- 
bean, and he has always had a 
fondness for clarity and openness. 
These tropical attributes are most 
important to him and are clearly 
seen everywhere in his apartment. 
In a curious way, with its spareness 
and simplicity, the apartment could 
well be somewhere in the Hawaiian 
Islands—overlooking water, fac- 
ing east, with no curtains to dimin- 
ish the light, with tranquillity to 
show the collections of art and an- 
tiques to their best advantage. 
So the wheel has come full 
circle for Fred Mueller. A tropical 
background and an understand- 
ing of Oriental art at an early age 
have led him to create in New York 
City a harmonious blend of past 
and present, to reveal art’s univer- 
sal elevation of the human spirit 
in complete peace and harmony 
and understanding. Such is the com- 
pelling unity and the grand de- 
sign of the Mueller collections. 0 
—Sam Burchell 





DPPOSITE TOP: In keeping with the rest of the apartment, the Master Bedroom is filled with art and an- 

iques. The table at the foot of the bed is early-18th-century Chinese nan mu. The painting above it, Homage 

0 the Square (1963), is by Josef Albers, and the watercolor (1935) on the table is by Alice Neel. Designed 

by the owner, the bed is upholstered in bookbinding leather, and a durrie rug is used as a spread. OPPOSITE 
FT: Standing between the windows is a rare 12th-century Siamese walking Buddha figure. OpPosITE 

RIGHT: Over the bed is an unsized canvas, studded with clear rhinestones, by John Torreano. The painting to 

he left, a cast clear back-painted acrylic (1973), is by Craig Kauffman. ABovE: The variety—and essential 
nity—of Mr. Mueller’s collections can be seen clearly in another part of the bedroom. The two cutout paint- 

ngs on paper mounted on foam-core (1980), are by George Sugarman. Draped on the cheval glass is a royal 

Tibetan silk brocade robe, made of Chinese fabric. The sculpture on the low table is by Lucas Samaras. 
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Gardens: 


Great Dixter in Sussex 
A Strong Design Softened by Lush Plantings 


PHOTOGRAPHY BY BRUNO DE HAMEL 





Famed English architect Sir Edwin Lutyens originally conceived the framework linking 

the gardens of Great Dixter, in Sussex. LEFT AND Top: Lutyens also restored the 15th-century 
Wealden house, for the parents of horticulturist and author Christopher Lloyd; they acquired 
the property in 1910. Varied plantings flourish in the Long Border, an outstanding feature of the 
gardens. ABoveE: Near the informal Barn Garden is the oasthouse, once used for drying hops. 
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Plants rise in folds, 
flow out onto the paths in pools of 
color, interlock, embrace. 








Lerr: Among the farm buildings at Great Dixter is the tiled Sussex barn, circa 1450. Bell 

shaped campanulas color the quadrangular Barn Garden, which frames a sunken garden 
designed by Mr. Lloyd's father, Nathaniel. asove Lert: A terrace at one end of the Long Border 
virtually overflows with roses. ABOVE RIGHT: Campanulas bloom side by side with roses in the 
Long Border. All of the paths are paved with York stone slabs that once constituted the sidewalks 
of London; replaced with tar and concrete, the slabs became available for garden making 


IN 1910, WHEN my father acquired 
Great Dixter, in Sussex, where I now 
live, it was advertised as “an agri- 
cultural property with farmhouse at- 
tached.” No one but a summer tenant 
had lived there for ten years; there 
was no garden, just an orchard, a wild 
pear tree, a fig, a bay laurel and a soli- 
tary yew. All these remain today. Yet 
the manor of Dixter was mentioned 
in the Domesday Book, and the sturdy 
half-timbered hall house was built 
from Wealden forest oaks around 
1460, long before Tudor times. 

Dixter was a case of love at first 
sight for my parents, and they en- 
gaged Sir Edwin Lutyens, not only to 
restore and add to the house, but to 
plan the layout of the garden. Ger- 
trude Jekyll never had anything to do 
with this, or with its planting, though 
the contrary has often been stated. I 
certainly have a vivid memory of her 
blessing me and expressing the hope 
that I would grow up to be a great 
gardener, when, at the age of seven, I 
was taken to see her Surrey garden. 


Happily, I had a passion for flowers 
and plants from the very first, and it 
has never deserted me. I was born at 
Great Dixter and I have never wanted 
to live anywhere else. All my writ- 
ings about gardening have had this 
well-loved place as their mainspring 

How lucky I was, too, that both my 
parents were committed gardeners in 
their different ways. My father, 
Nathaniel, became an architectural 
historian, inspired by Lutyens, and it 
was he who designed our sunk gar- 
den, soon after World War I. 

I enjoy the firm design that links all 
the features at Dixter—the oasthouse 
barn and other farm buildings, with 
the house itself presiding benignly at 
the center. But my chief interest has 
always been in plants and the 
clothing for this lovely framework. It 
was my mother’s, also. She it was 
who turned the many areas of rough 
grass into meadow gardens. To the 
tapestry of wild flowers she added 
others, and I have added more still 
My mother referred to her Botticelli 














ABOVE: Circular steps designed by Lutyens link the terrace near the house with the 
Meadow Garden and an old orchard. A type of Mexican daisy has sown itself over the 
years among the step risers. RIGHT AND COvER: Water lilies brighten the surfaces of several 
ponds on the property. Situated along the approach to Great Dixter is the Horse Pond, ori- 
ginally excavated for iron ore—an important local industry until the end of the 17th cen- 
tury. Later, when the land was used for farming, the pond provided water for horses. 


garden (“What is a bottled cherry gar- 
den?” asked one young visitor) in al- 
lusion to his beautiful Primavera. 

The mixed borders of many kinds 
of plants—shrubs, annuals, bulbs, 
hardy or tender; whatever seems to 
look well in juxtaposition—are what 
the gardens at Dixter are most famous 
for, and we grow an enormous range 
of species. This has been largely my 
mother’s and then my doing. There 
almost seems to be a yeast at work 
among the plants, so that they rise in 
folds, flow out onto the paths in pools 
of color, interlock and embrace. 

In terms of plants, I suppose the 
most important feature in the garden 
is the Long Border. Backed by a yew 
hedge, it is 70 yards long, 5 yards 
deep. The path along its front margin 
is longer still—110 yards, ending ina 
loggia at its lower end, and with a 
delightfully simple oak seat, which 
was designed by Lutyens, at the top. 

The particular delight in respect to 
the Long Border—and this was a 
characteristic Lutyens touch—is that 
immediately on the other side of the 
path, past a strip of mown grass, fol- 
lows the ebullient wildness of an or- 
chard. Snowdrops and crocuses in 
earliest spring are followed by daffo- 
dils in alternating drifts of yellow and 
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white, not too closely planted. After 
them, a festival of wild flowers: but- 
tercups, red and white clover and 
marguerite daisies, in particular. 
None of this is cut till the last week in 
July at the earliest. Our little rose gar- 
den is planted with complete infor- 
mality and has no regard for the latest 
fashion. A few of the bushes are old 
stalwarts brought by my parents 
seventy-two years ago, from the first 
garden they owned. Others are from 
cuttings that I have struck off bushes 
admired in friends’ gardens. 

The sunk garden conveys a unique 
feeling of completeness in itself. This 
is actually something of an illusion, 
because reserve areas somewhere in 
the background are necessary for 
bringing on plants with which to fur- 
nish a display garden, and this is a 
task that never comes to an end. 

It is a task I love. Details that may 
be exacting and take up quite a bit of 
time, yet achieve an effect that ap- 
pears wholly relaxed, fascinate me. 
The cry today is for labor-saving gar- 
dening, but gardening deserves time 
and effort, and I can think of no more 
satisfying rewards than it has to give. 
And it is a healing occupation. If you 
have troubles, you can dig them in.O 

—Christopher Lloyd 








| | tb an. Mode Melvin Dwork blended antiques with contem= 
porary elements in his design for the Manhattan 


apartment of Nadia Stark, ABOVE AND OPPOSITE 
ali La ea eat ; cy = the Living Room, Louis XVI armchairs from 
Editing an Interior with Subtlety and Eloquence jr -derct’p. Victoria, and the sofa, in Brunsch 
& Fils silk satin, provide strong color, Bronze= 
doré and glass vases and an 18th-century chan- 
delier are from Nesle. Carpeting throughout 
INTERIOR DESIGN BY MELVIN DWORK, ASID is by Stark. The collage is by Motherwell; 
PHOTOGRAPHY BY JAIME ARDILES-ARCE the wood construction is by Nevelson, 








“THE MORE I SEE, the more I am con- 
vinced that this is one of the most 
exciting times in home design. Soft 
romantic colors are back, and designs, 
like our lives today, are more relaxed 
and simple,” says Nadia Stark. As 
president of Stark Carpet, she works 
with interior designers all over the 
country. She also spends several 
months a year traveling, buying an- 
tique carpets and gathering ideas for 
the new patterns she designs herself. 
“In my youth I worked in fashion, 
and the two fields are not so very dif- 
ferent. A home, like the clothes we 
wear, should change with the times, 
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and recently I redecorated my home 
to reflect my personal changes.” 
With the help of New York interior 
designer Melvin Dwork, Mrs. Stark 
has made her Manhattan apartment a 
carefully orchestrated balance of past 
and present. “Originally these rooms 
had a definite eighteenth-century 
French style,” says Mr. Dwork. “We 
both felt it was time for a fresher, 
more contemporary design. This in- 
volved paring down and editing 
much of what was already there, 
adding some new pieces, and using 
many of the fine artworks and an- 
tiques that Mrs. Stark has collected 





















throughout her years of traveling” 

Paradoxically, the new design dic 
not begin with the selection of cai 
pets, but with the choice of color. Blu 
is Mrs. Stark’s favorite color, 2 
therefore it became the dominar 
shade in her home. Mr. Dwork 
definite philosophy about the way h 
treats color. As he puts it, “I alway 
think of color as my silent partner—j 
is the background, never the for 
ground, of a design. Instead, I 
to build a room around a piece of ar 
or a special rug, allowing an object 
not a color, to introduce the shape 
movement and pattern in a room 









oprosire: A juxtaposition of cultures is comfortably accommodated in a corner of the Living Room. Chinese red 
quered chairs share a contemporary table with an 18th-century Louis XVI-style settee covered in two shades of © 
House satin, The collage mask in the acrylic case is by Robert Courtright. The Japanese prints are by Yos 
ABOVE: Strong color creates an intimate and exciting atmosphere in the Library, where deep-hued wool from Brunseh 
& Fils covers the walls and all upholstered pieces. The Louis XVI-style double-top table of mahogany and leather 
the French Directoire-style bergére, are from Frederick P. Victoria, The painting is Milton Avery's Green Stoe 
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In the living room, for example, 
lightly textured neutral walls and 
simple dark furniture emphasize 
both the Paintings and the rug. And 
indeed, the Chinese Tug is worthy of 
being treated as a work of art. “A]- 
though we selected the rug last, it is 
very special,” Mr. Dwork remarks, 
“While the Orientals based their de- 
signs on forms of nature, their rugs, 
in the 1920s, did not exhibit the natu- 
ral earth tones we expect today. Their 
use and placement of Purples, pinks, 
and yellows are What make them 
unusual. Here, the Tug adds a burst 
of color to the Toom, blending the 
old pieces with the new. It really is 
the catalyst for the entire room.” 

A new, more telaxed attitude is 
most evident in the library. Here Mr. 
Dwork and Mrs, Stark used imagina- 
tion and inventiveness to effect a 
multipurpose design. “There’s more 
here than meets the eye,” the de- 
signer observes, A low banquette, 
Spanning the entire Width of one 
wall, serves as a seating area for relax- 
ing or for dining, and may be drawn 
out from the wall, to Serve as a bed. 
The adjacent wall of books is actually 
a door concealing a powder room and 
Suest closet. The table in front of the 
banquette expands for dining. 

In many ways this project can be 


normally associated with more mini- 
mal and modern interiors, enjoyed 
incorporating Mrs. Stark’s collection 
of antiques into this simplified set- 
ting. And Mrs, Stark calls the design 
“a rejuvenation,” When asked to sum 
up how this apartment reflects her 
New mode of living, she smiles and 
Says: “In everything we do, the 
search for beauty never ends,” 0 
—Carol V ogel 


In the Master Bedroom, the bed IS set into 
an alcove draped with a cotton fabric from 
Clarence House and illuminated by Hansen 
lamps. The dark chintz on the bed and on 
the chair cushions is Offset by the Pastel 
carpeting and painted Paneling. A Louis 
XVI-style desk and side chair stand before 
a large beveled mirror. The candlestick 
lamp is from Nesle. Reflected in the mir 

ror is a small bronze by Marino Marini 
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THE FLEETING DELIGHTS Of childhood 
are perhaps appreciated best by those 
who have left that age forever. The 


soon-to-be mother feeling the stirring 
of her unborn child; the father when 
he is first called “Daddy”; the grand- 
parent who relishes the bear hug of 
his own child's offspring, it is in these 
special moments of life that the won- 
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Children at Play 


Painters of the 19th and 20th Centuries Capture a Universal Theme 


ders of childhood truly come alive. 
Because, lest any adult forget, to a 
child, daily affairs are serious matters 
indeed. They are the reminiscent 
times when a dish towel held aloft on 
a stick announces a military parade; 
when a doll’s tea party becomes tea 
and cakes with the queen, and when 
a small pet outfitted in doll’s clothes 





is a delightful addition to a family . | 
Until the seventeenth century, | | 
child, in all its graceful awkwardness; 
carefree merriment and “childish 
ness,” was not considered a worth 
subject for artists. The Greeks amt ; 
Romans preferred instead to create 
idealized forms of men and wome 
Thus, while Cupid made appearance 





opposite: Gabrielle avec Jean Renoir et une petite fille, Pierre Auguste 
Renoir, 1895. Oil on canvas; 25%’ x 31%’. Children, corollaries to 
Renoir’s concept of the “female life-symbol,” are warmly captured in 
this intimate view. Light illuminates the innocent faces as Renoir’s son 
playfully reaches for a piece of fruit. Acquavella Galleries, New York. 


ABOVE: Hide and Seek, Frederick Daniel Hardy, 1878. Oil on can- 

vas; 37%" x 32%". Sunlight filters through windows of a rustic house 
where children of the household engage in a favorite pastime. 
Young faces full of secret mischief are enhanced by the play of dark 
shadows within their hiding places. Richard Green, London. 





in relief on Roman statuary, no one 
would say that his arrows were 
aimed in childlike innocence. 
Centuries passed; the child in art 
became camouflaged by the subdued 
demeanor of little men. Young kings 
and princes, budding scholars and 
children of the rich were barely visi- 
ble beneath the robes and petticoats 
of the time. Absent was the light- 
hearted frivolity of childhood. 
During the Renaissance, the princi- 
pal forms of child portraiture were 
developed; still posed, but with a 
touch of humanism at last. Slowly, 
children came into their own in art, 
and by the seventeenth century the 
home-loving Dutch and Flemish had 
transformed the staid portrait into 
one of movement, depicting children 
at work and at play. Rubens and van 
Dyck led European artists in allowing 
children to behave as children, saucy, 
dimpled and in constant motion. By 
the nineteenth century, the depiction 
of childhood in paintings: was not 
only considered respectable, it was 
becoming a major aspect of the artis- 
tic pursuits of many portraitists. At 
the end of the 1860s American art 
critic Eugene Benson wrote, “Hail to 
the children! Their glad faces, their 
fleeting tears, their playfulness. ...” 
The nineteenth-century painter 
Mary Cassatt did numerable studies 
of mother and child themes, which 
gained universal appeal. The tender 
and playful moments she captured 
seemed even more revealing in the 
gentle and innocent expressions on 
the faces of the young than those of 
their mothers. Caught in an instant, 
these children are portrayed in their 
most fresh and naturalistic poses. 


ABOVE RIGHT: The Grand Army, James 
Edward Blake, circa 1890, Oil on canvas; 
16%’ x 20%’. With ingenious props, children 
announce a grand parade of ducks marching 
across a field in humorous fashion. R. H. 
Love Galleries, Chicago, RIGHT: School Play, 
Billy Sullivan, 1981. Oil on canvas; 57” x 47”. 
Primary colors accent this masquerade where 
children delight in the pretense of their 
disguises. Kornblee Gallery, New York. 
opposite: Dressing the Dolly, De Scott Evans, 
1884. Oil on canvas; 20” x 16". A stuffed owl 
becomes a mannequin for two young girls 
delighted with their attempts at fashion de- 
sign. Richard York Gallery, New York 
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The Doll’s Tea Party, Charles Gogin, 1876. Oil on canvas; 20” x 24’’. Enchanted by the 
formality of a social tea party, a young girl pretends to serve her guests in elegant fashion. 
The backdrops of tapestry, china tea service, and lacy attire all provide the proper set- 
ting for the festivities of the occasion. Christopher Wood Gallery, London. 


But what is it about children at play 
that has always been so appealing 
and continues to fascinate artists? Is it 
the youthful innocence and exuber- 
ance that painters hope to capture, or 
is it the artists’ desire to rekindle and 
relive the sweet memories of their 
own childhood? “A picture ought to 
be a lovable thing, joyous and pretty, 
yes, pretty. There are enough boring 
things in life without fabricating still 
more.” This comment made by the 
nineteenth-century French Impres- 
sionist Renoir may explain his fond- 
ness for painting children. Surely, the 
women, children, flowers and set- 
tings of his own canvases exemplify 
his attitude. He trequently portrayed 
his children, Jean and Claude, and 
their playmates, as subjects in his 
work. Captured in unassuming poses, 
they were depicted with a light- 
heartedness typical of Renoir’s works. 

For those painters who delight in 
depicting children at play, imagine 


106 


the artistic pleasures to be had! No- 
where could there be more unself- 
conscious models, though it may take 
quick sketching to freeze their antics 
in time. And for the artists who are 
able to capture the spark of life in 
their own children, imagine their 
sense of purpose and continuity. Still, 
for all its rewards, what a difficult task 
it is for the artist to capture the heart- 
warming seriousness with which 
children undertake their games. 
Though the historical backdrops 
and cultural mores have changed 
over the centuries, the wondrous ex- 
pressions of childhood remain the 
same. The smiles, the cries, the un- 
abashed sincerity of youth speak the 
same language over time and across 
continents. Those expressions were 
hidden beneath stilted poses, in early 
paintings, but eventually the delight- 
ful “childishness” of youth did emerge, 
to be portrayed in all its moods. O 
—Cameron Curtis McKinley 





Enfant aux fleurs, Edouard Vuillard, circa 
1904-5. Oil on canvas; 17%" x 224. A 

is engrossed with a small figurine, while 
surrounding objects create a pattern effect 
calling the “millefleur” tapestries of Medieva 
France. Wildenstein & Co., Inc., New York, 


The smiles, the cries, the unabashed 
sincerity of youth speak the same language 
over time and across continents. 





ARCHITECTURAL DIGES? VISHS. 
Princess Irene Galitzine 


INTERIOR DESIGN BY STEFANO MANTOVANI! AND LORENZO MONGIARDINO 
PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 











At the top of the Spanish Steps, in one of Rome’s most evocative settings, fashion designer 

Irene Galitzine shares an apartment with her husband, Marchese Silvio Medici de Menezes. 
Italian interior designers Stefano Mantovani and Lorenzo Mongiardino both contributed to the 
decor. Above: Not far from her apartment, Princess Galitzine stands near the facade of Santa 
Trinita dei Monti. Lerr: Lacquered walls enrich the Living Room, which was designed by Stefano 
Mantovani. The portrait, by a Russian artist, is of one of Princess Galitzine’s ancestors. Flanking 
the fireplace are Venetian tables; the top of the table in front is of Roman mosaic and malachite. 


“THIS IS MY NEST, when I come back to 
Rome,” says Princess Irene Galitzine. 
“Tt is my piece of security. I’m only 
completely happy cuddled up in my 
own home.” The Russian-born fash- 
ion designer and her husband, retired 
Italian banker/industrialist Silvio 
Medici de Menezes, who now man- 
ages her flourishing business, are the 
owners of a unique apartment that 
offers from every window spectacu- 
lar views of Rome. “I can enjoy the 
entire city, just walking from room to 
room,” says the princess. “It’s terribly 
romantic and inspiring.” 
Descendant of a fourteenth-cen- 
tury ruler of Lithuania, the princess 
is the daughter of Prince Boris 
Galitzine—an officer of Nicholas II’s 
Imperial Guard—and of Georgian 


pianist /singer Nina Lazareff. She has 
the characteristic Slav flair for mak- 
ing the smallest event sound like a 
fairy tale. “I lived in this neighbor- 
hood when I was a child—in via 
Gregoriana—and I always dreamed 
of returning. Imagine—I have the 
same view now from my bedroom as 
I did when I was child of two.” She 
indicates the Colosseum and the 
Terme di Caracala. “From here you 
can also see the cupola of Saint Peter’s 
and the Church of San Carlo. And 
from my dining room I can see the 
Villa Medici, now the French Acad- 
emy. It looks so perfect that I never 
put up any curtains at all.” 

These rooms, plus the mirrored 
bathroom, were designed by Stefano 
Mantovani. “I wanted to arrange the 
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apartment myself, but I came to an 
impasse shortly after starting,” ad- 
Stefano 
who did wonderfully well on my 


mits Princess Galitzine 


atelier in the via Veneto, assisted me 
in turning what was originally a very 
anonymous, even rather 
place when I purchased it in 
into a home full of excitemer 

A second interior designer, Lo- 


‘ 


renzo Mongiard no, created what the 


princess describes as her most lived- 
in room, the Winter Garden. Here 
too, there are reflections of Rome 
seen through the windows and du- 


plicated in floor-to-ceiling mirrors 


intertwined with multicolored mal- 
achite, lapis lazuli and amethysts 
bound together by trelliswork 
Evervone who sees this room says it 
looks like a Russian dacha with a 


slightly Oriental touch,” says Irene 


Galitzine. “Tt is here my hi 

I relax, chat informally Wit 
friends, eat pasta and watch & 

television. When we first MOVE 
tried to use the French itu 

paintings we had. With thatk 
view, however, everything & 
wrong. So I said to Renzo Ms 
dino, ‘Let's chuck everything Gt 
make a cozy corner where W 
live. This room could have bees 
















opposite: Another view of the Living Room reveals an 18th-century English japanned chest 

on a stand, decorated after Chinese designs. On either side are Venetian mirrors, and on top of 
the chest, a Chinese vase and two pots filled with flowers made of semiprecious stones. An atlas 
of Asiatic Russia, bearing the imperial crest, rests on one of a pair of Louis XVI-style marquises. 
LEFT: In the same room, gathered on a Venetian table in the 18th-century style, are a Chinese 
lamp and two jars, along with cloisonné cups and an enamel traveling set by Fabergé. BELOw: As 
befits a Georgian princess, Irene Galitzine displays three Russian samovars in the Dining 
Room—one silver, one brass, one silver and parcel gilt. This room was also arranged by Stefano 
Mantovani. The table is set with porcelain dinnerware from the Galitzine family, and goblets 
are 18th-century Bohemian glass. The dining chairs are Venetian, in the 18th-century style. 
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ABOVE: Irene Galitzine’s Bedroom, designed by Mantovani, is crisp and simple. The Italian 
canopy bed is 19th century, and the bedspread is quilted silk. The night tables and the chest 

of drawers are Venetian, in the 18th-century style. Artworks include Russian icons and the por- 
trait of a Russian ancestor. RIGHT: Far more exotic is the Winter Garden, designed by Lorenzo 
Mongiardino, where the owners relax and entertain informally. It suggests, as many friends 

of Princess Galitzine have noted, “a Russian dacha with a slightly Oriental touch.” 


kitsch, but it isn’t. Why? Because we 
used very simple fabric for cushions 
and upholstery, to contrast with all 
the gold and the mirrors. 

“In the beginning, I was terrified. I 
thought it would be far too wild to do 
anything like this. But Renzo didn’t 
get carried away and exaggerate. We 
made up our minds in two hours 
how we were going to do it. The 
room was made in one block, in 
Milan, and trucked down to Rome.” 

Princess Galitzine, who achieved 
world fame in the 1960s with her 
Palazzo Pyjamas and went on to adda 
full couture line, shoes, jewelry and a 
cosmetic line to her enterprises, says 
that in Rome she rarely has time to go 
shopping or take an espresso in the 
nearby Caffé Greco. “In the morning 
I enjoy my breakfast, get organized 
and walk ten minutes to the office. | 
always come home for lunch, and in 
the evenings we entertain parties of 
from six to twelve people for dinner.” 


The princess seems happiest and 
most creative in Rome, and her apart- 
ment at the top of the Spanish Steps 
offers her welcome relaxation and 
contentment. Were either Stefano 
Mantovani or Lorenzo Mongiardino 
upset that both were consulted about 
the decor? “They had not actually 
met before,” she explains. “I kept the 
doors locked that separated their 
work. When the Winter Garden ar- 
rived at five o'clock one morning, it 
came in right over the balcony. When 
everything was in place, I opened the 
door, and abracadabra—Stefano and 
Renzo met for the very first time.” 

The princess insists she played her 
part, as well. “I inherited my creativ- 
ity from mother. From the age of ten I 
was sketching clothes and designing 
furniture. Right here, next door— 
same view, same people, same streets. 
That’s why, the more I travel, the 
more I enjoy coming home.” 

—Peter Dragadze 
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“Everyone who sees this room says it 
looks like a Russian dacha with a slightly Oriental touch.” 
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Architect Neil Morrison Wright has created 
a year-round residence in Sun Valley, Idaho 
for Helen and Macauley Whiting. PRECEDING 
PAGES: The outcome is a concrete linear 
volume of space—an outcropping amid the 
native vegetation—that affords panoramic 
views of the valley below. Tor: From the 
Entrance Courtyard, the geometric lines of 
the structure, while bold and distinct, keep a 
low profile in comparison to the mountain 
peaks in the distance. ABOVE RIGHT: From the 
Living Room Deck, the one-story living 
room element, on the left, protrudes from 
the full two-story house, Above: Angu- 

lar lines of the Entrance Hall are echoed 

in the triangular skylighted ceiling. The 
painting is by Terence David La Noue 


A CONCRETE HOUSE in Sun Valley, 
Idaho might seem to be architectur- 
ally inconsistent with the wood and 
native-stone buildings that are the 
local rule in this community. And a 
concrete house is certainly the excep- 
tion for Neil Morrison Wright, who is 
known in Sun Valley for his refined 
variations on the traditional vocabu- 
lary of pitched roofs, wood beams 
and boulder-faced chimneys. 

Helen and Macauley Whiting, 
however, had seen a concrete ski 


lodge in Utah and liked it. Wo 
Neil Wright build them one in $ 
Valley—a house with simple 
which would capture the views a 
be easy to maintain? The mane 
was challenging: to design a ho 
that was materially different, yet 
propriate, for a town with § 
building traditions. One of the 
architectural precedents in Sun | 
ley for concrete is dissimulated | 
not a house in the first place: 7 
original Sun Valley Lodge is made 
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oncrete, but painted to resemble tim- 
er. The Whiting commission was for 
house that was to be lived in year 
und, that would work well during 
"#he heat of the summer, yet take full 
dvantage of the panoramic site. 

Neil Wright's solution was a tripod 
lan based on a four-foot grid of equi- 
tteral triangles braced to withstand 

e weight of snow and the stress of 
ossidle earthquakes; rough-hewn 
et refined; light and airy within. The 

hitings approved the plans, and 








construction started. Their enthusi- 
asm grew, during the four years of 
construction, even though no one in 
Sun Valley was very familiar with 
building in concrete. The older work- 
men were not convinced that it could 
be done, but the younger ones rose to 
the challenge, acquiring new skills. 

Mr. Wright was exacting in his re- 
quirements. The exposed concrete 
was sandblasted, which brought out 
the aggregate and gave the concrete 
the look of weathered rock. Because 


Mr. and Mrs. Whiting wanted the 
surrounding landscape to be pre- 
served, the work area was restricted. 
Granite sets for the driveway, as well 
as sheets of glass, were trucked in. 
From the valley, the house looks 
like a sharp-edged outcropping. The 
deeply grooved horizontal planes 
of the parapet are asymmetrically 
stacked, and mask the chimneys. At 
closer range, the house seems to com- 
mand the vast landscape; the neigh- 
boring houses drop from sight below. 
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out onto the terraces through 





of floor-to-ceiling glass doors. The un- 
idraped, sliding doors give direct ac- 
cess to terraces that have parapets 
built of local granite—a link with the 
landscape beyond, as well as a screen 
against winds and the view of the 
houses down the slope. There is no 
garden; the natural grass and sage- 
brush flow up to the house, enhanced 
by newly planted fir and aspen trees. 

Inside and outside, Neil Wright re- 
peatedly interlocks spaces and consis- 
#tently maintains rough textures seen 
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in juxtaposition to the landscape. Be- 
neath the drama is the practicality. 
The kitchen is a compact functional 
space opening to the dining area, and 
to a terrace, which is often the setting 
for summer luncheons. Surfaces are 
polished and easy to maintain. The 
same woods, meticulously aligned, 
are used throughout the house. 

A house so open to the landscape, 
and yet solid enough to be a part of it, 
needs a secondary design level—of 
warmth and comfort—to negotiate a 


‘ ve 


ag Y 


Ny ea 


; f 
oa 
as 





gentle transition from architecture to 
occupant. The gray concrete is offset 
by rich splashes of color from paint- 
ings and a kilim rug; the soaring 
peaks on the horizon are echoed by 
dramatic pieces of modern sculpture. 
The architect remarks that some 
people would consider prolonged 
building a traumatic experience. For 
the Whitings, it was just fun; the 
longer it took, the greater was their 
sense of involvement and pleasure. 0 
—M<uchael Webb 
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HOTOGRAPHY BY PETER VITALE 


ARK HAMPTON OPERATES within the 
arameters of a style that is flexible 
d expressive. The fact that the inte- 
ior designer is an unabashed Anglo- 
hile gives his rooms a pronounced 
nglish feeling, but this is by no 
eans the limit of his vocabulary. 
ere are always French pieces to be 
found, and the overall tone is quietly 
sophisticated. A house he recently 

ompleted is typical of the designer's 
work—in that it is not typical. With 
its blend of the informal and the am- 
bitious it seems particularly suited to 
American life. This crisp, full-tilt 
quality of Mr. Hampton’s style is 
most satisfyingly reflected in what he 
describes as “a perfectly nice, stocky 
farmhouse.” Built in the 1850s and ex- 
tended at the turn of the century, it 
had acquired, over the years, some 
quirks and attractive eccentricities, as 
well as a few clumsy details and un- 
sympathetic modernizations. ‘We 
just completely gutted and remod- 
eled the entire house,” he says. “I 
took a special pride in reproducing 
authentic moldings and all the car- 
pentry details. We wanted to get rid 
of any extensions that looked like ex- 
tensions. Today the house appears to 
be absolutely of a piece, although it 
probably wouldn’t fool a historian. 

“Lam on very friendly terms with 
the owners of the house; we have 
done other projects together. They 


wo Cultures 
e English Manner Gracefully Adapted to the American Taste 


INTERIOR DESIGN BY MARK HAMPTON, ASID 


are serious but joyful collectors, con- 
centrating on English works of art, 
especially drawings, which are the 
pride of the house. They are also in- 
formed and involved people, so it 
was not a matter of creating some- 
thing static, but rather, an infinitely 
flexible framework in which they 
could—and in fact do—move pic- 
tures and objects around on an almost 
daily basis. I don’t mind seeing furni- 
ture or wallpaper in the same places 
for a decade or more, but smaller, 


portable things should be moved fre- 
quently, either in favor of new acqui- 
sitions or just to provide variety or to 
provoke a reexamination of a loved 
piece in a different position.” 

In spite of an essential base of eclec- 
ticism, the house offers several 
themes, usually pursued with both 
wit and creativity. There is, for in- 
stance, the persistence of Gothick. 
The addition of the k usually denotes 
the semiplayful Gothic Revival of the 
later eighteenth century, and in the 





Though firmly planted in the United States, a country house designed by Mark Hampton evokes a decidedly 
English flavor. Contributing to this atmosphere are superb collections of antiques and works of art. ABOvE: The 

deep color of glazed walls contrasts with the picked-out woodwork in the Entrance Hall. Atop the Gothic Revival 
table flanked by George III mahogany hall chairs are a George III bracket clock and a pair of 18th-century candlestick 
lamps. The snake-encircled mirror is Irish. Drawings are by Gwen John. opposite: In the Living Room, comfort- 

able furniture, acquired in London, is upholstered in a verdant twill from Brunschwig & Fils and a printed cotton 
from Zumsteg, repeating the tones of an antique Bessarabian rug. A Gothic Revival child’s chair stands beside the 
fireplace. Artworks include a painting and watercolors by Gwen John, and a variety of English drawings. 
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case of this house it is certainly used 
in a lighthearted manner. Each room 
contains at least one example, from 
the fine English table in the hall to the 
whimsical brackets supporting a col- 
lection of glass in the bedroom. 
“Although the owners have a city 
apartment,” the designer adds, “they 
did not want to treat the décor of the 
house as though it were a summer 
home or a part-time residence. I de- 
cided, therefore, to be forceful in the 
best sense. I didn’t want anything 
timid or genteel. But at the same time, 
I wanted the house to exude an 
extraordinary atmosphere of con- 
tentment. I would hope that you suc- 
cumb—yes, that is the word—to a 
mood as soon as you enter. I like a 
house that controls in that sense. And 





A sense of balance organizes the abundance of color and pattern, 


furniture, objects and artworks in the Living Room. riGHT: Rep- 
etition of elements makes the two ends of the room almost identi- 
cal: Each has its own fireplace, flanked by English tables, while the 
arrangements of paintings and drawings also mirror each other 
English furniture is set before the fireplace on an antique Bessarabian 
rug with an unusual Gothic pattern. The English cold-painted pug dog 
injects a humorous note. Above the mantel is a painting by William 
Merritt Chase; drawings are by Gwen John, Augustus John and 
Thomas Rowlandson., Asove: Near the living room doorway to the 
porch is a 19th-century child’s chair resembling library steps, and a 
zebrawood card table surrounded by Gothic Revival chairs with 
cushions in a Lee/Jofa print. Wallpaper is from Cowtan and Tout 





ae 


> GSES VSS 
er tilhe Tha = Pe 
se ENEES 
WRK SINK 
WTI . 
“) 5 : s y 








what I wanted to suggest is nostalgia, 
comfort, even coziness—that suspect 
word. I also wanted to accommodate 
the pleasure of looking, and entertain 
the element of surprise. The house is 
densely populated so that you can’t 
ever ‘memorize’ it. You go back again 
and again, and there are still sur- 
prises—an odd corner you never 
noticed before, an unexpected chair.” 

What Mark Hampton has mas- 
tered here is the creation of an atmo- 
sphere governed by enthusiasm, a 
dynamic context for collectors of very 
high quality, and a skillfully man- 
aged overlay of mood. And it is this 
final attribute that so successfully 
distingushes the house from those 
bland period pastiches that threaten 
to give traditional interior design a 


LEFT AND ABOVE: The contrast between dark walls and light mold- 

ings, and bookshelves, extends to the Dining Room, mellowed by rush 
matting from England. Encouraging relaxing dinners and conversation, 
19th-century English North Country spindleback chairs, cushioned 
with Clarence House chintz, surround the 18th-century English mahog- 
any table set with English porcelain dinnerware and 19th-century flat- 
ware from Tiffany. Seventeenth-century English brass candlesticks 
gleam in the center. The symmetry unifying the diverse elements in 
the room is completed by a pair of George I side tables. Paintings 

are, from left, by David Hockney; two variations on the square, by 
Frank Stella; and a Kenneth Noland target painting. Gothic mullions 
on the bay window are repeated in the valance and chair cushions. 
Regency Egyptian Revival stands display Cantonware urns. 














negative connotation. “I think it’s 
often a question of knowing when 
the design should be simple—as in 
the rush matting or sisal floor cover- 
ing in several of the rooms—or when 
it should be grand—such as the 
very ambitious twin pavilions I 
had constructed in the bath.” 

We live in the age of the “quick 
take.” We are being conditioned to 
scan a surface—whether a painting, a 
landscape, or a room—rapidly and ef- 
ficiently; to grasp the essentials in one 
crucial glance, and move on. Perhaps 
television, with its restless, probing 
eye, has been one agent responsible 
for this new way of seeing; perhaps 
the computer is becoming an even 
more potent shaper of our vision. 
What is certain is that we have begun 


LEFT AND ABOVE: The combination of book-lined walls, highly 
polished woods, and commodious furniture impart an English spirit 
to the Library. Antique pole-screen lamps provide light by the 
William IV chairs placed near the fireplace. On the marble mantel are 
an Egyptiennerie clock and garniture; on the wall above it, a Regency 
convex mirror mounted in a gilded frame. A bronze figure of a pug 
dog is stationed at the hearth. In front of the sofa is a Victorian table, 
with the top carved to resemble a fringed cloth. On either side of the 
English partners’ desk are tufted Victorian conversation chairs up- 
holstered in a cotton print. A collection of treen objects, including an 
unusual lion on the window ledge, is displayed throughout the room. 
Handcarved 19th-century valances top each window. The wooden 
floor was painted in a marbleized pattern by artist Robert Jackson. 
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more and more to absorb information 
in easy-to-understand pieces, often 
no sooner seen than forgotten. Even 
interior design has its practitioners of 
this superficially enticing style—deft, 
smooth environments that are as 
momentarily pleasing as a low-cal- 
orie dessert, and ultimately as un- 
satisfying. That is why the work of 
Mark Hampton, by contrast, seems to 
be so rich and durable. Formulated 
on a solid underpinning of knowl- 
edge, both historical and social, his 
interiors flourish with time, acquir- 
ing a patina and a dimension that 

project them through the years. 
“Basically,” he says, “my goal is to 
combine function with a little daring 
and a good eye for lasting beauty.” 
—Peter Carlsen 





LEFT: A cool and refreshing mood prevails in the Master Bedroom. 

The focal point of the room is a Syrie Maugham-style bed in Pratesi 
linens, underscored by a vividly colored striped rug. Comfortable 
tufted chairs are covered in a Cowtan and Tout print. On the French 
painted bedside tables are 19th-century cobalt blue porcelain and glass 
lamps and vases; a symmetrical composition of painted shelves exhibits 
other pieces in the extensive collection. In a corner, a three-panel screen 
sets apart a small study area. Printed wallpaper, and linen upholstery 
on the bed, are from Brunschwig & Fils. The painting is by Milton 
Avery. ABovE: The pattern of the antique chintz on the walls of the Bath 
repeats the shape of the arches and the window mullions that were 
specially constructed to unify the individual areas of the room. Brass 
and wood accessories enhance the country milieu of the house. 
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Spatial 
Dexterity 


A Fluid Design in San Francisco 


INTERIOR DESIGN BY ROBERT HUTCHINSON, ASID 
PHOTOGRAPHY BY RUSSELL MACMASTERS 


In interior designer Robert Hutchinson’s 
concept for Dr. Samuel Stegman’s residence 
in San Francisco, individual rooms exhibit 
individual designs. Tor: In the Entrance Hall, 
the Philippine ceremonial drum and Dogon 
sculptures were selected to function as major 
design elements, Above: Flanking the Living 
Room fireplace: two Philippine burial- 
chamber covers. The painting is by Gregg 
Renfrow, Over the gilded pedestal looms a 
Nigerian mask. ABOVE RIGHT: The Living 
Room seating, fits between cubed forms 
covered with a canvas-linen fabric 





IN THE DECOR for a contemporary 
home anchored near the apex of San 
Francisco’s Twin Peaks, designer 
Robert Hutchinson chose a continua- 
tion of the fluid approach to interior 
design, which he has explored else- 
where to notable effect. The result is 
a pervasive subtlety and calm. 
“When I saw the house for the first 
time,” Mr. Hutchinson says of Dr. 













Samuel Stegman’s residence, “T re 
ized it had a nice flow. Although t 
rooms weren't very large, the vit 
were grand, and the house was ¥ 
laid out.” As the basis for his desig 
he created for each room major € 
ments that are overscale and mo) 
lithic. Like the views themselv 
these elements differ from room 
room, but precisely because of ’ 


hanging views, they establish a con- 
inuous, dynamic flow of energy. 

In the living room, for example, 
omfortable leather-covered ban- 


quettes are fitted into a continuum of 
forms covered with a canvas-linen 
fabric. For the dining room, the main 
element is a four-inch-thick octago- 
nal marble tabletop poised on a ta- 
pered octagonal pedestal. The master 


bedroom is unified by the textures 
and forms of handcarved oak. 

Mr. Hutchinson also designed fur- 
nishings to complement this play of 
mood and matter. In the marble-tex- 
tured dining room, windows framing 
the flower garden and a bamboo 
grove are flanked by vividly colored 
Thai silk screens. The lighting fix- 
ture—a five-foot lantern of Japanese 


rag paper, with a frame of pale 
wood—glows over the dining table in 
fragile contrast. For the living room, 
the designer created gold-leaf octago- 
nal occasional tables as delicate grace 
notes to the uniformity of the seat- 
ing. “I thought we could afford to 
have some glittering moments,” he 
remarks. Major art and artifacts, in- 
cluding collections of ethnic art, were 























































lected and placed to function as es- 
ntial aspects of the design. Most 
tunningly, a magnificent carved- 
ood ceremonial drum, from the 
aranao culture of the Philippines, 
ises nearly to the ten-foot-high liv- 
g room ceiling and functions like 
integral architectural element. 

Throughout, surprising and de- 
ightful decorative accessories and ar- 
ifacts figure prominently in each 
. In the living room, pieces from 
burgeoning collection of early eth- 









PPOSITE AND ABOVE: The designer con- 
ived of the Dining Room as “an octagonal 
haft filled with octagonal forms.” The 

ble, pedestal, mirror frame, and the con- 
le beneath the mirror, are of marble. Tex- 
ral contrasts are provided by the enclosed 
mboo gardens, rag-paper lantern, screens 
Thai silk from Jack Lenor Larsen, and 
elvet from Clarence House, covering the 
airs. FOLLOWING PAGES: Sculpted oak per- 
ades the Master Bedroom. The mirror re- 
ects the city—and a Khmer stone figure. 


“The magic of 

the house lies in this: 

Each room explores one pure 
shape in various ways.” 


nic and contemporary pots, vases and 
boxes can be rearranged by the 
owner on a series of bamboo trays. 
According to the designer, these con- 
stitute “little landscapes.” 

“The magic of this house,” says Mr. 
Hutchinson, “lies in the continuity. 
In each room, one pure shape is ex- 
plored in various ways.” This ap- 
proach is most evident in the twelve- 
foot-high octagonal dining room. “I 
thought of this space as an octagonal 
shaft, filled with octagonal forms.” 
Variations on a theme are provided 
by the octagonal marble table on an 
octagonal base, a matching marble 
console, the marble frame of the mir- 
ror, and an octagonal lantern. 

In the living room, seating is posi- 
tioned, says the designer, “for good 
conversation. There is no way you 
can sit here and turn your back.” 

In contrast to the formal geometry 





of the living room and the dining 
room, the master bedroom is a free- 
form sequence in solid oak, carved by 
hand from laminated sections. The 


bed, table, planter, dresser and lamp 
are curving, swooping, pivoting ele- 
ments of a dovetailed whole. A mas- 
ter cabinetmaker and a mechanical 
engineer collaborated in the execu- 
tion of this intricate tour de force in 
which the dresser top can be swiv- 
eled over the bed to serve as a tray. 
Both in concept and workmanship, 
this fluid style represents for Mr. 
Hutchinson the start of a new, ex- 
ploratory cycle in molded, carved and 
sculpted spaces. He says, “We have 
the resources, the craftsmen and the 
designers—all the means to create 
new works meaningful to our time. I 
want to let future generations know 

that we had our moment, too.” 0 
—Lois Wagner Green 
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Antiques: 
Chinese 


Cloisonné 


The Classical Forms of an 
Ancient Oriental Craft 






IN CHOOSING A Girt for King George 
Il, the Ch’ing Dynasty emperor 
Ch’ien Lung decided that a cloisonne 
ship model would be most suitable 
for presentation to the ruler of a 
maritime kingdom. Cloisonne had 
been favored with imperial patron- 
age since the end of the seventeenth 
century. Artisans were constantly 
occupied in its manufacture for the 
embellishment of the imperial pre- 
cincts, as well as for use as tokens of 
the emperors’ munificence. 

Objects made of cloisonne—cnam- 
els set in delicate wires on a metal 
base—were known to the Chinese by 
at Jeast the end of the fourteenth cen- 
tury, when the technique was intro- 
duced by craftsmen from_ either 
Byzantium or western Europe. While 


cloisonne, like the carly Ming blue 
and white porcelain, was originally 
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viewed by Chinese scholar-acst 


as somewhat garish, the tast 


these exubcrantly polychromed 


al 


vels of vitreous brocade soon 


umphed, and their luster was ad 


to many palaces and temples 
ey ee atthe) ORCL OL CO LOE): 


pairs of over-life-size cloisonne 


could be found thanking yreat 


tranceways. And beyond the v 


magnificent gardens, such as thi 


Chien Lung had built for hi 


mer Palace near Peking. It conta 


an artificial island 


COM Posed 


strangely formed rocks fringed | 


marble terrace with mtricately cai 


balustrades. Upon these, at ree 


intervals, were placed cachep: 
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bronze; 12” in diameter. To form cloisonne enamel, colored 
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i ‘4 
Sime ena Coe il lce Matta milan ro aes 
amelian and jade. Looking over the 
vater toward the distant landscape, 
he emperor and his entourage might 
asily have imagined themselves 
MTOR meal Omen ee eos ht a 
aoist Isle of the Immortals. 

The gemlike colors and often rich 
ilding, of cloisonné also brightened 
umptuous but dimly lighted inte- 
iors. One of the main halls in the 
plendid apartments of the dowager 
mpress Tzu Hsi, in the Forbidden 
ity, had as its focal point a throne 
nade of red lacquer and ebony, inlaid 
vith vibrant cloisonne. It rested upon 
low carpeted dais of polished black 
tone and was enclosed within walls 
! somber red. Nearby was the bed- 
oom, Where, according to teahouse 
ossip, Tzu Hsi clandestinely  re- 
ceived her lover, the martial duke 
ung Lu. Her alcoved bed, hung with 
vatterned fabrics of imperial yellow, 





























vas framed by dark wood densely 
arved with cloud motifs and inset 


Left, Flask, Chien Lung period, 1736-1795. Enamel and bronze; 7” high. Sl rrea arta 
rendered floral patterns enhance a bottle of unusual shape with side handles. Right, Vase, 
Chia Ching period, 1796-1820. Enamel and bronze; 17” high. Vividly colored vegetation 
set against a fret-design background is strikingly combined with areas of contrasting pat- 
terns. Gilded handles provide counterpoint. Both from La Galerie des Laques, Paris. 
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ABOVE: Left, Drinking Vessel (Kendi), Ming Dynasty, circa 1400. 

Enamel and copper; 7” high. Originating in Islam, this form first ap- 
peared in ceramic and was later adapted to enamel craft. Center, Vase 
(Mei-ping), Ming Dynasty, circa 1500. Enamel and copper; 14” high. 
Chrysanthemum tendrils and lotus petals possess centers with Ju-i forms, 
symbols of riches. Right, Vase, Ming Dynasty, last quarter of 15th cen- 
tury. Enamel, gilding and bronze; 6” high. This rare receptacle 

was made to hold arrows. All from Galerie Gross, Weisbaden. 
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ABOVE: Pair of Covered Vases, Ch’ien Lung period, circa 1765-70. 
Enamel and copper; 19” high. Bold copper accents and monster-head 
handles with rings complement the delicate enameling featuring lotus 
blossoms. Earle D. Vandekar of Knightsbridge Incorporated, London. 


with blue and gold cloisonné bats, 
traditional symbols of happiness. 
The Ch’ing rulers not only sur- 
rounded themselves with every lux- 
ury, they also patronized Buddhist 
religious establishments, and K’ang 
Hsi began the custom of endowing 
each of these favored temples with 
cloisonne altar sets made in the palace 
factories. Later, imperial patronage 
was lavished upon the temple in 
Peking known as the Yung Ho Kung. 
Among the gifts Ch’ien Lung be- 
stowed on the shrine was a cloisonne 
altar service. The pieces, all over six 
feet in height, mysteriously vanished 
from their marble bases after the 


withdrawal of Russian troops who 
had camped on the temple grounds 
during the Boxer uprising. But in the 
Yung Ho Kung, the preternatural was 
regarded as commonplace. Could 
these vessels have been presented to 
the departing Russians by the statue 
of the Tantric goddess Tara, who, ac- 
cording to the monks, had once rein- 
carnated herself as the famed em- 
press Catherine the Great? 

This same chameleonlike deity 
was supposed to have manifested 
herself as Queen Victoria, but in her 
guise as the venerable English mon- 
arch she must have felt no urgent 
need for gifts of cloisonne. The queen 





opposite: Incense Burner, Ch’ien Lung period, circa 1750. Enamel a 
gilded bronze; 20” high. A carved knop rests atop this commanding p 

with shape borrowed from an earlier bronze form. Finely detailed ch 

santhemums symbolize pleasure and good cheer. Saint-Clair, Pa 


had been offered her due share so 
forty years earlier, when English 
French soldiers brought a dazzh 
collection of esteemed treasures ff 
the Summer Palace to Europe. 

Yet other similar works of 
sonne found their way to the Paris 
Napoleon III, where they influen 
such eclectic Second Empire n 
of decorative art as Reiber and Bar 
dienne. Thus, an originally West 
technique, transformed by the C 
nese genius for bold but intricate 
sign of compelling beauty, 
to the Occidental world to bece 
an exotic source of inspiration. 0 

—Harvey 





In Harmony 
Unifying Interior and Exterior Design 


INTERIOR DESIGN BY ALBERT HADLEY OF PARISH-HADLEY 
ARCHITECTURE BY ROMALDO GIURGOLA, AIA 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 


A sympathetic relationship exists between 


the architectural design, by Romaldo Giurgola, 


and the interior design, by Albert Hadley, 
for a home situated north of New York City. 
rop: Pitched roofs cap the exterior. ABOVE: In 
the vast space of the Living Room, the pale 


fabrics used by Mr. Hadley emphasize, rather 


than dwarf, individual appointments. The 
print is by David Hockney. opposite: Potted 
greenery in the Living Room visually links 
interior with exterior, while the light oak 
floors help to accentuate the natural, rustic 
tones of an antique French table 
















LOOKING AT THE SLEEK architectural 
design by Romaldo Giurgola, and the 
complementary interior design by 
Albert Hadley, the owner of this 
house north of New York City says, 
“I’m a frustrated architect, so I had 
many preconceptions about the kind 
of house I wanted to build. I had al- 
ready interviewed several architects 
when my son—himself an architect 


on the West Coast—suggested 
contact Mr. Giurgola, of Mite 
Giurgola. Because Mr. Giurgola 
responsive to my ideas, and Wi 
to work with them, he becam 
architect. I sought Mr. Had 
in determining just the right 
for the interior space. We work 
gether beautifully. I don’t th 
could have worked with anyonet 
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There does indeed exist a symbiotic 
elationship between the interior de- 
bign and the architecture. Says Mr. 

adley, “The owner has interesting 
astes and was very involved with 

y design for the interior. Architec- 
urally, this house is very strong. I 
hose an understated design meant to 
preserve the breadth of space.” 

The general effect is one of spare, 
oncise urbanity in a lush, rural set- 
ing. The house sits at the edge of a 
ield that slopes sharply downward 
© a river gorge. Wooded areas ring 
he site, and the house was conceived 

ith this prospect in mind. Court- 
yards, each with distinct character, 
separate the bedroom pavilions from 
pach other and from the service wing, 

eating a point of entry and framing 
iews of the gorge and hills beyond. 

Inside, the capacious living room 

as an eighteen-foot-high ceiling 


PRECEDING PAGES: A 19th-century 

rench table complements the lean lines 
bf the Kitchen, warmed by rustic wood tones. 
pPPosiTeE: In the Library, light fabrics pre- 
perve the architectural purity. The charcoal 
Hrawing is by J.P. Jones. Large windows act 

AS passive solar heaters. ABOVE: Pathways 
Beometrically frame the garden. 





constructed of wood joists, and Mr. 
Hadley has worked with a light pal- 
ette. The walls are pale, as are the fab- 
rics of the central seating group and 
the carpet. Large windows cap a 
series of French doors on two sides 
of the room, while potted trees and 
plants not only offer contrasts of color 
and texture, but provide visual links 
between interior and exterior. 

Rather than being dwarfed by the 
vast space, individual pieces seem 
emphasized by Mr. Hadley’s laconic 
conception, and although the room 
has a lean, bleached quality, the result 
is anything but cold. The area is per- 
meated with light. Reflected off the 
pale oak floors, the luminosity rever- 
berates in the open, uncluttered 
space, creating a warmth not entirely 
visual. According to the owner, “The 
room has a southwest exposure, so 
these window panes act as passive so- 
lar heaters. It can be snowing, yet the 
room will be bright and warm.” 

The further qualification of “Medi- 
terranean” warmth would not be in- 
accurate. “I knew,” the owner con- 
tinues, “that I wanted a contempo- 
rary house with a Mediterranean 





feeling—a mixture of new and old. 
For instance, I wanted the pitched 
roof of a European home, as well as 
large French doors and beamed ceil- 
ings—things not found in purely con- 
temporary homes. And the kitchen 
has a vaulted, European ceiling.” 
Because the architect was born and 
educated in Rome, the owner ex- 
plains, “he has a unique understand- 
ing of the combination I wanted. He 
also knows that a house is by nature a 
very personal matter. He took the 
time to accompany me when I ac- 
quired the old French entry door, in 
an antiques shop, and the fireplace 
mantel, also originally from France. 
“As for artworks, I have only draw- 
ings and graphics. I like representa- 
tional art, not abstract, and David 
Hockney and Jim Dine are two par- 
ticular favorites.” These works seem 
to solicit, rather than dictate, atten- 
tion, and their judicious placement 
complements the muted modernity 
of Mr. Hadley’s design—a modernity 
achieved through a sympathetic ap- 
proach to a timeless, classical explora- 
tion of architectural space. 
—James L. Forsht 


149 




































































A French Landscape 


The Country House of the Dowager Duchess de )Vlouchy 


PHOTOGRAPHY BY DERRY MOORE 





The dowager duchess de Mouchy has 
created one of the most comfortable coun- 
try houses and one of the loveliest gardens 
to be found in the French countryside. 

She achieved this by combining elements 

of French and English design with family 
heirlooms. ABOVE: 1, AND 3. A graceful arcade 
formed by trees trained on wires, and the 


more rigid composition of pleached trees, are 
characteristic of traditional French landscape 


design. 2. AND 4. Plantings set against the 
house and its foundation are an English pref 
erence, as is the bench backed by a he: 

of soft yews and fanned by unclipped fea 
ery branches. riGHT: The tumbling pro 
fusion of naturalized plantings in a variety 
of textures creates the country setting 
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DESCRIBING her country house as “the 
place I live in while | am looking after 
my garden,” the dowager duchess de 
Mouchy surveys with satisfaction the 
result of more than thirty years’ 
work. Though modestly referred to, 
it is, in fact, a very exceptional con- 


verted farmhouse located in a quiet 
French village near Paris. The village 
church borders the garden on one 


side; in the distance, the rather aus- 
tere chateau looks on from another. 
From the street, all that can be seen 
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At every turn 
unexpected pleasures intrigue, amuse 
and enchant the visitor. 





is a high stone wall with a large 
door—the old carriage entrance. All 
the more surprising, then, to step 
through the door and find a row of 
pertect yew hedges trimmed in the 
shape of giant fleur-de-lis, and be- 
hind them, a delightful house. The 
dowager duchess acquired the house 
thirty-two years ago, along with a 
large garden. Both had lain un- 
touched for many years. There was 
evidence that at some point in the 
past a keen gardener had shown 
some interest in the landscape, but by 
the time the dowager duchess came 
to the house, all that remained were 
the large magnolias and magnificent 


cedars. An avid gardener, she set 


ABOVE AND RIGHT: Exghteenth-century 
paneling provides the background for diverse 
paintings and mementos in the Sitting Room 
The abundance of furniture and objects is 
dominated by a multipanel screen, actually 

a Serres of paintings illustrating a 17th- 


century poem, Le Lutrin, by Nicolas Boileau- 





Despreaux. Another strong feature is the 
late-1Sth-century marble mantel bearing a 


TOF) ~~ rr > r . >») YT ~} ~} , : Yr oe 
(9th-century porceiain ClOcK and a pair of 


tamille rose covered vases. On either side of a 
portrait, which is backdropped by a mirror 


are miniatures displayed on tapestry 


about the enormous task of creating 
what is now regarded as one of the 
finest gardens in France. Under her 
guidance it has been transformed—a 
testimony to her commitment to re- 
store and personalize what had been 
SO outrageously neglected for vears. 











“Everything has a reason for 
being where it is. It is either a family gift 
or something I discovered.” 





The house also bears the dowager 
duchess’s personal touch. “Every- 
thing has a reason for being where it 
is in the house—it is either a family 
gift or something that I discovered at 
the flea market,” she says. And in- 
deed, everywhere there are small ob- 
jects, pictures, mementos—each with 
its own history. This is also true of the 
decor. The fausse-tapisserie in the din- 
ing room, for example, “allows the 
old, moisture-absorbing stone walls 
to breathe—unlike wallpaper.” 

The clever use of inexpensive ma- 
terials lends some unexpected and 
amusing effects. Mattress ticking was 
used as the drapery and upholstery 
fabric in the sitting room. Similarly, 
the fireplace in the dowager duch- 
ess’s bedroom has been faced with 


what, on closer inspection, proves to 
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ABOVE: Rough beams, stone walls and a 

tile floor give a rustic tone to the Servants’ 
Hall, which is comparatively unadorned. 

A 19th-century mantel clock and alabaster 
urns top the mantel. RIGHT: Beams and mor- 
tar remain in the Dining Room, but verdure 
tapestry, woven to look like foliage, is ap- 
plied to the walls for warmth. Recalling 

an earlier age are the richly colored tapestry 
lambrequins on the mantel and over the 
door. The assortment of furnishings spans 
several centuries. Paintings include a portrait 
of the dowager duchess’s ancestor Barbara 
Radziwill, wife of King Sigismund II of Poland. 


be mere paper imitation of Delft tiles. 
In each room, family portraits are 
positioned near decorative prints and 
even postcards, which have taken the 
dowager duchess’s fancy. At every 
turn, these unexpected pleasures 
amuse and enchant. Humor prevails 
where austerity might have ruled 
had there been a heavier hand at work. 














LEFT: The rouge royal mantel in a Guest 

Room exhibits a marble and ormolu clock, 
famille verte vases and terra-cotta figures in 
the classical style. An 18th-century san- 
guine drawing is reflected in the mirror. 
Primitive andirons inhabit the hearth. Archi- 
tectural prints of the Chateau de Meéreéville, 
by Hubert Robert, are suspended by 

cords and tassels. The chairs are Louis XVI 
style. aABoveE: In the Bedroom, the dowager 
duchess’s fondness for emphatic color affords 
a foil for a treasury of family photographs 
and memorabilia. Beside the Louis XVI-style 
bed is a bamboo stool with a grospoint cover. 
Mounted on the plaster-covered beam are 
pottery plaques, one a faience birdcage. 





For her bedroom, the dowager 
duchess chose the red room “because 
all the windows face the garden, 
and I can survey it constantly and 
even talk to the gardener from up 
there.” Indeed, the notion of neat yet 
abundantly filled rooms was incorpo- 
rated into the design of the garden. 
It is by no means a cottage garden, 
since it extends over several acres. 
To wander through it is to wander 
through a series of “rooms,” each one 
revealing a new surprise. Every indi- 
vidual area is bounded by hedges. In 





one is a statue of Saint Anthony, who 
may be invoked for the return of lost 
or misplaced belongings; in another 
there is a sunken garden, and in yet 
another, a Persian garden, where the 
Oriental motifs on the paving are re- 
peated in the shape of the surround- 
ing box hedge. Everywhere there are 
narrow views glimpsed through 
“doorways” of hedges. At the end of 
the lawn in front of the house is a 
secluded and beautifully fashioned 
bower sculpted from a thuya hedge. 
The dowager duchess considers this 
her unique and very private verdant 
“confessional— my _ special ‘room’.” 

All the trees and shrubs planted in 
the garden were chosen for their 
shapes and their differing shades of 
green. And as with a maze, the inter- 
play of textures and delicate colors 
gives the feeling that this garden con- 
tinues forever. Once through the first 
series of “rooms” nearest the house, 
the ground dips a little, to reveal a 
more extended garden below—and 
beyond this a lake, and large trees as 
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I'he dowager duchess has created a delight 
ful naturalistic setting in the park. Meander 
ing paths through the gardens were devised 
for informal walks, in the English manner 


far as the eye can see. Also in this area 
is the neatly laid out vegetable gar- 
den, as well as the cutting garden, 
which provides an abundance of 
fresh flowers always available for 


arrangements throughout the house. 

The dowager duchess lives in this 
country retreat only between the 
months of June and October, because 
the house has no central heating. But 


during these few precious summer 


months she spends many hours gar- 
dening, putting in new plants, per- 
haps pruning a hedge or finding just 





the right magnolia bud that 
bloom later in the day when SF 

it into a vase in her sitting Toe 
fact, her greatest pleasure is at 
ing to the minute details that 

this house and garden so spe 
her family and friends, and $0 

her personal work of art. 

— Alexandra Hi 
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Whether you mix it ina whisky sour,or pour iton the rocks, youll see 
why more VO. is bought than any other imported distilled spirit in America. 
More than any Scotch,Canadian, Rum,Gin,Vodka or Tequila. 
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Enjoy our quality in moderation. 
CANADIAN WHISKY. A BLEND OF CANADA'S FINEST WHISKIES. 
6 YEARS OLD. 86.8 PROOF SEAGRAM DISTILLERS CO.. N.Y.C. 











LIGHT ON THE VERMOUTH. HEAVY ON THE CRYSTAL. 





Never put imported gin in an unimportant pitcher. From Orrefors, the perfect server 
in hand-blown lead crystal. As pure and clear as the driest martini, it’s half a century 
old, yet as contemporary as tomorrow. The unique design by Vicke Lindstrand 
allows you to gently swirl your mar tini without bruising the gin. Even when emptied, 
the effect is extraordinary. 53 "high, 50 oz. capacity, priced at $69.00. For more 
information write to: On Le ss) Dept. A, 107 Gaither Drive, Mt. Laurel, NJ] 08054. 
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| A Timeless Work of Art in Bronze and Pewter 
by Philip and Kelvin LaVerne 
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CHAN-LI CABINET 
16x49x32H 





For information, contact us at our new gallery. 


Philip LaVerne Galleries .w. 


110 GREENE STREET, NEW YORK, N.Y. 10012 « (212) PL 2-2090 
For lustrated brochure send $5.00 to Dept. FE. 
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Abraham Louis Breguet (1747-1825) 

was one of the most phenomenal watc!y) 
history has ever known. 
| His genius was an overriding influence 
ie RT eee, | not only on watch-making techniques 

ee fa SESS : tt also on Com ONTT AY : | 

Bat a ) ee i of the finished object. 
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The secret of attractive, easy bedmaking. Ultra BedSack®* bedclothing has all kinds of appeal. It 
wraps mattress or boxspring in luxurious protection, , comfort, convenience and good looks—on all four sides as 
well as top. Slipping on like a fitted sheet, it stays snug, makes the bed glamorous to look and feel. Ultrasonically and generously 
quilted (no threads to snag or break), it is machine washable, no-iron, finely covered in polyester-cotton. Go about your affairs with 
minimum care for your bed, with Ultra BedSack. PillowSack®, too. At fine linens departments everywhere. *Patent pending 
© 1982 Perfect Fit Industries, Inc. Monroe, N.C. 






































ARTIST'S DIALOGUE 





A Conversation with Claes Oldenburg 


CLAES OLDENBURG has never been one 
to think in small terms. In the early 
1960s he established himself as one of 
the wildest and wittiest of the Pop 
pioneers, provoking waves of shock 
and laughter with such unorthodox 
sculptures as a hamburger seven feet 
in diameter and a ten-foot-long ice 
cream cone. His pieces typically rep- 
resented commonplace objects re- 
created on a giant scale, becoming 
hallucinatory, often hilarious icons of 
contemporary consumer society. 
Soon Oldenburg’s rampant imag- 
ination led him to make visionary 
drawings for colossal urban monu- 
ments: a partly peeled banana, tower- 
ing over New York’s Times Square; a 
windshield wiper, furiously swiping 
in Chicago’s Grant Park. For a while, 
it appeared that such extravagant 
projects would remain forever in the 
realm of the imagination. But in time, 
his proposals became less preposter- 
ous and more feasible, and large 
Oldenburg sculptures have been 


ABOVI 


this crayon and watercolor drawing evolved through numerous stages 


into a steel assemblage 33 feet high. RIGHT 


decorate Oldenburg’s studio, on the fifth floors of two connecting Lower 
West Side loft buildings. Stairs lead to two floors of living space below 


load 





\ preliminary study tor the Crusoe Umbrella 


Models of finished works 





FELICIANO 


Claes Oldenburg describes the process by 
which his sculptures are conceived and ex- 
ecuted. In his Manhattan studio, he and 
Coosje van Bruggen, his wife and artistic part- 
ner, consider a model for a proposed work. 





installed in many locations—a 38'- 
foot-high flashlight in Las Vegas, a 45- 
foot-high clothespin in Philadelphia, 
and a 100'2-foot-high baseball bat in 
Chicago, among others. 

For Oldenburg, 1976—the year his 
Clothespin was installed in Phila- 
delphia’s Centre Square—marked the 
beginning of a new creative phase. 
“Since 1976, my concentration has 


Des Moines, 1°7° 
































been almost entirely on the 
pieces,” he says. “Before that dé 
made discrete objects that 
moved from one place to another 
of the recent pieces are expecte 
remain in one place and to be see 
their particular surroundings. T 
large projects will probably cont 
for a few years, but I would like 
some smaller-scale things, too.” 

The year 1976 also marked 
ginning of Oldenburg’s partnet 
with his second wife, Coosje 
Bruggen, a Dutch art historia 
met in 1970, when an Oldenbur 
rospective traveled to a museu 
Amsterdam where she was af 
sistant curator. They met agai 
1976, in Holland, where Olden 
subsequently lived for two years 

Living in Holland gave Olden 
a fresh perspective on his art. “O 
the biggest problems for me 
ways been that I am both Ame 
and European,” says the artist 
in Stockholm, but raised in Chi 


continued on f 
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Fresh. Vital. Enter a new world of decorating with IMAGES. Created by the American Design Group 

exclusively for Schumacher, these patterns are for the young at heart who have a contemporary viewpoint yet 

are drawn to the charm of antiques and reproductions. IMAGES is a dramatic collection of coordinated designs 

and colors in printed fabrics and woven textiles with correlated wallpapers. Also available in custom 

bedspreads, draperies and pillows, through interior designers and decorating departments of fine stores. 
F. Schumacher & Co., 939 Third Ave., New York, N.Y 10022. 
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Introducing New York’s new place between Beekman Place and 
Sutton Place. Condominium apartments, duplexes and duplex penthouses of 
considerable interest, featuring many custom appointments and a complement 
of services designed expressly for New York and citizens of the world. 
Occupancy is scheduled for Summer, 1982. Prices now range from 
three hundred sixty thousand dollars to seven million dollars. 
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ST JAMESS#TOWER 


415 East 54 Street 
New York, New York 10022 
You are invited to inquire at St. James Enterprises, Inc., 
499 Park Avenue, New York, New York 10022 or at the 
offices of their affiliated brokers throughout the world. 
Telephone (212) 308-3900 


Illustrations are artist’s renderings. 








This is not an offering. The offering can only be made by prospectus (NY # CD 80-137). 
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In the studio, the Oldenburgs join forces on the public sculptures. A 
product of this alliance is Split Button, Philadelphia, 1981: Claes contributed 
form, and Coosje the disruption of form by slicing the button in two. 


A Conversation with Claes Oldenburg 
continued from page 164 
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where his father, who was in the 
Swedish foreign service, was sta- 
tioned. “Going to see Coosje drew me 
back into the European atmosphere. I 
rediscovered the seriousness about 
life that I associate with Europe. I be- 
came more interested in politics and 
ideas, and more critical of my produc- 
tion. The early-seventies work began 
to look a bit formalistic, escapist.” 
While living in Holland, Olden- 
burg frequently visited the United 
States to supervise the fabrication of 
Batcolumn, which stands in front of 
the Social Security Administration 
building in Chicago. The monu- 
mental bat evolved from ponderings 
about huge classical columns, which 
the artist first considered suitable em- 
blems for Chicago because of the 
city’s history of “architectural preten- 
sions.” He wanted to retain the form, 
but to express it in a contemporary 
object. At one point he contemplated 
a colossal spoon stuck in the ground. 
The handle suggested a baseball bat, 
which struck him as a fitting em- 
blem: “a monument to baseball and 
the construction industry.” 
Batcolumn was made by Lippincott, 
located in New Haven, Connecticut, 
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Poised on a carpeted platform in art historian Coosje van Brugger 
ond-floor office, Vacuum Cleaner, an early work, exemplifies Claes ( 
burg’s continuing belief in the artistic potential of commonplace ¢ 










the fabricator that has been produc- 
ing Oldenburg’s large works since 
the late sixties. The artist makes 
sketches and scale models in his stu- 
dio, then takes his final model to Lip- 
pincott, where engineers translate it 
into mechanical drawings. “That may 
take quite a while,” Oldenburg says, 
“because of our give-and-take regard- 
ing what is possible.” Since a large 
sculpture may often take two years to 
complete, Oldenburg customarily 
works on several projects at a time. 

In 1978 the artist settled in New 
York and started work on three large 
projects. For the Des Moines Civic 
Center, he designed Crusoe Umbrella, 
thirty-three feet high by fifty-seven 
feet long, a representation, in steel 
plate, of an umbrella frame lying on 
its side. Robinson Crusoe’s umbrella 
came to mind because the bright 
concrete plaza made Oldenburg feel 
as though he were standing on a 
deserted island. Always on the alert 
for formal correspondence, he noted 
that the domed crown of the um- 
brella would echo the dome of the 
state capitol, several blocks away, and 
would repeat the semicircles that are 
a significant part of the plaza’s design. 































“In public sculpture, there is” 
ally no condition that says the 
has to take into account the cire 
stances of the site, but that’s wha 
do,” Oldenburg says. “Coosje’s 
my proposals are based on an ai 
sis of the surroundings, both @ 
form and content, on as many k 
as possible. The result is necess 
personal, but use of local elem 
and a common object may ma 
easier for the public to respond. 
ever, the work is not made unde 
illusion that it’s for the people.” 

Flashlight, installed in 1981 on 
campus of the University of Ne} 
in Las Vegas, was partly inspire 
Oldenburg’s memories of ni 
flights over that city, when it see 
to shine like a beacon in the darki 
Seeking to express this vision 
commonplace object, he envision 
giant flashlight. The subject 
viously alludes to the signs that 
Las Vegas's Strip, and also to Fi 
light’s location—between Oo 
ditoriums. Oldenburg’s prelimi 
model had the standing flashii 
throwing its beam into the sky, 
gesting a searchlight at a theater f 
miere, but “Coosje said it was entin 


continued on page 
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A Conversation with Claes Ole 
continued from page 16 5 
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ABOVE: Models of Flashlight, Las Veg 
in Three Stages of Landing, 

document stages in the process 0 0 
a completed work. BELow: Aft the 
fabricator, Oldenburg measures 
ress Salinas hat for the placeme 





too melodramatic and 7 
istic,’ so she turned it ups 
which became the solution 
sult, Flashlight perversely s 
casting its beam into the gt 
One of the Oldenburgs’ 
projects is Hat in Three Stas 
ing, stationed on a grassy & 
of the Salinas Communi 
California. The three=p 
represents a single straw A 
ing—in installations abou 
apart—on a windswept Ge 
the two “airborne” hatsis 
by stilts, while the “Tane 
directly on the grass. 


Now in his early fifties, 
is certainly among thet 





Our large assemblage of Indian Dhurries is exquisitely represented by “Galena,” 
shown here. Patterson, Flynn & Martin is the official United States representative 
' for the Indian Government's Corporation of the Cottage Industry Dhurrie Program. 


Patterson, Flynn & Martin, Inc. 


{ 
950 Third Avenue, New York, NY. 10022 (Corner of 57th Street) Tel. (212) 751-6414. 
Chicago: Space 1226 Merchandise Mart Tel. (312) 644-3280 
Los Angeles, San Francisco, Dallas, Houston, Philadelphia, Denver, New Orleans, Boston, Atlanta, Washington, D.C., Miami 


o 
2 
br 
7) 
KS 
isi 
¢ 
o 
E 
je} 
= 
Se 
xo 
Q 
4 
D 
ce) 
° 
£ 
a 
a 
(= 
Roy 
” I 
o 
Q 
ie} 
> | 
oem 
a 
a 
= | 
Cc 
le} 
J 
Fd 
9 
Ke 
cs 


Ricci for breakfast. 


Ricci anytime. The elegance of Ricci silverplate enhances 
any setting. A lunch with friends. 
A family gathering. A snack. A grand supper. 


And you wouldn’t dream of putting anything this 
beautiful in the dishwasher. But you can. 


A thick layer of pure silver makes Ricci unalterable 
and practical for everyday use. 
And we support this with a 50-year warranty** 


Ricci silverplate flatware. Something your guests will 
notice, admire and appreciate. Anytime. pes tet time. 


Italian Silversmiths . 

A fine Europee ition sin i 

ine European tradition er 8 » 
RCCRCEREN ECE As a intkt re ann 
Via Condotti, Dallas; Ronald James, San Francisca; Be: rf Ge 
Richard Ginori, Beverly Hills; Spencer's on the 

For free brochure of the Ricei collecti 
please write to: Ricci, Dept. AD, 5700 W. Pico Blvd., Le 
MPTCC eileen. ee ' 
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A Conversation with Claes Oldenbu, 
continued from page 170 




































A skyward-thrusting monument of & 
steel, Clothespin, Philadelphia, 1976, tm 
sents Oldenburg’s first site-oriented scully 





of living artists, but he does not th 
on celebrity. He lives quietly, 
his wife and her two children f 
an earlier marriage, on Manhatt} 
Lower West Side, in two adjoit 
loft buildings that he acquires 
1971. Inside, the second and § 
floors serve as work space, Whilé 
sparsely furnished third and fo% 
floors function as living quarter 
huge freight elevator affords a bry 
ride from floor to floor. 

On the genesis of his monume 
works, Oldenburg says, ~ The pe 
of formulation is intense, Idea} 
idea is considered and there are 
eral visits to the site. Old ideas Ke) 
many notebooks are studied, a5% 
as more recent ones. The con 
often embodies a departure fron: 
pectations, making the result § 
surprising. Coosje is usually Tesps 
ble for that. I tend to establish acy 
tion of equilibrium, a classical e% 
which Coosje upsets 1 SOME» 
The thing is to find just the ides! 
condenses the feelings we Rave’ 
a place at a given time i Rist 
must be an idea that will Wear 
so simple, so general, that it 
seen over and over again’ @ 


—David Bow 











There is a small shop on Madison Avenue... 


At the turn of the century grandfather Pratesi started 
a workshop in Florence. In a few years the titled rich 
and the famous from all over the world became our clients. 

They still are. 

In fact, most of the European aristocracy has been 
conceived in Pratesi sheets. 

And while remaining small enough to preserve the 
legendary quality and personal touch, we have grown 
closer to our American clients. 

So, there is a small shop on Madison Avenue and 
others in Beverly Hills, Bal Harbour, Palm Beach and 
places where people of refined taste can indulge their 
passion for luxury. 


1 
829 Madison Avenue AEM. oe be. 132 


9700 Collins Avenue 
New York, N.Y. 10021 : 
(212) 288-2315 Bal Harbour, Florida 33154 


(305) 861-5677 
324 Worth Avenue 


630 N. Michigan A 
Palm Beach, Florida 33480 a i 606! ae 
(305) 655-4414 oe 


(312) 944-4737 
9540 Brighton Way 


3251 Prospect Street 
Beverly Hills, CA. 90210 . 
(213) 274-7661 Washington, D.C. 20007 


(202) 338-5366 
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Built-in refrigeration for homes of distinction 


Sub-Zero is the true built-in refrigeration 
system designed exclusively for the home. 
All models feature 24” depth, which enables 
them to fit flush with all standard base 
cabinets and affords easy accessibility 
to all stored items. 

All Sub-Zero built-in models are design- 
ed to accept exterior panels of virtually 
any material. This unique feature provides 
you complete flexibility in kitchen design. 
You can blend it in or accent your own 
special kitchen decor. 

Models range in size from 24” to 48" 


Send for colorful brochure on unique kitchens. Available in Canada. 


width and up to 31 cubic feet in capacity 
... the largest unit made for the home. 
The line features side-by-side, over-n-under 
(freezer on bottom), all refrigerator, and 
all freezer units. Also available are under- 
counter and individual ice-making units. 

All full size units feature icemaking 
capabilities and adjustable storage in both 
refrigerator and freezer. 

An outstanding refrigeration system 
coupled with such innovative manufactur- 
ing features as polyurethane insulation 
(entire unit including doors), magnetically 


SUB-ZERO FREEZER CO. ¢ P.O. BOX 4130, MADISON, WI 53711 © 608/271-2) 















sealed doors, self venting and autom 
defrost assures years of satisfactory 
formance. 

Every Sub-Zero unit is completely 
run at the factory for total perfo 
before delivery. 


See Sub-Zero on display at leading 
dealer and appliance showrooms. 





' SUB-ZERO 
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1/100 BRONZE (CIRE PERDUE) * WALNUT BASE ¢ 14 POUNDS ® 17 5/8 INCHES ® $3,500 ® BROCHURE TWO DO! 
HUNTER STUDIO ¢ RT 1 BOX 70 KINGS VALLEY ¢ PHILOMATH, OREGON 97370 © (503) 929-2365 
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Z &. J. SURUBSOLE 


104 East 57th Street, New York, N.Y. 10022 (212) 753-8920 






Louis XVI Ormolu and 
Parquetry Guéridon with 
white marble top and tray. 
French, circa 1785 
Height: 26%” 
Diameter: 12” 
errr 
er 






European Works of Art 
Catalogue III Five Dollars 





A fine George III Antique English Silver Epergne. 
Date: London 1784 = Maker: William Pitts 
Height: 15” Length: 26” Width: 174” 

In pristine condition. 








GARRICK C. STEPHENSON 


50 East 57th Street, New York, N.Y. 10022 (212) 753-2570 

















Fine Victorian Period 
15 kt. gold and mosaic 
pendant and earrings 
en suite. Ca. 1865. 

(Actual size) 


Unusual Art Deco Shagreen Bar, inlaid 
with ivory; the base in silver leaf. 
Width: 53” Depth: 25” Height: 45%” 


59 East 57th Street 
New York, N.Y. 10022 
(212) 355-7620 


One of a set of four 
“ 18th century English 
¥i mahogany library open 
es} Nb Th arm chairs, circa 1750. 
Similar pair at Temple 
Newsam House. 



















57 East 57th Street, New York, N.Y. 10022 





Association Secretary 
15 East 57th Street 
New York 10022 





Q/ 
Pair triple arm wall scone 
with handblown etched shades. 
English, Circa 1800 



















Rare Famille Verte 
Porcelain 


1662-1722 A.D. 
Height: 1734” 


RALPH M. CHALE cates 


56th Street New York, N.Y. 10022 (212) 758-0937 





Gourd-shaped Vase, 
of the Kangxi Period, 







and 


Rare pair of Quatrefoil 
Baluster Vases in 
polychrome enamels, 
showing European 
figures conversing 
under a tree with a 








rhe b. NADLER ON 


P.O. Box 558, Lenox Hill Station, 
New York, N.Y. 10021 * (212) 744-6165 


56 Mount Street, Bay Head, New Jersey 08742 (201) 892-2575]||) 





















tower in the background. 

Chien Lung 1736-1795. 
‘Height: 12%” 

Width: 4” 











-ALAVIEILLE RUSSIE 


781 Fifth Avenue, New York, N.Y. 10022 (212) 752-1727 














15 East 57th Street New York, N.Y. 10022 (212) 759-3715 












Gold, pearl and 
turquoise caduceus. 
English, 19th century. 
Overall length: 234” 


Philip Colleck 


Lomdom [Lt 
2 East 57th Street eae <n 10022 (212) 753-1544 







A charming and whimsical Bessarabian Carpet of the 
late 19th Century, measuring 6’x9’, in sky blue, 
greige and lemon yellow with accents of grey and tan. 



























MALCOLM FRANKLIN, INC. 


126 East Delaware Place, Chicago, Ill. 60611 (312) 337-0202 















A George | walnut 
Wing Chair with 
crisply carved acanthus 
leaf knees terminating 
in claw and ball feet. 
Dating circa 1720. 





















illustrated 
brochure 
$3.50 
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A select Association 
of the most 
eminent dealers 
in their field. 
Informative 
membership booklet 
upon request. 


An important George III Breakfront Bookcase 
of finest quality and colour. English, circa 
1780. Height: 8'6” Width: 8’6” Depth: 2’ 


























Vf RSAILLES COLLECTION * 8687 MELROSE AVENUE « SUITE 520 + LOS ANGELES 90069 (214) 4 ' 
CHALFONTE ST GILES « SAN FRANGISCO ; 

NAIIMAN MARTIN, ING. + DALLAS * HOUSTON 
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OEHM PORCELAIN State Birds of America 














luebird ¢ Missouri, 
ew York 

1"H x 642"W x 5%"D 
75 


ardinal @ Illinois, Indiana, 7 
entucky, North Carolina, 
hio, Virginia, West 
irginia 

12"H x 54%2"W x 5%2"D 

75 


* 


obin ¢ Connecticut, 
ichigan, Wisconsin 
"Hx 8’W x 4%"D 

75 


ood Thrush ® Official 

ird of our Nation's Capital 
4"H x 642"W x 6”"D 

50 





ockingbird ¢ Arkansas, 
orida, Mississippi, 


"Wx 7"H x 64"D 
525 


eadowlark ® Kansas, 
ontana, Nebraska, North 
akota, Oregon, Wyoming 
A"H x 6%4"W x 5"D 


525 
Boehm porcelains are represnted in museums and 
institutions throughout the world. 
For information about Boehm, phone: 800-257-9410. 
Or write P.O. Box 5051, Trenton, New Jersey 08638. 
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ANTIQUES NOTEBOOK 





THE NEW YORK GALLERY Of Barbara 
and Lloyd Macklowe is emphatically 
devoted to Art Nouveau furniture, 
sculpture, jewelry and decorative ob- 
jects. “We have clients from all parts 
of the globe,” says Lloyd Macklowe. 
“Some of them come to us straight 
from the airport, even before check- 
ing into their hotels. Over the years, 
as the value of Art Nouveau has 
grown, New York has attracted a 
larger selection from this period than 
any other city in the world.” 

The Macklowe Gallery, on Madi- 
son Avenue, is filled with a variety of 
furniture, jewelry and objects by such 
artists as René Lalique, Emile Galle, 
Louis Majorelle and the Daum broth- 
ers. “When we first started, we were 
drawn to the smaller Art Nouveau 
objects because of their lyrical lines 
and muted, opaque colors,” explains 


a 


In the main showroom, a Serrurier-Bovy rosewood sideboard, 1899, sup- 
ports three bronzes: a Charles Korschann inkstand (left), a Frangois- 
Raoul Larche statue (center) and an A, Clerget rendering of a seated nude 


7a9 


PHOTOGRAPHY: FELICIANO 
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A Gallery for Art Nouveau 





Drawn to the stylistic variety of the Art Nou- 
veau period, Lloyd and Barbara Macklowe dis- 
cuss the boldly individual artworks, jewelry 
and furniture in their New York gallery. 


Mrs. Macklowe. “But perhaps no 
other period offers as much stylistic 
variety. When you think of a Louis 
XV chair, you know what the shape 
will be, whereas Art Nouveau pieces 
are far less predictable. Each artist 


oF 
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A hanging Tiffany peony lamp, 1900, illuminates a rosewood dit 
table and chairs fashioned by Serrurier-Bovy. Designed to accomp 
the sideboard, the chairs are enhanced by ornate tooled-leather ba 





















had a distinctive personal style. § 
of their pieces are inscribed * 
quotations from symbolist pe 
that parallel the images being 
trayed. Many of the decorative m 
are detailed studies and show a sti 
Japanese influence. The glass ob 
may be simple and creamy in 
while others have intricate ove 
glass and are livelier in color.” 

The Macklowes are also fascin 
by the fact that many Art Nou 
artists did not specialize—they ¢ 
designed a whole spectrum of we 
It was quite common for a paint 
abandon his canvas, or an archi 
his drawing board, and apply 
decorative designs to other proj 
For example, Georges de Feur 
painter and lithographer, produ 
lamps, candlesticks, furniture, | 
glass and bronze objects. And 
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continued on page 
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HE 1982 JAGUAR XJ-S 





ever has a more exciting car 
een offered with so much, 


EIB ae 





he Jaguar S-type is first and foremost 
a driver's car. For here, under one 
Gynamic, wind-cheating shape is a 
ding of power, response and handling 
a degree of luxury and refinement 
pqualled in any four passenger touring 
shine. The XJ-S is unrivalled in the 
oth thrust of power generated by its 
anced V-12 engine, the only V-12 avail- 
in America 
or 1982, the S-type engine has been 
ed with the addition of advanced com- 
Btion technology available on no other 
the high compression May head. The 
Ovative design of the compression 
amber swirls and compacts the fuel/air 
ture at the point of ignition allowing a 
d yet complete burn. This enables the 
ine to run on a leaner mixture and a 
ner compression using regular un- 
led fuel. The result: increased perfor- 
nce and response 
3 match its performance, the S-type 
‘S a level of handling and stability com- 
able to that of a racing machine. This is 


only natural for a car whose racing version 
competes successfully in grueling Trans- 
Am races. The steering is rack and pinion 
power assisted and extraordinarily pre- 
cise. The feel for the road is sure and posi- 
tive with fully independent suspension on 
all four wheels. And the S-type stops with 
the authority of four wheel power disc 
brakes 

Probably no maximum performance car 
has ever offered so much luxury. The 
dashboard and door panels are inset with 
veneers of rare burl elm. The entire seating 
PCR oe eee Set 
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compartment is covered in supple leather. 
The new four speaker stereophonic 
AM/FM radio has a scan tuner and cas- 
sette with Dolby® sound. The XJ-S is 
equipped with cruise control, power win- 
dows and door locks and much more 

Few people will be privileged to own this 
dynamic new Jaguar. Yet, before you de- 
cide on any personal luxury Car, you owe it 
to yourself to seek out the S-type and drive 
it. For the name of the Jaguar dealer near- 
est you, call these numbers toll-free: (800) 
447-4700 or, in Illinois, (800) 322-4400 
Jaguar, Leonia, New Jersey 07605 








FOR A MORE EXCITING CAR, 

AN EXTENDED WARRANTY. 
Because of our confidence in the 1982 
XJ-S, Jaguar offers it with the longest war- 
ranty in Jaguar history. For two years or 
36,000 miles, whichever comes first, 
Jaguar will replace or repair any part of 
the S-type which is defective. The tires are 
covered by their own manufacturer's war- 
ranty. See your Jaguar dealer for com- 
plete details of this limited warranty 






















































ANTIQUES NOTEBOOK 


A Gallery for Art Nouveau 
continued from page 182 


Guimard, an architect known for 
signing the Paris Metro statior 
also made furniture and small obje 

Experimentation by these arti 
often involved the use of sophis 
cated techniques in enamel, glass ai 
wood. Lalique, for example, was 
chemist, and experimented with 
ways of layering and blowing gle 
He also worked with combinatio 
of enamel powders, to produce 


At the Macklowe Gallery, the Art Nouv 
craftsman’s love of nature is epitomized ii 
diamond and emerald frog brooch, and a g 
and enamel pendant by Lucien Gai 


textures and colors. And the availab 
ity of exotic woods from Africa at 
time gave furniture makers a wie 
variety from which to choose. “O 

when you see a piece of furni 
[his exceptional 17th century Istrian marble temple Stee a nl he dif 
is one of the finest we have seen for many years. with intricate w inlay, the aif 
Height: 137; 4.43m. Depth:86; 2.15m. ent colors are not stained woods, b 


Period lled aah acl are actually different kinds of woos 
ee Pee ee ee says Lloyd Macklowe. “Emile 
Antique chimney pieces in marble, stone and wood. ; , 


Life-size classical bronze and marble statues. 
Superb wrought iron entrance gates. Garden temples, 
vases, seats, fountains, statues etc. 





reportedly kept somewhere be 
a thousand and fifteen hund 
wood veneers in his studio.” 
Because Art Nouveau pieces are 
varied, selecting an object wisely ¢ 
be difficult. Tiffany lamps, perhai 





the most popular group of Art Ne 
ese veau objects made in the Uni 
Cox States, are one example. “You look a! 
Tiffany lamp in much the same 
Gow you would assess a jewel—for clarityy 
Co LONDON color, rarity, condition and size,” Saye 
Crowther of Syon Lodge Limited Busch Corner London Road A Mrs. Macklowe. For instance, a lan 
Isleworth Middlesex TW? SBH> England » Tel: 01-560 7978 - Telex: 8951308 
Situated between London's West End and Heathrow Airport, Syon Lodge is open 
Monday to Friday 9 a.m. = § p.m; Saturday and Sunday Il am.-430 p.m continued on page 1 
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YQ can watch it in broad daylight. 









Several years ago, projection TV came into 
ping. An incredible idea. For the first time, TV 


rid the drama of being at the movies. The size, 


e scale, the sheer impact made ordinary TV 
cle by comparison. 

For all its excitement, however, early projec- 
pn TV had its problems. For all of you who de- 
ded to wait, were happy to say the waiting is 
er. The next generation of projection TV is here. 

The Pioneer LS-501. 

The Pioneer 50-inch Projection Television 
fers the brightest picture ever seen on a pro- 
ction television. The picture is so bright and 
arp you don't have to plunk yourself down 
irectly in front of it. You can see it from any 
ngle in the room. 

The picture is so bright you don't even need 
darkened room. Watch Sunday afternoon 





THE END OF 
WAIT 'TIL IT'S PERFECTED,’ 


You've never seen 
Projection TV this bright. 


You can see it from any angle. 


football in the full light of Sunday afternoon. 
In addition, Pioneer Projection TV isn't sim- 
ply the most exciting way to watch TV. Hook it 
up to the Pioneer LaserDisc™ player, as we've 
done above with Pioneer Artists’ new Joni 
Mitchell disc, Shadows and Light, and it's the 
most exciting way to watch LaserDisc. (It even 
has its own built-in stereo speakers.) Or hook 
your VTR into it. You can even hook up your 


electronic games to it. 

Its really quite simple. Once you experience 
Pioneer Projection TV, youre going to find it 
very hard to go back home to your old TV. And, 
frankly, we doubt that you will. For the Pioneer 


Video Showcase ® 
Dealer nearest you, dW) PIONEER 


call 800-621-5199* 
* (In Illinois 800-972-5855) 


The Best in Sight. 


r Artists. All rights res 
































































































Bete yen 
The Vikings invite you to meet the 


most interesting people on earth. 





Serene and gracious are these people of the Pacific on 
your voyage to the Orient and China, departing this 
September from California. In Tokyo, you'll sense their 
life of contrast amidst the flashing neon of Ginza and the 
tranquil blossoms of the Palace Gardens. Listen to a 
symphony of tiny voices singing in Shanghai's Children’s 
Palace. Visit the Great Wall of China. Or barter with an 
ancient merchant in Hong Kong's marketplace. 

You'll cruise in World Class™ style aboard the Royal 
Viking Sea. Norwegian in registry and spirit, boasting 
space and elegance. From a single seating Dining Room, 
hg in walls of glass, you'll linger over Grand Marnier 
Souffle. Enjoy special touches like fresh fruit delivered to 
your cabin by a smiling Scandinavian stewardess. 

Depart roundtrip from San Francisco/Los Angeles Sept. 
17/18, 1982. Eight ports in all on this 54-day cruise, including 
four days in Shanghai and three in Hong Kong. 

Call your travel agent, whose advice is not only priceless, 
it's free. Or write to Royal Viking Line, Dept. L-46, One 
Embarcadero Center, San Francisco, CA 94111. 
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ANTIQUES NOTEBOO 


A Gallery for Art Nouveau 
continued from page 184 


pattern called Spider Web, which 
bronze and mosaic base, is quite V. 
able because of its unusual arti 
quality and because a limited nun 
were made. Since some of the origi 
Tiffany files and catalogues are 
available, it is often possible to 
the history of these pieces. 

“Of all the Art Nouveau obje 
jewelry is the most difficult to fi 
Mrs. Macklowe says. “Art Nouv 


ft 1 
Py 
I I. 
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At the Macklowe Gallery, intertwining ste 
in Agathon Léonard’s double lamp echo 
contours of the Galle étagére supporting it) 
the lower shelf, a Daum lamp casts a soft lij 
through an intricately designed scenic 











jewelry is often a part of a famil 
personal collection. People don’t 4 
pose of jewelry as readily as they 
furniture or other objects; instead, i 
handed down from generation 
generation. We're always searchi 
for fine antique jewelry.” 

The Macklowes continue to 
extraordinary objects, but before é 
thing is displayed, it is caref 
examined in their workrooms. “¥ 
determine that each piece looks jt 
the way it did when it was mad 
explains Mr. Macklowe. “Nothi 
here has been rebuilt; everything 
carefully restored and polished. ¥ 
can’t forget that we were collecto 
first, and that this gallery is simply 
extension of our collection.”0 


—Carol Va g 
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There’s more to 
tiles than kitchens and baths. 


VILLEROY & BOCH 


The world’s largest ceramic producer 


For hundreds of years, ceramic tile has been the preferred material in kitchens and bathrooms. 
After all, ceramic tile is extremely durable and is the easiest of materials to maintain, making it the 
best long-term investment. But when you consider all the advantages of ceramic tile, and see the choice 
of designs, colors and textures of Villeroy & Boch’s vitreous and non-vitreous tiles, it’s obvious 
why tile is the ideal choice for commercial interiors and exteriors. 


VILLEROY & BOCH (USA) INC., PO Box 103AD, Pine Brook, NJ 07058 (201) 575-0550, 
3111 East Mira Loma Avenue, Anaheim, CA 92806 (714) 632-9770. 


In Canada: CERATEC INC. 
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Springmaid 
Blass 
ection. 








A madras plaid of extraordinary impact and a look 
that is unquestionably Blass. 


The bold, inviting design has a sophistication of color 
and line that will transform your bedroom into a very 
special place. 


Springmaid quality is spun, woven and printed into 
every inch of soft percale fabric... fabric that is made 
to last almost forever. The hand is soft with an even- 
ness of yarn and perfect alignment of fibers —the 

result of decades of perfection of the textile maker's art. 


The coordination is total...comforter, bedspread, 
ruffles, shams and curtains, all impeccably tailored by 
skilled Springs craftsmen to one important end: mak- 
ing your bedroom a dream room to live in and sleep in. 


We call it Quality Living...a Springmaid promise 
fulfilled. 


Quality Living. It’s a Springmaid Way of Life. 
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| love fresh flowers. 
crystal. 





The vases shown here are museum pieces. shouldn’ t es ac ques some a them for your Permanns collection? 


Muse 


From left te 


um, Savi 


For colorful booklets abo 
Phone (212) 68' 


y right: Ovalis 


vy by Aavlo Aalto 


).7430. In ( 


by Tapio Wirkkala, in the 
lle 


in the permanent ¢ 


perm 


ment it tion t the 


tion of the N 


ut entertaining with wttala 


anada, write to iittala, Dept 


ystal, and the 


iittala @ finland 


From our Museum Gallery Collection. 
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e 





on of the Finnish" 


New York, N.Y 1 
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“So the Bishop said to the actress . Bronze 


J. Seward Arto ie 


For brochure and information contact: 
SCULPTURE PLACEMENT 
P.O. Box 9709, Dept. AD-2 - Washington, D.C. 20016 - 202-362-9310 
LIFESIZE FIGURES PRODUCED IN LIMITED EDITIONS OF SEVEN OR LESS 
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Executive i 
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Number of Prints—— T 
GRA 
Number of Prints—— S TOTAL SHIPPING 
TOTAL HANDLING 
+ minnesot4 Residents 
OTAL add 5% Sales 13% eo 





Number of Prints—— S$ 

5280.00 Pert Set TOTAL AL ORDER 

hippins and handling each print 
ants are chipped flat. ‘unmoun 





#4982 All 
photogra: 
phsiiM 
AGES-by-Graphicana i 
\ 

{MAGES by Graphican? AO Page 

Ten south Fi Minn 

1982 Al 

















Focal Point's exclusive Endure-all™ ery 
you expect with the benefits 
_*Crisp detail *Lightweight+ Factory primed * Pair 
* Nailable « Fire-retardant + Affordable « $ 


Presenting the first documented American | 
of historic mouldings for yesterday, today, c 8 
balm Aloicejslela] om 
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Fo wel put 


Dept. A2-3,2005 Marietta RoadN. Si fo eT tee 0820 
Send ee iene 














Eighteen karat yellow gold. 
Philip Monroee Design 








PHILIP ae JEWELER 


S27 A ne e Street Seattle 98 1( 


ANOTHER 
\OG@ELe 
CLASSIC 


New. Exciting. Energy effic 
Touch any place for d 
medium, high, off 
One-way bulb works like : 
Solid brass, 60” heig 
Soft pleated cloth shac 
Polished brass or chrome 
Through your designer, c 
and fine stores everywt 


KOCH+LOWY, INC 
Long Island City, N.Y. 1 
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THE FURNISHINGS and textiles in the 
Randolph & Hein showroom share a 
refreshing sense of newness, within 
a classic yet contemporary context. 
With perhaps just an Oriental screen 
or a ceramic piece as an accessory, 
their distinctive qualities are inten- 
sified by the spare environment. 
Located in the Galleria Design 
Center, in San Francisco, the show- 
room is directed by its founders, Ran- 
dolph Arczynski and Howard Hein. 
Before starting the firm, in 1971, nei- 
ther had had experience in the design 
field. “But Randy has always had an 
excellent eye for quality and design,” 


IN THE SHOW ROOMS 
Randolph & Hein — Classics in a Contemporary Mode 


MASTERS STUDIO 


MA 


At Randolph & Hein, in San Francisco, direc- 
tors Howard Hein (standing) and Randolph 
Arczynski reflect on the firm’s extensive col- 
lection of contemporary furniture and fabrics. 





says Mr. Hein. “He was influenced by 
the work of designer Anthony Hail, 
long before they ever met. 

“At first, with a very small invest- 
ment, we opened a furniture restora- 
tion shop. Initially, we had three 
pieces, and we did all the work our- 
selves, Our good friend antiques 
dealer Richard Lawson loaned us 
some beautiful antiques, in order to 
fill up the shop, Fortunately, we were 
knowledgeable about antiques and 
could answer questions about them.” 

Soon they hired skilled craftsmen 
to build the custom-made furniture 
for which they have become known. 
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ABovr: Near the entrance, the smooth lines of 
Randolph & Hein’s Kensington sofa conform 
with the classic proportions of their Thebes 
chairs covered in Hinson & Company’s Hawkins 
cotton/linen print. ABOVE RIGHT: Draped fab- 
rics in the textile room include the show- 
room’s monochromatic Meshi silks (left and 
right) and Orissa (center), a warp-print silk, 


They incorporated an upholstery 
firm into the business, and by 1975 
they were ready to feature their own 
designs under the Randolph & Hein 
label. About three years ago the 
owners introduced a collection of tex- 
tiles in addition to their furniture, 
and both products are represented in 














other showrooms throughow 
country. “Though we were 
naive,” continues Mr. Hein, “¢ 
the reasons for our success } 
think, the instinct we appar 
have for how things should | 

Randolph & Hein creates fur 
of lacquered wood, laminated 
ment, and wicker, as well as u 
stered pieces, in all of whicl 
theme of classic design is dom 
Says Mr. Hein: “We like our 
to wear well. And although 
usually identified with furnitt 
a contemporary nature, we als 
work in more traditional modes 
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interior designer wants a reprodt 
of an antique armoire, or has_ 
one beautiful chair in Europe and 
five more like it, we can create 
in our own workrooms.” 
Other furniture and textile? 
facturers are also represented 
Randolph & Hein showroor 
their products are similarly cla 
theme. Lamps and tables by 
Hartman, and ceramic pieces 6 
Hamilton, are at home in th 
roundings. Mr. Hein explains 
have conceived a certain 100 
the people we represent should 
a similar point of view. Then 4 


continued on 
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Bhckee mee Rucci e 


by Omega. _. 


s of Swiss watch- 
eral rich in design excellence 
r Teyan 


Then take 18K gold and meticulously 
fashion it into this magnificent timepiece— 
from the richly frosted gold dial to the fem- 
ininely supple loose-strand bracelet. 


To this, add 54 beautiful full-cut diamonds, 
carefully choosing each one for color and 
brilliance. 


Finally, give it life with Omega’s unique 
miniaturized quartz movement, ensuring it 
of incessantly precise timing. Knowing how 
to make a masterpiece is our pleasure. 
Knowing how to wear one is yours. 


The new Omega catalog is yours with our compliments by 
writing: Omega Watch Corporation, 301 East 57th Street, 
New York, New York 10022. In Canada: Omega Watch 
Company (Canada) Ltd./Ltée , 70 Wynford Drive, Don 
Mills, Ontario M3C 159 





























‘The most dreamed ~ of Spot 
on earth actually exists. 


Escape to a secluded Polynesian village on a palm- 
studded beach. To your very own plush, thatched-roof 
“hale.” To a vacation without room phones, radios, or 
television. To the timeless magic of the South Seas at 
Hawaii’s favorite hideaway. A Full American Plan Resort. 


For brochures and information call toll free: 


800-367-5290 
KONA VILLAGE '(g) 
RESORT 
Box 1299, Dept. A, Kaupulehu Kona, Hawaii 96740 


DN DUbG E IN THE F AN eS 


Bergdorf Goodman Catalogue is like having our Fifth Avenue 
store right at your door. And now, a year’s worth of the ultimate in fashions, 
gifts, and collectibles is yours for just $7.50. Mail your check or money order to 
Bergdorf Books, P.O. Box 9598, Church St Station, N.Y.,N.Y. 10249. H 
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do a good job of representing © 

In addition to Randolph 6 
textiles, the showroom also fi 
other fabric collections, ine 
those of Grey Watkins, who 
designs under her own nam 
fabrics, as well as those of 
Stefanidis, whom she represel 
a refreshing group of coordil 
geometric prints in bright clear 
and muted pastels. The fabrics 


Stylized tulips enhance Randolph ¢ 
Au Printemps reversible cotton print fas 
by Grey Watkins. It is available in fo 


the space with a wide spectr 
textiles from Manuel Cano 
Hinson & Company. “We ref 
these designers,” says Mr. Hein 
cause we understand what 
trying to achieve.” Randolj 
Hein’s own textiles, which a 
signed primarily by Mr. Are 
are produced in several co 
Thailand, Korea, China and F 
The growth of the Randol 
Hein showroom, since its da 
furniture restoration shop ji 
years ago, attests to the excep 
quality of its products. Though 
dolph Arczynski and Howard 
are pleased with the success 0} 
business, they plan to offer an 
broader range of classic conte 
rary designs in the future,O 
—Cameron Curtis McK 


Designs featured this month in “Tn the 
rooms” are available through interior desi 


art for life's sake 











JACK LENOR LARSEN #5 


i fabric furniture carpet offices: 41 e. 11th street, new york 








What your home 
could have in 
common with 


the Met, the Tate, 


and the Louvre. 







Francois Vidalens' La Boule Verte, original lithograph. 
Signed limited edition of 225. 


Beautiful, original works by artists 
who are represented in the world’s 
great museums and galleries can be 
yours for very reasonable prices. 

We offer original etchings, litho- 
graphs and serigraphs signed by 
Calder, Chagall, Dali, Miro, Renoir, 
Vasarely and other important artists. 

Francois Vidalens’ delicate litho- 
graph, La Boule Verte, is one of the 
many fine prints we’ve made available. 

Our expert advice and full money- 
back guarantee are your assurances 
that the art you buy will have lasting 
value and beauty. 

Send for our colorful, descriptive 
catalogue, without obligation. 












Visit our new gallery located at 215 Lexington Avenue, 
Mon-—Fri, 9-5 PM. Telephone: 212-685-9400 Ext: 35 


© 1982 OPCG, LTD 
S- 2S) aw 2 ee a oe oe 


| Original print 
| collectors 
| group, Ltd. 


l 215 LEXINGTON AVE., 
DEPT. AD-25, NEW YORK 10016 


PLEASE SEND ME YOUR FREE COLOR 
CATALOGUE WITHOUT OBLIGATION. 
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A COMPLIMENTARY OFFER 

TO COMPLEMENT | 

YOUR AMERICAN FEDE 
STERLING. 


Purchasing a 32 piece service of American Federal 
sterling before June 26, 1982 entitles you to a very special — 
gift, compliments of Reed & Barton. 


An elegant 
pair of silverplated 
candelabra. The 
perfect accessories 
for a beautifully 


set table. 


A deep mahogany 
finish silver chest. 


It's specially fitted 
for the American 
Federal pattern, and lined 
with anthtainal silversmith’s cloth. 





Reed & Barton’s new American Federal is 
available at finer jewelry and e 
department stores. 7 


EDG& BARTON 
The Classic American Silver 





A CLASSIC MAKES ITS STATEMENT 
WITH UNDERSTATEMENT. 














| REED¢éyBARTON 
The Classic American Silver | 


% Shown: New American Federal. For pattern gigi rite Dept. t. AD, Reed & Barton, Taunton, Mass. oe 























KENT - ENGLAND 


Commanding over 3,100 acres in the ‘Garden of England’ is 
William Waldorf Astor’s Hever Castle, immortalizing one of the 
nost romantic chapters of Medieval England. Here, Anne 
3oleyn spent her youth. Here too, the King himself would 
ome, his approach heralded ‘by the winding of a horn on a 
rearby hill’. 


loday, the 13th century Norman castle is offered for sale com- 
ylete with Renaissance treasures brought to Hever by three gen- 
‘rations of the Astor family, including the finest private collec- 
ion of arms and armour in the world. 


[he pleasure grounds created by Mr. Astor are without peer in 
3ritain, incorporating magnificent rose and tulip gardens, a 35- 
icre lake and a formal Italian garden court. The adjacent 156- 
‘oom Tudor Village offers cottages, flats offices and banquet e 
acilities. BO che ae = 

Pais . i 
steeped in a legendary past and unrivalled in 20th century eh 
‘omfort, Hever Castle reigns a bastion of international style and 











radition. . 

‘or brochure and further details, please contact: . wes ee , 

SOTHEBY’S INTERNATIONAL REALTY 980 Madison A 
Tel. 212/47 

COMMERCIAL RESIDENTIAL 20 Grosvenor Hill Berkeley Sq are 

& AGRICULTURAL SURVEYORS Tel. 01-499 8644 Telegrams Estatesgro | 4 





THERMASOL COMBINED 
THE LUXURY OF 
STEAM AND WHIRLPOOL 
TO CREATE A 
MAGICAL ESCAPE. 


When you enter Thermasol’s combination steambath/ 
whirlpool Ultima Spa, you enter your own Shangrila. By setting 
the timer to the length of steambath you want, you activate 
a relaxing warm mist that gently eases away your muscular 
aches and worries. By simply turning another dial, you can 
control the length of hydromassage whirlpool bath you want. 
Imagine...millions of tiny bubbles that calm frayed nerves, 
ease tension and gently massage your whole body. Or, if you 
prefer, you can activate both steambath and whirlpool at the 
same time, to give you the ultimate in bathing luxury. And 
when you're done, you can enjoy a relaxing warm shower— 







or an invigorating cold one—without stepping foot outside 
the spa. Thermasol Ultima Spas are designed to fit your current 
bathing area, so they're perfect for remodeling as well as for 
new installations. And best of all, they cost less than many 
competitors charge for whirlpool spas alone. Once you escape 
to Thermasol, you'll want to stay. 


Lie 


“Were changing the way the world bathes.”* ate 
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H. TERRY-ENGELL 
GALLERY 











Abraham van Beyeren (1620-1690) Exhibited: 





Still life with lobster, oysters and Still Life Exhibition, The Hague, 

fruit on a draped table 1926, no. 53 

Signed with monogram and dated 1654 Exhibition of Dutch Art 1450-1900, 
Canvas: 42%2x39 in108x99cm The Royal Academy, London, 1929, no. 252 





22 EAST 76th STREET; NEW YORK, NY. 10021 


Telephone: (212) 535-9800 

























The Frisbi. An Atelier International lighting design. A favorite 





WORKS OF ART THAT WORK. 












Handcrafted in 
London, Englanc 


ml 
Georgian House 


English Onslow, elegance ii 
heavy sterling silver from 
the Georgian House 
Collection. Five piece place 
setting, $500. 


l 


among interior pesipoers and architects all over the world, — Fortunoff,the source , 
One iamp, but it ht: reflected, ml 








Atelier International Lighting, 595 Madison Ave., h 


681 Fifth Ave. at 54th St., N. Y.« 
(212) 758-6660; out of N.Y. State ca! 
toll-free (800) 223-2326. 
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NY. 10022. (212) 644-0400. Outside N.Y. (800) 645-725 






KRAVET 


From our new collection of documentary fabrics. Bellgrove—Circa 1820 — . | | 


ee ee ee ne aR em mk cae | 
Photography concept and coordination by Thomas Layne Zumwalt an 
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Fabric Protector 










THEPINES TT HOTEs 
IN MEXICO CITY ISALS©@ 
A 1¥2-ACRE RESORT. 
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Camino Real welcomes six outstanding bars. 

you with all the comforts of a There’s only one AAA 
great hotel. And more. Swim 5-Diamond hotel in Mexico 
in four pools. Play tennison City. Only one member of 
four lighted courts. Dance at _—_ the Leading Hotels of the 
Cero Cero. Enjoy four of the | World. And only one com- 
city’s best restaurants includ- __ plete resort. Camino Real. 
ing Fouquet’s de Paris. And Call your travel agent or 


relax in any one of the 800-228-3000. 


WESTIN HOTELS 


MEXICO CITY 






Le Miroir 
Grande-Classe 


[vs the one you may have seen in 
L’Hotel George V, The Plaza Athenee, or 
the Metropole. In fact, in any of the truly 
grande-classe hotels that you favor in 
Europe. 

Now you can have one, too. A beautiful 
magnifying mirror that has a built-in 
spotlight. It swivels into any position you 
want, magnifies with virtually zero distor- 
tion, and won’t steam up on you. Easy to 
use—just plug in. 

Available in gold or chrome trim. 
Guaranteed, of course. The French Reflec- 
tion. A truly elegant gift that will be used 
every day. 
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Entire room settings 


Wendelighti 


makes them all 
more exciting! 




























































N s four h 's lighting « 
Credit card customers, call TOLL-FREE 24 ae Let us Create you tical ghting 
hours daily (800) 421-0506. In California, call Address Bas using our unique optica Proje - 
(800) 252-0505. To order by mail: Check, City. ee Tee enhance room settings by confini J 
MasterCard or VISA accepted. Mail to: State Zip rays to the contour of art objects. Ni 
ar . . oe ; ; ws 
Peon er aa es aa Card # our free illustrated folder “Fine 
‘ulver City, 230. ; =. : 
Exp. Date for the Serious Collector” by 
Add $6.00 for shipping & handling. In CA, also f : : 
add 6% sales tax. (If you order more than one, Signature - a Wendelighting, Dept A, 9068 Cul - 
we'll pay all shipping costs.) Quantity Chrome ___@ $149.° | Gold __@ $179.” Culver City, CA., 90230, 21 3/5 


In the East, call 212/682-8775, 
Midwest, call 312/664-5362. 
Showrooms open by appointment only 


ALY 
WENDELIGHTI 


} Onrson of JACKSEN INTERNATIONAL Lid 


‘Che cstrench Reflection 
MIROIR BROT, U.S.A. 
Made in Paris, Since 1826 





















The most Per Te a club in the ee ol 
your own 


a San ea 


CUSTOM LEISURE PAVILION 


en sre uUCTURES, DIVISION OF IBG INTERNATIONAL 
For Dealer nearest you: SIGNATURE, P.O. Box 100SA, Wheeling Illinois 60090 Telephone (312) 634-9355 
Send five dollars for full color Portfolio of Signature Pavilions 



























































DESIGN DIALOGUE 





WHILE OTHER CHILDREN were saving 
their allowances to buy toys, Mario 
Buatta was saving to buy antiques. 
By the age of twelve he had enough 
money to purchase a Sheraton writ- 
ing box, circa 1790, with a slant top, 
satinwood ribboning, and a medal- 
lion in the center. “I’ve always been 
fascinated by things that are old, that 
have a history,” he explains. 

Mr. Buatta’s own history is that of 





In his sitting room, the designer created a 
deliberately cheerful mood through a combi- 
nation of cabbage porcelains, floral and geo- 
metric chintzes and an 18th-century screen. 


a precocious decorator. “I was con- 
stantly rearranging my parents’ fur- 
niture,” he recalls. “My poor father 
never knew where his favorite chair 
would end up next. Even now, when 
I walk into a room I start mentally 
rearranging things. My mind is con- 
stantly studying my surroundings, 
always thinking of improvements.” 

During his childhood, Mr. Buatta 
spent a great deal of time with his 
Aunt Mary, whom he describes as 
“very own Auntie Mame. She 
lived in a wonderful English-style 


his 


house that was filled with chintzes 

and fresh flowers,” he explains. 
“Aunt Mary, with her decorator, 

took me on trequent expeditions to 


° 
z 
a 
x 
a 
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The World of Mario Buatta 





From his apartment in Manhattan, interior 
designer Mario Buatta likens the decorating 
process to “the way a painter approaches a 
canvas. It happens slowly—one dab at a 
time—until the overall effect is pleasing.” 





antiques shops in New York City, 
where I first learned to appreciate 
Chippendale furniture and where I 
saw my first canopy bed. My aunt 
constantly redecorated her house as 
she acquired more antiques. But no 
matter what her latest scheme hap- 
pened to be, you could always feel 
her presence in every room. If design 
is successful, I think you should be 
able to tell a lot about people just by 
quickly glancing around the rooms,” 
he adds. In Mr. Buatta’s own Manhat- 
tan apartment, it is obvious that the 
designer takes great pleasure in the 
use of color. His sitting room, for in- 
stance, with its pastel glazed walls, 
cabbage rose chintzes, and ivory- 
painted floors, is an unpredictable 
palette, but one carefully blended to 
produce a very individual setting. 

In this room, Mr. Buatta displays 
renderings of his favorite subjects— 
dogs and plants. The dog portraits, ar- 
ranged in vertical rows, are suspend- 
ed on blue sashes topped with big 
fun 
when they're displayed with impact 


bows. “Collections are more 


and humor,” he says. “I’ve always 












loved dogs, but I travel too n 
own one. Surrounding myse 
reproductions of dogs saves 
trouble of having to walk | 
bought my first dog object 
was sixteen years old—a St 
shire inkwell with a pair o 
Charles spaniels in the cente 
was the beginning of my coll 

Of the botanical objects, he: 
don’t have a green thumb, b 
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Mr. Buatta’s passion for collecting 
in the entrance hall, where a Vict 
portrait rests between brackets with} 
from the designer’s porcelain 6 


always admired English gard 
collection of porcelains, pa 
and prints depicting flowers 
etables enables me to be § 
by nature at any season.” 

Mario Buatta began his 
as an architecture student at 
Union, in New York. “T had 
mantic notion that being an 
meant drawing pictures © 
houses. It never occurred to 
you actually had to be co 
with whether or not the ho 
up,” he says. “After a sem 
drowning in math, I left 
school and enrolled in the 
School of Design summer pre 
Europe. This gave me the ch 


continued on 
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Nothing else feels like real gold. 
Nothing else makes any moment So precious. 


A classic watch by Baume & Mercier defines 

a moment in time—the giving of a gift that will be 
treasured for a lifetime. Baume & Mercier 
watches for men and women, ultra thin, 

with ultra precise quartz movements, 

are available in both 14- and 18-Karat Gold. 


KARAT GOLD JEWELRY BY 


Dp 
BAUME & MERCIER 
GENEVE 


For more Meee send for our free style brochure #81. 
'& Mercier, Inc., Dept. IG-NA, 555 Fifth Avenue, New York, N.Y. 10017. On the West Coast, 9465 Wilshire Boulevard, Beverly Hills, CA 90212. 





Imported by Browne Vintners Co., New York © 1981 
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SAINT-LOUIS 


CHARDONNAY 


MACON 
APPELLATION MACON CONTROLEE 


BOTTLED BY 


ARTON & GUESTIER 


eh PRODUCE OF FRANCE 
‘EGOCIANTS — ELEVEURS A BLANQUEFORT 


Wine lovers the world over have loved B&G’s fine French wines since 1725. Our 
3] superb red, white and rosé wines are savored for their consistent taste and 
superior quality. Come enjoy the pleasure of our company. B&G. 
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The World of Mario Buatta 
continued from page 208 


visit great museums and homes r 
England, Italy, France and Germany 
under the supervision of Stanley 
Barrows, the Parsons director.” | 

That trip sharpened Mr. Bua a's 
awareness of color. “T’ll never forg ‘Be 
studying the Postimpressionist paint 
ers at the Museum of Modern Art if 
Paris. As we entered, Mr. Barro i 
said: ‘If you don’t understand the use 
of color by these artists, you will 


In a Queen Anne bureau-bookcase, Spode ai 
Chelsea ceramics proclaim Mr. Buatta’s tas 
for brilliant colors and botanical theme 


never become a good designer. The} 
are the masters of modern-day color 
“Today, I think color is my strong 
est weapon. When a client recent 
asked me to freshen up her livi 
room, which had not been touche 
for eight years, I simply lacquered ® 
walls a darker color. Everything sui 
denly came to life again. It’s impe 


tant, when choosing colors, to keepar 


mind how a room is going to be use 
Certain rooms are day rooms ane 
look best in light shades; others @ 
naturally dark and should stay 
way. There are no rules to follow 
it’s a matter of instinct and tasterk 
cently, however, I have found tf 
people are becoming less afraid 
color. This makes my job a lot mie 
fun, since blending unusual shad 
can result in sensational designs.” 
Mr. Buatta’s work has often be 


continued on paged 
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ORIN MARSH LTD. 
INE FURNITURE & ACCESSORIES 


) & D BUILDING 
ke THIRD AVE., NY. 10022 
212) PL 9-8700 


-AICAGO. Frank Charles Assoc. (312) 644-3998 
ALLAS. Gerald Hargett, Inc. (214) 747-4211 
OUSTON. Gerald Hargett. Inc. (713) 627-8510 

QS ANGELES Mitchell/Mann Assoc (213) 652-8370 
“IAMI. Carole Posner's Studio 38 (305) 576-0225 
}AN FRANCISCO. Compendium (415) 863-4190 

1 ibe Jane Piper Reid & Co. (206) 621-9290 








You're looking through 


4 solid piece of window insulation. 


VALVAC® Insulux™ Energy Control film. 
he unseen shield that keeps energy dollars from escaping. 


A new generation of 
window insulation. Offering 
a balance of energy- 
saving high performance 
and high light transmission 
for normal light levels inside 
your home. 

Insulux is a subtle yet 
effective film that offers two- 
way visibility and a natural 
look to the windows from 
the outside. 

In summer Insulux 
film protects your home’s 
interior from heat, glare 
and ultra-violet rays that 
cause fading. In winter, it re- 


radiates heat back into the 
home that would normally 
escape through the glass. 
You save energy alll 
year—your air-condition- 
ing doesn’t have to work as 
hard in summer; you use 
less fuel in winter. 
Professionally installed, 
quickly and easily, by your 
local VALVAC film dealer. 
For hisname, and 
more information, call 
Barbara Kenneay toll free: 
800-343-4044, In Mass. and 
outside the Cont’. U.S.: 
617-935-7850. 


Van Leer Plastics, VALVAC Products Division, 64 Industrial Parkway, Woburn, MA 01888 


Insulux Film is manufactured using KLEERW A product of OCLI! 
KOOL 
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The World of Mario Buatta 
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a 
called “undecorated’’—an approac 
he attributes to his mentor, the la 
John Fowler. “John could make 
room look natural, as though it h 
always been just the way he plann 
it. He had a knack for knowing when ia - 
to stop. Today his theories can bey. 
compared to those of the minimalist §p 
designers, who believe that ‘less is VJ 
more.’ The big difference, however,is § 
that you have to know what ‘more’ is 
in order to appreciate ‘less.’ ” 
Mr. Buatta’s ability to produce 
natural-looking surroundings is als 
derived from years of studying th 


ce 
1 


“You have to know 
what ‘more’ is, in order 
to appreciate ‘less.’ ~ 
— Mario Buatta 


great English country homes. “Whe 
I saw my first country house,” he re 
calls, “I thought, “This is Aunt Ma 
taste, but on a much grander scale 
Many English homes are scrapbook 
of generations, decades of memorieé 
The English are not afraid to display 
variety of styles side by side.” 
Today, Mario Buatta finds thé 
there are too many self-conscious an 
overly studied rooms filled with 
rently fashionable items. “Interi¢ 
design should not be dictated by fac 
and fashions; a home should be f 
with the things a person enjoys. 4 
just as décor should reflect a defini 
taste, it should also be practical. It 
terrible to be in a room where ye 
can’t sit on a chair or walk on af 
“Pulling together a home is 0 
something that can be accomplishi 
overnight,” he adds. “I compare ft 
process of designing to the Way 
painter approaches a canvas, It 
pens slowly—one dab at a time—" 
til the overall effect is pleasing. 
over a period of years, every TO 
will tell a story—one that is unique 
the people who live there.“ 





less ¢2 Meo a\elU > 


40 EAST 57™ STREET NEW YORK THROUGH DECORATORS AND FINE STORES 





bas] 
Wedel 


Accessories so exceptional, 
an entire home could be 
designed around them. 
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The decorative hardware and acces- 
sories you choose can be the finishing 
touch. Or the finish. 

For well over a.century, PE. Guerin 
has specialized in the former. Offering 
faucet sets, door knobs, pulls, finials, fix- 
tures and more...in thousands of varia- 
tions. Many of which you’ve never seen 
before and will never see anywhere else. 

We'll even work with you to custom- 
design whatever you have in mind. But 
first, see what we have in mind...in our 
catalog. Send $4, your name and 
address, to: PE. Guerin, Inc., Box AD-1, 
23 Jane St., N-Y., N-Y. 10014. 

When it comes to artful design and 
superb craftsmanship, we wrote the book. 


PE. GUERIN, INC. 


At home in the finest homes... 
for 120 years. 
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Lowis-DGiGppe comes fo lig} 


During this brief period of 
furniture artistry, some of the 
most enduring designs were « 
Now these treasures have 
reproduced by Eaton-P 
craftsmen in America and 
The best of both worlds. Sen 
for Louis-Philippe presenrat 
Steele Streer, Jamestown, NY 1 
Available through Inrerior D 
and fine furniture dealers 
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€rdisa distributors stocking Gianni Versace ceramic tiles 


BROOKLYN, Caserta Tile, 212/2361414-FREEHOLD, Ideal Tile, 201/4620315-MASSAPEQUA, Crown Tile, 516/7982457- WASHINGTON, Morris 
l@, 301/7722820-PHILADELPHIA, Tile Gallery, 215/6384130-PALM BEACH, Decorative Dimensions, 305/833461-FORT LAUDERDALE, Decora- 
ive Tile, 305/4914796-HOUSTON, Master Tile, 713/6882271-DALLAS, Knox Tile, 214/2436666-MINNEAPOLIS, Minnesota Tile, 
9 12/5332461-DENVER, Designer's Tile Gallery, 303/6297100-SEATTLE, Tiles Inc. 206/2515290-PORTLAND, Lanzadoro Tile, 503/2380041-SAN 
RANCISCO, Hamar Bros., 415/6587535-LOS ANGELES, International Tile, 213/9311761 -NEWPORT BEACH, Finetex, 
’14/9661055- VANCOUVER, Interstyle, 604/6859202 -TORONTO, Central Supply, 416/7874561- BERMUDA, Eurotile, 29/26069 





CERAMICHE Di SASSUOLO SpA 41042 Fiorano Modenese (MO) - Tel. (059) 830205 - Telex 511270 CERDIS-| 
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AFTERNOON IN PROCIDA 


Retablos in silkscreen, Lithographs and Etchings. 


CWC AY TS 


60 EAST 54TH ST. NEW YORK, N.Y. 10022 TEL. (212) 308-2161 
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lourishing, golden glimmering embellish- 
ORAL MCL OL: 
eatific beauty. The creation bespeaks 
larbro—and Marbro alone. 


VARBRO 


625 SOUTH LOS ANGELES STREET 
OS ANGELES, CALIFORNIA 90015 ¢ (213) 748-6226 


PHOTOGRAPHY BY ART WALDINGER 








Handcrafted elegance for 
the discriminating buyer. 


For over half a century Williams Antiques has supplied fine 
antiques to discriminating buyers throughout the United States. 
Our handcrafted tables and chairs are 18th Century copies 

custom made to your specifications by master craftsmen. All 
carving is done by hand with a beautiful hand-rubbed finish. 
Do not confuse our copies with the machine made reproductions 
offered by many manufacturers today. 
For further information write for our free brochure or call our tol! 
free number 800-241-1918. 


WILLIAMS ANTIQUES, INC. 


4010 PEACHTREE ROAD / ATLANTA, GEORGIA 30319 
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ATLANTA COLUMBUS HOUSTON PHILADELPHIA ST. LOUIS 


Associated Products-inc Tiles of Columbus Materials Marketing Corp Country Floors Ceramic Tile Services 
351 Peachtree Hills Ave. NE 4565 North High St 6201 Corporate Drive 1706 Locust St 1610 Hampton 
Atlanta, GA 30305 Columbus, OH 43214 Houston, TX 77036 Philadelphia, PA 19103 St. Louis, MO 63139 
BOSTON DALLAS KANSAS CITY PITTSBURGH TULSA 
Statements French-Brown Floors International Materials Tiles & Designs Inc Country Tile Design 
298 Washington St 7007 Greenville Ave 4585 Indian Creek Parkway 5001 Baum Boulevard 3511 South Peoria 
Wellesley Hills, MA 02181 Dallas, TX 75231 Overland Park, KS 66207 Pittsburgh, PA 15213 Tulsa, OK 74105 
CHICAGO DALLAS LOS ANGELES SAN ANTONIO WASHINGTON DC 
Hispanic Designe Materials Marketing Ceramic Design Materials Marketing Corp Ademas 
6125 N. Cicero Ave 2629 Stemmons Freeway 1436 South Grand Ave 123 West Rhapsody 721 8th St., SE 
Chicago, IL 60646 Dallas, TX 75207 Santa Ana, CA 92705 San Antonio, TX 78216 Washington, DC 20003 
CHICAGO DENVER LOS ANGELES SAN FRANCISCO TORONTO, CANADA 
Hispanic Designe Kneedler-Fauchere Kneedler-Fauchere Kneedler-Fauchere Country Tiles 
a ee Gane 2830 East 3rd o ° , 0 8687 Melrose Ave 101 Kansas St 321 Davenport Rd 
hicago, IL 4 Denver, CO 80 300 Los Angeles, CA 90069 San Francisco, CA 94103 Toronto, Ontario M5R 1K5 
CLEVELAND DETROIT E. 61 st ‘ST MIAMI SEATTLE SYDNEY, AUSTRALIA 
Thomas Brick Co Virginia Tile NYC, NY 10021 Country Floors Kneedler-Fauchere Country Floors 
27750 Chagrin Bivd 2773 John B 912 758 7414 94 N.E. 40th St 5701 6th Avenue South 28 Moncur St 
Cleveland, OH 44122 Warren, Mi 48090 ( ) si Miami, FL 33137 Seattle, WA 98108 Woollahra, N.S.W. 2025 


FOR A COMPLETE COLOR CATALOG SEND $5.00 TO NEAREST REPRESENTATIVE 
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DESIGNED FOR READING 








GARDENING has always provided an 
unending source of pleasure and re- 
laxation. For some people it is a casual 
avocation, but for others it is an art 
form, just as expressive as painting or 
sculpture. To satisfy a cross section of 
horticultural enthusiasts, these titles 
take readers to gardens in the United 
States, Europe and Japan. 


Gardens for All Seasons, text by Jack 
Kramer, photography by Max Eckert; 
204 pages, 103 illustrations, 77 in color. 
Harry N. Abrams, New York, 1981. 
Every gardener wants a year-round 
garden, one that abounds in nature’s 
beauty, from the first delicate blooms 
of early spring through the muted 
tones of late fall and winter. But how 
many gardens appear as lovely in 
December as they do in May? 

In Gardens for All Seasons, Jack 
Kramer, horticultural expert and 
writer, explains how to achieve an 
unfolding year-round spectacle. For 
Mr. Kramer, a successful garden is 
more than just an attractive assem- 
blage of plants. “It is an aesthetic ex- 
pression, created the way a painter 
composes a landscape painting,” he 
writes. “It should solace the soul and 
delight the eye in any season.” 

In the opening chapters, using 
both photographs and line drawings, 
Jack Kramer gives advice on plan- 
ning the most advantageous garden 
layout for a particular location, select- 
ing the proper flowers and trees, and 
maintaining color in the garden 
throughout the year. The rest of the 
book is a splendid tour of nine Amer- 
ican gardens in which these theories 
have been put into practice. 

The William Nathaniel Banks Gar- 
den in Atlanta, dating from 1929, isa 
particularly impressive example. Sur- 
rounded by forests of oak, pine and 
poplar, the spacious estate is divided 
into five major areas: a lawn and lake; 
a formal flower garden; a fountain 
garden; a pool and pavilion; and a 


Gardens of America, Japan, Europe 


MAX ECKERT 





Featured in Gardens for All Seasons, terraces 
replete with marigolds and roses provide the 
spring colors for a Santa Barbara estate. Pho- 
tography in the book includes this and other 
gardens in summer, winter, spring and fall. 





boxwood garden with gazebo, in ad- 
dition to a small azalea garden, a ca- 
mellia walk and a cutting garden. 

To demonstrate his idea for year- 
round color, the author focuses on the 
magnificent border in the formal 
flower garden. In spring, the flowers 
are tulips, daisies, foxgloves, Dutch 
irises, sweet williams and _ violas. 
Summer finds the same border filled 
with marigolds, zinnias and floss- 
flowers. In the fall, chrysanthemums 
replace the annuals. During the win- 
ter, ivy offers the major source of 
color and provides the perfect foil for 
flowers throughout the year. 

But successful gardening does not 
require a country setting, or even a 
large space, according to Jack Kramer. 
Some of the prettiest gardens are in 
cities—on penthouse terraces, and 
even on townhouse rooftops. 

In Chicago, sculptor Eldon Dann- 
hausen, for instance, has created a se- 
rene, almost sylvan retreat in the 
small yard behind his townhouse. 
Several evergreens and deciduous 
trees frame the space. Low-growing 
plants, taller shrubs and medium-size 
trees provide a tiered look, with wild 
plants, hardy perennials and flower- 
ing annuals offering bright masses of 
color. A winding pond, which runs 
the length of the garden, provides a 


visual focus, as well as a 
home for the family ducks. 

The comprehensive lists of pl 
with information about their 
height, hardiness and time of blo 
and the fine color photographs of 
both the serious and the casual ¢ 
dener a wealth of information for 
chestrating year-round color. 


































Imperial Gardens of Japan, by 1 
Itoh, photography by Takeji Iwan 
290 pages, 210 illustrations, 138 in co 
Weatherhill/Tankosha, New York, 1§ 
Of the thousands of gardens 
grace Japan’s cities and countrysi 
few are more magnificent than tk 
created for the emperor Gomi 
at the Sento, Katsura, and Shugaku 
palaces in the ancient capital of Ky 
during the seventeenth century. I 
book designed for Western read 
Imperial Gardens of Japan depicts th 
three gardens in all their extraoi 
nary charm, from the mountain 
tas to the ponds, at all times of 
year and in all kinds of weather. 
In their day, these gardens 
sented a daring shift from pre 
landscape architecture, accordin 
Teiji Itoh, Japanese author, critic” 
architectural historian. Rather t 
build the traditional gardens, wl 
were meant to be seen from a 
point, the emperor originated 
concept of the stroll garden, W 
visitors walk along a path and ¢ 
upon one lovely sight after @ 
At the twenty-three-acre $ 
garden, for instance, one of 
memorable scenes is the cobble 
beach, along one shore of the ¢ 
Pond. To achieve just the right 
effect, each of the smooth gray 
was gathered on a beach 4 
wrapped in silk for the trip to 
But the Sento garden, like al 
gardens, offers more than just) 
cession of picturesque Views, 
Teiji Itoh. “It was also a sta 
which nature and the four sé 
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CARL | ERPFER, Professor, Munich Academy (1836-1897) 
“The Picnic” 

Oil on canvas 

4644"' x 58" 





Old and Modern Paintings for Museums, Foundations and Private Collections 


CMO aks 


510/520 St. Louts Street * New Orleans, Loutsiana 70130 « (504) 524-5462 


By appointment only 


D&D BLDG., 979 THIRD AVENUE, NEW YORK, N.Y. 10022 
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Gardens of America, Japan, Europe 
continued from page 220 


could be expected to act out th 
roles.” The emperor and his retir 
often spent leisurely summer e 
nings at a pavilion on an island in| 
South Pond. Later in the year, on rail 
autumn afternoons, he frequently 1 
tired to a cottage overlooking the fi 
fields, to contemplate the sunset 1 
flected in the flooded landscape. 

Teiji Itoh’s brief text is a pleasure 
read, and Takeji Iwamiya’s phot 
graphs are exquisite, particularly 
garden details. Takeji Iwamiya is 
professor of art at Osaka Universiti 
and his photographs reveal these gai 
dens not just as landscape archite 
ture, but as art forms. This approac 
is a distinctly appropriate one, an 
Imperial Gardens of Japan will deligt 
admirers of Japan and of gardens. 


BOOKS IN BRIEF 


Irish Gardens and Demesnes fro: 
1830, by Edward Malins and Patric 
Bowe; 190 pages, with 183 illustration 
14 color plates. Rizzoli, New York, 198 
Relying on estate records, private co 
respondence and old horticultur 
journals, this book reveals the glori 
of Ireland’s gardens today and in th 
past, including the famed IInacullis 
Mount Usher, Glenveagh Castle 
Powerscourt. The many nineteentl 
century photographs show the ga 
dens in their original state, befe 
they vanished or were changed. _ 


Glasshouses and Wintergardenst 
the Nineteenth Century, by Stefi 
Koppelkamm; 112 pages, with 157% 
lustrations; 6 of the plates are in fi 
color. Rizzoli, New York, 1981. 
This book traces the origins % 
development of glasshouses and Wi 
tergardens, from the eighteenth-¢ 
tury orangery to the late-nineteen 
century “winter palace,” in Burope 
resort towns. The heavily illustr 
final chapter examines sevent 
outstanding structures, including: 
conservatory at England's Syon He 
the Great Palm House at Kew \ 
in London, and the Palm Housein$ 
Francisco's Golden Gate Park. 0 

—Charles Lockwoe 
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Accessories and 

home furnishings 

by Tommaso Barbi. 
Exquisite 

Classic and modern 
designs, shaped by 

old world craftsmanship. 








vita brevis 





tan, right off Fifth Avenue, 
a magnificent residential 
Hiei tower has risen over The 
REEEEHA| Museum of Modern Art. It 
HLL was designed for those who 
TIT appreciate the words of the 
Roman statesman Lucius 


\ 
Now, in midtown Manhat- 
| 














long, life is short.” Per- 
haps you should consider 
Museum Tower. 


Museum Tower 
15 West 53rd Sireet 
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Address 


, 


City State Zip 


Unlisting Service. See Below. Just check th 
box, send us this coupon and your label. 


CO Do not give my name to mail advertis 
who rent the Architectural Digest list: 


MOVING? Please give us : 


weeks notice. Attach your label when 
send us the new address 


RENEWING? crec yo: 


label to be sure it's correct. By the way, youl 
label shows the last issue in your currents! 
scription in the top right corner. (Exemipl 
MAR 81 means March of 1981 is the last 
you ll get.) For uninterrupted service, ind 
your label with your order 


COMPLAINT? we« 


give faster results when you include 
label 


ARCHITECTURAL DIGES 


P.O. Box 2415, Boulder, Colorado 80322 


















Hampton Court 
and Mark Hampton | 
snared. , 
the same lion. | 


Lee Jofa lions romping on sofas and | 
draperies. To see the complete collection © 
of captivating Lee Jofa fabrics, visit 
the D & D Building 
with your designer, 
979 Third Ave., 
New York, NY., 
ae, and in other 
-.% Major cities. 
(212) 889-3900. 
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Lee Jofa 


ATLANTA BOSTON CHICAGO DALLAS DENVER 
)USTON LOS ANGELES MIAMI NEW YORK PHILADELPEIE 
SAN FRANCISCO WASHINGTON LONDON 


The busier you are, 
Do three things at once the better it looks. eS ae ale Rel 


| —easily! With Elkay’s especially appreciate 
deluxe three-compartment Cuisine Centre.” the added luxury of tne dual-handle Elkay faucet 
| Prepare food in one of the extra-deep, stain- with swivel aerator, spray, and deck-mounted 
_ less steel sink compartments. Drain dishes in the drain releases. 
) other. And toss scraps into the special disposer Make it easy on yourself with the ultimate in kitchen 
compartment. convenience. ..the Elkay Cuisine Centre. 
For even greater convenience, we've added a 
custom-fitted, hardwood cutting board, and rinsing Elkay style. Reflected in everything we do. 


MODEL NO LCR 4322-C 





Send for our new, full-color, 26-page brochure on Elkay sinks, faucets, disposers and accessories. Please enclose 50 cents for handling. 


Elkay Manufacturing Co., 2222 Camden Court, Oak Brook, IL 60521 


AL Te ee 

ae atl 

lela 7-) Ontario 
The Houses of Parliament crowned by the “Peace Tower.” Theatres, music and 
opera festivals all summer long. Streets and parks fragrant with flowers. Boat rides 
through the heart of a beautiful city. Come on up. 


Canada 
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Gros Morne National Park Newfoundland 
Deep, clear lakes and fish that fight. Nature parks with camping. Whale 

watching along rocky, rugged coastlines. Ancient fishing villages. Historic towns. 
An island unlike anything in the rest of Canada. Come on up. 


Canada 


JAIME ARDILES-ARCE 


PREVIEWS 


Architectural Digest Visits: 
FERNANDO BOTERO 
among his works in progress | 
at the noted artist's 
spacious studio in Paris. 


INTERIOR DESIGNS 


In Los Angeles, 
Kalef Alaton and Janet Polizzi 
grace a contemporary décor 
with Oriental touches. 


A diverse ensemble 
of art and antiquities for 
a New York City apartment. 


The yurts of Inner Mongolia, 
suited to nomadic living 
on the Asian steppe. 


A compatible mix of 
moods by Jimmy Potucek, 
in Manhattan. 


An understated 
background for an art dealers 
personal collectionin 
San Francisco. 
The crisp simplicity of 
a design by Ward Bennett 
overlooking Central Park. 7 § 
Casa de las Nubes, 
an artist's adobe home ona 
mountain near Santa Fe. 





PETER VITALE 


PREVIEWS 


ARCHITECTURAL 
DIGEST 


Historic Houses: 
The Mark Twain house, 
in Hartford, Connecticut, with 
ornamentation by 
Louis Comfort Tiffany. 


SPECIAL FEATURES 


Gardens: 
Blossoms along 
the Brandywine River 
in Delaware, 
Eleuthére Irénée du Pont’s 
Eleutherian Mills —the 
inspiration for a lasting 
family tradition. 


Architecture: 
Like a stone outcropping, 
a house conceived by 
Horacio Ravazzani rises from 
a hill in Uruguay. 


Art: 
Paintings that chronicle 
the perennial delights of 
the teatime custom. 


Antiques: 
Chinese Export 
silver from the 19th century, 
objects of refinement blending 
beauty and function. 


AND MORE— 


Rocky Mountain High 


Purcell Range British Columbia 
Superlative scenery. Mountains, fjords, glaciers and waterfalls. Countless 

rivers and coastal streams spawning salmon. Hiking and rock hounding. Hot 
springs for soothing body and soul. Come on up 


Canada 


Just write to us and we'll send you our information-packed 40 page, full colour 
Canadian vacation magazine. Simply print your name, address and zip code 
and mail to the Canadian Government Office of Tourism, PO. Box 1159 (0069), 
Glenview, Illinois, 60025. We'd like to see you this summer. So, come on up. 


Canada 





Mansfield Manor Ltd. 


305 East 63rd Street, New York, N.Y.10021 (212) 755-8330 
CHICAGO: Patterson, Flynn & Martin e DALLAS: Vivian Watson 
LOS ANGELES/SEATTLE: Cahill-Ruben ¢ MIAMI: Carole Posner's Studio 38 
SAN FRANCISCO: Frederick Miley Inc. e WASHINGTON, D.C.: CMS 


Through your Architect or Interior Designer 


The Virginian 


Once you've heard ~ 
a Herschede, — 


you wouldn't buy 
any other clock. 


You hear the quality. Finely-balanced 
mechanisms running in perfect pace. 
Then, it strikes. Deep, soft, tantalizing 
tones expand from the heart of a beau- 
tiful Herschede cabinet. For a color 
catalog of all Herschede clocks, from 
$8,450 down, send $1.50 to Herschede 
The most civilized hotel in New York. Maybe the world. Hall Clock Co., Box 825-A, Starkville; 
: Mississippi 39759. Division of Arnold 
Industries. 


Tiel Hregeney Hotel | ey @ Bi wy 


Park Avenue at 61st Street, New York, N.Y. 10021, (212) 759-4100 Gold medal winning clocks since 1885 
See your travel agent or call us toll-free: 800-223-0888. 
(From New York State toll-free: 800-522-5455. In New York City only: 212-841-1111) 





Goodyeat’s new Double Eagle. 
Our ultimate luxury radial. 


4 


When confidence is the paramount consideration. 


Goodyear’s new Double Eagle. For 
owners of Cadillac, Lincoln, Riviera, 
Imperial and Toronado. QUALITY INNOVATION 





GOODSYEAR 


QUALITY AND INNOVATION 





*. Atouch of Hyatt. in re lin 
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HYATT. REGENCY MAUI 


on Kaanapali Beach 


sa 





For reservatior ; el oly travel planner or 800 228 9000. 
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Why Pay Retail? 


Enjoy savings to 40% on selections 


from 50 high-end houses. 


M |_td. 


P.O. Box 1150 — 2153 Lejeune Blvd 
Jacksonville, North Carolina 28540 


Toll Free Quotes: 1-800-334-2340 
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I‘m interested in dramatic savings on 


fine furniture. Enclosed is my check for 
___$5 for Contemporary brochures 
$6 for 18th Century brochures 


$5 for French & Oriental brochures 


FREE information on all savings 


Allow 3 weeks for delivery 
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A listing of the 


featured in this issue. 


Pages 74-81: 


Michael de Santis, Astp 
1110 Second Avenue 

New York, New York 10022 
212/753-8871 


Marilynn Shields, ASLA 
29 Galloway 

Westfield, New Jersey 07090 
201/233-3366 


Melvin Dwork, AsID 
Melvin Dwork, Inc. 

425 East Fifty-first Street 
New York, New York 10022 
212/759-9330 


New York, New York 10021 
212/734-6300 


Richard Green 
44 Dover Street 
London W1 
England 
44-1-491-3277 


Kornblee Gallery 

20 West Fifty-seventh Street 
New York, New York 10019 
212/586-1178 


R. H. Love Galleries 
100 East Ohio 
Chicago, Illinois 60611 
312/664-9620 


Acquavella Galleries, Inc. 
18 East Seventy-ninth Street 
. 
‘ 








Wildenstein & Co., Inc. 
19 East Sixty-fourth Street 
New York, New York 10021 
212/879-0500 


Christopher Wood Gallery 
15 Motcomb Street 

London SW1 

England 

44-1-235-9141 
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Elegance 


Shown here: Serenade from Warner Screenprint Collection Volume VI 


Youll find it in the new Warner Screenprint Collection, Volume VI. This is an incredibly 
rich collection of more than twenty-three different wallcovering designs with thirteen 
magnificent borders in your choice of three or four of the newest colorways. Most of this 
collection have correlated fabrics that complete an elegant ambiance. Warner Screenprint 
Collection, Volume VI is available now through interior designers and decorating depart- 
ments of fine stores. 

The Warner Company, 108 South Des Plaines, Chicago, IL 60606 

Showroom: 6-134, The Merchandise Mart, Chicago, IL 60606 


All the elegant things happening to walls are by| | | 
Wallcoverings & Fabrics 





READERS DIRECTORY 


continued from page 232 


A touch of Hyatt. in Hawaii. 
Waikiki’s most prestigious resort hotel sparkles with Richard York Gall 
beauty and activity. Where a Hyatt Hostess fills your stay ot iat Sich EE 
with Hawaiian hospitality. New York, New York 70mm 


212/772-9155 


Pages 108-113: 
Stefano Mantovani 
Via della Lupa, 2A 
00186 Rome 
Italy 
39-6-679-43-98 


Lorenzo Mongiardino 
Viale Bianca Maria 

45 Piano 3 

20122 Milan 

Italy 

39-2-79-04-29 


\ 


HYATT REGENCY WAIKIKI 2'\, ae 


yo Neil Morrison Wright, AIA 


at Hemmeter Center. 


) 


ev: 4 J) an . ° 
For reservations call your travel planner MRO PyI: 70/66) Wright, Bryant & Associates 
: o Architects, Planners 


P.O. Box 21 
Sun Valley, Idaho 83353 
208/726-4434 


William Benner 
Patrick Maas 

EST, EST, Inc. 

7050 Main Street 
Scottsdale, Arizona 85251 


602/946-6555 
A fine example of an English 
Regency chandelier, Circa 1800. 


John Exley 

118 Ross Street #5 

San Rafael, California 94901 
415/453-1065 


Pages 122-131: 
Mark Hampton Inc. 
654 Madison Avenue 
New York, New York 10021 
212/753-4110 
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aL AL AA ANTIQUES 
On hk Ana LIGHTING FIXTURES 
‘ DECORATIONS Pages 132-137: 
Robert Hutchinson, Asip 
REY Ke OMe Yoth, NY 10022 Papa § 0516 | 1232 Sutter Street 
. San Francisco, California 94109 


CHICAGO DALLAS/HOUSTON TaN} MIAMI —- SAN FRANCISCO Zee a 
RJ. Randolph John EdwardHughes Shears&Window Donghia,inc. Shears & Window 415/771-7000 F 
a) 


7 ar | 
continued on page 2 | 
4) 
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DTD atures cee oe Tit : 
interchangeable micro tip marker continued from page 234 
from 23-karat gold electroplate to black matte 


pen/adoubly remarkable gift. Pages 138-143: 
E & J Frankel 
25 East Seventy-seventh Street 
New York, New York 10021 


212/879-5733 


La Galerie des Laques 
74, rue du Cherche Midi 
75006 Paris 

France 

33-1-548-88-82 


Galerie Gross 
Idsteiner Strasse 
6200 Wiesbaden 
West Germany 
49-6121-520525 


Michael Sigmund Oster 
Fine Arts 

1113 Madison Avenue 

New York, New York 10028 


Se eyi\ ss aty 212/628-8865 


SHEAFFER EATON [aie 
JEWELRY FOR WRITING = a ea 


11, Quai Voltaire 
75007 Paris 
France 
33-1-261-29-79 











; Spink & Son Ltd. 
Expressions 5, 6 & 7 King Street 


through London SW1 


Calligraphy ks ae 
by Wang Fang Yu 
Exhibition 

and sale 

May 8th through 
June 12, 1982 


Tiger 
Wood carving of 


a reclining tiger 
Circa Ming Dynasty 
(13868-1644 A.D.) 





44-1-930-7888 


Earle D. Vandekar of 
Knightsbridge Incorporated 
138 Brompton Road 

London SW3 

England 

44-1-589-8481 


Pages 144-149: 
Albert Hadley 
Parish-Hadley Inc. 
78 East Fifty-sixth Street 
New York, New York 10022 


212/888-7979 


Romaldo Giurgola, AIA 
Mitchell/Giurgola Architects 


- _— linetv.coav 
[ eG FE] 2AM KE Members of The Art and Antques Dealers | eague of Amenca | l 7 0 West Nine ty SeV enth Street 
Ltd The Appraisers Assooaton of Amenca ang C TN OA ' 


New York, New York 10025 
ORIENTAL ART a : oe 
25 East 77th Street, New York 10021 Telephone (212) 879-5733 18] O02-SKA 
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B. Now you can make the ; 














most of prized art and 
A must for every traveler! collector's books. Justia 

favorite pages and slip the 
A. This new guide puts America’s best book inside this clear acryli 
restaurants right at your fingertips, with stand. 12” high. #50002 







1,000 impartial listings chosen by Bon Appétit DISPLAY STAND $22 
subscribers nationwide. 
8 Ratings for food, 

= ‘ SS service, ambience and 
Fee GO cee ; value. In convenient 
paperback to take with 
you. #50206 
RESTAURANT GUIDE 
$7.95 












D. Coffee-color vinyl case provides 
functional beauty plus padded 
protection for treasured back issues. 
Gold stamping on cover and spine. 
#50051 SOFT SLIPCASE $7.95 





C. Convenient index 
to a full year of 
Architectural Digest. 
Now you can quickly 
find memorable 
features and articles, 
favorite designers’ 
work, plus stunning 
photographs categorized 
by room and style. #50150 
1981 COLLECTORS’ INDEX 
TO ARTICLES AND 
PHOTOGRAPHY $8.95 
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G. Bound to be treasured 
in rich navy cloth with 
handsome gold stamping. 





E. Function meets beauty in this 
Bach i I attractive see-through organizer. 

ach ye vonene ger Sturdy acrylic case keeps issues 
holds qeomplete year ot dust-free and handy. 


Architectural Digest. , 
BOUND EDITIONS #50000 CLEAR SLIPCASE $22 


#50553 1981 s/2 $70 
#50552 1980 s/2 $80 
#50551 1979 s/2 $90 
#50550 1978 s/2 $100 








a 












F Showcase your latest issues 
where they can easily be read. 
Clear acrylic stand is ideal for 
desks, countertops and coffee 
tables. There’s even room below to 
store back issues. 9/2” x 6” x 1114/2”. 
#50003 READING STAND $21.95 





H. Keep back issues handy— 
stack your Architectural Digests 
neatly in clear acrylic. 

#50001 MAGAZINE BIN $41 





ARCHITECTURAL DIGEST 






Enjoy the rewands of owning a limited edition 
print commissioned by Architectural Digest... 


First and second in a series of limited edition prints, 
these stunning works of art are fine quality silk-screened 
and continuous tone eee Each print measures 
25” x 36” and includes a certificate of authenticity. 





ARCHITECTURAL DIGEST 


its Hi” 2s — Ah ILLL 
) Gif x ttt EF-SC PNT GPP 7FT 7/7 
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9630 KIMONO I Signed and numbered $125 #50632 FAN II Signed and numbered $125 
1S 
0631 Unsigned $35 #50633 Unsigned $35 
gn 
BACK ISSUES #08201 JANUARY 1982 #08111 NOVEMBER 1981 ak ORS’ ISSUES 
Architectural Digest Visits: Willem de Architectural Digest Visits: The 10 eac 
#08203 MARCH 1982. & =. 

: Fo ; Kooning. Gardens: Charles de Duke and Duchess of Marlborough. : : 
ee ee ee Bw _ aay, wake Vision. The Collectors: The Collectors: Contemporary Art #08008 JUL/AUG 1980 
Dtisled Counc. The ae Neo-Classical Splendor. Historic Gardens: Lyrical Transitions. #08006 JUNE 1980 
Antiques in a Ai iiseul Geltian Architecture: Horyi-ji. $6 Historic Houses: The Thane #08005 MAY 1980 
Historic Houses: Frijsenborg Castle.$6 #08112 DECEMBER 1981. of Cawdor. $6 #08004 APR 1980 
gene? FEBRUARY 1982 Architectural Digest Visits: President #08110 OCTOBER 1981. #08003 MAR 1980 
Rechiterters’ Dinest Visits: Svivest and Mrs. Ronald Reaganinthe White Architectural Digest Visits: Liza #08002 JAN/FEB 1980 
ales Cant — We os Sh a = House. Gardens: A Botanical Realm. Minnelli. The Collectors: A Polished #07912 DEC 1979 
The icnors: Period ‘ tyl : Histori The Collectors: Art in the Domestic Eclecticism. Gardens: Deerfield #07911 NOV 1979 

; eee Context. Architecture: George Ranalli. Maze Revealed. Historic Houses: #07910 OCT 1979 
Houses: Grandeur of the Palazzo $15 Colonel McCormick. $6 / 
Farnese. $6 : era #07909 SEPT 1979 


Mail to: Architectural Digest Selections, Dept. AM 62, 8460 Higuera Street, Culver City, CA 90230 





=. =. =, ay ey le 
R HITECTURAL DIGEST | Please print AMé62 oot Description ~ |ouane Price Subtotal 
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‘If (} _ ADDRESS | 
I 
rp CITy 
See eS eee 
<a en, Seen | ) 
Fill in all required information, enclose . 
DY YOUY CONVENIENCE, | Fill nll required inf A ___ 
4p by phone Dept. AM62, Architectural Digest Selections, 
_ | 8460 Higuera St., Culver City, CA 90230. Shipping and handling 
Please allow 6 weeks for shipment. Items may Subtotal less than $14.99 Add $2.45 
OLL-FREE | be shipped separately. Offer good USA and eae 
i 421-4448 | Canada only. |} 49001 | $15.00-29.99 $3.65 
| PAYMENT INFORMATION | 49002 $30.00-49.99 $5.45 
lace your order, call Mon-Fri | © Enclosed is my check or money order (no cash =n 90. 5 
"-7 pm, Sat 7 am-1 pm, Pacific time. | _ please) payable to AD Selections _ ; —_ eee = 
California, call 800-252-2071. Credit | J American Express) (J BankAmericard/Visa | 49004 | $75.00-99.99 $8.05 


(Diners Club ( MasterCard Expires 





i orders only, minimum $15. 


49005 More than $100.00 $9.60 
customer service, call 213-836-7090. | Card# 


| . Add 6% tax if delivered in California 
ces effective through Signature 
b ember 30, 1982. an ee eee GRAND TOTAL 


“Architectural Digest is the registered trademark of Knapp Communications Corporation, used with permission. 














MAKERS SINCE 1886 


THE KARGES FURNITURE COMPANY, INC. P.O.BOX6517 EVANSVILLE, INDIANA 4 
Write Dept. AD for full-color Karges Sampler $3. 
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CALIFORNIA 
EDITION 


Architectural Digest presents products and services 
for the California reader. 











Ceramic Tile: 
The Fuel-Saver! 


Exorbitant increases in 
fuel costs for heating and 
air-conditioning have mé 
ceramic tile a partner for 
those anxious to reduce 
energy usage and expen- 
ses. Properly installed, til 
= stores heat from the 
winter's sun, helps retain 

(a the coolness of summer 
ia evenings. No others 
79 equals tile for“thermal m 

=-4 Storage...plus beauty. To 
= help lower your utility b 
J be sure to include ceram 













ae 













CTI-80-12-3, a free, C 
densed summary 
of basic informa- 
tion. Ceramic Tile 
Institute, 700 N 
Virgil Ave., Los — 
Angeles, CA 900. 















1 Solar Home, Davis, CA. Ceramic tile floor: Ro-Tile, Terra Cotta (81 v f 

2 Deck House, Carlisle, Mass. American Olean’s “Primitive” tile used t ntrol temperature extremes 

3 Hand painted “Sun” tile (center) by Barbara Vantrease Beall Studios, Torrance 

4 “Sun/Tronic” House, Greenwich, CT, conceived and built by The Conner Development Ass ation Ir mbines active and passive Solar 


systems to provide 60% of the home's heating need 
5 Franciscan “Terra Tapestry” Floor Tile used throughout living and dining rooms, entry and exterior walkw 
6 Sid Galper’'s “Idea House’ Brentwood, CA 
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Paris Geneva Monte Carlo New York: 718 Fifth Avenue 10019 
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Design and art direction by William H. Johnson 


THE WARMTH AND THE COLOR 


OF AN ORIENTAL RUG 
FROM 


EMMETT EILAND ORIENTAL RUGS 


1744 Solano Avenue, Berkeley, California 94707 (415) 526-1087 
14:00 - 5:30 Monday - Saturday 
Send or call for your free investment brochure 








I extravagant. 


nz’ from 





we only loo 


A lot of people think that just 
a Beverly Hills address that we Te more expensive: 
But nothing COU be further from the truth at Beverly Hills Ltd. 
We sell fine Cats at a fair price. 

For that yOu get a luxury auto , so some Very special things 
which are priceless. Like the finest service department in the West. Like free 
loan cars. Just extra special treatment IN general. 

ant prices. doy SO successful 


And as for having extravag 


if we really did? 
Beverly Hills Ltd. — Luxury W 





orth the price. 
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B eo 
everly Hills Ltd 


@ 8833 Wilshi 
Shire B 
Oulevard, Beverly Hills (213) 
; 659-2980 


©1981 8 
everly Hills 
L 
td. Fashions by Giorgio 
of Bever! 
ly Hills 
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Pe eile “coe Country English & French 
ae Antique Furniture & Accessories 


» — 2AN Investment in Prestigious Decor 
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Philadelphia Toboggan Co. Horse C. 1910 45’x46" $4450 


Park Paint and Restored Carrousel Figures priced from 
$1550 to $24,950. Crating and shipping available. 
Appointments Suggested. 


For a Portfolio, please send $5 


McCracken Carrousel Collection a” 
1305 Fair Ave., Santa Cruz, CA 95060 2025 Pacific Avenue, Venice, California 90291 
(408) 429-8323 213/396-5922 (at the beach) 





lof ne Vuternational 


INTRODUCES SOLUTIONS: 


SELECTION. Emser offers you six showroom / warehouses with over 300 tile & marble selections and over 10,000 new and antique 


hand and machine woven rugs. 
DELIVERY. Emser’s large in-stock program assures you that your tile or rug choice will be available for immediate delivery. 


SERVICE. Whether you're a designer, architect or a homeowner, Emser’s knowledgeable staff will help guide you from color choice to 


Te Celie 
LOS ANGELES PACIFIC DESIGN CENTER ON UPLAND WOODLAND HILLS SAN DIEGO 
ye RT mie SCOR. MC PAC rome TOU 1660 S. State College see Une 6459 De Soto Avenue PRU ea ee 


(213) 938-2125 (213) 652-1165 (714) 634.2061 (714) 946.5344 (213) 992-1463 (714) 455-6390 


\ 








AND I ALWAYS THOUGHT 
I SHOULD OWN... 





Saad 


THIS T 


“Dear Antiquarian Traders: 


When I called you on Monday, I was looking at 
four empty walls, ten appointments on Friday, and 
a budget to meet. My frustrating search for a 
‘distinguished look’ in office furniture finally ended 
with one visit to your showroom. Your large selec- 
tion of museum-quality inventory made 
for convenient one-stop shopping. 

Best of all, your designer had my 
office installed by Wednesday. 

Between tight money and my 
own high standards, it looked 


IME I DECID 


HOUA 










a 


ED TO LEASE. 


4 Sh pae 
wa aan 


like I’d never be able to furnish my office in style. SO 
this time I decided to lease. 

I’ve always bought everything because I like te 
own, but with my purchase option I have the flexi- 
bility to buy later on. The money | save now, | inves 
in my business, where | know it makes 

the best return. And besides, th 
lease payments are tax deductible 
Now, my checkbook and | 
can both kick-back and 
relax;<% 






“Rare and Unusual Antiques for Home and Office” 


Los Angeles Showroom: 8483 Melrose Avenue, Los Angeles, CA 90069, (213) 658-6394 
Orange County Showroom: 18218 Euclid Ave., Fountain Valley, CA 92708, (714) 641-7338 
San Francisco Showroom: 1133 Post Street, San Francisco, CA 94109, (415) 673-8118 

Leases & Sales: Mon.-Fri. 10:00-6:00, Sat. & Sun. 12:00-6:00 





“rom téte a téte to grand féte. 


ca 
\novate. Originate. Break away Eastside all around the town. 
cautious custom. Host your next Our master chefs and major domos » 
banquet or black-tie affair in are among the world’s finest. We'll 1 ; ) \ 
vorld’s most dramatic setting. assure your féte is faultless. And assure 
-your one monthly club meeting — your reputation. As an arbiter of style. 
w stopper. At The Westin 
venture. Right in the heart of 
ynamiic a eCOhapteehi eee THE WESTIN BONAVENTURE 
; er Cer Los Angeles 
ninutes trom the Westside, 
rl 
; . ae 
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Carved Wood 
Architectural Accoutrements 
By 


Sraymond &, Snkeboll SDesigns 


will make your dreamhouse comet 


DOORS — DRAWERS - PANELS - COLUMNS - BAR COMPONENSES 
BALUSTRADES - MOLDINGS - CORBELS. - MANTLES - ETC. ETC3RM 


SHOWROOM - PACIFIC DESIGN CENTER, SUITE 550, LOS ANGELES, CA 90069 (213) 659-9222 
FACTORY - 16506 AVALON BOULEVARD, CARSON, CA 90746 (213) 532-1400 





a a 


Paul associates 


presents “Primo. A first. 





Paul Associates, 155 East 55th Street, New York, N.Y. 10022. (212) 755-1313 
Paul Associates, 147 North Robertson Bivd., Los Angeles, Cal. 90048 (213) 271-9660 
Represented by Donghia, Inc.; Chicago, Miami, Philadelphia and Troy, Michigan; 
David Sutherland, Dallas and Houston; James Goldman, Seattle; 

Shears & Window, San Francisco and Denver. 


No. 2045 TA Faucet Set. Catalog Available. 


Design Patent Pending 
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Sometimes the search can take you on winding paths, 
past mist-covered concepts and formless visions. Then, 


suddenly, it is there, like a clearing in a wooded glen. And 
you awaken to all the possibilities of Westgate. 


Dream with Westgate rite 


7 
ee : Waukon 
Westgate Fabrics alae 
A Reese B. Davis Company _ Dallas/Fort Worth 
“Mandarin Gardens’; cotton and rayon upholstery matelasse. Through design professionals and fine stores. | 






We believe we're really different. 


For one thing, our selection of new cars 

is bigger. We have a display area the size of 
two football fields we keep filled with new 
Cadillacs. That takes some doing. We have 
ordered 600 new cars. And they are 

coming in all the time. 

So you can bet we've got exactly the car you 
want, whether it's a Seville, an Eldorado, a 
DeVille or a Brougham. And we've got your 
engine, too, whether you want the economical 
V6, the diesel that outsells the Mercedes or the 
new Cadillac V8. 

We certainly wouldn't order so many cars if we 
didn't move them out fast. What makes them 
move is our pricing policy. That's different, 
too. We give you more for your car 

and take less for ours. 


e7MARTIN 











Ae Cuddlee Dralew 





We even offer a different kind of service. We 
not only pamper your car, we pamper you. 


Our computerized service department will 
service your car while you wait in our 
comfortable lounge. 


And if you can’t wait, our chauffeur will take you 
home or to your office and call for you when 
your Car is ready. 


The fact that we are different is probably the 
reason we're number one in the west. And it 
can make a big difference to you if you're 
thinking about a new Cadillac. 


Sincerely, 


Duna Vln 





NO. 1 IN THE WEST 


OLYMPIC AT BUNDY IN WEST LOS ANGELES « 213/820-3611 


‘Diamond Feature Wall’ 


BY VILLA WOODCRAFT 


These three dimensional red cedar blocks, : 
sembled and glued together to the wall, ma 
a beautiful, solid one-piece feature wall. | y 


Clear varnish on this wood will bring out 
colorful, natural beauty of red cedar. Dia 
Feature Walls will fit perfectly with mod 
decor in luxury hotel lobbies, dining rooms 
villa homes. 






This unique product is manufactured in Ca 
by Villa Woodcraft. Please send us the di 
sions of your wall (width & height) and we 
be happy to give you an estimate, or conta 


VILLA WOODCRAFT 


1146 UNION STREET, VANCOUVER, B.C. CANADA V6A 2G6 
TELEPHONE (604) 255-5323 


We will ship to any destination in the world. 


cl4 CALIFORNIA EDITION 
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There’s only one Beverly Hills, and only one 


condominium is located in a totally residential area of 


this fabled city. That’s IV Seasons North, the ultimate 
condominium home. Here, unique design provides 
two exposures for each spacious residence. Decor 

NU Cos MCRAE PAae mr mea sl Om nome reels 
MUUCH AMmPa ler hme mree rer eure rele e yell 
your pleasure* along with 
unparalleled security and 
privacy. All in the heart 
of everything that makes 
Beverly Hills... Beverly Hills. 
300 North Swall Drive 
PA Parrot 


Another quality development 


BES) 2 Oe eos 
| by Goldrich & Kest 






n-town living r 
a ASM VETS 
- meant tobe. 


Qi 


Enjoy unequalled elegance in a condominium home, 
which commands spectacular panoramic views of 

the city. There are private balconies, greenhouse 
enclosures and a host of customized interior features 
and appointments... plus your own health club and 
many other resort-style facilities * All this is exclusively 
yours at The Promenade. So is the fun and excitement 
of living near the Music Center, ww 

truly unique shopping, 

as well as some of the city’s 
most famous and popular 
gourmet restaurants. 

At First and Hope Streets cy 
(213) 617-0262 





Another quality development 
CO Cle Gi a Ceri 


Shapell Industries, Inc. 'S 


Sales offices at both een me ea rere ae 10 a.m. 


; *See salesperson tor details on Homeowner's Association. 


‘ Mies cet eer Ree eee Cem en een aoe ee en meee ey eos mR Ren Run) aC MORN C Ue Neem melee lesa oe ase 
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Antique (We 
: ann 5 
| Estate Jewels 


a i 
Possibly the largest and 
finest collection in the world 


310 N. Rodeo Dr. ‘i 
we Beverly Hills, California 4 
any J (213) 273-0155 ( 
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We purchase Estates and Quality pieces 
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Also available as a double door. 


The way it looks 
is only half the story. 


With Biffar Doors, you get the most beautiful and 
advanced security doors in the world. 

Our doors are available as complete entry systems, 
including, for example, a durable metal frame with hinges 
integrally reinforced into the frame and door. Other 
security and functional features make Biffar doors 
technical masterpieces. 

Biffar offers over 100 motifs and accessories which 
help create more than 1000 combinations. Our designs 
range from sculptured copper to the most traditional 
wood entries. 

Having the most complete entry system which can be 
custom fit to any opening, Biffar is perfect for home 
improvement or new construction. 





Dine in elegance and the warm atmosphere 
See the product of over 50 years of European eae : 
Craftsmanship ...now available for the first time in the fn eae a nee f ya 
U.S. Visit our showroom and witness handcrafted doors, | eee ‘tf "ie t a dua = Fine ae 
for the well being and protection | service featured for lunch or dinner. Fine 


a from a well-stocked cellar. Valet parking 
-S eellcelhgi family. You'll | at the Century Plaza Hotel is compliments 
Once you get the whole story. 3 For reservations call 277-2000. 


Door Studio 


8746 Melrose Ave., Los Angeles, Ca. 90069 - (213) 657-3366 











itoe Ce ey orm eRene uit he ° 


MeleRelcrlCoM ARS ciiliae ha -18i-, (=e 
aoe are building 
Dame) m0 lata-\a alc 
7% &> brochure, call our.D 


Eetegisclemn ovina 
pieces from the superb ¢ 





i 
; 


UOS ANGELES (213) 380-9111 ¢ NEWPORT BEACH (714) 833-1917 * LA JOLLA (714) 454-0451 e eet tanie Vy 





—o a 


operas ae y 
OPE ee it ee yo 


ah 





‘ 


7 = 
LOS ANGELES (213). 380 


" 


’ 
- 


BEACH (714)090- 1017 © LA JOULA (714) 454-0451 -© RANCHO SANTA FE (719) 756-5055 * DENVER (303) 573-14 


~ 


Se ab 





Member FDIC © Crocker National Bank 1982 





Crocker investment 
performance ranks first. 
Again. 





Crocker ranked first in one category of equity per- 
formance among 50 major U.S. banks for the year 
ending March 31, 1981. This year it reported another 
first for Crocker. 

According to American Banker, dated March 1, 
1982, Crocker ranked first among the nation’s 
largest banks in one category of equity investment 
performance, for the 5-year period ending De- 
cember 31, 1981. 

Crocker's total rate of return, on the 5-year basis, 
was 96.9%. Well ahead of the comparable rate of 
return of 47.7% for the 5-year S&P 500 Index. 

No other California bank was listed among the 
top ten performers in this category. 

While this ranking referred to just one of 
Crocker's many investment vehicles and while past 
performance provides no guarantee of future results, 
we feel this example is indicative of the high calibre 
of Crocker's expertise — 


People stay with Crocker - 


and represents the kind of superior performance 
that can help you fulfill your investment goals. 

This kind of continuing performance is one of the 
reasons that led us to change our name from Trust 
& Investment to the Investment Management 
Division. We feel our new name more accurately 
describes our principal activity of, and emphasizes 
our skills in, investment management under a wide 
variety of account arrangements. These include 
investment advisory and management accounts, 
management of real estate, agricultural properties 
and closely held businesses, personalized financial 
counseling, estate administration, as well as various 
types of personal trusts. 

Find out how we can perform for you to meet a 
broad range of personal investment, financial and 
estate needs. Call Crocker Bank. In Northern Cali- 
fornia, Harry St. Cyr, V-P., at (415) 477-2961. In 
Southern California, Robert P. Banta, Jr, V.P., at 
213) 253-7100. 


because they want to stay ahead. 


Crocker Bank 





The lovely pieces CES soley (emt ¢2 re Re 
Sto. ea 6 aaa FOSTER-INGERSOLL 


Merchandise subject to prior sale. 805 NO. LA CIENEGA BLVD. LOS ANGELES, CA 90069 213/652-7677 
y 2 Hours: Monday -Friday 10-5; Saturday 11-3 





Make your yard the mos 
elegant room in your hom 


Transforming yards into imaginative and 
joyable outdoor living rooms has been 
business of A. Lee Shelbourne for nea! 
quarter of a century. And our experi 
shows both in awards for design excel! 
and in the increased home equity our desi 
have generated for our clients. 


We design your yard from the ground up 
take a personal, professional approach to « 
phase of our total outdoor living design: 


Quality is our yardstick. Our business is 
design. We work with your contract 
recommend experienced contractors wh« 
in stride difficult sites, engineering prob 
remodeling outdoor/indoor areas, addin: 
and updating older pool and garden sil 


On-site consultation recommended. 


Cy ee Crt ae hae 
cA. Lee Shelbourr 


18054 Ventura Boulevard 
Encino, CA 91316 (213) 501-5282 





legance need 


ot shout, but 
avbe its time to 
ietly brag. 


The elegance of Soraya Oriental Rugs has 
been an understatement of quality through- 
out the years. Similarly, the individuals who 
have chosen Soraya rugs exhibit a quiet, 
almost underplayed, panache of judgment 
and high-style. 


So we decided not to brag now that we have 
7,000 square feet in San Francisco's Icehouse 
district... or that we have more than 3,000 
pieces from which to choose...or because of 
our three-year exchange guarantee... 

or because some of the finest residences in 


the West house Soraya Orientals. 





Simply, we wish to quietly declare that 
Soraya is the most recognized “source of 


elegance in the West”’ But your own Soraya 





Oriental may be worth bragging about. 


Soraya 


Soraya Oriental Rugs 

1025 Battery At The Icehouse 
San Francisco, CA. 

(415) 788-0777 
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A NATIONAL TRAVEL-GUIDE DIRECTORY OF FINE ART DEALERS 





ANTIQUE AND 









Rare Queen Anne 
Walnut Writing Table, 
Circa 1720 


16TH, 17TH, 18TH CENTURY PERIOD FURNITURE, SILVER, 
PAINTINGS, TAPESTRIES — 50 MINUTES FROM LOS ANGELES 
ESTABLISHED 1940 — 3 STORES IN LAGUNA BEACH 


RICHARD YEAKEL 
ANTIQUES 


1099 SO. COAST HIGHWAY : LAGUNA BEACH, CA.92651 
(714) 494-5526 (714) 494-6667 


1. 18th Century Japanese Gilt Wood Temple Table. 
Former Hoose Collection. 54” wide, 17" deep, 29” high. 


2. Japanese Large Gold Lacquer and Wood Figure of 
a Thousand Arms Kwannon. Numerous Hands Attributed 
to Various Muhdrass Positions. Circa 1900. 80" high. 


3. 17th Century Chinese Lotus Bronze Buddha 
with Hands in the Abhaya 
Mudra Position. Traces 
of Gilding with Broad 
Lung-Men Features. Ming 
Dynasty. 9” wide, 7” 
deep, 16” high. 
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oor Cast Tioline C be 


1910 South Coast Hwy., Laguna Beach, Ca. 92652 PO. Box 325 (714) 494 0150 
Circle #30 for brochure 


166 North Paim Canyon, Paim Springs, Ca. 92262 | 


























Queen Anne Walnut Bureau 
Circa 1780 


EDWARDS 1799 ANTIQUE! 


2423 Polk Street, San Francisco, CA 94109 
Telephone (415)928-2919 Hours 12-6 





4. Early 19th Century Burmese Lord Buddha of 
Theravada Buddhist Sect. Seated in the Ea 
Touching Mudra Position. Kon-Baung Peri 

43” wide, 26” deep, 58” hi 


5. 19th Century Japanese Silver and G 
Inlay Bronze Seated Hotei on Bronze Stat 
12” wide, 8” deep, 18” 


6. 17th Century Chin 
Bronze Buddha Seated in’ 
Contemplative Positi 
Rich Green Patina. K 
Dynasty. 15" wide, 
deep, 23” hi 
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CARMEL-BY-THE-SEA 


edu Rol Antiquites Francalses 

atlos between 7th and 8th 

Difice Box 1873 Zip 93921 

8) 625-3313 Hrs 10-5, cl Su 

f California's most desirable sources of 
country antiques. Specializing in 18th 

Dth Century armoires, bonnetieres, farm 

fectory tables, faience animals and plates 

1d cages. Charleen Matoza, proprietress 

#52 for brochure 


LAGUNA BEACH 


: 
: 
} 
J 
: 


Japanese 
Bronze In- 
cense Burner 
Surmounted 
with Winged 
Phoenix Bird 
Handles and 
Elderly Gen- 
tleman Enter- 
taining Small 
Monkey Atop 
Cover. 19th 
Century. 
31” High 





n imports — Far East Fine Arts 
S. Coast Hwy. Zip 92651 

4) 494-6505 Hrs. 9:30-5:30, cl Sun 
porcelain, ivory, lacquer, netsukes, snuff 
S, bronzes. Since 1937 one of the finest 
al art collections. Also in Palm Springs 
#30 for brochure 








: Importer of English Furniture 
414 La Canada, Box 1924. La 
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PALO ALTO 
Andre Ruzhnikov Russian Icons 
P.O. Box 1261 Zip 94302 
Ph (415) 858-0469 By appointment only 


Russian icons 15 h-19thC. Vast selection of sub- 
jects and styles; wide representation of icons 


with ornate silver enamel and filigree rizas 


Collections of museum quality formed. Also 
Russian silver, Faberge, and enamels. Un- 


conditional guarantee of authenticity furnished 
Circle #73 for photo portfolio 


PALOS VERDES ESTATES 













Buddhist 
Sculpture 
Gold Leaf 

on Wood 


Gilt Headdress 
Kamakura 
Style Kei 
School 

16th Century 


The Gallery 

35 Malaga Cove Plaza Zip 90274 

Ph (213) 375-2212 Hrs. 11-5, cl Sun 
Established in Japan since 1964 specializing in 
Oriental antiques. Situated in a distinguished 
shopping area. 17th, 18th C. screens, Ming 
furniture, kitchen chests, paintings, fabrics, 
jade, Mongolian and Chinese jewelry, acces- 
sories. Appointments suggested. Estates pur- 
chased. In Tokyo at 11-6 Akasaka |-chome 
Minato-Ku, Tokyo 107. Pt, 585-4816 


Prints & Decorative Accessories 
Jolla, CA 92038 (714) 459-3753 
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SUMMERTIME 
AND THE 
SHOPPING 


- 





IS EASY. \' 
e \\\ 
‘4 +4 
get ; : \\ 1 
Summertime is the time to enjoy yourself, \V 4 | 
drink ice cold lemonade, stealakissandfinda \} | 
great buy at Colby. \\ 


Celebrate July —Independence Month— with 
our annual Summer 20% off sale. 

A 20% discount on every item. See the Tudor 
Room, the 18th Century English and Continental 
Chambers, the Oriental Room, the Victorian, 
Early American and English Pine Galleries as 
well as the Silver and Crystal Vault. 

Visit Colby this summertime and see the 
antique treasures we have collected from around 
the world. And, we will be offering you 
lemonade all summer long. 

P.S. Thank you Mark Twain. (He knew as 
much about summertime as anyone.) 


(Becky): “Kiss? Why do you 
kiss for?” 


(Tom): “Why that, you know, is to— 
well, they always do that?’ 


COLBY ANTIQUES 


OF SAN CLEMENTE,INC. 


In Our Showroom By-The-Sea 
510 North Camino Real, San Clemente, CA 92672 (714) 492-5130 


Circle #1 in coupon on following page for brochure. 








See Coupon on Following Page 
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1. Louis XV Style 
Wedding Armoire. 
A Rare Cherrywood 
Armoire, Superb 


3. French Provincial Side 
Board. In the style of 
Louis XV. Hand Carved. 
78” Wide, 452” High, 


Carving. c. 1780 18” Deep. 
93” High, 55” Wide 4. Grandfather's 
22” Deep. Clock Signed 


Bireley. Mahogany 
with Fruitwood Inlay. 
c. 1820. 8-Day Hour 

Strike Guaranteed. 

7'10” Tall. 

5. Country French 

Buffet of Cherry- 
wood, 18th Century 

46” High, 56” Wide, 
26” Deep 


2. Reproduction 
Country French 
Wing Chair. Shown 
in White. Indian 
Crewe! Available at 
our Showroom. We 
Upholster C.O.M 


et < 
Magee 


FINE COUNTRY FRENCH ANTIQUES 
Antique Faire 1700-16th St. San Francisco,CA 94103 415-863-3914 





We specialize in Country French Antiques, reproductions and custom work 
Always a large selection of fine armoiries, bonnetieres and tables 
Only through your dealer, designer or architect 
Showplace Square So, corner of 16th & Kansas 
Open to the trade 10-5 Monday through Friday 

Mary and Dale Raynor 
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LA JOLLA 





Thomas R. Ladner Antiques 

414 LaCanada Zip 92037 

Ph (714) 459-3753 Hrs 10-5 and appt. 
Select English, Continental period furni- 
ture. Direct importer 17th and 18th C 
Thomas R. Ladner, ASID. 


LOS ANGELES “3 


Konishi Oriental Antiques 

8325 Beverly Blvd 

306 N. Flores Zip 90048 

Ph (213) 651-0368 Hrs 11-5, cl Sun ' 
One of Southern California's premier dealers of i 
high quality Asian art and unusual antiques bi 
Specializing in Japanese woodblock prints and } 
scroll paintings. Outstanding Japanese 
screens, Japanese ‘and Korean ceramics, 
tansu, lacquer and folk art. Appraising and 
advise on the formation of collections 


SAN CLEMENTE 


Colby Antiques of San Clemente 

510 N. El Camino Real Zip 92672 

Ph (714) 492-5130, 492-2620 Hrs 10-5 
Investment quality antiques are stressed. 18th, 
19th C. English and European. Formerly of Port 
O'Call Pasadena. Circle #1 for brochure 


SAN JUAN BAUTISTA 


Lillian Johnson Antiques 405 Third St 

Ph (408) 623-4381 Hrs 10-5, cl M, Tu 
Haviland matching service specialist with over 
2.000 patterns in stock. General antiques also 
Write today for free brochure telling how you 
can be on our want list for your pattern and 
missing pieces. We buy and sell. Circle #21 for 
brochure 


SAN FRANCISCO 


Antique Fair 1700 16th Street 

Ph (415) 863-3914 

Hrs 10-5, cl Sa, Su 

One of the West's leading 
trade sources specializing in 
quality Country French Anti- 
ques. Always a large selec- 
tion of fine armoires, bon- 
netieres and tables. Only 
through your dealer, de- 
signer, or architect. Circle 
#28 for brochure 


Edwards 1799 Antiques 2423 Polk St 

Ph (415) 928-2919 Hrs 12-6 

Edwards has moved to a larger location a few 
blocks from their former corner on Union. Now 
in a historic and notable Julia Morgan building 
(Julia Morgan, as William Hearst's architect, 
received worldwide acclaim). French and up- 
holstered furniture and clocks in the main show- 
room, a gallery of 19th C. water colors, an 
Oriental yallery and a garden featuring antique 
urns and planters makes this premiere dealer 
worth a special visit 


STOCKTON 


Regency Antiques and Interiors 

6820 Pacific Ave. Zip 95207 

Ph (209) 957-1722 Hrs 10-6, Su 12-5 
Importers of general antiques, furnishings, gifts 


CHICAGO'S 


LARGEST 


ANTIQUE DEALER 


featuring 
FURNITURE 
French English & Continental 
ORIENTAL ART 
Large & vaned selection 

BRONZES PAINTINGS 
CHANDELIERS SILVER 
PORCELAIN CLOCKS 
ART GLASS BRIC-A-BRAC 
DOUGHTY & BOEHM BIRDS 

& much. much more al! at 


Dorrose 
Galleries 


751 N. WELLSe 312/337-4052 
Monday - Saturday 10 to § 
We are interested in purchasing 
worthwhile ART of all periods 


WHOLESALE & RETAIL 
VISA & MASTER CHARGE 


















1. Russian Silver Gilt and Shaded Ei 

Tea and Coffee Set with Tray. Sign 

Grachey, St. Petersburg, Late 18 

Century. Contained in 

Signed with Imperial J 

2. Russian icon of the Evang i 

John. Central Russia, 16th Ce: 

16 Ve" x 27Va". ; 

= 3. Russian icon of St Niche >| 

Worker, St Petersburg, . Wo 

masters initials "BG", 12¥a" x1 

4. Russian Silver Gilt and & led | 
Moscow, Late 19th SSe7Ton 



















































PO Box 1261, Palo Alto, CAS 
Phone (415) 858-0469 


Circle #73 in coupon 
for portfolio of more than 50 photog 
of Russian Fine Art and Icons, 






| THE DURENBERGER SERIES 


eplembex. 3 ~ 17, 1982 


Once again, the Durenberger Series offers Seminars and Study Tours of the great periods of 
English decorative arts (1660-1820) led by outstanding lecturers from London. Each winter and summer 
the seminars are conducted at Folie Gep, a private Gothick garden pavilion, for twenty-five participants. 

They commence with social history, then interrelate architecture, furniture, decoration and gardens. 
The program offers a rare opportunity to understand life in England from the time of Charles II, through 
the Queen Anne and Georgian Periods, to the Regency. 


In addition one and two day programs on specific subjects are available. 





The Durenberger Series also includes 
superb accommodations and private 


“Bold in vision, thorough in content, 
selective in focus, scholarly in method, these 
seminars and study tours are unique,” 
: Wendell D. Garrett, Editor “The Magazine 
Antiques,’ and President Decorative Arts Trust. 


FROM PARIS 
TO CARMEL 


A TALE OF TWO CITIES 





La Fille du Roiie? 


San Carlos between 7th & 8th, PO. Box 1873 
Carmel By-The-Sea, California 93921 (408) 625-3313 Charleene Matoza, Proprietress 
Circle #52 in coupon for brochure 















an autumn study trip to England with 
tours of important houses and gardens. 


“A must for everyone seriously interested 
in the decorative arts,’ John F. Saladino. 
“At Folie Gep one experiences England's 

past with new richness,” 

Mario Buatta. 


A wonderful eclectic selection of 
decorative art, accessories, Art 
Deco, Oriental, African primitive 
period furniture, neo-classical 
Haviland matching service specialist 
with over 2.000 patterns in stock 
The China Shop on an Earthquake Fault 


405 Third St., San Juan Bautista 95045 
(408) 623-4381 10-5, closed Mon 
Circle #21 in Coupon for Brochure 


blue and white porcelain, rugs 
and jewelry. Also, Oriental fur- 
niture and silver. An outrageous 
collection of hard to find strange 
artifacts. Near Union Street 
across from the Alhambra Theater. 


CADANGTRED forcity 


2375 Polk Street San Francisco 94109 
415 776-8955 
11-5, closed Sunday, Monday 
















Antique Register Coupon 


Pet me repintouyon 


Just send me this coupon and | will register you with any of 
the following Antique Dealers. Circle the items you want and 
include $1 for handling and | will do the rest. | will process your 
requests and forward them to the companies you indicate 


Dear Tad: 

Enclosed you will find $ which includes the $1 
for handling as well as any costs requested. My check is 
made payable to Tad Gilmore 


1.Free 2.Free 21.Free 28.Free 30.Free 
42.Free 52.Free 73.$6 74.Free 76. Free 


i Name Address 
! City State Zip 
t Mail coupon to: 


Tad Gilmore P.O. Box 42345 San Francisco, CA 94101 Phone (415) 673-3644 
ee ee ee Oe ee OS ee 
June 1982 California Edition 
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| Beautifylyourhome 
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For the dream of paradise without the reality of a 
igh-rise hotel, the choice is Kiahuna. A gathering of 
lantation-style beachhomes, uncommonly spacious 
d tastefully furnished, designed for travelers with a 
birit of independence. Comfortably set in thirty-five 
pautifully landscaped acres of gardens, lawns, walk- 
ays and ponds, shaded by a canopy of trees. All of 





Upper Floor 


Two Bedroom, Two Bath Suite 


THE BETTER YOU KNOW HAWAII, 
E MORE YOU BELONG AT KIAHUNA. 










this right on Poipu Beach, Kauai’s sunniest shoreline. 
With complimentary court privileges for guests at one 
of the finest tennis clubs in the Pacific. A veranda bar 
and Kauai’s premier restaurant, the Plantation Gardens, 
once the home of a nineteenth century sugar plantation 
manager. Everywhere a sense of peace and privacy. 
Kiahuna Plantation is for those who know Hawaii best. 


KIAHUNA FACTS 


Kiahuna’s tennis club has ten courts, a swimming pool and a courtside pavilion for 
breakfast, lunch and cocktails. 


Kiahuna’s own eighteen-hole championship golf course, designed by Robert Trent Jones, 
Jr., is scheduled for completion in early 1983. 


The beachhomes at Kiahuna have all-electric kitchens stocked with dishes, silver and 
cookware. Daily maid service is provided. 


Rates range from $79 to $250. 


Find out why those who know Hawaii best stay at Kiahuna. 

For brochures and information call TOLL FREE (800)367-5020. 
Or call your travel agent. 

In Canada and Hawaii call collect (808)742-6411. 

Or write Kiahuna Plantation, RR 1, Box 73, Koloa, Hawaii 96756. 


KIAHUNA PIANTATION 
A Special Resort 


Poipu Beach, Kauai 


He i eaten is, | Making you look good ~ 


See wa, is our ‘goal! 


ee w When reliability and product perfection are important, 
Barc SHERWOOD is the only answer 
la as Our custom shutters compliment some of the most 
prestigious homes in Southern California. 
Our craftsmen take pride in carefully measuring... 
custom designing and finishing each individual shutter. 
Our bonded staff installers complete the project and give 
you a written warranty on all workmanship and materials. 


Call today, toll free, (800) 432-7137 or 
(714) 771-0200—839-3360 


Administrative offices and showroom open daily Mon. thru Fri. 


9 a.m. to 5p.m., Sat. 10 a.m. to 4 p.m. 
Fine Jewelry 


123 S. Weller St., Los Angeles (213) 617-7492 i 
In Weller Court, next to the New Otani Hotel. She rf1o ou D Sh utter oO rp. 


} : | f Bathsh } Tava 
data ah a and re-evaluations o oi sheba jewelry. 3655 West McFadden, Santa Ana, California 
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Home Furnishings Inc 





Over 11,000 square feet of fine French & Austrian furniture. (714) 494-1771 3305 Laguna Canyon Rd. Laguna Beach, CA ‘ 


In today’s building market, 
you have to give the homebuyer more. 


orld’s most beautiful marble ... Natural Onyx. 


Cut and finished at our mines; it is now offered for the first time at _ 
affordable prices. Ideal for floors, walls, baths, vanities and fireplaces 
tiles and slabs are available for immediate delivery. For special.c 
applications we fabricate to you 


Visit our showroom at the Pacific Design C¢ 
8687 Melrose Avenue, Los Angeles, CA 9006: 


7 \4 D 6 59-3832. 
Attention hotel and high rise builders: Unlike cultured or synth varble natural onyx will not 
burn at any temperature nor give off any toxic fumes. Baluc ural Onyx has met ASTMC-503 
standards. The me $ used: ASTMC-170, C-99 and C-241 
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THE EXCLUSIVE ORIENTAL RUG STORE 
Est. 1905 in Los Angeles 


By examining the individual knot a 
person knowledgeable in the field 
of Oriental rugs can determine age 
origin, market value, and investment 
potential. 


Since 1905 J.H. Minassian & Compan) 
has offered expert advice and guid 
ance to each client...householde: 
Senne Kno! Ghiordes Knot serious collector, interior designer. 


Nomadic weavers used these two simple AVdanY not visit our showroom toda\ 


knots to create vibrant works of art. 


We Invite Decorator Inquiries 
Monday - Saturday 9-5 @ (Our Only Location) m 401 South Vermont, Los Pay ol oe Gr ieee tat el eee ee ee 


ee ae 











i The Silver Kin ng Condominiums, Park City, 
ce ___Utah. Designed for elegant living, in a fully 
a “maintained environment, located at the base of 
Park City Resort. 


Pin 5 -key complete in every detail, the 
M apartment and common arteas are designed and 


bape, 


WER 








appointed by nationally recognized designer 
Gayl Baddeley. 


Location, design, services, amenities; furniture, 
accessories and comfort are all unsurpassed. We 
invite your examination. Please write or telephone 
for a Silver King information package. 


* Inquire about our unique offering of amenities! 
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OVER 58 YEARS OF TRUSTED SERVICE 


Architectural Elegance 
Magnificent Paul Williams located in the 700 block of Palm 
Drive in Beverly Hills. Elegant foyer leads to formal living 
room, dining room, library, breakfast room and gourmet 
kitchen. Spiral staircase and elevator lead to five bedrooms 
overlooking beautiful gardens with large pool, guest house, 
gazebo, art studio, and patio with fountain. $2,650,000. 
Owner will carry. 


Nanda Hinds 213-275-5541 
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JOHN HALL FURNITURE DESIGN | 


HANDMADE ANTIQUE REPRODUCTIONS 
2503 MAIN STREET, SANTA MONICA, CALIFORNIA 90405, (213) 
Tuesdays through Fridays 9:00 to 4:00 









Harbor Ridge in Newport Beach 
Beautiful English Tudor to be custom built with a forever View 
of ocean, city lights, and mountains. Guarded gated commu=™ 
nity. There are 3 bedrooms, 4% baths, library, pub, wi 
cellar and three fireplaces. Finest amenities. Owner will help: 
with financing. Rendering and floor plans may be viewed if 
the listing office. $2,200,000. 
Call today for details. 

Susan Trivison 










714-759-9100 
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TROT OLE 
Her kind of watch. Decidedly elegant. 
ACL YS 


Jeweled. Ultra-slim. And, surpmsingly. 
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PARIS ¢ SAINT TROPEZ ¢ MONTE CARLO * CANNES © - 


401 North Rodeo Drive Beverly Hills, - 
California 90210 213/278-3733 oe.) 
The Galleria 5015 Westheimer Houston, 
Soc weile mes B As bee ool ; aes 

La - ae 


CHINESE ANTIQUE LACQUER TEA CADDY. 


P.O. BOX 799 e PEBBLE BEACH, CA 93953 © (408) 625-0332 


LYMAN DRAKE 
NO om ING 


Importers of French and English Antiques 
Wholesale to the Trade 
Available Through Your Designer 


2901 South Harbor Boulevard 
Santa Ana, CA 92704 (714) 979-2811 
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THE CEILING yey! 
SPECIALISTS 


For creative, distinctive and functional 
design, we offer a wide selection of beautiful, 
energy saving ceiling fans. 

Please call, write or stop by for our free 
complete product brochure. 

FREE SHIPPING WITH ORDER OF 3 OR 
MORE FANS. 


CEILING FANS 
VV vas WEST L.A. 
19533 Ventura Blvd., Tarzana, CA 91356 (213) 470-1772 


(213) 996-4870 








We Sell Investments 





You Can Live In. 


Seay fa 





This majestic Hancock Park Colonial estate is reminiscent of an elegant, harmonious era when gracious living ruled. All rooms 
are on a grand scale. The home has a center hail pian with § beautifully decorated bedrooms, 5'2 baths, and 2 maja’s rooms 





with bath. The den is a quiet retreat. Fireplaces abound. There are 2 stairways, a gourmet kitchen, and exquisite detailing. 


Distinguished 
Geri Lyddan 


Whether it’s a new home with a view or a Bel Air estate, 
property in Fred Sands Country is about the best invest- 
ment you can make in today’s market. The territory 
encompassed by Fred Sands Realtors is the prime real 
estate market in Los . There are homes ranging 
in value from $150,000 to several million dollars. 

There are other types of valuable properties as well... 
condominiums, apartment houses and a wide variety 
of commercial properties ... all increasing in value 
daily. 


grounds are landscaped to feature a large pool and a guest house with bath. (BH-258) $1,450,000 


278-1345 


We have the sellers. People who live in the community 
and know that listing with Fred Sands Realtors is the 
surest way to find qualified buyers. If you’re interested in 
real estate in the best parts of town (see below) we're 
the people fo talk to. 

Our 650 high calibre professionals know their way 
around every section and every street. They list or sell 
one house every 20 minutes of every business day. If 
you're already here and want to move up... . orif you're 
looking forward to moving in .. . call us today. 


Estates Division « Distinctive Properties from One Million Dollars 
T 
; Beverly Hills (278-1345), Brentwood (820-6888), Encino (990-4303), Hollywood Hills (656-8400), Los Feliz/Silverlake (665-112: 
Malibu (456-3638), Marina del Rey/Venice (822-6622), Northridge (349-1200), Pacific Palisades (459-2766), Palisades Highlan 
’ (459-7802), Westlake Village (991-4511), West Los Angeles (391-6721), Woodland Hills (888-3603), Auction Division (820-867! 
Realtor: Commercial/Investment Divisions (820-6855/656-8881), Condominium/New Housing Divisions (820-8991/991-9190), Constructi 
' Ss Division (820-5757), National investment Advisors (820-0644), Property Management Division (820-6844) 





Elegance that hives on... 






















Handcrafted and 
Custom Made for You 


Lisa-Victoria’s newest collection of 
beautiful solid brass beds reflects a 
strong romantic European mood. In- 
spired by fantasy, designed with 
superb elegance, each is hand- 
crafted with skill fo guarantee you a 
bed of heirloom quality. 


a a = Send $4 for exciting, new color catalog. | 
GENGHTIS KHAN FURNITURE 
4247 Park Boulevard 1131 E. Washington Avenue Lisa-Victoria 
San Diego, CA Escondido, CA 5747 Charles City Cir., Richmond, VA 23231 
(714) 291-3666 (714) 743-5897 owe ROTTER 





FINE | 

18th & 19th CENTURY | 
EUROPEAN AND | 

AMERICAN PAINTINGS 


An extensive selection of museum quality 
paintings . . . moderately priced. 







>. Elana aseer oa 
ih 18350 Ventura Boulevard 
4 Tarzana, California 91356 
(213) 881-3218 








Fabbio Fabbi (19th Century Italian) Signed Oil on Canvas 
“The Slave Auction” 28 x 16 Inches 





Our St. Charles fashion kitchen is acustom masterpiece, textured furniture steel—to use singly or in imaginative 
eflecting your appreciation of timeless elegance, combinations. The choice is 


puperb quality and an investment of enduring value. yours. Visit our Showroom soon It . 
Only St. Charles offers you such a fabulous array of and discuss your ideas with our 
styles and materials—solid woods, decorative laminates, | St.Charles designer/consultants. 


eico Kitchens Kitchens by Meyer, Inc. Kitchens, Inc. Kit 
50 “H” Street 278 Castro Street 1617 18th Street a 124 1 Drive | 2-AR6-829 


415) 968-8318 1 ae. Ai i For free copies of color-illustrated books 
showing full line of St. Charles kitchen 
designs, take coupon to nearest dealer 
showroom. Or mail with $6.00 


J. B. Turner & Sons Continental Home 
3911P t Avenue Improvement Co. 


Carefree Kitchens, Inc. 


pe Mesa C 041 
’ 4) 287-2868 


Charlies of Los Angeles 
OS Bivd 


CA 91361 


Cooks Kitchen Center 











First 
we made 


it safe. 


In 1972, when we started Capital Pres- 
ervation Fund, we asked ourselves one 
question. “What is the safest invest- 
ment a money market 
fund can make?” 
We knew of 
one resource 
people could 

count on, no 
matter what. 

The United 
States Treasury. 
So we decided 
to invest our fund 
exclusively in U.S. Treasury securities. 
Because they’re backed by the direct 
full faith and credit pledge of the U.S. 
Treasury. If the worst happens, the 
Treasury will, by law, honor its obliga- 
tions to the fund. Without question. 

Not all money market funds can 
say that. Not even most government- 
only funds. 

Now what does that mean to you? 

You get the safety and security 
you need to sleep nights. 

Which is why every one of our 
accounts is what we call a Safety Ac- 
count. 

Here’s what happens when you 
open a Safety Account. You put in a 
minimum of $1,000. That makes you 
an investor in the fund. The fund, in 
turn, invests in U.S. Treasury securi- 
ties. You don’t have to leave your 
money in for a set period of time. If 
you need it or want to move it around, 
you simply write a check. And you 
don’t get penalized either. 

Capital Preservation is not in- 
sured, as a bank is, by the ED.I.C. But 
the ED.IL.C. holds its own emergency 
reserves in the same kind of ‘Treasury 
securities. Interesting. 
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While the past doesn’t predict the future, look 
what $5000 would have made in the last ten years. 


If you had invested $5,000 in our fund 
when it opened, and left your money 
in, you’d have over $10,000 today. Still 
earning high interest. And still protec- 
ted by the U.S. Treasury’s direct full 
faith and credit pledge. 

That’s the kind of income that 
would have helped protect your capital 
against inflation. 

What’s coming next? We don’t 
know. These days, nobody does. 

We still say that it’s safe, and 
sound, to earn good money on your 
money. And so do the 180,000 inves- 
tors who have us managing $2.7 billion 
in assets. 













Looks like we asked the 
question. 

If you think a Safety Ac 
might be the answer for you, gi 
call. Or send in the coupon belo\ 
be glad to send you a free pros 
which will tell you all about ou 
Including charges and expens 
sure to read it thoroughly befo 
invest. Or drop by and see us. 


e 
Safety 
Accon 


CAPITAL PRESER 
FUND 

755 Page Mill Road 
Palo Alto, CA 94304 
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From California call 800/982-5873 
Other Mainland States call 800/227-85 
Or fill out this coupon and send it in, 


| Neme— oe 
J Address__ 
| City a 
| State —————— 
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Time, patience and careful selection have resulted in Eurotime’s “Golden State”. A timepiece of such fine elegance and distinction, it 
will take its place with reserve among your masterpieces. Crafted by Europe's finest clockmakers, it will become your proud possession 
for generations to come. Consider its cabinet, inlaid with precious Burr-Walnut and enhanced with fine brass ornaments. This is com- 
plemented by its silverfilled dial, engraved with Roman numerals and completed with a moon calendar indicator. Again a truly proud 
heritage piece in period or contemporary setting. As for the “Heart” of this elegant piece, its solid brass working movement engineered 
by Germany's famed Urgos Co., a tradition dating to the 17th century, guaranteeing precision and accuracy. Completing the features 
“Golden State” incorporates the clear warm sounds of three famous chimes: St Michael, Whittington and of course Westminster, 
selected by the simple touch of your finger. The price is $940 including 2 years warranty. Size: 12-3/4” x 9” x 7” inch. 


Mail To: EUROTIME LTD. 901 Fuhrman Bivd. Buffalo New York 14203. 

Name: 

Address: 

ee eee States ip: 
Yes — I wish to acquire Eurotime’s “Golden State” Bracketclock. 


PLEASE PRINT 


LJ Enclosed is my check or money order payable to Eurotime Ltd. for $940, shipping and insurance cost included. 
L) Bank Americard/Visa Cardnumber: 
L) Mastercard Expires: 


Signature: 


Eurotime Ltd. want you to be completely happy with any item purchased. If you are displeased for any reason, simply 
return the item for a full Credit. (please allow 6 weeks for delivery). California residents add 6% Tax. 





RENAISSANCE Art is not forever 


bronze corrodes 
Fine Antique Reproductions ee canvas disintegrates 


of 18th and 19th Century 


Furniture, Clocks ef " * SUPPORT RESTORATION 
& Accessories teh PRESERVATION 


OF THE WORLD'S 


ART « ARCHITECTURE 


SAVE MONEY 
TRAVEL EXPENSES 


Unique plan enables you to save art at 


over 40 sites while your tax-deductible 
donation of $25.00 or more entitles 

you to DISCOUNTS . . . worldwide at 
over 650 hotels, car rentals, and other... 


i INTERNATIONAL FUND 
| would like to 


support the 

program of IFM (not for profit) 
Enclosed is: 

0 $25.00 for membership 

OD an added contribution of 


(202) 726-5225 


Name 


1564 Copenhagen Drive Open Every Day 10-5 
Solvang, California 93463 LC [ele MR okek- P22 


Street 


City 








ae Elegance...by LATCO. 
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Bor re refir 


a,” installed by Schock Tile Co., tree CA. Interior Design: Jolene Norvell. Gen. Contr: Norvell Constr. C« 


pthing home, Latco ceramic tiles located in the West to see Cae 





compares er 1 sts 1 offer more creativity and _ their unsurpassed selection 

tubs and bath Je versatility for sheer yma ec meerlicoetcee litt 

with Latco pore i dF i Oy Cee m hatha Otc Co Me De eco LiCl 2943 Gleneden Street 
ramics. Whether Vi hie Visit one of Latco’s many mation or brochures, Los Angeles, CA 90039 


distributor showrooms write or phone us today. Phone: (213) 664-1171 
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COUNTRY MANOR 
Bel Air 
$2,200,000 


GARDEN PARADISE 
Beverly Hills 
$4,750,000 


CLASSIC FRENCH 
Beverly Hills 
$1,295,000 


Properties of Distinction 


Holmby Hills 
$5,300,000 


PALATIAL ESTATE 
Holmby Hills 
$5,400,000 


LEGENDARY VILLA 
Beverly Hills 
$4,900,000 


Exclusive Representation 


RON de SALVO 


Rodeo Realty 


A Division of Merrill Lynch Realty /Sandler-Adler 
420 North Camden Drive, Beverly Hills, California 90210 
(213) 858-8777 (213) 274-1400 








CALIFORNIA EDITION c43 


Pd 


Futura Stone by designer Mike Fahmie is the most advantageo 
outdoor flooring surface in existence. Ideally suited for coveris 
new or existing surfaces such as concrete, asphalt, brick or tile 
Excellent for driveways, pool and spa decks, walkways, patios ; 
Seen cer etc eoen Le 

Call today for a free estimate. 


*Nomore messy puddles * No more stains * Virtually mainte. 


Lic. No. 343764 
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Bae i ‘ih Exclusive 10-Year Warranty 
Pubs Mw 


Neer Wey tat ot) Us Urs 
Atel!) hae (213) 617-1892 (714) 547-3951 (408) 947-8842 OO ira 





1920°Bast Warner Ave, Suite 4-G* Santa Ana CA 92705 
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Burlingame Public Library 


480 PRIMROSE ROAD 
BURLINGAME, CALIFORNIA 94010 
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